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1

RABODYIEITE VFINST AL E AT 54, NIC, METFE, #i
|2, Hbhitdbrofo &HWiL, A LTHRE, Drisl#mltic 26
L, BIT2DLODOMCRBMNEEREROINTC ALY, bL, King
Lear —¥i—3;, EWHAMICEY 5—Wo Y ¥ DF7h% A. C. Bradley O
Ltk Sic, “as a childish scheme to gratify his love of absolute
power and his hunger for assurances of devotion”? & AT EThiL,
FNR LA ] BAMLTATHYD, YV YREGTREERCTET,
HBDOEAAELTR ROICOBHKTH D, T, RO TAIVOXS
1, “ the unruly waywardness that infirm and choleric years bring with
them” (1.1.298-), 2% EMAWEREHKL L ORELPHD BicH -
Ti, Y Y REWAE T AD, HLAZDIHICM—CEhTLE > HMD
EARE D ARG, WFRICLTS ¥ voFARRILNE & Lot
9, MHOERUIEL SN TOWRLDOTHS, TNTHR, WICENRESDY
ABVXYDLBRMATH 212D

Meantime, we shall express our darker purpose.
Give me the map there. Know that we have divided
In three our kingdom; (1.i.36-)

“darker purpose’ &UVHFHEND WA KD, ERSNOINER, Th
CEoTHARINEKENRAERT 1. BICOMETCH o1, Eh, D
s FId 0328 Gorbodue oty —<THY, 0D *darker purpose’
DIEDHIC “civil war’® OFRE LS LA (first night audience) (31
WRIRNISL D, T, 79 v FrABERFEE childish scheme’ &
AR TATH o 1o D BZ 5, FROIOIEISHTINT BIR
SORWMNEHDESIELI I YD, OOEIARER LATFANRIGCRID
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TH2% TCAAY YRMODENZRLOEFICT I BICERMAEMNT
ROTRUED BT THB, 1217, TOOOTELTHRSDE LT EIHE
W&o tDTHB, LS, 7Fv Fr4icdt s TIREMBRKE S
WA BLONNDdIC, MEDBRIMEOI RIB XV E=-E L BATY
L5V YNBEORLBERCBIDTHESLS, L, MMBRUCHELNC &I
T B EOSTAR, RRNCHEDTERLINI BBV DLDTH
D, THBMRKCBENTEThRMEZ v v E=—DLORIKLDTHEE Dol
B3, LTAH, TARENSNENSHLANATERSE XKL E Ric L
12, HLETHHTOMD private BITATLH o7, #-T, WTHEW
ORI LN EEEPTTLLVIWEESET Y v &, SHBFELHRIN
BELT—HICRWDF 5T LTI, “darker purpose’ i2—Hick
WTTH LABNZHNADE L0 I UPREETHVELATLD - 1-0TH
%o 8BIRYE, Y YOEMOHT D ZH S L OBNIC L BEEMNBRICE D
R722 Fr40LbciddsdEn, LprLl, Y YOMIMENETORIET
LIV, HAMMETHSRBEMoTVLI =Y YD LEIMESNILD
SRCEILEBDTHE, Y RICEoTH ETHEHTTDH D TUh
EDESVY, ERSUALOUIERBEBEHTTELOTHD, VOO
K TI9 Fr4ons ‘love-contest’ &4 5 [k ] OB 15w TH
oo 77w FUAIIT?D *love-contest’ WBEDRREADTNELITH
D, FLEBOM—FHEERL LTS, J¥h ‘love-contest’ L3 &
DAZEh, REENACLER, TOHOBELPS HIFLTH WaRHETH
H, TORRIRLME SRR E L - TLTORYRTELEDTH 3,

