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Generational Strife in the Iliad

Noriko YASUMURA

Book one of the lliad offers nch and complex background in regard to succession myth When
Achilles asks Thetis to go to Olympus to persuade Zeus, he suggests her to mention her rescue
of Zeus from his shackles (1 399-406) This story has puzzled readers since Zenodotus, who
athetised 396-406 Modern scholars are also disposed to regard this story as the invention of the
poet of the /liad ' However, even 1f, to some extent, the poet mvented or modified from 1magina-
tion, I suggest that there was a core story which told of the battle of the gods, and that 1t 1s pos-
sible to trace the logic of the story*

The 1mportance of Thetis was first signaled by Slatkin It 1s necessary to cover some of the
same ground —to take the reader over famihiar material in order to lay the basis for Sections 2
and 3, and to indicate points on which my interpretation goes further

In spite of Achilles’ suggestion that she should recount the story, Thetis does not actually do
so when she makes her supplication to Zeus (1 503-10, 514-6) Although various explanations for
this omussion have been offered, some new 1deas could be added Thetis’ strategy 1s to truncate
the story of Zeus’ crisis 1n order to place more emphasis on Achilles’ mortality, moreover, some
hidden relationship between Zeus and Thetis seems to be implied by her speech—and a dynamic
picture of the succession myth 1s subtly mtruded 1nto the narrative

The underlying image 1n her speech, which functions as a threat to Zeus, 1s the victory of
son over father, or the threat posed by the son who 1s mightier than his father This notion, which
1s especially important 1n early Greek poetry (for mnstance in Theogony), 1s reflected not only mn
book one of the /liad, but also 1n other parts of the epic It 1s the aim of this paper to discuss
how the mythological theme of the threat of the son works m the scene between Zeus and Thetis
(Il 1493-530), and how the relationship between Achilles and Peleus can be interpreted 1n terms

of succession-myth

' For example, Willcock (1964) 141-54, (1977) 41-53, and (1978) ad loc , Gniffin (1980) 185, Kirk (1985) ad loc

* I agree with Lang (1983) 163, who points out that ‘whether an /liad theme attracted old tales as exempla or an
old tale mspired an /liad episode for which the old tale was used as support, each would be lable over time to 1n-
filtration of details from the other’

* The Power of Thetts Allusion and Interpretation i the lliad Berkeley and Los Angeles, 1991
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1. The supplication of Thetis

Theus™ supplication 15 extiemely significant because the acceptance of her supplication is the first
step m the whole plot ot the lliad The decision by Zeus 15 essential for the structure of the
poem, which focuses on Achilles’ destiny It 15 because of the petsuasiveness of Thetis’ speech
that Zeus’ resolution becomes acceptable to the audience the episode of Zeus and Thets 15 fun-
damental for the structure of the /liad Thets’ supplication 15 truly a drastic intervention 1n the
war,” and because of its significance her speech 1s carefully worked out As Kuch nghtly notes,
the structute of the scene 15 perfectly composed and henceforward the whole poem s built up
step by step * Thetis’ inumate but allusive words 1ecall her past, which ought to be a 1eal thieat
to Zeus Accordingly, the narrative strategy n this supplication 1s the key to understanding the
power-relations between these two characters

The groundwork for Thetis” addiess 15 laid with dehiberation The fust preparation appears at
the beginning ot the scene when Achilles calls on Thetis for help He begins with a remarkable

definition of himself

"ufitep, €émel W’ éTekég ye pwwbddLoy mep €6vTa
iy mép ot dpeMev “ONuos éyyvaNifal
Zebvs Wi Bpepémns viv 8 oldé pe TuthOV ETEloev (Il 1 352—4)

“Mothel, since it was you that bore me, if only to a life doomed to shoitness, surely honout
should have been granted to me by Olympian Zeus, the high-thunderer But now he has
shown me not even the shghtest honour

(Tt M Hammond)

Achilles’ destiny —a shoit hife—1s the exphcit and legitimate rationale behind his appeal foi
tame,” since 1t originated with Zeus 1t Thetis had not been compelled by Zeus to many Peleus,

her son would not have been ‘short-lived’.” if Zeus had been his father Achilles would have been

"Slatkin (1991) 53

> Kuch (1993) 204

“ Later 1t becomes clear that Thetis told Achilles ot his fate a choice of either a shoit but glorious Tife ot a long
Iife without gloty (9 410-16) He also mentions his 1dea of leaving Troy —which means a long but inglotious hte
(1 169-71) Here however his words suggest that his shoit lite 16 definmitely destined and 1t 15 not a matter of his
choice

" The martage of Peleus and Thets 1s mentioned by Pindar (/' 829-38 Py 387-92 N 33236 449-67 525-
37) and Acschylus (Pr 167t 515t, 75510 90711) in Homer 1t 15 mentioned only once and not m detail (18 434)
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immortal and, moreover, by virtue of Thetis’ potentiality, he would have been mightier than Zeus
The opening words of Achilles thus evoke the theme of generational strife and the myth of suc-
cession

After listening to Achilles’ request, Thetis replies, surprisingly, in the same way she begins
by mentioning his destiny This echoes the first line of Achilles’ speech and gains effect from be-
ing so placed, with the lnguistic parallel reflecting the thematic parallel between the two

speeches and giving heavy emphasis to Achilles’ short hife

"® pou Tékvov €udv, Tl v o’ éTpedov alva Tekoboa,
al®’ bpeheg mapa vmuoly a8dkpuTog Kal ATHHwWY
flobat, émetl v Tou aloa plvuld mep, ol TU pdda Sy
Vv 8 dpa T wkipopog kal Olupdg TepL TdvTwy

€mieo (I 1 414—17)

“Oh my child, what did I rear you for, after the pain of your birth? If only you could sit by
your ships without tears or sorrow-because your fate 1s of short span, not at all long But

now you are both short-lived and miserable as well beyond all others (Tr M Hammond)

Thetis laments Achilles’” destiny alva TekoUoa again alludes to her marriage with a human, be-
getting a child who 1s a mortal She puts emphasis on his short life, wishing he could sit by the
ships, unharmed and without grief (415-6) Although 1t might look as if she expresses two con-
tradictory 1deas,” she apparently wishes that Achilles could be safe, free from the danger of bat-
tle, and living happily for the unharmed, griefless life which Thetis wishes him now 1s exactly
the Iife of the gods Her lament again concerns Achilles” mortality, alluding to the fact that her
son could have been immortal 1f she had not been forced into marriage with a human The com-
plants and laments of Thetis and Achilles are thus repeated and interrelated, as Kuch notes the
method of “going back™ (das Muttel der Ruckblende)’ and the repetition cause dangerous tension
Some secret and close connection between the two of them and Zeus 1s imphed, dimly at first,

but this gradually becomes clearer as the succession-myth 1s so sharply evoked

I agree with Griffin (1977) 101-2, who writes that, ‘the poet of the /hiad 1s famihar with the story but has sup-
pressed 1t, preferring unexplained mystery to the monstrousness of metamorphosis and ascription to Thetis of an
un-human pixie character’

* Kirk (1985) ad loc notes that ‘Achilles could hardly be free from grief in such circumstance, had he been
griefless, he would have been out there fighting’

* Kuch (1993) 205 also points out that the scene between Thetis and Achilles foreshadows the scene between The-
tis and Zeus, and between these two scenes a deliberate use of ‘Ruckblend’ 1s noticeable
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When Achilles tells the story of how Thetis once saved Zeus from his shackles (1 396-4006),

' Achilles chooses to relate this

the conspicuous point s his remark about Briareos o1 Aigaton
episode 1n order to otfer a reason for a reciprocal benefaction this 1s why he mentions that Bri-

areos/Aigaion 1s mightier than his father

Alyalwr' — 6 yap abre Biny ob matpdg duelvwy — (11 1 404)"

Aigaton, he 1s mightier than his father  (My translation)

By mentioning this, Achilles reminds Thetis of the possibility that he himself could have been
mightier than Zeus This 1s a threat to Zeus just as Zeus was mightier than his own father Cro-
nus, so too 15 Zeus always threatened with the possibility of having a son mightier than himself
In his speech here, Achilles claims that he 15 associated with the ongoing genealogy of Olympus

Briareos 1s a typical supporter of Zeus, and 1s also particularly associated with binding — sutfi-
ciently, again, to evoke the succession-myth * In Hestod’s account, he and his brothers Cottus
and Gyes wete once bound and cast beneath the earth by Uranus, and later saved by Zeus and
the othet gods (Theog 617-27) Zeus learns from Gaia that the side which persuades Briaieos
and his brothers to join them and obtain theun help will be victorious (Theog 627-8) Briareos
and his brothers then bind Cronus and the other Titans 1n otder to help Zeus and cast them un-
der the earth (Theog 713-18) Thus. Achilles” mention of Briareos 15 suggestive just as Briateos
1s mughtter than his father, so too could Achilles have been mightier than Zeus just as Briareos
helped Zeus to bind Cronus, so too could Briareos help Achilles, and just as Briareos saved Zeus
at Theus’ request, so too could Briareos help Achilles at Thetis 1equest That 1s, just as Briareos
and his brothers were the guarantors in the previous stiuggle for sovereignty, so too they might
have a decisive role to play again 1in another stiuggle

