On the Shakespear's Sonnets
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MINE EYE and heart are at a mortal war
How to divide' the conquest of thy sight;
Mine eye my heart thy picture’s sight would bar,—
Mine heart, mine eye the freedom of that right:
My heart doth plead that thou in him dost lie—
A closet never pierc’d with crystal eyes;
But the defendant doth that plea deny, .
And says in him thy fair appearance lies.
. To side this title is impanelleéd -
A quest of thoughts, all tenants to the heart,
And by their verdict is determined »
-~ The clear eye’s moiety and the dear heart’s part,
As thus: mine eye’s due is thy outward part,
And my heart’s right thy mward love of heart.”
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THOSE PARTS of thee that the world’s eye doth view
Want nothing that the thought of hearts can mend;
All tongues (the voice of souls) give thee that due,
Uttering bare truth, even so as foes commend:
Thine outward thus with outward praise is crown’d;
But those same tongues that give thee so thine own
In other accents do this praise confound
By seeing farther than the eye hath shown:
They look into the beauty of thy mind,
And that, in guess, they measure by thy deeds;
Then churls, their thoughts, although their eyes were kind,
To thy fair flower add the rank smell of weeds.
But why thy odour matcheth not thy show,
The soil is this—that thou dost common grow.
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so sHALL I live supposing thou art true

Like a deceivéed husband; so love’s face

May still seem love to me, though alter’d new,—

Thy looks with me, thy heart in other place:

For there can live no hatred in thine eye,

Therefore in that I cannot know thy change;

In many’s looks the false heart’s history

Is writ in moods and frowns and wrinkles strange:

But heaven in thy creation did decree

That in thy face sweet love should ever dwell,—

Whate’er thy thoughts or thy heart’s workings be

Thy looks should nothing thence but sweetness tell.
How like Eve’s apple doth thy beauty grow
If thy sweet virtue answer not thy show!
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sIN oF self-love possesseth all mine eye,
And all my soul, and all my every part;
And for this sin there is no remedy,
It is so grounded inward in my heart.
Methinks no face so gracious is as mine,
No shape so true, no truth of such account,
And for myself mine own worth do define
As I all other in all worths surmount.
But when my glass shews me my self indeed,
Beated and chopp’d with tann’d antiquity,
Mine own self-love quite contrary I read—
Self so self-loving were iniquity:
*Tis thee (my self) that for myself 1 praise,
Painting my age with beauty of thy days.
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IN THE old age black was not counted fair, ‘

Or if it were it bore not beauty’s name;

But now is black beauty’s successive heir,

And beauty slander’d with a bastard shame:

For since each hand hath put on Nature’s Power,

Fairing the foul with Art’s false borrow’d face,

Sweet Beauty hath no name, no holy bower,

But. is profan’d, 'if not lives in disgrace.

| A1.1-8)
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DR BRSO LWL ES (“And yet by heaven I think my love
as rare / As any she belied with false compare.”)] (11.13-14) &E\»
o TWBHEELED I TRE] #BALLTETS 2 &K, —HTEAL
FAHBOBEICH TS v FACHER o LRV, £5 LML &
THEECL, HORERBERIFEIATHIRTTHB. BYORCREED
FEMBEFICC bRECEAL, B b, TR Z) i HRAILESE
HREBLTLE D, BHEL, LBV EEEZILL appearance &
reality OSELERFMEFD L D TIL/s\WD%

L L s, AL - ¢, TRyl DENEZARETTREoTWS
RTie\o TR THAWLOML LTIV BLBMLTE> L, BL
WEIB D EBCEE W), BY ok 0T 5 o b SRORMED i EEY
ROFTHTI > T Do 2E D, HARBARTVAIBIEAROTHE
SO EEBR LT 2D TH b [HBDO X SICEL, HDOX Sk (“as
black as hell, as dark as night”)| (147%) LFHShaLOERI LT,



64 Vx4 ZALTDO [V Fy PE]LRDOWT

DX RBANGLIEBI AT biso

BMAZNSLT, TRV &vw) TARO FEAI™ CBHFIRHH LD
DEERRD Z Ll bo Lvd ZOERML e HRCNT 51, %
L > TOTERCES Mo Bz LR LB Lk FoEonl « B
EDNFEELIEDRES Lk oD THb. KARI LK, TR\
DEDILVCELFBCART DRl TXLE L DD TRV D TEEDEIF
DRELIE, —~HOBHEEZEDENLLBRALEHE > T <o
REODDOETEHLINDBh LW BEEREES»PUM - THRSR L, 137%
Tk TRIEH] 2B E2 LT, EELZRTHRND, Fhe@mLio e
LicWIROBEA KB I h T\ 5o

THOU BLIND fool, Love, what dost thou to mine eyes,
That they behold, and see not what they see?
They know what beauty is, see where it lies,
Yet what the best is take the worst to be.
If eyes corrupt by over-partial looks
Be anchor’d in the bay where all men ride,
Why of eyes’ falsehood hast thou forgéd looks
Whereto the judgment of my heart is tied?
Why should my heart think that a several plot
Which my heart knows the wide world’s common place?
Or mine eyes, seeing this, say this is not,
To put fair truth upon so foul a face?
In things right true my heart and eyes have err’d,
And to this false plague are they now transferr’d.

T, BOBLEBELHICOE CHLOBIEYEL TS L), BRIK
REBKE (BORERR) EEESID B bR T\ . ZORIBE—E>D
LRETWBON MBui) KT 2BBIc RN T TIESLS, Lnd
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2 LWEN D TH Do
DHEADEREEND & L HERL V. WIFLR TR 5,

IN FAITH, I do not love thee with mine eyes,

For they in thee a thousand errors note;

But ’tis my heart that loves what they despise,

Who in despite of view is pleas’d to dote:

Nor are mine ears with thy tongue’s tune delighted,

Nor tender feeling to base touches prone;

Nor taste nor smell desire to be invited

To any sensual feast with thee alone.