R23EY, Y ¥DfTH% ‘childish’, ‘waywardness’, &/t iic,
RESFENTHEH DI  love-contest’ &S [Hitdk] 284040 &b
BT T AT EiT&iflpRld s 55, “love-contest’ (2 ETH S
TEEHRT DI DO—HOMMRETOID o7, Efo MEDLZILT,
NEBFEOIBNBOAMHOHKT D& £ 4 —ERDI D EW S EEBRTED
MBS SIS ote, Lind, ThBAROETHEShB T EICK
B, £ THH] EnS5 ‘“love-contest’ OEANCH » THEuEDOB T EiCk
b, Y¥ICKY —HOROBIRZE KT EE BELTLNMIRTO SDOTH o
7oo BDMAE, FERABICHENOTHEIRD S BIT ‘ love-contest” ~D»H Y
RAATO 12 ) YORMBARIEILH D, T ORERORMMETR T2 TRV,
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%7z, ‘love-contest’ BT S MEE] &) ANTREZELDD, Y
YOBFOBIC, TOESMEPLICLORIRETONME, S5, 2
DUGE, RIGHE & o 7 B TIRIEA XS5 OO EREEN SRl
P oTHD, [kl B2 TD5HEH &5 HWEE SO A [
] OBESHEOWTHRICM L 5nTHSA, e LT, TLHE] s €0
K LTENEXRONACHI DTN bbb

2, VX LMD LDRBCHEELTAES,

That we our largest bounty may extend
Where nature doth with merit challenge. Goneril,
Our eldest-born, speak first. (I.i.52-)

YRR ECHLMb—E TR LTEO N, EaTTAI N, 0
S = H v DAEGINIe L L EDIEL &S LT TH » THHBIEN, il
DIRTOWHEED bir LA, TADMBERICE S, HEDT~FY rich
BEMSES &V EIMBERT T3 C LICHER LighidiE 518, [
5T, 2—=F ) YRBRUATEEGHNEE~S LD, 2vE=—L L‘C(Du ; )
ﬁ«acamh#)vuﬂ BRNDDTH o137, Y YRTFHICELSD

:'&E‘fﬂﬂ)fi b&l.x—'dréoc‘:lﬁl L!C 95 &L\‘) 260)‘“%5 \f l’ﬂuLlC fl’l-’-f&-o
?’i’ﬁ(.@\ “ what shall Corde'l\l;lms‘peak? Love, and be s:lent” (1.1i.62)
mm,ﬁm%gw&bwc&ﬂsﬂabmmbnmwwk@ﬁgmwémwi
B, I=F Y ¥HOL S EOBNRY 2N TINT b, B bfwmo 4]
LB BB B T EMTEIL, “silent’ (FLIR) & ‘love’ (GED) &0l
Bit A& {WhI i knt Bl L=z &iF12 ‘nothing’ THY, Ff “I
love your Majesty/According to my bond” (I.i.93) TH o1z, Thid
HEDITSH, HUEORGEHRMMBEAENNCISTE N BRELSLLOTSH
D, HEEOTHE <SR BHICHET 5 &, IR > THED O HLEEE
RT3, 2—F 9 ¥ &bl 5 & DD O YUkt HEE “According to
my bond” DfMEICH B, T—-FI¥IKEST, BOYYEFETH LM
FO ‘bond’ {C HE DLV filial duty (F-oBIC-0T 5 #B) & KEXC
FFROTETHY, o THEDOL S I LM OREET ZBKBIEI
BREMBIESEL, 7-F I ¥RBBLY L LA ‘nothing’, ‘silent’ ZEA
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KT EILHLT, TOXKEMNOE LEXLZES HHEL, LaL, )+
AR DIRGAE, RHFWMENALAL ‘bond’ 24 vE=Z—KK H3bLIVE
EETRTHLILETH o1, ‘bond’ 13, TONRERBELIBLTED
NBT LK >TRUDTEZORAEMTENRTH S, Bido—7 Y Y %5
DORTEBAMMIEES, VYV ¥M 4 abnormal BAMTHEEES50TCYH
B 107, 3=F Y ¥ ) YOFHICI O LTI o 12 KBBS00k
L, ‘love-contest’ IZE o>t ) YDHREC 27 Wik ORI Ik
HBL2:WDTH3, LoL, #FY ¥id ‘love-contest’ iCdelkclL, MR+
b0 TNRBTZUVDHFENED o 1SR EE-TUEAELTHETEN, <
DERBDRHNE Y YEBICRDBEEMN TED, WIRI-FI¥E2HLT,

“now, her price is fallen” (I.i.197) &, (2751297 UM AT 25
Bo YXBI-F VXD ‘price’ (CHA -1t FOILEEH o 1 BHRBE
HoTi, VY iI—HTIRT EITD ¥k &0 S IHTTML AL LR
BROUMS, KB, ERHWORHSEN STOEME LTOEI L
ATOADTH S, LHLENS, J viZBEHDHMEMICE - TIRBEYR
HIRIRIET MENTOB G 220 TRTFORN] £ &30 Mk—
T NEHATER LI BRI D — D THIYD & 5 &I T & IREEO L,