In spite of Achilles’ suggestion, Thetis does not repeat this story,’ but simply remarks

" Regarding the narrative function of Briateos Slatkin (1991) 69 suggests that he functions as a reminder multi-
plying the successton-myth moti

"] take ydp as emphatic not explanatory smce mightier than his father does not explain the alteinative name of
Aigaton as 15 genetally recognised Ct Kuk (1985) ad loc , Slatkin (1991) 70 n 17 Leat (1900) od loc com-
ments on abTe that ‘Poseidon 1n union with the other gods was stronger than Zeus 5o his son again was stronget
than he Against Willcock (1964) 147 who claims that this phrase 15 illogical 1 the context I think rather that 1t 15
a key phiase m the story

" Slatkin (1991) 69

" Slatkin (1991) 59 observes that Thets 1s one figute who does not tefer to het own power since the tescue ol Di-
onysus (6 130-37) and that of Hephaestus (18 394-98) are nartated by those whom she saved
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"ZeU maTep, €l moTe O g€ pet’ abavdTolow bvnoa
n ” n "

N €meL ) épyw, TOGe polL kpinrov €ENSwP

Tlunoor ot uldr, 0 MKVLOPWTATOS ANwWY

ETAET’ (Il 1 503—5006)

“Father Zeus, 1f ever I have done you service among the immortals in word or in action,
grant this my desire Show honour to my son, who 1s short-lived beyond all other men

(Tr M Hammond)

Thetis says surprisingly little This 1s very sigmficant she truncates Achilles’ story not because
‘the audience still has Achilles” speech in mind’, as Braswell holds," but because she tries to
place a strong emphasis on the word wWKUpopwWTaTog (505) ° By employing this word, she alludes
to what she has done for Zeus her greatest favour to Zeus 1s that she did not activate her fatal
power —begetting a chuld mightier than Zeus Thetis secured Zeus’ survival by giving birth to a
mortal child As Slatkin rightly argues, Zeus’ sovereignty 1s guaranteed at the cost of Achilles’
mortality ** Therefore, 1t 1s much more effective for Thetis to mention the mortality of Achilles
than the story of the binding of Zeus, especially since her request concerns Achilles’ fame If the
matter had been only between Zeus and Thetis, then Zeus’ rescue would have provided a reason
for the return of a favour As 1t 1s, however, the favour 1s for the sake of Achilles’ glory By re-
maimning a hidden subtext, the story of the marriage of Thetis and Peleus becomes all the more a
powerful —or even threatening —justification for her appeal

Achilles does not appeal directly to Zeus because, naturally, only Thetis can make this par-

ticular appeal " Thetis, with a decisive card to play, 1s far more influential than Achilles Achil-

" Braswell (1971) 19, n 2, his explanation 1s unlikely, because there 1s a well-known example of repetition when
Achilles repeats the story of Agamemnon and Chryses (1 366-92) to Thetis, even though the audience should defi-
nitely remember what had been narrated just before (1 8-244) Ct Kirk (1985) 91-3

" Willcock (1964) 143 suggests that Thetis does not think it worth repeating the story because the whole story
may be sheer mvention, a point with which I do not agree

** Slatkin (1991) 101-3 pomts out that ‘the price of Zeus’ hegemony 1s Achilles’ death’

" On the question of why Achilles does not appeal directly to Zeus, Leat (1960), Willcock (1978) and Kirk (1985)
offer no comment Slatkin (1991) 59-61 raises the question, without answering 1t My view 1s that 1t 1s not an 1li-
adic way of thinking that gods will accept the prayers of human beings entirely, 1t 1s stated that vepeoonTov 8¢
Kev €ln dBdvatov Bedv (Be PpoTols dyamalépev dutmy (24 463-4), ‘it would cause anger 1n heaven for
an immortal god to show atfection openly towards mortals” Accordingly, heroes’ prayers are i most cases partly
or wholly rejected 1n the /liad the prayer of Agamemnon to Zeus (2 419) 1s wholly rejected, as 1s that of Hector
to Athena (6 311) Indeed when Achilles directly prays to Zeus for Patroclus (16 233-48), his prayer 1s partly ac-
cepted, but not entirely Here, however, the acceptance of Achilles’ appeal 15 mdispensable for the whole plot of
the epic In order to avoid the prayer of a human being (Achilles) being wholly accepted, Thetss, instead of Achil-
les, makes the appeal In addition, the importance of supplication must be noted The supphcation of Chryses, the
priest of Apollo, was successful (1 37-52) As a direct supplication to Zeus would not be allowed i Achilles’ case,
since he 1s not a priest of Zeus, for this reason, then, he might have asked Thetis to make the supplication
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les” tequest for his mother’s mtervention might at first seem unheroic —but we see that her nter-
vention 1s indispensable only she can so forcibly relate the request to the uncertainty of succes-
ston— the ultimate threat to Zeus

After these prepaiations which emphasise the message of Achilles” mortality. Thetis” supphi-
catton begins The construction of her supplication appears to be simple — invocation, reciprocal
appeal, then precise request — but 1t 1s deliberately orchestrated We notice that exactly the same
pattern 15 seen shortly before, in the prayer of Chryses (1 37-42) 1nvocation (37-9), teciprocal
appeal (39-40), request (40-2) The parallel structure 15 pointed just as Chiyses’ prayer 1s ac-
cepted by Apollo, o too should that of Thetis be accepted by Zeus So, Chiyses’ praye:, as well
as having 1ts own significance, also functions as preparatory intertext underscoring Thetis’ suppli-
cation 1t offers a background suggestive of a successtul conclusion to her appeal

Zeus does not answer Thetis at once, 1t 15, as Kirk describes, *a long and dramatic silence’ °
His silence 1s meaningful 1t eloquently expresses his unwillingness either, paradoxically, to ac-
cept or to reject her supplication Then, Thetis offers her second speech which 15 truly threaten-

ng

"UNUEPTES HeV BN poL UTOOXEO KAl KATAVEUTOV,
N améel’, émel ob Tou €mM Béog, Odp” €U €ldéw

booov €yw peTta mAow ATipoTd™ Bedg el " (1 514—16)

“Promise me now without fail and nod your assent or else refuse me—you have no cause
for fear —so that I can be sure how far I am the lowest in honour among all the gods *

(Tr M Hammond)

Again the address 15 briet she does not cite any deeds beneficial to Zeus, nor give explanation
for her demand, but clings to Zeus’ knees (éumeduula,”’ 513) However, these briet words ate
enough to persuade Zeus First. €mel ob TouL €M 8€0g  (515) 15 particularly significant Kirk
paraphrases the verse as ‘since you can do as you like and need have no fear of anyone,” giving

20

no further comment " Yet this passage 15 extremely persuasive because of its underlying. para-

doxical implications Zeus knows that Thetis unbound him by summoning Briareos, and Thetis

" Kirk (1985) ad loc
Y O’Brien (1993) 89 comments that this word expresses Thetis” intimate rehance on Zeus
* Ktk (1985) ad loc
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alone 1s credited with having had such power 1n the divine realm *' The connotation of her words
1s, ‘surely you are almughty, having no fear but is 1t true” The subtext— ‘what if I summon
Briareos again? —1s, again, extremely threatening * It does not matter whether Briareos actually
has the power to bind Zeus for her purpose 1t 1s enough simply to supply the possibility

Secondly, by saying A&TlpoTdTn , Thetis alludes not only to the dishonour that will befall
her 1f she 1s rejected, but also to her past dishonour Zeus’ refusal of marriage with her We can
thus 1mbue this single word with a fuller significance ‘Who am I? I am the one who was dis-
honoured by you before, the one who was deprived of my power to have a son mightier than
you, and also the one who 1s now to be dishonoured by you again’ There 1s a further pertinent
significance ATLHOTATN(516) also evokes the TLWY of Achilles, for which Thetis now pleads On
these levels she requests Achilles” honour as compensation for her own dishonour— her own
lost TLn

Zeus’ answer confirms the underlying import of her threat, for, surprisingly, Zeus replies to

Thetis by mentioning Hera, who might seem to be irrelevant to Achilles’ case

s o /

" A 8 Motyta Epy’ 8 Té W’ &xBoSomfioal édrioelg
“Hpn, 67’ dv W’ épébnow odveldelolg éméeooiy

N &€ kal airwg p’ alel év dbavdToiol Bediol
velkel, kal Té pé ¢nov pdxn Tpdeoow dpnyely,
) \ \ 3 ~ K b) 7 7 7
aMa oV pév viv almig amboTixe, U Tt vonom

"Hpn (l 1 518—23)

“This 1s a grievous business —you will set me at 1lls with Hera, when she stings me to anger
with her taunts Even without this she 1s always carping at me among the immortal gods,
and saying that I help the Trojans 1n battle Well, you must go back now, so that Hera does

not see anything (Tr M Hammond)

