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As You Like It
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1. %@ Atmopshere iz 2\ T
A wm ®w  F

As You Like It 1% Shakespeare #iiEMjic %3 » Tt Two Gen-
tlemen of Verona % A Midsummer Night's Dream, The Twelfth
Night 1o ¥ rjtic romantic comedy LFREIhBMHERKTHSH, Two Gen-
tlemen of Verona TRANLEBINEORZ L, i iFtittokd &
¥hi A Midsummer Night's Dream i {  Ofificid setting Ofiiic
%, character Oiffiic %, plot Oilijic ¥ Shakespeare o FIitAifRFGicFEHilA
I, it romantic comedy ©—Fffi® atmosphere 2Nt d L {@dBRTWD
TERIELEDLRTNS,

PH#AE 2 Jticih £ 5 De Boys Ho@pERiffIc» S & 5 5AYr R, Frederick
ORABEKE HHROB L, Kieds Lo drama #iED LTk
be LinL—F, HIEASWCHH: % % Rosalind & Orlando @223, LV
530 LTR, Rek A Midsummer Night's Dream O%)%:
TZHOBAERERTZLECL 2 TATHAMAC BT EIAEL5) LwiE
DRI BT AL D TH D, B, HNEo TRRRARHNIRTHRS
EAKO Arden OHELEBTHIENRIR L T, LOLLIRIKIL - &b LWiT
bahs,

Hath not old custom made this life more sweet

Than that of painted pomp ? Are not these woods

More free from peril than the envious court ?

Here feel we but the penalty of Adam,

The season’s difference, ««+es. et (. i. 2)

% L.C Arden © £Ri%, = © drama © happy-ending DU LR LT B EE
b T, MEED atmosphere LT ORKELMHEXL LTV, 2O
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Arden o#ficfgdiL ¢, A Midsummer Night’s Dream © atmosphere it
RKELBRLEZFHF->TWBHEABULILAINSEA, o0 atmosphere 2L T
RUTRREWEWI Z2REDIRRABENDS, Arden it Athens DD H
ORIV L, X drama OREMII S EKNEORN 3 H TRV,
ZULTBLNTREAMRS 2 RS 0Tl { BIMREFE L D IKTF T3,
Rz inid Puck 23 o 7= “love-in-idle-ness” & LiThBTEL v, L L,
Pz Arden IR 2+ ORI E 5 Puck % Oberon % Titania Lk
itk abhicd 2, BICRIEWEOMRAbR3 L w23, M,
T TCRAROFWRLERBRENRON, BEARNRE S L5k,
And this our life exempt from public haunt,

Finds tongues in trees, books in the runping brooks,
Sermons in stones and good in every thing. (1. i. 15)

FANEFEL R LBREDDOTH 5, XE ITIRESREL S TEM- T L
x4 ilikD, Rosalind & Orlando, Celia & Oliver, Audrey & Touchstone,
Phebe & Silvius &\ 5 Ul u%, HELEESHED LOGT, MicliFsh
L3I {HTBRTWS, £kt Two Gentlemen of Verona ©
Proteus ®© & 5 feioD\ 2, A5 Julia ORERHEEL Vv, A Mid-
summer Night's Dream © Puck ©OXJic X% Lysander L% hH <,
Hermia ©iibfi%> Helena D& H { i\, W, B LA Rosalind w45
Phebe DIENRBHLATELTWDHA, AT DO/AAR Hymen ey
HEhTwl, TLTHIcoEDES 31, FLWHOH 4 A Z O drama
f(ﬁﬁl 2TWWDS o
Under the greenwood tree
Who loves to lie with me,
And tune his merry note
Unto the sweet bird’s throat,
Come hither, come hither, come hither:
Here shall he see

No enemy
But winter and rough weather. (. v. 1)

& Amiens © % 5Bkt Thomas Hardy ofER& 4 & b, HHELTHS
2, cHHOBNE Arden O %ML, =® drama % fantastic 7z atmo-
sphere LA TW3, = Ofhicd fantastic & ML setting BN Lo
LDOTHEDEWI LR LHEFBEINRTWS L, Hikd » & FFEHMIINREK



79

DEMLD BEBLEDEL D, &5 LC ¥ Qicifibiz Arden i3 fantastic 7o
atmosphere %D D LTKERBWELIML TV, L L Arden iz
FoEETRY LTl Jaques T, HEL BMCEEY HEHT
FEEMULAELBECEDCHOEFESN - T 5, Touchstone O LK
RAoTHD 2 @ADL, BROLFEOREEILELESLAHBILAHL
LTWwb,
Truly, shepherd, in respect of itself, it is a good life; but in respect that
it is a shepherd’s life, it is naught, In respect that it is solitary, I like
it very will; but in respect that it is private, it is a very vile life. Now,
in respect that it is in the fields, it pleaseth me well; but in gespect it
is not in the court, it is tedious. As it is a spare life, look you, it fits
my humour well; but as there is no more plenty in it, it goes much
against my stomach. (II. ii. 13)

& 5 LC Shakespeare 12 R4%/:%CHBE4EED ixHEL, X3 < ikt FH
Ma e YR BV T <. XOkdic UAMFHLE Arden 2—%h
o mdb LH S5 240 atmosphere § —% hupslide 5 IR The
Tempest DLy, Athens DO X 5 i MARRICK LT, fantasy i .51
bbb, HLETH realism KRESHEXLIDORIL>TWBEWAL X ).