2

King Lear % Nature (0D RV OES M LI BMCH 2 & £21-Di,
John F. Danby T3,

King Lear can be regarded as a play dramatizing the meaning of the word
*Nature'. When looked at in this way it becomes obvious at once that
King Lear is a drama of ideas.®

#i2=D>d Nature #l, 2% D Hooker TINKI N3 MM+ Y 2 } &ip
H%ERT ‘Benignant Nature’ & Hobbes (22 MBE LA v+ v 2DH
MEREGUHT 5 Malignant Nature’ ORI UEREIMOICT S, HiEiCy
¥, I-F VX%, BHFRCZFev FE2BLTT VI Y Snic King Lear %
BT Bo T3 Ui “nature’ I 2 EqAY, BASEE IR, *nature’
DFELMKBNERINTZRS12DI12 C. S. Lewis THo724, »42DH
MV L7 A€ s DIERDBE [T B ETEEOH, ‘nature’ DEIRICE
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T, 2 2Er OBCHY Shi Nature B VEEES2 52 L
THote M4ARES, 37 VIED natura HpoTDEETH S nascs
(to be born), natus (birth), natio (not only a race or nation but the
name of the birth-goddess) ® sk A8HREIC L, & 5IC ‘the sexual organ’
ELTUNAEAT S, T, REO Kind OLiIETHS ‘kind-limb’ D
% b ‘pgenital’ 5 [MRINE) OHEHE~ADHEOP Y ZRTEAEHN *affec.
tionate’ X 5 *kinship’ ‘ personal relationship’ 3 T kD 5l 2l
Bo ~aVy OB, “a little more than kin, and less than kind” @t
@ ‘kind’ 3595 L7 { ‘personal relationship’ %63, <95 LAfd
7o s, MEEEWT 5 nature’ &Ii3MRBMIC, ‘sort’, ‘character’
&0 M) & LTORKLE S ‘nature’ BH b, COMEDRHENGRE
XL BILY-T, V4 ARNMETHY, »ORKBTH S,

It is risky to try to build precise semantic bridges, but there is obviously
natura " as its original or ‘' innate " character.%

"

some idea of a thing's

52OMEDEINLDTHEEHPEMS T LM, TOLDOD phusis %
natura % cind XRS5 ETHb, HELDMEDLIULDTHLIhEN
SNV T 28513, TOLDIIWT 3 TH - T, description &
wiﬁ'é.’;ﬁa)!iiéﬁbi Madab) &Vvi ek Mgl ‘kind’ &0 WkZEH-T
5T & EEIHENEND D, nature’ H— Tl ‘sexual organ’ L ED
Mx%’?:fa L, The—5Tid Ik &b‘?ﬁ%’&ﬁﬂf‘bltﬁ’lfiﬁh%mﬂ%
SELICOF T CHBEHERT 5, ARIZLY, th, bLidBhsEo
k3B bDTHADEND I HE, TRTOLDEUET -V PNLED K
SBLDTHEDLENSITHAS, TOBRZETTY] D ‘nature’ TH o7,
(/i nature] S [HHO] LS FFHBOEROKREICED ‘nature’
ZDLDILE>T MY ZBUTELIITHDEV A RRBIET 5, 15,
Mt ‘nature’ B[] KPR EEZST, BOPOAENIOGSIETEED
HRZDR - oM, TO2EMEESh, BiHtshicSH¢ nature’
KEAoh3LALHS, TDHEELTHNAARTI I, ZIX LTV
A, %Y X P %M Nature #%%1S %, Danby @ *nature’ SFFRIIC Tip
S U T o 2N, BOERLELDI, &5 LitRilsaziite
[EB§iC, ‘kinship® 75 & O AN WHMEE NET S ‘nature’ LD
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KOZWETH 5, WELRKTEIONT~F Y ¥ TH 2, Wi idEmiLE
RBERICE > THiDATV B, Th—HICBNTEOERII LA B b2
I-FIXCE>TH{LEh, AR (sanctify) EhTu3,

You have seen
Sunshine and rain at once; her smile and tears
Were like, a better way; those happy smilets
That play’d on her ripe lip seem'd not to know
What guests were in her eyes; which parted thence,
As pearls from diamonds dropp'd. (IV.iii.17-)