Why, at this point, does Zeus mention that he 1s so afraid of her? Hera would surely oppose the
plan to help the Trojans, since she wishes for a Greek victory However, this cannot be the only

reason for Zeus’ especial concern about her, because there are other gods as well who would op-

*' Slatkin (1991) 66

* Thetis” diction here could be compared with the similar speech of Hera to Zeus (4 53), where she paradoxically
speaks of her beloved thiee cities, Argos, Sparta and Mycenae, ‘Sack these, whenever your heart feels strong ha-
tred for them’ (tas Suamépoar, 81° dv Tou améxbwvrtar mepl kfipL )
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pose Zeus’ plan In fact, Zeus’ fear of Hera arises from another thieat because, agan, Thetis’ sup-
plication relates to her abortive marriage to Zeus Hera’s iritated words (540-3) confirm that this
1s not a question of which side the gods should help, but 15 rather a domestic problem The rela-
tonship between Zeus, Hera and Thetis undeilies their conversation, and the i1eactions of Zeus
and Hera respectively illustrate that behind Thetis’ supplication exists the threat that, if she had
married Zeus, she would have had a son mughtier than his father Simultaneously, as [ suggested
above, Thetrs implies that, on her demand, Briateos could help (again)

It 1s the narrative strategy of the /liad to bring this problem mto the field of genealogical
strife the parallel, successful alliances of mother with son against father The pomt of Thetis’
claim 1s that Zeus could have been the father of Achilles just as Gaia claimed her night to take
revenge on the basis of Uranus’ outrageous behaviour towards her childien, so too does Thetis
here claim her right on the basis ot Zeus’ outrageous decision about her marriage Thetis offers a
rteminder to Zeus of Achilles” anticipated potentiality which was totally diminished by Zeus’ de-
sire to retain cosmic power In sum, Achilles and Thetis ask Zeus for compensation tor their

shared, dishonourable fates

2. Generational strife

There are some other examples of this theme of ‘generational strife’ For example, 1t 15 subtly
represented also on the Trojan side, between Hector and Astyanax Hector’s tfarewell to An-
dromache 15 undoubtedly one of the most impressive and moving scenes n the lliad —the narra-
tive of the young father and mother around theu baby son is superb As Kirk remarks, ‘the de-
scription ot the baby’s fright as his father reaches out to him deserves all 1its fame, giving a spai-
kling impression of these intimate events and teactions i simple, traditional language ™ Yet, m
such a beautiful picture of the young family, generational strife seems, again, foreshadowed 1n

Hector’s prayer

"Zeb dMoL Te Beol, 86Te &N kal TOWde yeveabal
mald” Epdy, wg kal éyw Tep, dpimpeméa Tpweoaly,
3¢ Biny T dyadév, kal INov 1L dvdooewy

kat mwoTé Tig elmor ¢ maTpde Y 68¢ MONOV dpeivav”

* Kirk (1990) ad 6 460-70
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€k ToMpov avdvta  dépor &’ Evapa BpoTéevTa

kTelvag dnov dvdpa, xapetn 8¢ dppéva puampe " (11 6476—81)

“Zeus and you other gods, grant that this my son may become, as I have been, preemi-
nent among the Trojans, as strong and brave as I, and may he rule n strength over Ilios
And let people say, as he returns from the fighting ‘this man 1s better by far than his fa-
ther’ May he carry home the bloody spoils of the enemy he has killed, and bring joy to his

mother’s heart (Tr M Hammond)

His prayer 1s ambivalent he wishes for his son to be preeminent n strength and bravery among
the Trojans, like himself—but his son 1s also to be famed for being mughtier than his father
There appears to be a contradiction Taking the optative of €lmoL (479) as a wish,” Hector thinks
of 1t as no more than reputation That 1s, Hector wishes that others would say that his son 1s
much better than himself, but 1n reality he wishes for his son to be equal to himself Hector, one
could say, does not want to be overwhelmed by his son and, even in this critical and climactic
moment in his and their mevitable destiny, does not wish openly that his own son be mightier
than himself

Ambivalence prevails 1n the scene Before his prayer for his son (above), Hector laments

Andromache’s destiny

g ToTé TIg €péet ool & al véov éooeTal dlyog
XNTEL Towol8’ duvdpdg duivelr Solhov Hpap
ANAG pe Tebun@Ta XUt KaTd ydla kah{mToL,

mplv yé T ofig Te Bofis 00D 6’ Encnbucio mubécBar (I 6 462-65)

This 1s what they will say and for you there will be renewed misery, that you have lost
such a husband to protect you from the day of slavery But may I be dead and the heaped
earth cover me, before I hear your screams and the sound of you being dragged away

(Tr M Hammond)

* Chantraine (1963) 213 cites this verse (6 479) as the example of wish ("'optanf de souhait’)
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Hector will not be the man who wards off the day of enslavement’, nor, evidently, will he hear
her cries ¥ Such ambivalent words are, in this case quite effective for conveying Hectot’s deep
griet and aftection However, the ambivalent nuance in his prayer for his son differs shghtly n
his prayer, the mtrinsic “fear of one’s son’” seems to emerge, pethaps echoing a traditional pattern
ot thought

Consider the cutious prayer of Ajax in Sophocles’ Ajax It echoes Hector’s wish 1n the /-

tad * although Ajax’s prayer 1s not as ambivalent as that of Hector

O Tal, yévoro TaTpdg €UTUXETTEPOC,

Ta 8" dN\" Opotog (Ajax, 550-1)

My son, may you be happier than your father

but like him 1n all else  (My translation)

Ajax’s case 1s as tragic as Hector’s, and 1t 15 natural for him to wish his son to be happier than
himself,” because his situation 1s now that ‘there 15 no place for any work that may cause him to

s 2N

be reconciled to his fate” © However, Td & dM’ Opotog sounds strange, and 1t would be no-
bler, as Jebb comments,” 1f he had prayed that his son nught be mightier than his tathei

The phrase Ta 8” @M’ could nfer some qualities other than happiness which Ajax sought
and attamed —for example physical strength, hetoic spirt, virtue and so on Even 1f Ajax was su-
pettor to many other Greek wartiors in those respects and was so proud of these qualities, as a
father he could nevertheless have prayed tor his son to be mightier than himself * It appears that
the fear of the son overcoming the father <ubtly influenced the Gieek mind—<o that a father
could scarcely wish to have a mightier son

The story told by Phoemix (/I 9 447-461) 1s another significant example of the motif of

‘generational strife” mn the iad A peculiar aspect of this story 15 the mother’s role—because

2 Kirk (1990) ad loc

* Also Aeneas to Ascantus 11 Verg Aen 12435

> Smyth (1956) 406 cites here S A7 550 to explan a wish referring to the future

- Kamerbeek (1963) ad loc

" Jebb (1896) ad loc

" Blundell (1989) 68 and 79 suggests that Ajax 15 portiayed throughout the play as a man who pursues personal
giatification and that this speech to Eurysaces (545-77) contains no woid of atfection and temains sclt-centied
mn his teatment of the son as an extenston of the father 1 agree with Blundell « suggestion but sull submit that
the 1dea of Ajax s prayer comes not only from his characterisation i this particular play but also fiom the deeper
sense mtinsically rooted 1n the ancient Gieek spitit
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Phoenix enters into conflict with his father for the sake of his mother

olov &te mp@Tov Amov ‘EMNdASa kaMiylvaika,
petywy veikea matpds’ ApivTopos  Opuevidao,

6s pot maNakidos TepLXOATO KANLKOMOLO,

Y autos duéeokey, dTipdleoke 8’ dkolTwy,

punTép' Euy 1N &' alev éué MooéokeTo yolvwy
maNakisL mpoptyfvar, (v’ éxBrpete yépovta

T mOouny kal épea  mamTp &' €uds alrik’  duobels
TONG kaTnpdTo, oTuyepds 8’ émekékheT’ Epwis,
un moTe yolvaow olow épéooecBar dilov uldv

€€ Enébev yeyadTa Beol 8 éTélelov émapds,

Zels Te wkataxbovios kal émawvty Tlepoepdveia

TOV pev €yn Polhevoa kaTakTauev OféL yalkd 458
AN Tis dBavdTwy madoev xohov! s b’ & Bupd
dNuov Bfjke ddTv kal dveidea TOMN’  dwbBpuwmwy,

WS N TaTpoddvos PeT’ Axaldlow kaleotuny (Il 9 447-61)

when 1 first left Hellas where the women are handsome, running from the anger of my fa-
ther Amyntor, son of Ormenos He was enraged at me over his lovely-haired concubine He
was giving his love to her and scorning his wife, my mother and my mother constantly
took me by the knees and entreated me to lie with the concubine first, to made her hate the
old man I agreed and did 1t And my father realised at once and heaped curses on me, call-
ing up the hateful Erinyes, that he should never sit on his knees a dear son born to me and
his curses were given fulfilment by the gods, Zeus of the underworld and terrible
Persephone My thought was to kill him with the sharp bronze But one of the immortals
stopped my fury, putting in my mind the talk of my people and all the shaming things that
men would say, so that I would not have the name of parricide among the Achaians (Tr