The Two Gentlemen of Verona i3\ TR E SR Lk &b 5 Mkl
Gohk, ZOERTH VHAELRMIhTH3, AB»D FHicWRS
¥, —A—ARRECHEATO, ol coKBORNEIMLT
w3, thtd “AD o4, Rosalind & Celia % —ADifift Jaques &
Touchstone It A Midsuwmer Night's Dream i d#i& Shich -7
ErfiEIncws, cOMWARX The Twelfth Night © A $ B
X, Touchstone 1% Feste iz, Rosalind 2 Viola ic Celia 1% Olivia i<filT
Wb EINDH, £iko atmosphere it As your like It i X b fantastic,
romantic’s 4 OHHEMN, —HFBERIOLECE T sTwB 22 E0E LAk
Vo MBRCZh b O AMNL atmosphere X S EMTTWBIESEIH, &
SREMCHBOCEZ OB ARFTTHRTEIRELBAE Y, Willam &
Audrey 1, Ao AE X LT Ehttki 2t inx T, T OO atmosphere
HSLTwS, X Rosalind % Celia 0L 312, ThiFctd ol
romantic 7z atmosphere T4 TH B8R, TIhiITMb» il onitin
CHRERERP, RETCTHRLER I SR, British Drama s
T Nicoll iz [realism & fantasy &\ 5 {4 oy 4443, Shakespeare ©
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comedy LV TEWCHTOWT WA, O comedy 2EHLTWS
humour DicdTH3| Lik<TWw5, —HUiH
This humour, a union of intellect and emotion, irratiates both the character
and the scene, making romantic the ordinary things of life and making
realistic the most imaginative and improbable characters and events.
LWiDTH B, ZOfiic{ realistic 7 atmosphere % ) T DI T W
SUBDEFHRALAONS, COBAKICES LHIN T3 Th W KR EEE
Ofit#itE 5——& © Hamlet it —ffk@4 5 L \wh 3 Jaques D&M [A
S0 oMM ALBEC, RXMONALBM LR -T, T
ik fantasy OMRRIRATOZ I L TIMYPLUORLYENIETHIHALY
», RELRYB o CAFicikshinv, B, Kflic—A
To see no pastime I:.... (v. Iv. 201)

Vo THEHBEOEEICA - T o FHici, happy-end OFEKLFEHK L
[ a8/ QRY ¥ i 4, & NP A AT (I8

— KR L ARCRRO O EZRRIC LB TP, SHEEHA Arden ©
BTRToRDERBRT, E5WSERMKROEERAE -k ERE
il B, EXRMENRB KD Jaques de Boys BRI & » T, R~
2L LEND, WH{zx B Frederick 2~ Offf\died & 4 b I L o i,
e 3o el

1 would not change it (1. i. 18)

LHBEFARELBORBENULL, BRAETDo T

Z 5 L€, setting %> character > plot %t fantasy & realism o[ 1k
EHRT B TLTTOMWRLETRYAWE, FICKELIR I MoK
FRWALTHH, ThRYURID Uk, IR S, Shakespeare o#ait
FELELYBD R WERE—Y [—00 R 2N T3 L, RERHLTED
BRLEHT AW oYM L TRS, LALETOWM_OMBIHRLTRE
b oTin, BEONBICX » TH I, T LTEOR=ZOUER
FB—oULOoBEHi- b0 THEHALH Y, KRR cELONSE1O
RSP AELLMMIN LR CHES] —2 W IBERCCRDH
NTWBLBLXE1BTH D, M THAWE, Arden D H Ot fjic X 5 fantasy
i3 B, Jaques OFEPIE UH O melancholy 42 i3z oBio Txb
M B L Thai e D i BWET realism A3, HA&HI->T o Bo
atmosphere #3+<{hizcdoic L, RABFICHSHPLADLHIL L Wo 7 fantastic
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B—D>—DDEFERRVA XL ER T AN, P LT realism 5 6 Lk i
LTLEDLT, #ivAVHlisd > THFO ORI IHLTWD L2 & 5,
ZLTHAERBFA> T—AADRALGHREZ, €7/ 2A4F) vOTHED
ki, HAMFITIE fantasy A<, BHHHFRIE realism O K E {PWTL
5 TREDE] ORREIMRTEHED,