KBEW, BULREDLMILELTEICT 5 L DI Benignant Nature’
M7 5186, Y ¥iC & 5T Nature RfTATH Db, Ehid [EBE
Wl ENS RV LAMBRICHERERTDLDTH o7, ) YHBH LD
KIELADD, PHTHREIICEVATNEDS, {7511 ‘ Nature's
mould’ DE VWAL MULTTHZ, I YOLHOMBRMELREZDIR, M,
B, HISTHY, TN ESCT &, Nature 2S5 Dl — 2 &4
IREAREBRAICLTTH S, ‘nature’ IRHICHZ, PLTERL, Mhdc &
DTEBHHDUDTHD, BICHUFZ Y ¥it

Blow, winds, and crack your cheeks! rage ! blow !

You cataracts and hurricanoes, spout

Till you have drench’'d your steeples, drown'd the cocks !
You sulph’rous and thought-executing fires,
Vaunt-couriers of oak-cleaving thunderbolts,

Singe my white head ! And thou, all-shaking thunder,
Strike flat the thick rotundity o'th’ world !

Crack Nature's moulds, all germens spill at once

That makes ingrateful man! (Il.ji.1-)

M, M, HED macrocosm & LTDERB 4 EALE R, microcosm
ELTOY ¥ ERUFRMILEEZShTIS, U vH Nature 2R S5 720
(X HARED communication ZH4EE T 5, MICFELMF S X D% [
Bl & MEB) THEADTNTEEAS 0, HFORIER] TARRYR) &
LT “nature’ 3R 4% LTALE, MO LURREREL S, Im
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KETORBEED, —HRAIL, TEEEVIEANFERICK 5T ‘nature’
EOEHBRISHO D& %KW, ‘nature’ ICH BB EEFIMNE 5, RA
3—3iIckE T Y ¥ & ‘Nature’s mould’ (i) D2y F v 100 & M
WEARDTHY, 4%, MOBICENTIE, FHRED Hrdvicd #l:
Nature ~OHWEIIVWTZMML DTH 5,

3
O.E.D. X3 &, ‘fool’ OWKRBAKKDOEDILKAENS,

1. One deficient in judgement or sense, one who acts or behaves stupidly,
a silly person, a simpleton.

2. One who professionally  counterfeits .folly for the entertainment of
others, a jester, a clown.

3. One who is deficient in, or destitute of reason or intellect, a weak
minded or idiotic, a clown.

EHREEHT RS, fool” LROMOHME, HEE&RELL BATHELL
L&, BE3h o b LARABMICHESRTHWAIAMTSH S, King Lear

@ Fool OEHDEHEINLTA L 5,

Let me hire him too: here's my coxcomb
(Offers Kent his cap. (I .iv.100)

x5 h Fool i3, MIC L& LTOHINZER T RICDETHHLST
WAy FiCBADOHITH S 1T ‘coxcomb” 25z LkH+d5H, L,
Fool MAXKIC ‘coxcomb’ it OREMHEFAL, HbE2&X -
YR ABH LI ) ¥ THotee Fool ZEATH B HHUICHIENTENLICE
T EBFEh TS, King Lear ® Fool i3 wise fool THD, %D
LAAEELILVEKIE, s, EmcbEgdesz 51%EERHED, L,
HLI¥BETRELMN K I NLELETHET CILOLBHMATL b,

Lear. Why, my boy?

Fool. If 1 gave them all my living, I'd keep my coxcombs myself.
There's mine, beg another of thy daughters.

Lear. Take heed, sirrah; the whip. (I.iv.112-)
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Fool 139538kt » 72 * truth-teller’ T L TR SIX W EREFC, M4 L
TR EELUMDPNTIRES VNS, TORINIBBLIERICHEILD
LB, Tt FHERMBELZSE LI TODORENNALR »TWIETH
L1, HIED ‘jester’ 13 [N EEIA) OB ZE L 2N, O.E.D.
kB &, BHICTAIE ‘jest” DF D, ‘song of exploit’ EAD [RE]
ABIZAHTHS, LADEHHEZELTOD Fool {3 ‘truth-teller” & L
Tk Db “entertainer’ DEHEBL boTWB, Thit “they’ll have me
whipped for speaking true./Thou’lt have me whipped for lying:” (I.
iv.190) &uvS5, WiC ‘whip’ K BUPHINTOS BHHHH LT Hi%E
RO R$ (integrate) 72 ThH5, WOAFUILT 5 LIcBiMEds skl
ZRELT 3,