M Hammond)

The narrative of this story 1s rather inconsequential, probably because of the omussion of explana-

tory details * The main line of the story 1s Phoenix’s father, Amyntor, brings home a concubine,

" West (1998), in his new Teubner edition, reads Tpéev dpévas i 459 (Plut Corol 32 5) instead of Tadoev
X6Mov (id Mor 26f)
* Hawinsworth (1993) ad loc
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Phoenix 15 persuaded by his mother to seduce the concubine, when his father finds out he curses

>

his son with childlessness, ™ as a result Phoenix plans to kill him The last part of this passage
(458-61), missing from the manuscripts and schoha, 1s cited only by Plutaich, who states that
Aristarchus 1emoved these verses from fear ™ It 15 widely assumed that the verses are genuine,
and that Aristarchus (or an early transmitter of the Homeric text) omitted them for ethical rea-
sons

Even 1t 1t might seem, to later editors, to be an immoral action for Achilles’ preceptor, 1t
was hardly suiprising that Phoenix plans to kill his father Various mterpretations of this story
have been offered.” among which 1 will pursue two valuable pomts suggested by Alden First,
the story makes Achilles idenufy with Phoenix, for both have quarrelled with a supenor about a
woman Secondly, 1t also hints at unpleasant consequences if Achilles persists 1 his quairel ™
However, the story of Phoenix has two turther functions which Alden does not note fust, it
shows, on a broader scale, the story-pattern of generational stiife in which mother and son co-
operate 1n protest at then husband/father, secondly. 1t gives a new presentation of Peleus, which
will be discussed 1n the next section of this paper Phoenix contrived to help his mother and, at
the same time, o overcome his father Just as Gaia plays the decisive role i the succession-
myth, here, too, another mother catalyses this generational reaction <he knew what to do, she
persuaded her son. and Phoenix foliowed her instructions Slater points out that mature and ma-
ternal women are particularly feared by the ancient Greeks. and sometimes they are regarded as
the most dangerous ™ The mother of Phoenix 1s surely a woman of this type

Mothers are regarded as dangerous because they establish a close relationship with their

sons,” who, being young and vigoious, are capable of overcoming their fathers As the phrase

" Devereux (1973) 43-4 argucs that castration and blinding are 1egular alternative punishment for sexual transgies-
ston n Greek mythology

“Mor 26t 6 pév obv T AploTapyos €Eelde Tabta T Emn ¢ofnleis

* Janko (1992) 28 fotlowed by Hamswouth (1993) ad loc comments that the hines aic Homeric mn style and lan-
guage’ Gritfin (1995) ad loc also follows Janko but adds that v 460 does not look [hadic and that they ate not
onginal but detive from a margmal note by some learned reader

“ Since the precise description in the following passage (462-77) seems to reflect ancient custom 1 do not agree
with van der Valk (1963) 484 who suggests that Homer ivents a quairel between Phoenix and his father in ordet
10 give a 1eason tor his taking refuge with Peleus For the history of the discussion see Scodel (1982a) 128 nn |
and 3 T do not agiee with Scodel (19824) 133-6 who argues that this 15 a negative patadigm i order to petsuade
Achilles not to depart Phoenix at first suggests that his own departure was an appropitate event, and then he
gradually shifts the directon This seems too unfiwngly sophisticated and complicated an explanation

7 Alden (2000) 21 gives this story as an example of ‘para-nariatives which make some nteinal 1eference to the
events of the main narrative

" Slater (1968) 12 wiites that m tiagedy it 1s young women and viginal goddesses who are helptul and benign
and that most often the household s mothet-dommant and father-avoidant”

’ Slater (1968) 132 notes the fear of the procieative power ot the mother i the myth of 1evolt Caldwell (1989)
161 ofters a 1emathable comment on the relationship between the mother and the son m generational myth ‘the
Jesson Kionos has learned trom the tate of Ouranos ts basically misogynistic he sees that 1t 1 the woman as much
as the son who 15 his enemy His childien must be kept sepatate from theu mother
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W' éxbnpele yépovta (452) shows, the pomnt of Phoenix’s mother’s appeal 1s to demonstrate
Phoenix’s youth and superior vigour In spite of the fact that the problem was originally between
husband and wife, once the son intervenes, 1t shifts to a conflict between father and son, and
there 1s no further mention of the mother after she successfully persuades Phoenix The mother 1s
certainly dangerous, but the real threat to the father comes from his own son

The Odyssey, too, presents us with an example of the potentially dangerous relationship be-
tween father and son Let us examine the problematic speech of Telemachus 1n the scene of the

bow-contest 1n the Odyssey

kat 8 kev abrtos éyw ToU TOEOU TeLpnoaluny

el 8¢ kev évtaviow SioloTelow Te oLdMpov,

ob k€ pot dxvupévy Ta8e Sduata ToTVA PR
Aetmor du’  dMNg lobo', 877 éyw kaTémode Amoiuny

ol6s T’ Hdn maTpds &ébha kd\' dveNéabar  (Od 21 113-7)

And I myself should be glad to make trial of the bow Perhaps I may string 1t and shoot
clean through the 1ron, then I should not grieve to see my mother forsake this house n an-
other’s company, 1f I myself remamned behind with prowess enough to take upon me such

feats of mastery as my father’s (Tr W Shewring)

When Telemachus offers the contest to the suitors, he suddenly announces that he will try the
bow first The phrase kai &€ (‘besides, I too’, 113) suggests that he speaks as if a sudden
thought had struck him* The timing of the idea 1s strange, occurring as 1t does i a situation
which 15 too cnitical to allow the bow to be tried for fun The repeated mention of weeping and
lament emphasises the moment’s impact when Penelope draws out the bow, she weeps aloud
(khdle péya Nyéws, 56), she laments with many tears ( ToAvSakpiTolo yévoro , 57), Eu-
maeus breaks down 1n tears (daxvploas &' Eblpaios, 82), and the cowherd too begins to weep
(kA\dle 8¢ Boukdlos, 83) All these phrases indicate that the time has finally come for Penelope
to leave the house In such a desperate situation, how could Telemachus dare to try the bow? Iz
appears as if Telemachus becomes one of the suitors wn the contest for Penelope

Much discussion has centred on the interpretation of the following, difficult verses (115-7)

Telemachus uses two optatives, Ae(mol and Mmolpny, at the begmning and end of the same verse

* Hayman (1882) ad loc
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(116) This surprising use of the verb 1s pethaps an indication of a desire to keep his intention
ambiguous Interpretations of these verses are twofold, depending on whether one takes ob (115)
with HOL GXVULEV® 1n the same verse or with Ae{tor m 116 that 15, (1) *I would not be sorry 1f
my mother were to leave, so long as I should remain here’ (or, taking &te temporally. ‘while 1
were left behind’, that 15, 1f once Telemachus can prove he 15 as good as his father by using the
bow, then he will not care 1f Penelope departs),” or, (2) she will not have to leave to my sorrow
as long as I remain’. that 15, by winmng the contest he will retain his mother as the prize * The
point of these two interpretations rests on one’s rendering of @éb\a (117) Those who prefer the
tormer imterpretation take the word as the contests’ (Monro) or ‘the weapons’ (Hayman), Stan-
ford, Russo ef al otfer no comment on aébA\a, consciously ignoting the (true) meaning of the
word 1n their desire to remnfoice Telemachus’ decent character Thus, Stanford comments that he
‘diffidently” prefers the former® However, the word déBAia designates Penelope without any

doubt, since 1t 15 clearly announced by Penelope that the prize in this contest 15 herself

AN’ Eue tépevol yhpar BéoBar Te yuvdika
AN\ dyeTe, pwmoThpes, €mel TOBe dalveT’ deBlov

fMow yap péya T6Eov 'Obduootios Oelolo (Od 21 72—4)

the desne to have me as wedded wife Well, my suitors, the prize at stake 15 now dis-

played for you 1 will put betore you the great bow of King Odysseus  (Tr W Shewring)

She describes herself as debhov, “Come, suitors, now that the prize 15 hete to be seen’ (73, tr R
D Dawe) From the beginning the purpose of the contest was for the prize of Penelope, and
nothing else Thus verse 117 should be mnterpreted, ‘I would be able to take up my father’s glon-
ous piize, Penelope In a scene m which his excitement 15 conspicuous —and his mitiative n the
preparation for the contest especially surprising to the suitors (1 18-23) — Telemachus declares that
he will try the bow n order to 1emain n the house, to take Penelope and the kingship of Ithaca ™

However, Telemachus tails even to string the bow The narrative 1s agamn ambiguous

" Hayman (1882) ad loc Monto (1901) ad loc  Ameis Hentze and Cauer (1925) ad loc , Stantoid (1948) ad loc
Russo Fernandez-Galiano and Heubeck (1992) ad loc

