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Dissertation Abstract

Traditional craft in Indonesia is a cultural activity that contributed to the production of
cultural treasures. There are at least three very essential points in a traditional craft:
purposes, values, and skill. Significance of traditional craft is not limited to practical
functions, but also spread to reproduce the traditional knowledge of indigenous cultures
which craft itself had created. In Indonesia, the government, for example, has attempted
to promote traditional crafts as an economic commodity through the empowerment of
small-scale industry, along with other commodities, such as food and traditional
medicine. Academic institutions have been researching the methods of improving the
design of crafts and management of their industries. Moreover, much academic
research has attempted to empower the makers of traditional crafts, partly by providing
a proper process for redesigning traditional crafts (Nugraha, 2010), and also by trying
out different approaches to develop the crafts (Triharini 2011; Zulaikha, 2012). The
objectives of this research are related to the development of the design of traditional
craft and its preservation in Indonesia. It is expected that this research can provide
consideration for designers who work on developing new designs for traditional crafts
and for policy makers or NGOs who work on the efforts of preserving traditional craft
as a cultural entity.

The research took case studies from Japan and Indonesia. A case study from Japan is
about traditional Yamanaka lacquerware; on the other hand, a case study from Indonesia
is on the bamboo weaving crafts from Tasikmalaya. Each case is presented regarding its
history, a description of the crafts, and findings from fieldwork. The findings are
analysed from cultural aspects.

The findings from the fieldwork show that there are similarities and differences between



the traditional craft in Japan and Indonesia. The similarities are the main function of the
crafts, the motivation of the craftsperson, the knowledge about materials, and the
closeness to nature. Meanwhile the differences are the nature of the craft-making
characteristic, the development of the main function of the crafts, and the current
situation of crafts activity related to the treatment from the government. From those
findings, we can conclude that there are important factors that influence the activity of
the traditional crafts in Japan and Indonesia, such as the historical background, and the
behavior or attitude of the craftsperson.

By considering the research results, I suggest a strategy to develop and preserve the
traditional craft in Indonesia, especially the case of study of bamboo weaving craft in
Tasikmalaya. The strategy includes the anthropologically informed design development

which is represented as the chart below:

Design Integrated Desig Anthropological

Thinking Approach knowledge
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