The cod-picce that will house
Before the head has any,
The hecad and he shall louse;
So beggars marry many.
The man that makes his toe.
What he his heart should make,
Shall of a corn cry woe,
And turn his sleep to wake (ll.ii.27-)

‘ cod-piece* 134D ‘ coxcomb’ LREMRIC phallus ZM b5, ill:DM
et oR Ewkl, ANSORSENKR OGNS, B3 Y YORT
CRWTARHTHY, -7 I YEBKL, MBICHUONIESL ‘toe” &
VWS bawdy BENICABEILENSIELET B, Fool d A i K< Hoh
%, song, symbol (¢he coxcomb, the crowns of eggs, the hedged-
sparrow fed the cuckoo so long), metaphor (¢ruth’s a dog), %1l
paradox (thou mad'st thy daughter thy mother) R EREHFDER%E
PHEMIC R~ 270D, 2FD [HE] LREHLTBILHOAT T — OBRE
%45, Fool I3 TUMiE] & LToOREERMIC, &&ED MMkl L
BRI SRV DTH S,
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4

—BLl, VYR SDEITEE Fool ORMICE - THERANEMS, L
PLTRRBUMLYLE, BYDS TR, HEEREARHEEZFEL - TH
F3

o

You Heavens, give me that patience, patience I need !|—— (1 .iv.275)

O Fool ! I shall go mad. (1[_.iv.288)

No, I will be the pattern of all patience ; 1 will say nothing.
(I .ii. 37-)

‘mad’ & ‘patience’ LWLII IO {HVBELICR OGNS Y POIEEE, ©
HYLHPOMTARBICH D 1IN S, —HTRANTHRALHTT 3,

My wits begin to turn.
Come on, my boy. How dost, my boy ? Art cold ?
I am cold myself. Where is this straw, my fellow ?
. The art of our necessities is strange,
And can make vile things precious (Ii.ii.67—)

‘wits’ (2 [TOETHUL, THELP] % ‘precious’ L HDIC KX 5,
imagination TdH b, Y ¥ ‘nothing” 23 M—ici oz & XHERWICH
‘wits’, ‘art of necessities’ £§%, ThREVLUBIT I vYMNT EHD
i) ORReRiLeBURT S, BACEHE L2 FN-&)YEDH
FRAIADIMNIDITEAHE ST LIC, HARL T LITO MR & LTHDS
ha, PIF, = FH -7t ‘reason in madness’ (IV.vi.177) &IESLY YDIE
HE2B-THLD,

Edg. Away ! the foul fiend follows me ! Through the sharp hawthorn blow
the winds. Hump ! go to thy bed and warm thee.

Lear. Didst thou give all to thy danghters ?
And art thou come to this (I.iv.45—)

MOILEMERZ B TOI YO FH-MHLETWIDTHS, Y
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YL THAZETNEMENITELD S, HEERDx F 4~ (FHHC Rk
MHotco V¥hitgEiE LT “thou art the thing itself; unaccomodated
man is no more but such a poor, bare, forked animal as thou art”
(I[.iv.108) EFE-TWB LI, AMCONTHELTHAT EERHLIEN
‘thing” & LTO=FH -2 [#HE] ONFIKCLIDLLDOTHS, Pt
TY¥iZx F#—& Fool ZHFic, BRI RkL 12 - /2t (Goneril,
Regan) ~D#%EE, TEoR] OPTHFLELI &T 5, ‘hovel’ £ ‘court’
ICR722TT, Fool &= FH—ZRAEBICHL, TAIN, Y -HAYERHT
L50THb, Fool BBz ozt T3 TORTEZHELTTAY
W &I 38—

Cry you mercy, I took you a joint-stool. (W.vi.52)
T, VXREOBTFEELTY - oL ERH ek LMy sr—

Then let them anatomize Regan, see what breeds about her heart.
(M. vi.77—)