* Van Leeuwen (1917) ad loc Dawe (1993) ad loc

" Stantord (1948) ad loc

“ Finkelberg (1991) 306 and 315 argues that kingship m heroie Greece 15 charactensucally transmitted by martiage
to the 10yal hetiess and that this 1s the 1eason why Telemachus not only cannot assume the position of his missing
and presumably dead father but cannot even entertamn the contest
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kal vo ke &M p’ éTdvuooe Bin TO TéTaptov Avélkwy,

M\’ "O8uooels dvéveve kal €oxedev épevdy mep (Od 21 128-9)

Then a fourth ime he strained at 1t, and this time he would indeed have strung it, but Odys-

seus gave him a warning nod and stopped him short 1in his eagerness (Tr W Shewring)

Telemachus ‘would have strung’, that 1s to say, would have succeeded in stringing the bow, 1f
Odysseus had not mtervened by giving a nod of warning * It 1s significant that Odysseus does
not stop Telemachus imtially (for him, Telemachus must be the one among all the other suitors
who 18 least expected to win the contest?), but only intervenes when he 1s nearly successful
And, strikingly, 1t 1s Odysseus who stops Telemachus It could have been the suitors who stopped
him, which would be more natural 1n a context where the contest 1s offered for the suitors--for
Odysseus 1s only beggar and spectator The suitors have proper reasons for stopping him What
we see, however, 1s that the tension between father and son becomes very dangerous now—in-
deed, possibly more dangerous than that between the suitors and Odysseus *

According to the Telegony, Odysseus was unwittingly killed by his own son Telegonus, just
as Lawus was by Oedipus In addition—a very interesting and allusive pomt—is the detail that
Telegonus marries Penelope, and Telemachus marries Circe This 1s a curious double relation
two sons of Odysseus marry two partners of Odysseus The same pattern seen 1n cosmic succes-
sion myth appears here twice over by eliminating the father, the mothers and sons survive Gen-
erational strife, thus, underlies the story of Odysseus

It appears—as the myth of Oedipus also demonstrates —that generational strife (son over-
coming father) 1s a conspicuous theme mn Greek myth, characterised by the fear of having a

mightier son This constitutes a basic element 1n many Greek stories

3. Peleus and Achilles

When Hera mentions the marriage of Peleus and Thetis i book 24 of the Iliad , she says that she

herself raised Thetis

* Hayman (1882) ad loc takes the optative Tavioete, nstead of éTdvvoce (KMS), reading as ‘would be likely to
string”’

“ If Odysseus had not stopped Telemachus, the arrow might have shot Odysseus, even 1t unwittingly It would also
be a breathtaking and dramatic moment when he stopped Telemachus
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alrap’ Axt\els éoTt Beds yovos, v éyw atm

Bpéa Te kal aTtiTna kal Gudpl mopov TMapdKOLT (] 24 59-60)

But Achilles 15 a child of a goddess, whom [ myself brought up and reated and gave as wile

to a man (Tr M Hammond)

Thinking of Hera’s suspicious attitude to Thetis in Book 1, Braswell suggested that the story of
Heia’s upbringing of Thetis 1s an mvention for this occasion *’ Braswell s interpretation 1s sup-
ported by Macleod, Willcock, Kirk and Richardson,™ however, from the perspective of succession
-myth. the upbringing of Thetis 1s of great significance

As various episodes m the Iliad demonstrate. Hera 15 the goddess who always opposes the
power of Zeus Hera’s favour towards Thetis definitely imphes her interest in Thetis” potentiality,
since she hoped that Thetis™ son might overthrow the power of Zeus The story of the upbringing
of Thetis, accordingly, seems not to be an invention but, more significantly, to belong to the tra-
ditional theme of succession-myth on which I have elaborated above

The phrase Opéa Te «al aritnia (24 60) 15 important Following the scholia, Willcock

notes that these words signify that Hera nursed Thetis as a small child ™

¢E dtakis émepenoduny (Schol T)

[ took care of her from when she was a tender child (My tianslation)

&1L dTaNy fTol véav kal amakiyv oboav dveBpeduny  (Schol b)

I brought her up who was still a tender and softchild (My translation)

As both scholia explain. the connotation of dtiTnAa 15 not only to bring up but also to cherish
gently the baby This imphes the special caie and strong iterest lavished by Hera on Thetis
Moreover, this phiase 1s of particular relevance to the theme of succession-myth, since the same

two verbs 1ecur mn two mmportant passages, viz, llhad 14 303 (Hera’s nurture by Oceanos and

" Braswell (1971) 23

" Macleod (1982) ad loc  Willcock (1984) ad loc comments that thete 15 no backgiound concernmg Thets up-
bringing, Richardson (1993) ad loc only tefers to Braswell with no comment

“ O’Brien (1993) 93 offers a unique mteipretation of Hera s upbringng ot Thetis the XxONos of Hera was physically
ransmitied thiough Thets to her fant son Achilles If X6Aos could be transmitted by upbringing, as O Brien sug-
gests the x0hos ol Oceanus and Tethys (14 306) would also have been transmitted to Heta Ct Janko (1992) ad
14 306

" Willcock (1984) ad Toc
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Tethys) and Theogony 480 (Gaia nourishes and raises Zeus)

"Qreavov Te, BeGv yéveowr, kal untépa Tnolv,

ol pe odotol ddpoloww €u Tpédpov NS’ aTiTaNov (Il 14 302-3)

Ocean, the source of the gods’ creating, and mother Tethys, who brought me up and reared

me 1n kindness in their house (Tr M Hammond)

Ziva péyav TOV pév ol é8éEato Iala meldpn

Kpfm év elpein Tpedéuev dtitalépeval te  (Theog 479-80)

great Zeus Mighty Earth accepted him from her to rear and nurture 1n broad Crete

(Tr ML West)

In the Theogony, Gaia recerved Zeus from Rhea and nursed him for the purpose of enabling him
to usurp the throne of Cronus (468-74) I suggest that these two verbs strongly connote the nur-
ture of a possible challenger of paternal sovereignty Therefore, 1 the context of lliad 24, the in-
troduction of the subtext of Hera’s raising of Thetts 1s another marker of Hera’s hidden intention
A fragment of the Cypria, paralleled in Hesiod (Kyp fr 2 PEG and Hes fr 210 M-W), of-

fers a very truncated version of the story of the marriage of Thetis and Zeus

0 8¢ Tla Kim[pia mooas “Hlpar xap[tlopévnly detyewv alfrtod
TOJv ydupov, Alla 8¢ oulooar xohw[Bévtla SLOTL Bim[TdL ov]voikioer:

ka[L map' ‘Hlowdwl 8¢ ke[ltar T]0 mapam\io[iov

(Kyp fr 2 PEG and Hes fr 210 M-W)

The author of the Cypria says that Thetis, as a favour to Hera, refused marriage with Zeus,

he was angry and swore that she would marry a mortal A simular story 1s found in Hesiod

(My translation)

It 1s significant that this account makes no mention of Themis or Prometheus, but gives “H]pat
xap[tlopévn]v as the sole reason why Zeus’ marriage with Thetis did not go ahead The “favour
to Hera”, 1 suggest, definitely implies the story of the upbringing of Thetis by Hera

However, this account s strange First, why should the unwillingness of Thetis (because she
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wished to do Hera a favour) be the real reason why the marriage was prevented”? If Zeus truly
had desired to marry Thetis, her willingness or unwillingness could never have been significant
enough for her to reject almighty Zeus Indeed, as the story of how Peleus married Thetis dem-
onstrates, 1t 15 unthinkable that her rejection of the marriage could be the reason why 1t was
stopped "' Secondly, one mught expect that 1t would be Hera who raised an objection to thewr
marriage — tor Hera’s primary role in Greek myth 1s that of jealous wife’, harassing the unwill-
ing lovers of Zeus ™ On the contrary, Hera keeps silent, raising no objections

Admittedly, this 15 a very truncated version of the story, with no detatls to answer our ques-
tions, let us turn to the version in Apollonius Rhodius (4 790-804), which supplies further neces-

sary information

aMa ce [Thetis] yap on
¢EéTL vnmuting alm [Hera] Tpédov, 18’ dydmmoa
¢Eoxov aMdwv al T’ €lv N vateTdouvowy,
olvekey olk €TANS €UVf} ALOS Lepévolo
MEaoBal (kelvy yap del TASe €pya péuniev,

\ ,

e olv dbavdTais ME BunTiow lavew),

AN\’ éué ¥y’ aldopéuvm kal évi dpeol Selpatvovoa
Melw 0 8 émelta meAdploy Opkov OLLOCTE,
uimoTé o’ dBavdTolo Beob kaléeobar dkoiTy
¢utms 8 ol pebleokev dOmMmTelwy dékouvoav,
€lobTe ol mpéoBela Béus kaTéreev dmavTa,

s 8M Tou TéTMpwTAl apelvova TATPOS €OLO
Tdlda TekeEWw  TO kal o€ NAALOUEVOS peBénkey
Selpaty, pn Tis €0b dvtdflos dNos dvdooot

[

dBavdTwy, AA\' alev €ov kpdTos €lploLTo (Argonautica, 4 790-804)