2. T D& H IO WT

[ N S

Shakespeare iz L » THithk& L giflowl, The Comedy of Errors
© Adriana, Midsummer Night's Dream © Helena ® The Two Gen-
tlemen of Verona D Julia %, HH4YEMRWTIHEL I LW 2Bbh
518, BUWHhB B LTH oo, LHT Shakespeare T % & ¥ o fo BN
KT B,

OB A B 2 WHRT S MY et

@wit combat DR THEXHFEHLTOLICTERb LWl
oMY RIcI 5 As You Like It ©4c 1 A% Rosalind iz EFic
BIAV, B, Fits il TRERBEIATWS,

Shakespeare {2 Rosalind It QL3 hEr1 v odAhDTELIN, TP
M5 b LT HUEOH D BB CEATHL S, AW, REOD
e RS Tx D, o TRRMLBLERH MDD 2 »
TwiebidTd %, & DA Shakespeare @ AFHEMCH 5 & L X AR Ukl
BRESARRE S, cohito ficond Bl LM UL BETHTC
T, BEAXES L ELDY ki, Rosalind # Wk 8sl Likic #&, il
ONROBIIESITS Itlh%E G TW5, #5d BHIh3 R #oTE
O realism FZARELSESRERY, ZoaBBBLTL B, BRI
realistic Tikd %25, Orlando # Rz bHONFELBESBFEDT
L%5 romantic RffidH2 03 &2k Blkseiwnwe B3, oty
T, WENCE AR Lt Rosalind @3 % J5 380 & Shakespeare DR ABHMTH »
T, chi#H P d i 3¢ 5% »ic Orlando © romanticism %> Phebe
@ pastoralism I H L2 LR5O0RF OIS 55

¢ Shakespeare TR %4t Rosalind IzoWTRB 2L X 5,



The poor world is almost six
years old, and in all this time there was not any man died in his own
person, videlicet, in a love-cause, (Iv. i.96-99)

LA Orando iz b, Hichid<

Troilus had his brains dashed
out with a Grecian club; yet he did what he could to die before, and he
is one of the patterns of love; Leander, he would have lived many a fair
year, though Hero had turned nun, if it had not been for a hot midsummer
night ; for, good youth, he went but forth to wash him in the Hellespont
and being taken with the cramp was drowned. (IV.i. 99—107)

LERLBRTWVS, BT

Men have died from time

to time, and worms have eaten them, but not for love.
(Iv. i. 109—110)

EWARBLTHED love 5 E{E UV, X
Love is merely a madness. (. ii. 414)

LRz Orlando iT 4 ML A R LTWD, SO X )ic Rosalind ¥t
i S i otk TH 5%, Rz A Shakespeare offiit 5§tk Ll O % 3
R2THB0TH 5, LBOMTLARO L it Charles & Orlando 2%
HE%E L% C, Rosalind n—B& - %2420 0 Orlando - TR AT
W3 D%ERT Celia RPUTFoX 55,

Cel. Why, cousin! why Rosalind! Cupid have mercy! not a word?

Ros. Not one to throw at a dog.

Cel. But is all this for your father?
Ros. No, some of it is for my child’s father. (1. iii. 1-11)

B =%l ¢ Orlando oAV T

Ros. Never talk to me; 1 will weep.

Cel. Do, 1 prithee; but yet have the grace to consider that tears do not
become a man.

Ros. But have I not cause to weep? (M. iv. 1—-4)

M= HoK4 il bk, Rosalind #igb ikt 2 RGMORPA L
A Orlando tH 5z &% Celia 26l E T

Ros. Alas the day! what shall I do with my doublet and hose? What
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did he when thou saw'st him? What said he? How looked he ?
Did he ask for me ? Where remains he?  (Il. ii. 229—238)

LWwikdhroAa¥R5e, BéL L, BiucHiLTd B LA Wik Bix
RPROBELVWEHETHEI L Wi o el A5 2B 5, Rosalind ix#ififiin Lok %
BRI LTUMiFEcrENALlie wit ITHETh L2 Wi BEERI LB
B, ERHBBEILL ST, #i—AeliRL > Tn5 &5 D, Rosalind 3
ZTIMIA Orlando Iz < B L X 2 b ns b #3 - T HE T Celia i
fd» T

Ros. 1 will speak to him like a saucy lackey and under that habit play

the knave with him. (1. ii. 309--311)

W ORHbLHIO wit AHFXHLTKDIDTH D, RILRD Orlando 2 OXEE
b ED wit ZBLOXFIRMIEDLY, icxTs FEAMBEMITRC
O wit REO FbH Y, B Orlando 4 LALLWoRRLTH S,