But my five wits nor my five senses can

Dissuade one foolish heart from serving thee,

Who leaves unsway’d the likeness of a man,

Thy proud heart’s slave and vassal wretch to be:
Only my plague thus far I count my gain,
That she that makes me sin awards me pain.

FBuwi] #BTRBLTVWARVOEE, HARVCERIEE TS, D&k D
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WHEN MY love swears that she is made of truth

I do believe her, though I know she lies,

That she might think me some untutor’d youth

Unlearnéd in the world’s false subtleties.

Thus vainly thinking that she thinks me young,

Although she knows my days are past the best,

Simply I credit her false-speaking tongue:

On both sides thus is simple truth suppress’d.

But wherefore says she not she is unjust?

And wherefore say not I that I am old?

Oh, love’s best habit is in seeming trust,

And age in love loves not to have years told.
Therefore I lie with her, and she with me,
And in our faults by lies we flatter’d be.

CHAERE LT RO - TW 5D, SO0 21T Bbhicbic DS
—— “made” & “lies” — DFHEBL AL ETE A>T BLLTH Do
FRETTE EILDOBE LMoo, FLIS5ETEEHS] LHD
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FDO—FHT, FBALHINEHPE R ELERD S SiFEEL L Bbhicwy
EWBIDTHbHo BELEIDEIRCRLTHDXLEDOHEIE Tc b LV,
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R DIEREO I LHECEAVHARE DB L STV TR 2 &
i, RBEFEXECRET L08RV [BORROHCIIE LA IR
e dBIE] QAADo MM BT %, RALXELVICHETED THEREDD,
Bor ATl (11.13-14) LW 5 KELKhD. £ORE»LL, HOE K

D, HoeHM{ B o TREFANREORETEH ETO “she” & “T7
b “we” LB o T DR ARE R HEI ST b DR Bk
BT, EvarLCHLER CETRHILED, Lo TR
MERLTHEBINE L.

ML CHETREROI, EFRCEE@MOLInlcs LrBLRVEAOH 4
125 5, “made of truth,” “the world’s false subtleties,” “her false-speaking
tongue,” “simple truth,” “seeming trust,” “our faults” 7z X2 BA% 5D
BEELHBYOMLEC D X VT LS, RV EEORBICE . ZORME
LR ¥ BHOBRAY 2O LEZIENIRDTH D, Z ZIFIDI29% % 5]
EAVICHI ENFHINDILT e ARD R X% 5 ool T i,
Mook 5 sl Axlih 2 REZRET TR LR L » & LT 5%
W 7eus (... yet none knows well / To shun the heaven that leads
men to this hell.”)| (11.13-14) THi>o> T\ 320 5 LIcHERR B
FUXFDE EFFTDDENL I {IBFDOMRLER>TLE D [BUir] &0
BIRIIMEDOE R DTH %o

3

BHHUREL, TREGCLLDENEATERZ L IV 2y E1 OFEM A
FBEGAKE L BT, TEBEOBER 2 VX, HEBELKCEN IO
IOCCOELPRERYREIVET LD Do BAEERRLELLE A
T, RERRELICEBTL 2T VOTHS] EBRTNB¥, ED
FELLPR LBCE WV ERECRA LTI TWBERLES S,
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5 LcHiiaROBIY L ADPEDE LT, REOVE () OEF~—
78355 BEBNAL LTHRARATCELEY, Pk y 1 ORER
Bich s b Dk, REANDERCML B EMORWIE LT, Thh
Wine B AU B LT, BARKELTH DI L o TRNEERDH,
RMED, HELOrZRIILLS>ETHDTH S, KHH LT, ROBREIXR
LTHEREIND Z LTl o FERLEREM L O0hED DN ABORHEKE L
THE, HOMNIES LEBR&EFOLORBETTHRELRTOANLTH
Bo MOFWEZ L, AHOFENBECKRGMEINS Z LT LHERLT
Wiglyo PV A » bED KR 5 TRZ < B&L B b0, Dz
HELTW %,

W.H. 2L T lT8Buwi] :HRb3EH0ER R L T ORBILCEFLE
2B EEBHLOBW Lo BRI RICEITRD S TBRVWLL OV Xy b
BHHRELOEEOWTIRL LI Y, MOy JEBELTb Y =47 A
E7RESHERLWE Bbhb X5 RERDOBEL Ko7V TH LD
Bo FhED, &5 LieB&ria T, BELCMERD S\ EBREE
75 EORIMERD B _NEThla\ o ZHUILEx O BAEH e AR LD
BOBELhTH D, FHAOMOGENTFIDH P B AR 2RO THRIRANC TR
TWBCLDMEDDELES Do & =4 7 ALTIE Lok B2, A
DEIELEREFEXHEHB TERL T L o TOHOEEIINERCEL S Fh
12, BRCEZNCEL D e BHES BLBF DO E DO L O UATR R T5DTH
o FOBEMCREILEOEILZE, Py y Pl RIEBA XA+ I XD
BTIRILWTEES 5 I

=3

© 1) AFNLI19894E 9 H30H O EREURATHEARE LI LOREVLT WS,
2) 153F L I4FRLTRUBTO Y 2 v VL OB EMNFE Y /L, BTEOFEA~=Y
7 AADERL S olob D EEL BN TWS, ¥, [TVHy FE] 1116095
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