Come — ever since you [Thetis] were a baby [ [Hera] have brought you up and cherished
you beyond all other goddesses who dwell in the sea, because you were not wanton enough
to he 1n Zeus’ bed though he desired you — his mind 1s always on such things, whether it
be immortals or mortals he wants to sleep with ' — but out of tespect for me and because
your heart was afiaid you rejected him He then swore a mighty oath that no immortal god

would ever call you his wife Despite this, and though you were unwilling, he kept his eyes

> The story of Nemesis (Athen 334 B and Kvp tr 9 PEG) may support my argument Nemcsis tianstorms herself
10 avord martiage with Zeus The mout of unwilling mattiage and transtormation 1s quite stmilat to Thetus story
and m both cases they mated under compulsion

> Gantz (1993) 61
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on you, until the revered Themis told him 1n detail how you were fated to bear a son greater
than his father, though he was still keen, he left you alone out of fear that some rival would

rule over the immortals and so that he could preserve his power for ever (Tr R Hunter)

Apollonius, too, narrates that Hera raised Thetis from a baby, and loved her (791) Two reasons
are offered as to why the marriage between Zeus and Thetis was not fulfilled (a) Thetis first re-
fused the marriage, as a favour to Hera (796), (b) Zeus subsequently refused it, as a result of
Themis’ prophecy, fearing lest Thetis should bear a son mightier than himself (800-2) These two
reasons are interrelated and convey one message —that of Thetis” potentiality Thetis was favour-
ably disposed towards Hera who had raised her, Hera, in the knowledge that she would bear a
son mughtier than his father, reared Thetis willingly For this reason Zeus refused the marriage
We discover that Hera’s strategy, since she herself was mcapable of bearing a son mightier than
Zeus, was to create a god —even one born from another goddess —who could usurp Zeus

In her speech in Apollonwus, Hera’s rhetoric 1s crafty and ambivalent, as Hunter points out ™
According to Hera, although Thetis refused marriage with Zeus, he did not stop attempting to se-
duce her against her will, until Themis told him of the prophecy (799-800) Hera’s speech 1m-
plies that Themus’ prophecy was the true reason for the marriage’s prevention—Thetis’ private
emotions meant nothing when Zeus had work for her to do ™

Apollodorus (3 13 5) gives three explanations for the abortive marriage (a) Zeus (and Posel-
don) withdrew as a result of Themis’ prophecy, (b) Prometheus declared that the son born to
Zeus by Thetis would be lord of heaven, (c) Thetis would not marry Zeus because she had been
brought up by Hera We see that Apollodorus differs from Apollonius Rhodius only in adding

Prometheus’ prophecy *

éviol &€ ¢aot, Alos dppdvTos ém THY Talmns owovolav, elpnkéval
MpopnBéa Tov ék Talms alrd yewwnbévta obpavol SuwwacTeloely
(Biblio 3135)

But some say that when Zeus was bent on gratifying his passion for her, Prometheus de-

clared that the son borne to him by her would be lord of heaven (Tr J G Frazer)

> Hunter (1993) 97

™ Green (1997) 327, also Hunter (1993) 100 remarks that this scene 1s a powerful manifestation of the gulf be-
tween frightened anger [of Zeus and of Hera] and silent suffering [of Thetis}

* Apollodorus probably took the story from Aeschylean Prometheus plays
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These examples demonstrate that the story of Thetis’ upbringing 15 ahvavys associated with het
potential marriage to Zeus, both accounts are closely related to each othei, and their connection
ts Hera’s scheme to usurp Zeus’ sovereignty Hera raised Thetis 1n order to make her marry Zeus
Although later writers offer Thetis’ feelings as the reason why the marriage did not take place.
the more plausible reason must be the prophecy of Themus or Prometheus ™ Hera’s plan for the
marriage was finally unsuccessful, since Zeus was informed of the prophecy If he had not been
informed, Thetis could have helped Hera by mairying Zeus We conclude, therefore that, al-
though later writers suggest that Thetis refused to marry Zeus as a favour to Hera, on the con-
trary, Thetis might have wanted to marry Zeus as a favour to Hera This interpretation also ex-
plamns why Theus tried to refuse Peleus’ hand

In the Homeric Hymn to Apollo (321), Hera mentions Thetis n a striking way After telling
of Hephaestus, whom she threw from heaven down to the ocean because he was unexpectedly

lame, she abruptly speaks of Thetis

aMd € Nnpfios Buydtnp ©éTis dpyupdmela
8EEaTO KAl PETA TOL KACLYVATTIOL KOULOOEV
ws BbeN’ dMo Beclot xaplooaoBal pakdpeool  (Hy Apol 319-21)

But Thetis, the silver-footed daughter of Nereus,
recetved him and with het sisters took him in her care
[ wish she had done the blessed gods some other favour!

(Tr A Athanassakis)

Hera does not specify what she reallv wishes Thetis could have done, leaving the meaning of
dMo open But after these words she suddenly changes topic to Zeus and her fear of his new
contrivance Thetis” act, saving Hephaestus in the ocean, was not what Hera wanted From the
manner of her expression, it would appear that Hera 15 conscious of Thetis’ (misdirected) potenti-
ality, which could have been helpful not only for Hera herself but also for the other gods

Hera’s words mmply that her intention 15 cosmic in scale Zeus begot Athena alone, and she
1s most excellent by far among “all the blessed gods” (314-5), whereas Hephaestus was boin

lame among “all the gods™ (316) Then, Hera wishes that Thetis had done something else “to

* The 1dentificaton of Thenus and Prometheus could be traditional Gantz (1993) 52 suggests that the prophecy
was oniginally by Themis, and that Aeschylus (PD 209-10) invented the story to give Prometheus some leverage
over Zeus
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benefit the blessed gods™ ( Bedlor  xaplooacdal pakdpeoot , 321) If Thetis had married Zeus
and her son had overthrown Zeus, 1t would have been beneficial for the blessed gods who are
subdued by Zeus This 1s surely what Hera means by d\o 7

Hera 1s always conscious of the other gods and regards this situation not as a personal prob-
lem between divine husband and wife, but as a problem for the whole divine world * Note, for
mstance, the clear antagonism n lliad 15 between Zeus, on the one side, and Hera and the rest
of the gods, on the other After quarrelling with Zeus (15 14-46), Hera returns to Olympus to join
the gathering of the gods ( dunyepeéoor &’ ¢émANdev dBavdTolol Beolo , 84-5) In order to
facilitate the involvement of the other gods in the quarrel, she emphasises her own inclusion
among the other gods (92-148), this 1s why she speaks of the quarrel with the plural pronoun
‘we’ (not the singular ‘I’), although the quarrel was, 1n fact, between her and Zeus “how foolish
we are, thoughtless to storm agaimnst Zeus 7 (104) The word vAmios 1s also significant  She
looks as 1f she regrets having resisted Zeus, but actually she 1s uritated by their failure, and 1s
still seeking a way to contrive against him As Janko rightly remarks,” ‘Hera overtly advises sub-
mission, but covertly stirs up revolt” If Hera intervenes in the succession of the supreme god,
the cosmic order will change—and all the gods will mnevitably be involved This 1s what Hera 1n-
tends, and, for this purpose, we see, again, that Hera has a special interest in the upbringing of
Thetis

To confirm Hera’s purpose, her other remarks in the Homeric Hymn to Apollo are worth ex-
amining Before the passage in which she mentions Thetis, Hera speaks about Hephaestus in

comparison with Athena

Kal Vv voodLy €peto Téke yhauvk@dmy ' Admy,

N} maow paxdpeoot peTampémel dbavdTolow:

altap 6 vy’ Mmedavos yéyover peTd TaoL Bedlol
mals €uos “HoaioTos pikvos mdBas Ov Tékov alm
pl' ava xepolv €loloa kal EéuBalov e€lpél TOVTWL
aMd € Nnpfios Buydmp ©éTis dpyvpdmela

8éEaTo kal PeTA foL KAoLYVTOL KOULOTEY

ws OpeX’ dNo Bedior xaplooacbal pakdpeoot.

oxéThe molkihopfita, TL VOV untigear d\\o, (Hy Apol 314-322)

7 For the discussion of dM\\o, cf my paper on the Homeric Hymn to Apollo “Digression in the Homeric Hymn to
Apollo”, Classical Studies XV (1998), pp 1-23

* Nilsson (1932) 221ff, followed by Griffin (1980) 186, suggests that the conception of a umified divine soclety 1s
a creation of the epic, which 1s influenced by the religious 1deas current in the second millennium B C

* Janko (1992) ad 15 104-12
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and now apart from me gave birth to gray-eyed Athena,
who excels among all the blessed immortals
But my son, Hephastus, whom I myselt bore
has grown to be weak-legged and lame among the blessed gods
I took him with my own hands and cast him nto the broad sea
But Theus, the silvet-footed daughter of Nereus,
recetved him and with her sisters took him n her care
I wish she had done the blessed gods some other favour!

O stubborn and wily one' What else will you now devise?