Ros. I will weep for nothing, like Diana in the fountain, and 1 will do

that when you are disposed to be merry; I will laugh like hyena,
and that when thou art inclined to sleep.  (IV. i. 155—1569)

R ORI L THEA LD TR RNIOBLEDTWBORXRDOH

Ros. Men are April when they woo,
December when they wed; maids are May,
When they are maids, but the sky changes
When they are wives. (IV. i. 149—151)

ICkoTkoFv@maBz 20Mks,

o THo ERIC 3T B0k i Liixr g, The Merchant of
Venice © Portia pfWELDTIRISH» D D he Portia \LREFH % TR
T2 ETH 540, AORAL ¥ LDICHECI > TEA LR
PWROIMEIvOLTHY, ML ey Rosalind iwd RHh 30, EHa
Rosalind it #54 LS BELWGABS BKICE 5 wi ok, TAREEHTN
FRUADTH B,

As You dike It (k%M U CR2UA, BTV, Rosalind % “v5”
L, “74%” i Rosalind ©#ilk Celia #§%- C#T Rosalind i§v 44
—— M T A hi——% Shakespeare 't > T DD TR WED 5 b, Il
% Rosalind ©fffj T, Rosalind 2 & oW - ZHHICIT BT 5 FHY,
HHILATHBHHCRPO MR TRY, ISk o TWBHICIR—HORK
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Z2TB L5, ERBELETLEMNELL o TWTARLEO X 5 TERN
RTHLHELEFBTE>TH LW LEBDRABIEILKOMF Lok b Linkik
THDc TOPWFHBBRITEL BRI EDOTHS I,

cofiiic X ke A Midsummer Night's Dream i CTEBZ_-AD
# it Helena - Hermia & Rosalind » Celia & Ol{% R % L #H o F ek
~iEY, BEOME TS » CZHoMp—igsikodborhsocnL,
¥ Helena, Hermia )ik & 4 Jlo ik -k _MoNnaELAhvT
GHETIHFECHH L% XL 5, Hermia « Helena o704 AR
& L Rosalind - Celia o#:[H% BERF& +5, =it Shakespeare DLl DF
BBRBLRALRS, As You Like It DHOER YOk 5 hANRS 20
Mz 2% Shakespeare ©L#:D development & LT % BT 2 HS
RRTCHZ e ZHATWS,

R#ic#b# e LT, Rosalind {% Shakespeare #ih TV oLkl T
Hokk\wd z 2, Rosalind iz & » T Shakespeare {3 chito @ bikHi L,
HERANEBITLOoOb » BRI —o OS2 HFEAMFT Y RLEDOELE S,
Shakespeare #% Rosalind #ZF Lk 5l e b Ud Niltkic Dl bl
Bhipoz sBEWAVwz X LR,

3. T o#HfLR>DWT

ES i3 R
Shakespeare 12 { OERIACEYBH X LTV 5, £ LTSI comedy
B tragedy Hic X o T, HLOUE L THITHTH S, RAILUILTS As You
Like It ® Touchstone, Jaques %, Twelfth Night © Feste, King Lear ©
clown, Z L Henry IV o Falstaff 2 {\#97058/b% 20T, Shakes-
peare DIEGRICH b3 HLOZHMEME Abb B,
LifkE 5 L o, As You Like It ©th ¢ Duke 2t
He (=fool) uses his folly like a stalking-horse and under the presentation
of that he shoots his wit. (V. iv. 111-113)
Vo TR K, EHLELSEL, B LAWATTHERLEDLYE, £
OFERBERNPRPORL Ko OROTH %, E1bLR, TOKWRE
- T, BRI ohs0td s, ¥+, diltzobonRwoiriksdo
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¢, BRIl Y ERI AT OMEREV MCBRREAEMREWEE LY
KTE¥ERVWOTH B, T HWIMRIERR fool TH-T, HADHLES T
& MbRFRELRER b, RO Duke o H{LEl AR I LSO
B, UL EZORTVWS 0T, K eBASNERZR-T, X5
HhEvwe Hz, Rickdd, Civ) AR EBS E26RTHWE0TH
bo HHBOLVWELRMBAR ORI DG, HERo kilifkid, {BA
¥ES5crk, DBHEHL, ¥R ENTEFBHDTH S, “Shakespearian Tra-
gedy” “C Bradley 532 O EEX( L 5ED © 2 03BE T v 5 T3 King Lear
D clown oo BHEO PICRWEEN PF+ I ABTTFLLITH S,
Touchstone X = DK O LD IR TH %25, Jaques FEH159 < TRl H3
¢ b+ ¥, bitter 7z, % LT morbid 7z humour #§#oii{bDHiic A
2 TWBLITHSD,