Fool @®&HNC “ This cold night will turn us all to fools and mad-
men” (W.iv.79) £H3L 5K, o [RW] T3 dDRALFARL
D oRELOLEY, ZTLTHAMHEGLVLD) KNiMROF—~<w22 23D ¥
Bl ORTHTHDTH B, CCT, [HEE] SHTRHEDBFKICONTS
NTHES, ITXYRROGKCEPONRBLALDD, BOIKHBLMSC Lid
Nature Z#3Z & THY, REIC ‘ Nature's mould® O—ATH 5 HAH
BADBEETHH o7, D Nature RPD L ST HIHFNIZY ¥ D2
ERLOL DB LILMBICHSNT VS, V¥R - HYyOORERHLLS
&7 5013 Nature ~DEBLOIDDBLEDH,, HL LA, fEELLH
MM ERDESEZ1EM o1z Job OBHELT IRV, EHICET
BOO¥Hohts Y ¥H relationship OFNTER UMIC #idE S &9 5 Rl
B W] ZHEICT 5, Lhd, VY0 Y - HYDOHESL LIcRITFIR
HLETHHLOLELTORTFTHY, LEBURTHLHLETHRK, PA-TH
ISHEBAEMZ 12 LY real 13 Nature EDTIRL BN AONEDTH
5,
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5

BRI EAASBBOOH LN, BIPICRIMEMGICE > THEET S L0
IEAEDD, V¥ dEl, BHOEALOSTHRONEBHOMEILN D BIG
MTZBLRAEE LN, L, 1 XICEoTHLEIZEL T THHAMOLEE
MTTHILTELR, RABI-FIXYDORNDT7 I v AFoRCkic kY,
YYOEME -2 EZMBOIEN, VX RTTICEEZNIS 1AM ELDS
AhDESCANEORREEL, —

When we are born, we cry that we are come
To this great stage of fools. (IV,.vi.184—)

U2 [35h]) BASIKKB ESITET L TR DI (stage) 185
DAFNAERME-SFBOTEMDBTN S, CO, EEREMOEALAIE
O DHPIHELE LIRS LD OBITFOMMCHHT &L ) YRBRAICHE X T A
5o Z LT “I will die bravely/Like a smug bridegroom” (IV.vi.199)
EHEA N, —IR, BULvliLzhDkHi

What ! I will be jovial:
Come, come; [ am a king, masters, know you that? {(VI.vi.200)

&, —EIRIED & o AR RBALES, BEASANERDAL, ThiZ¥ ) v
+ MO RHCR AN E DR P TIRIZV, F, Marlowe O F 7T -
Foit k5, BRUIETREZHANDIZEDTERNDH LBEMNETD
W, —REEEW LA RE, RN, HEFNREOMBERL LIS
Bh30Thsd, VYREMERSI 2 -FIYECHLTROL STV Hrg
5

o

No, no, no, no! Come, let's away to prison;
We two alone will sing like birds i'th’ cage:

so we’ll live,
And pray, and sing, and tell old tales, and laugh
At gilded butterflies, and hear poor rogues. (V.iii.8-)
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Y ¥i3 “prison’ (JE) K4 & LTHEFRD, €Thid %] ~O&#T
b, F7: ‘prison’ ANEHNSEHFOMMICHT IHEETHIE,

—REFRERYR Uhic Wbhi: V¥ & a—-7Y v O 2 &
D M) BRI LE3IEHE, 3—FY DT LiFIE “ out-frown false
Fortune’s frown” (V.iii.6) &1 5 A, HE DICH{ER, BUngisitek:
ERDUEIR T ETUIVD, ECHANYXICE -TIE “prison’ BHEIMICH -3
THY, [T ‘court’ (HIE) KHIELT %, 2%, CELFELTOWHEED
DR R EOBBRREBASATRILESN TS, ) YREESOSIBRTLL
BALIOROEREC LED [HE] OhCHET 5, prison-court (F
3E) DR hovel-court (3:3E) LRTOHREMEES T3, %1 Fool
OHHICBR L BOERICH S AR ENPMZ S - TL BT TH 5,

=-7Y »DFELQLETH ) YORBOEWNIHRE LERICBShTH

(-]

3

Do you see this? Look on her, look, her lips,
Look there, look there! (V.iii.310-)

T-FY ¢y DUPCRIDRCNI- DR, MTAKASFOANOTES T
BN THH I,

b1

1) Shakespearean Tragedy, St Martin’s Press New York 1966, p. 204.

2) William Empson: The Structure of Complex Words, Chatto & Windus.
pp. 126-7.

3) John F. Danby: Shakespeare's Doctrine of Nature, Faber p. 15,

4) C. S. Lewis: Studies in Words. Cambridge University Press pp.24-
75.
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