(Tr A Athanassakis)

Hera 15 disappointed because Hephaestus 15 not as excellent as Athena. indeed, he 1s disabled
She must have previously desired a powerful child, and 1t 1s on this occasion that she speaks
about Theus’ rescue of Hephaestus The contrast between Athena and Hephaestus 15 also that be-
tween Zeus’ capability and Hera’s mcapability It 15 not surprising, therefore, that Hera 1s
prompted to think of the prophecy about Thets, as her revenge on Zeus

It 15 also significant that Hera thinks of Zeus just atter mentioning Thetis (322) The two
epithets 1n this verse, OX€TALe and TOLKLAOUTTA | seem to be the most proper expiession in this
context for Hera to describe Zeus ™ Hera 1s anxious that Zeus might contrive “something else’
( &\\o , 322), m order to compete with Zeus, Hera wants to contrive ‘something else’ (g\\o ,
321), which 15, as was suggested above, to have a god mightier than Zeus born from Thetis
There 15 a strong case for suggesting that Hera’s hostility to Zeus 1s concealed behind the pas-
sage describing Hera’s upbringing of Thetis (Iliad 24 61) This 1s vahdated by the Homeric
Hymn to Apollo and later sources

After she had given burth to her disappointing child Hephaestus, and rejected him, Hera’s
hopes for her next contrivance focus on Thetis The marriage of Peleus and Thetis 1S mentioned
twice by Achilles in the /liad at 18 79-93 and 24 534-7 These two accounts offer a clear con-
trast Achilles narrates the former after Patroclus’ death, groaning deeply,Bapb oTevdxwv (18 78),
in the latter passage, after his reconciliation with Priam he presents a much milder attitude to-
ward Peleus In the former passage, 18 79-93 especially at 84-7, Achilles explicitly says that 1t

was a marriage with an unfortunate outcome

“ Janko (1993) ad Il 14 295-6 remarks that Hera alludes to Metis with the words motkLAOPATA and pNTioEQL
(322) Hera s anxiety, therefore, 1s evidently about the sovereignty of the universe because swallowing Metis and
begetting Athena were contiived by Zeus exactly for that putpose

— 192 —



"ufiTep €un, Ta Wev dp por’ ONumios EEeTéNeoaey
G Tl pou TAY ABdos, émel Pthos WA éTdlpos,
[ldTpokAos, TOV éyw Tepl mavTwy Tlov €Talpwy,
Toov éuf} kepay® TOV dmdeoa, Tebxea &' "Extwp
dnwoas améduoe mehdpLa, Balpa 18€abal,

kaAd  Ta pev TIn\j Beol 86oav dyhad 8@dpa
AuaTt TGO OTe o€ PBpoTol dvépos €uBalov €.
ai®’ Bperec ob pev albl pet’ dbavdmg dAinot
vatew, TInkelg 8¢ Bunmiy dyayéoBar dxolTv

viv 8 fva kal ool mévbog €Vl dpeat puplov €in

Tatdd¢ amodbLuévolo, TOV ol UmodéEear alTig

7 7 s 2 \ QY 3 \ A\, ”

olkade vooTHoavT’, €mel oUB’ €ue Oupog Avwye
{wew old' dvdpeool petéupeval, ai ke pn “Extwp

TPOTOS €U@ UTO Soupl Tumels Amo Bupov ONéoon),

TMatpdkhoto &' Elwpa MevolTid®ew amotelom " (11 18 79-93)

“Mother, yes, the Olympian has done all this for me But what pleasure can I take in 1,
when my dear friend 1s killed, Patroklos, a man I honoured above all my companions, as
much as my own life 1 have lost him, and Hektor who killed him has stripped the huge ar-
mour from him, that lovely armour, wonderful to see, which the gods gave as a splendid gift
to Peleus on the day when they brought you to a mortal man’s bed If only you had stayed
i your home with the immortal goddesses of the sea, and Peleus had married a mortal
wife! But as 1t 1s there must now be countless sorrow for your heart too, for the death of a
son you will never welcome back to his home —since my heart has no wish for me to live
or continue among men, unless first Hektor 1s struck down by my spear and loses his life,

and pays me the price for taking Patroklos son of Menoitios ” (Tr M Hammond)

Looking at his account, it seems surprising that Achilles’ answer was intended to respond, about

the death of Patroclus, to Thetis, who had come out of the sea in order to ask why he was crying

(18 65-77) He replies to her quite stmply about Patroclus’ death (18 80-3), in spite of its pro-

foundly traumatic effect on him Rather, his interest shifts from the death of Patroclus to the mar-

riage of his parents, with the divine armour functioning as the linking element between the two
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topics at the news of Patroclus’ death, Achilles immediately 1ecogmises his own identty and
mortality So, he contemplates his parents” marriage *'

When Achilles says to Thetis that ‘the gods brought (éuBaiov ) you to the bed of a mortal
man’ (85), he suggests that Thetis was made to marry Peleus against her will ® He bewails the
fact that Thetis did not stay m her home with the immortal goddesses ot the sea, leaving Peleus
to marty a mortal wife (86-7) Strongly objecting agamnst his parents’ marriage, he protests
agamnst the will of Zeus who had arranged the marriage n order to deprive Thetis of her potenti-
ality Achilles’ lament therefore, 15 not only for the death of Patroclus. but also for himself, since
the death of Patioclus reminds him of his parents’ undesired marriage, and also of his own unde-
sired birth ** Achulles wishes. would that T had never been born’ (86-7) his deep sigh ( Bapy
oTevaxwv , 78) 1s his double lament for the death of Patroclus and for his own birth, both of
which are at the last, closely linked

Although Achilles appears indifferent to his father in this passage, he 1s very sympathetic to
Peleus 1n other places For example, at the beginning of book 16, Achilles asks Patioclus if there
15 any news from Phthia to indicate whether Peleus 1s alive (16 15), Achilles laments his father,
who cannot welcome his son home (18 331), and who may no longer be alive or may be suffer-
ing the pain of old age (19 334-7) Peleus, too, 1s affectionate toward his son His thoughttul
farewell messages for Achilles on his departure to Troy aie tepoited by Odysseus (9 252-8),
Phoenix (9 438-43), and Achilles himself (23 144-9) Achilles even wishes to live in enjoyment
of the wealth that old Peleus has won’ (9 400) All these passages depict an ideal relationship be-
tween father and son

As well as this 1deal relationship between father and son, the personality of Peleus 1s care-
fully depicted as an exemplar of hospitality m the /liad He welcomes as many as four people
to his palace Nestor (11 772-9), Phoenix (9 480-4), Epeigeus (16 571-4), and Patioclus (23 87-
90) It 1s particularly sigmficant that the last three all come to his house as supphants, expelled
from their own lands because of a homicide or some domestic trouble There seems to be a very
careful attempt to mtroduce Peleus, not as the rude husband of Thetis (assumed from his myth),
but quite differently —as a respectful host towards the supphants who seek refuge n his house

Note especially the story of Phoenix Peleus welcomes him gladly. and loves him like a

" Rutherford (1982) 146 suggests that Achilles <specches heic are pervaded by rationahty, and this clear-
sightedness makes him a herore figuie

* Edwards (1991) ad loc offers that éuBalov does not imply violence However the connotation of this woid —
and also that of the Hymn to Aphrodite 199, BpoTod dvépos éEumegov evvi] which Edwards himself cites —
seems to be of an unwilling marriage

“ | agice with the neoanalytic mteipietation of Patroclus’ death as the double of that of Achilles for example
Whitman (1958) 199 Nagy (1979) 292-3 and Edwards (1991) 15
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to king Peleus’ house He welcomed me gladly, and loved me as a father loves his son
who 1s an only child, late-born, the heir to many possessions

(Tr M Hammond)

Phoenix 1s cherished and protected by this substitute-father, Peleus This emphasises Peleus’ char-
acter as a good father Moreover, this same characterisation foreshadows the reconciliation of
Achilles and Priam Looking at Priam, Achilles thinks of Peleus 1n this sense, Priam 1s a substi-
tute for Achulles’ father Just as Peleus accepted Phoenix as a substitute father, so Achilles accepts
Priam as his substitute father It seems that the stories of Peleus’ welcome to suppliants are nar-
rated in preparation for the final scene of the epic —the presentation of a new father-son relation-
ship

These pictures of Peleus imply a parallel with Thetis, who rescued Dionysus (6 132-7) and
Hephaestus (18 395-405) It 1s remarkable that both are sons of Zeus indeed, these episodes are
apparently related to a succession-myth Just as Thetis helped Zeus when he was fighting against
his father Cronus, so too does she help two sons of Zeus nursing them, 1t seems, until they can
become mughty enough to fight with Zeus This aspect of her motivation remains latent, however,
since the /liad rather emphasises Thetis’ attribute as a nurturing mother ® Thus, Thetis rescued
the two gods not so as to nurture a threat to Zeus, but from motives of kindly protection, and,
simularly, Peleus rescued his supphants, which emphasises his decent character as a mediator n
domestic problems —and glosses over his marriage to Thetis against her will