Rosalind % Celia 2 Jtic fic&F 7z Touchstone X, Fidk 2\ 5 4kdicd
DEWbE T, AMOEMA, th&miliclitl4 int B - T35, BA
1l & T3 X 57 humorous R RMAL AFOHBICLE Lb¥ T3, D
nAHTENWE, £ D quibbles (ex. II. iv. 11-13, 15, W. iii. 6-—8, II. iii.
19, etc) CH B, HiK, I I XOBTFLTHWiA D &5 5@E R AOEF
i, BEEFELEFHVOEEY, Mg, £LE, RYoSTHiLT, WS
ORIED I E » T & (I ii. 13—31) +, Bir 5HIR 4 b ikBlic
CRETIHZEORKOSYT (V. iv. 71-86) ofifiTtax5 &k S i, MMkR
WEBXTWBDTHD, ThicX, HLte LT BAROCZ L TR 54,
Touchstone OMFRMMP IR TES L, dTd ML ii oFLKIRRWTC, 5T
WHt Rosalind #EOICHNE, 2 ik, Rosalind 24 b RANICEK
oRk{DOBRDTHBo TV WMED Mh L] 2o—Hii%k, LI
O b BWHElrFALXGNN RO Eird T 5, Touchstone »i—FKiE
ROREH> T wBOonLHkict LT CHEI i, PLBAKRCLTEHS,
L L, Shakespeare ©M{icfic Renaissance Ok 4 £ ) R L L ¥,
WHWALERHE ke, RRLHELPHOTheREs ROk 2
HELTCHRB L, WL Shakespeare D Ltz Db D TCHB 5 LB
oh b, Shakespeare ® AYL i bbhi iy, HA L HMASEZ LY
WEWSIRERLOESB L ITH S,

——honesty coupled to beauty is to have honey a sauce to sugar
(1. iii. 29—30)



—to cast away honesty upon a foul slut were to put good meat into

an unclean dish. (Im. iii. 34-36)
—rtich honesty dwells like a miser, sir, in a poor house; as your pearl
in your foul oyster (V. iv. 53-54)

Wi s AYL ¢, © 5w 35 Touchstone Difiv & & A% ML Mind
LU IR e o el B, LEERHE—UEO play ik TLE o LT
555,

Touchstone D O F i, Likick+31cE b3, BB LTL8i<
HFohTnd, Btk 3icic»> T3 W olid i, Touch-
stone 75 & & HIM Lz < fn B A%,

—— we that are true lovers run into strange capers; but as all is mortal

in nature, so is all nature in love mortal in folly. (1. iv. 64—56)
L~ Touchstone 12, CO®TH ok B WEFICIEKOHINE G%d »T
T30 TH%, Wb, ik Audrey 05 HIGRERHT S Licikks0T
b5, MoK EBZhohhiE,

As the ox hath his bow, sir, the horse his curb and the falcon her bells,

so0 man hath his desires; and as pigeons bill, so wedlock would be

nibbling. (1. iii. 79—82)
e, W23 dHoZb his desires &) 5T, Rosalind & Orlando Oﬁéfﬁ?‘l)
E&AXREL, 00T, HOoLPHBRLEARLOTHEELEZVWLHETTH
5E5TH B, Wik, MELIOL LV WEZERY, MiEEA
BoTWwhTd o5 WU nEmiiitisoh©o, Shakespeare ©BERE A5
MAbRD X 5T 5, Audrey : D#iHi% Touchstone 14 < realistic
CHELTEY, M d DL ZERCARTWD LW OIMIELS D TH B,

And not being well married, it will be a good excuse for me hereafter to
leave my wife. (II. iii. 92-—94)

25 Touchstone %, honesty & beauty HHjiz Lisvz dicpiiv-c, #
o Lito honesty lImoWTl,

—— As a walled town is more worthier than a village, so is the forehead
of a married man more honourable than the bare brow of a bachelor;
——by so much is a horn more precious than to want. (II.iii.58—63)

el Eiie, bio AEHEY LR HEL, HEXRELrh XD HoH
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(horn) BRBZARFIC 2B b0 ThHVEWsT, LiibkRo BkEY B
B3 b, Touchstone DEM 2 iEs o B o Tk, bR EHO X2 H
SO LRHONTWB LR HBDTH B, LOHTRELTWS Andrey
O ¥, AT a poor virgin, sir, an ill-favoured thing, sir, 2\ \\», B
SO % a poor humour of mine, sir, to take that that no man else will,
(V. iv. 60—63) 2 AMILAThiEebirvwork, ke n) ol LET
- 5 %o