Given these examples of Peleus’ humanity, Achilles appears particularly unsympathetic to
Peleus 1n the passage cited above (18 84-7), where he displays an indifferent attitude toward his
father As I have suggested, this 1s caused by Achilles’ recognition of his mortality, brought on
by Patroclus’ death Achilles now contemplates his own destiny (that of a mortal hero)—a conse-
quence of the marriage of Peleus and Thetis

It 1s significant that the Iliad ends its great story with the reconciliation of Achilles and

* Phoenix became dmdwv of Peleus For the relationship of dmdwv , see Hainsworth (1993) ad loc
® Slatkin (1991) 7
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Priam. to whom Achilles compares his own father This scene 15 so tamiliar that a tew specific
comments will suffice 1 order to show the importance of Peleus When Achulles first sees Priam,
who has comes to supplicate him with an enormous ransom, he 15 amazed In this ‘most dra-
matic moment in the whole of the /liad ™ a significant simile 1s deployed —that of the homicide

who goes nto exile and seeks refuge m the home of a rich man

ws & 0T’ av awdp’ dmn mukwn AABy, O T' EVl mdTen
dGTa kaTakTelvas AN €ElkeTo Shjov,
avdpds és advelol, BduBos & Eéxev eloopbwvTas,

WS TAxiels BauBnoev 8wy Tlplapov Beoeldéa (1l 24 480-3)

As when a man 1s held fast by blind folly—he kills a man in his own country, and them
comes to another land, to a rich man’s house, and amazement takes those who see his entry

So Achilleus was amazed when he saw godlike Priam (Tr M Hammond)

This simile 15 variously interpreted as showing simple amazement at the unexpectedness of

O%

Priam’s arnival,” o1 reflecting the 1dea of pollution for bloodshed ™ These interpretations are

valid, but Richardson 1s surely coriect to point out that the way of mtioducing the simile sug-

oY

gests that there 15 more at stake here than a mere expression of surprise o1 cuttosity © Richardson
does not specify what this 15, yet it seems to me that this simile subtly evokes Peleus. since 1t s
Peleus who typically plavs the role of accepting suppliants in the Ihad It 1s certamly significant
that the amazement of Achilles on seeing Priam 1s spelled out with a stmile which strongly re-
minds us of Peleus, and the <imule, 1 suggest, not only foreshadows Achilles’ acceptance of
Priam s supplication, but also hmts that his remembering Peleus 1s essential for his acceptance of
the supplication

Priam’s speech inducing the reconciliation, begins and ends—a typical ring-composition—

with mention of Peleus

"whcal TaTpds oolo, Beols émetkeN” T AXIMNeD,

TAkou (s Tep €ywv, OMG &L yrpaos old® (1l 24 486-7)

“ Richardson (1993) ad loc

7 Macleod (1982) ad loc

“ Gould (1973) 96 n 111

“ Richardson (1993) ad loc also notes the 1eversal of 1oles in the natrative 1t 15 the supplicated man who 15 the
killer and the suppliant who 15 the tich man

" Richardson (1993) ad loc
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“Think of your father, godlike Achilles, an old man like I am, at the cruel edge of old age

(Tr M Hammond)

aM\' aldeto Beols,’ AxAed, altéy T  EéMémoov,

wmoduevos oob maTtpds Eyw 8' éleewdTepbs Tep, (Il 24 503-6)

Respect the gods, then, Achilles, and have pity on me, remembering your own father

But I am yet more pitiable than he (Tr M Hammond)

This construction further emphasises that the mention of Peleus 1s of vital importance to the ap-
peal —1t enables Priam and Achilles to establish a common bond of sympathy "' But why was this
possible? Why does Peleus play such a decisive role 1n the grand finale of the epic?” On the
level of narrative structure we note a long sequence of father-and-son relationships, for example,
Zeus’ loss of his son Sarpedon and Patroclus’ killing of Priam’s sons, Lykaon and Polydoros, as
Edwards rightly notes " In addition, we have the characterisation of Peleus as a respectable host,
and also the effect of the simile of the rich man (24 480-2) However, there 1s more to be dis-
covered beneath the narrative picking up on my earlier remarks, I suggest that ‘generational
myth’ operates again here as background to the successful supplication—and there 1s a remark-
able development

Because of Thetis’ potentiality, Achilles 1s mightier than his father Achilles, however, could
not fully develop his ability to imtervene n the succession-myth ™ This frustrated passion makes
him lament his parents’ marriage and his own genealogy We remember that, at the very begin-
ning of the poem, when Achilles asks Thetis to supplicate to Zeus, his idea was that Zeus could

have been his father,”

and this was also the pomnt of Theus’ clam Upon Patroclus’ death, he
still expresses his objection to the marriage of his parents, protesting against the will of Zeus, but

now, faced with Priam, Achilles realises that the generational strife should be peacefully ended

" Lynn-George (1988) 242 notes the language ot Priam’s powerful statement, pointing out that ‘Priam’s discourse
1s constructed as the choice of a word, from among the possibilities recommended by the god, Priam selects one,
this word, “father”

” Kim (2000) 23-63, esp p 33, tries to answer this question by establishing Achilles’ pity for Priam as a ¢thos 1
agree, but my concern 1s rather what induces Achilles’ pity for Priam, which seems to be still unsolved

" Edwards (1991) 10

" Ruthertord (1982) 146 also ponts out Achilles’ nability as the archetypal tragic figure for all his power and
greatness, Achilles 1s unable to dictate or influence the course of future events

" O’Brien (1993) 79 explains that Achilles reconciled with Priam 1n response to Zeus’ new ethic of pity, retreating
from Hera’s hatred I would put more stress on Achitles’ reintegration of himself
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An acceptance of his own old aged father, Peleus. comes with a new acceptance of his mortal
destiny, and at the same tume a new understanding of this age-old generational strife the
younger and mightier son does not overcome but accepts his aged father

In one scene Achilles 15 reconciled not only with the tather of his most hated enemy, but
also with his own father, his own genealogy, and his own mortality While repeated rejection of
supplication o1 prayer 1s so conspicuous throughout the /liad . 1t 1s significant that the poem 15
encircled by two acceptances of supplication that of Thetis to Zeus, and Priam to Achilles

Slatkin observes that ‘cosmic equihibrium 1s bought at the cost of human mortality’, ‘the al-
ternative would mean perpetual evolution, perpetual violent succession, perpetual disorder °. she

71 would

concludes that “the wrath of Thetis becomes absorbed n the actual wiath ot her son’
suppott this penetrating interpretation by further emphasising the characterisation ot Peleus as the
key for resolving various problems on the cosmic level, his marriage with Thetis secures Zeus’
sovereignty, and on the human level, recollection of him puts an end to Achilles” anger The suf-
fering of Achilles and the sympathy which he feels for Priam can be more fully understood by
recognising the significance of Peleus m the succession myth ™

The myth ot generational strife resounds n the background of the /liad and 1t has a pro-
tound effect on the poem We might even assume that there was an early. lost myth i which
Zeus had to fight not only giants and monsters but also his own son ” This son might have been
a son of Thetis From the very beginning of the /liad, the mouf of “the son mightier than his fa-
ther” 15 clearly recognisable through Achilles” own words, and the poem ends not with the defeat
ol Hector or the death of Achilles, but, in the most ingenious way, with the perfect peace of the
reconciliation of Achilles and Priam, which accomplishes a completely new understanding ot this
generational strife This 15 the beautiful end ot the wrath of Achilles his wrath 15 about heroic
TN at first, against Agamemnon and Hector, but then 1t 1s about himself, about his own mortal-
ity Thus the Atos  Boulr will be tulfilled Zeus has now successfully escaped the danger of The-
s’ potentiality,” although his plan 15 still in the process of being accomplished —as Lynn-Geotge

persuasively notes,” the imperfect verb ( Aldos 8’ éTteleleTo Boulr) , I'5) mumaltes that Zeus’

* Alden (2000) 290 emphasises the tejection of  Autai  giving references such as Chryses to Agamemnon m book
1., the embassy 1n book 9 Priam and Hecuba to Hector in book 22, and Hector and Achilles mn book 22

7 Slatkin (1991) 103

™1 agiec with Ruthetford (1982) 160 who comments that it 15 part of human natute to seck to undetstand the
course ot events even when they are beyond human undeistanding The charactetisation ot Peleus here seems to be
a good example of ‘the course of events  which Ruthertord points out

" Caldwell (1989) 179

" Gritfin (1977) 48 notes that the Atds Boulr applies both to the events of the poem as @ whole, and also 1 pai-
ticular to the plan which Zeus devises with Thetis [ would emphasise his latter interpretation but from a diflerent
angle

' Lynn-Geotge (1988) 38-9
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plan 1s a process without end and, at the same time, without beginning, certainly, we are not in-
formed when the plan was conceived and when 1t was achieved Among the various possible 1n-
terpretations of the plan, the reduction of the population of the earth 1s but one, and 1n this paper
I have suggested that, in addition, the theme of ‘overcoming the threat of a mightier son’ must

surely be recognised as a deep and subtle undercurrent through the Iliad
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