IR ERLE X Jj2TH% & 5 Touchstone {2, humour © % 5 AL L
i wit DB ARTHED L WABX X,

Ric., Hamlet DS} ChH 2L L w5 Jaques D CHZ CZ LicT
B, Vykkliklod €h hiesibififb: Ltilvrbh 3 O, #o humour
#h 4 bitter ¢ morbid £ X 2\ 5 humour D =% TdH 5, Hic humourous
AL WG THEE R WL, Jaques % bitter humour *## - T
w3 kitic, HOBELTOL 0N, FAHHLNRDOTH D, Rtk ) HWILHE
i melancholy ThH3 X 3icBr%, BACHEh%iEH T I can suck mel-
ancholy out of a song, as a weasel suckt eggs. (II. iv. 12—14) X\, 5
OWICH, ¥H, TEE, L, WA, FHEL, HAPLZAD ThEhO
melancholy Cix#z < T,

—— it is a melancholy of mine own, compounded of many simples,

extracted from many objects, and indeed the sundry contemplation of my
travels, — (Iv.i.15—18)

L45o ARo melancholy LB - dDD L ICVoTnd, Bhit A&k
EBORbIETH S Jaques it LAWK, coMOhd R THFC LAY
Buwi kbR end LhRWA, dbicd 29 vy CHlENLIKo BE
W, PLEND TS o b O WS HIRYEX B, Jaques AAREL
BLASTCOEERDGBALZ LI BF LT, HERL LT, TOHIK
Iy S4B L0 TRIEELS D0, Enb Jaques DFERLE Y RRICD
AL BHBESH, H B Chalton 1% Shakespearian Comedy o1

His psycho-analytic formula of his own melancholy is nothing but the

covering up of moral deficiency by a pseudo-scientific explanation of it
(p. 291)

Lo TWBHETH B, Jaques O AL it All the world’s a stage (II. vii.
139) TiHED BHTI bbb s & 5 T ERNTALC2RTRek
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W UL, Co 3Tl ditirote, COBADII IR TR, o THEWN
FHEEITWD, AD—E% LoD HIcHTTWB 8, ¥hd, ENEUDIC
ABOH 2M D H % BT BTV B, Jaques 12,

All the men and women merely players :
They have their exits and their entrances; (1.vii.140—141)

W IMHICGELTVWS X 5 TH Do AMBRCHMBE W I HHKDOFIL L
THOLR, HLRIAOFRMEIFLTCWBLELTWILITHD, EhbdE
3 L% I do love it (=melancholy) than laughning (IV. i. 4) L Wb X3
%fi-?}f.t WOKXAH 5 °

Touchstone I3 realist TH o Ed, OMUBLARLALD, WKitHic
o Twiebhid ekl was, Japues Rz ofifd Gt bbb shTnd e
ExT,

1 will through and through Cleanse the foul body of th' infected world,
(. vii. 59-60)

iy, X,

-—we two will rail against our mistress the world and all our misery
(H. ii. 292—293)
twoT, ¥oT < colida kD e LikWEET, Touchstone ok Jiciit
ohop 3P LTENETs LW o T, Ritzodor L s
HEELIIELTWAEOTEH S,

Jaques 1 LiE LE#i{k® Touchstone % 5 5 A, O that I were a fool !

I am ambitious for a motley coat. (II. vii 42—43) %5, Invest me in my
motley ; (II. vii. 58) 2 Wi LIHRWVoTWB, Thix to speak my mind
(I viii. 59) BB 3 L 5CWhkVWELLOBZHMWidDTH S, LL,
Jaques Nz & L HINTHIMNL o2 LTH Touchstone DB wit &
humour DH SN A BRFANRTSOANLLHELTHS b,

BENL, BHOBEAILE- L IRASOBRL UM T S dicE
- T# < Jaques DRERFIE Twelfth Night © Feste 23 “#loEiEx X Fick
ST BIEE TS, L L, Feste o8 LeiBIFicii~<% 2, Jaques
DERRERY N5 X 5B TH B, Touchstone o & 5 cfho A 4ic
BULazroTEhdhoi Jaques X3 LTH &) LikiThilkbhhoie
BETH D, HEHILELLY AYL oFHHKIC Jaques 13— A T, contrast
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OB #FE->TWB LWL S,

Jaques 7B LRI Mk, fEER BLic® - & S, HikE
2T, EROBHEFT TR—HENICESHEEOVWbA LT L iHlitbyT
WwWaetELLRS,

4. 1 O Puns i 2 W T
& B 1 " M E F

AYL thiciF s i is LW @ puns RBh s, A5, @ERNED
DeLTHWEAELDLEGTHLT0H 5. LrdzoOpunsZ I <HTW E,
Va4 2 AETR ALY RRHAR fvbiFTwaz 2 &0, Bb
puns 23 EWOBTL LT THL, HRIAFOI W2 -7 %, BT
BEBVWERY, AHRRBSADOMUKE TEIFFEILL WS,

PITF, coZE+~& comedy thicBhi: puns oW, &iffvierisd
RIPLWEEL, 2T Tpuns 2 EHDR, [2-F72hReiliTien
g, ZoRXEeh D LoBuXiEo kil 2R+ 5 2 5 hFEoMEg, X
Wi o e B b2 B UELKIGE LA YRIUE D ExBv 5] (NED.
bun) ZBBHRLTW S,

Kokerlitz \xShakespeare’s Pronunciation ©th¢,[v/ 247 APk
ZHHiO puns HEL-TWB, ThoL R4 QiHAIC semantic puns X
homonymic puns XFFA T4\, non-semantic puns ¥ & Hic jingles &
homonymic puns I G385 Mtk S.] (p.57) LRRTWBHR, RAR
T o, puns 2bbhTW3 0% ZOo0HMK AFLTAhikYv, HB—F
BRREIEHLIEC LS TCabbe) B jingless ThH b, Fiz—Er =il
b OEUY Fele e B PN TG, W= MRE) 22 V5 EY e L
CERICRET, RWERALWE vk fodo, DLESHYE L
Thico CRBEHO I, Ro &) e Y HAIhTWs Hab e 2
2, WASKHLT EbIRTW3, T Tohb=E20 % fick\w 2 b
T, RANFIHRE o kit - SHOEMULTRZWERD,

¥TH—REBD [THrHbe] ofle LT I iii. ee 6-7 #HFh\,

Touch. I am here with thee and thy goats, as the most capricious poet,
honest Ovid, was among the Goths.



)

=) gy IUNRTFsTWBOER, (p. 109) =Y F=2ETit Goth tho
(0) oFORYIT (1) LREIN T, B»T Goth & goat LRAL LD
2, R AXRLEREINRTW, &ic goats (112) & Goths (-
FA) LOBWEBRRIUTHOTH S,
z Ofth
I. i 33— 33  make—mar—marry—made
ii. 26-- 30 sports —sport
ii. 68 wit—wither

il. 126—128 presence —presents
fii. 19— 20 hem-him

. vii. 62 why - way

om iii. 33— 6 feature — features
v. 133 omittance —quittance

V. i 170 wit—wilt — whither
ifi. 38— 39 Phebe’s—Phebes

v. ii. 114 here—hear

iii. 13— 16 hoarse— horse

LIk a3bk LTI3EET R LF U<,

DR —REOOHMHETESM, ThR=FHDRLE{, 4608 LOIE-T
Ww3. WEkFoMme L, I iv. 65—67 B EFbh3 L85, -1 7,
FoFAbyY, OF )Y FRELEoTWIHEL BN, EFOz2 ) v2vYE
PRHEBOND, 79 FR L vREEAZOBYLRD B, YFKIT
UhidBde 7w F TR\, *CORBREAITF IV THKRY, BERZ
Ao BRIZBMIAOHIL = RV Kol

Touch. Holla, you clown !
Ros. Peace, fool: he's not thy kinsman.

2% bh cdown LR 2O BWHKARE T, FvFXFVYHAHGH rustic DELE
CE ool L, ¥ Yy FRii{kE fool OBKILE » THHE TV S, &
DX 5O RREEICw 2 EhW UTZ OBl Tw <,

I, i, 67— 61 villain (1. slave 2. a vail and wicked person)
ii, 25— 80  sports (1. amusement 2. fall in love)

ii, 110 rank (1. high station 2. foul smelling)
ii, 127 bills (1. weapon 2. label notice)
ii, 146 see (1. £T3 2. DELAIRAD)

jil, 65— 8 reasoms (l. cause 2. intellectual faculty)
iii, 36— 38  hate (1. to hate 2. ate)



I, i, 26
iv, 11-- 12
iv. 16— 20

iv. 18

iv. 52

iv. 67

iv. 67
vii. 26— 28
vit, 44— 47
vii. 72— 173
vii. 100—-101

o ii. 23
ji. 124129
ii. 176177

ii. 268

ii. 259

ii. 303

ii. 359
iii. 3- 5

iii. 18

iii. 31

iii. 40
iti. 47— 50
iii. 67— 68

M v. 62
i. 89— 91
i. 137-140

iii. 68

V. ii. 40

iii. 4
iv, 185—199
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deserve (1. to merit 2. to do service)
Jaques (1. Jaques 2. jakes)

bear (1, {15 2. REAT3)

cross (. -4 2. #T)

Arden (1. Arden 2, harden)

teavellers (1. kA 2. travailer)

{peas-) doc (I. pods 2. testicles)

ware (1. aware 2. cautions)

betters (1. B LOFH 2. worse OFEIOE)
hour (1. whore 2. hour)

ripe (1. to grow ripe 2. search for)

rot (l. to decay 2. to say nonsense)
tale (1. tale 2. tail)

suit (1. suit 2. shoot)

weed (l. garment 2. to rid)

means (I. mean 2, high sea)

reason (l. reason 2. raisin)

natural (1. native 2. physical)

medlar (1. medlar 2. meddler)

you (l. yew 2, you 3. ewe)

without (1. not with 2. out side of)
heart (l. heart 2. hart)

burden (1. refrain 2. base)

figure (1. shape 2. number zero)
courtship (1. wooing 2. court life)
feature (1. feature 2. faitour)

feizning (1. imaginative 2. dissembling)
material (1. full of matter 2. carnal gross)
sluttishness (1. FRROMIH X 2. RHT)
heart (I. heart 2. hart)

give (1. WKHICKSd 2. HAD)

foul (1. morally bad 2. ugly)

suit (I. dress 2. petition)

take (1. 45 2. catch)

instrument (1. tool 2. musical instrument)
incontinent (1. at once 2. unchest)
dishonest (1. unchast 2. not honest)
measure ({. measure 2. dance 3, rhythm)

S UMK TH 245, R4 DY b G ciBIRTOPID R TH 2o £D
theHGER-> F D LCHAVWEE oDk I i, 47-50 TH oo X
HOy v F A v EHBROA - F ) 223 B P TRBRLHET L) 2 Hak o

T,
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F9F[P=Avo BEBELRELOBRE oD, TARZLETHORA
RUTBREBE e £oT, SOl BHELALTHIENLD, BAFLRAL
T, POEZRREED D o N, TAMER > T AN, BREHE, A
R doks, flTsrc iblfizkisndoi,]

Touch. Amen. A man may, if he were of a fearful heart, stagger in this
attempt ; for here we have no temple but the wood, no assembly but
horn-beasts. But what though ? Courage! As horns are odious, they are
necessary,

c @ heart % (4EEE] © hart b} i TV-T, stagger — horn-beast(deer)
—cuckold © homs L\ 3Bl O 5N BRICB-THlibhTH 5,

cuckold B AR EH X b oD NED B LS SHINhTWaELbEBHEX
hicvr, 2 )V FR2PTCR AX LR TR oo Ficar Er kb L
) ZovFR vk THLIVBRBROE5HOEN VG, filblWw—AE XD,

BOBHLEWEDOH RV o] LE-THERLME>TWS, 2D hom 2w
S@mRco AYL cRARL S0bAT, #k oYy BELLETHWD X
5%, e,

J. ii. 126—-128  presence (personal appeatance)
—bills—presents (writings)

ii. 145 broken music—rib—breaking

iii. 35 hate (ate)--deserve (do serve)
I iv. 11— 12 bear—cross

vii. 26— 28 hour—ripe—rot

vii. 44— 47  weed—grow
M. iii. 67— 68  give—gift
V. i. 187—140  take (catch) —commission

iii. 68 jnstcument (musical) —strings

PlE AYL ho @i SHIAB L TAEN, Kbl ddic, 558
ATRINBEZMRA2HACH LA EN, EOREELMLTnE, 22T
Bigic, 20X 5 ek Z@BEM» 0 BF A, ZHEGT, JVFIy
IRADRYEh oo F Yy FRVJRLTCT-FvOli~fAdIn, v=I7%
FoFA L vEELLT, ChREIOEMR, v— Y 7ROWicBTRWER
EhTUL$ 5,

Cel. 1 play you, bear with me; ] cannot ge no further,

Touch. For my part, I had rather bear with you than bear you; yet I
should bear no cross if I did bear you, for I think you have no money
in your purse.
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CDF TR vOe I 7k TRLZ A hbsT, TERLTR- R
2R ) XRAR (Mo iabirv)ed 2w ke ML HA
2 THREMET LiRRA Y e Lk (oRBCIEbiV). HZOME
BREEB LWLl 2whiduschbhTtni, & o Chilth, REO
URIHIICHOAENT, 24T puns ¥R T35, bear 12 TRIQ
T51 b MEA>S GEL)] roffiliikicoTib, cross 23 VR POV Y
RNTES TFLL ) FRIFO RO Bie--FRE Mo CTholeZ &,
b, fAROBRHK L O FNc » T3, Mathew XXV, 32 ic$ They com-
pelled him to bear his cross 2% % X 5ic, cross & bear DMIZM<, &
WAL RBELRDC LK,

. ' At g : I,

bear; ?31 ‘_iEE: = % | cross
Lo v/
WS TR

$5—olk M. 1. 123-128 tH 5,

Ros. I'll graff it with you, and then I shall graff it with a medlar: then
it will be the earliast fruit i'the country; for you'll be rotten ere you be
half ripe, and that’s the right virtue of the medlar.

Touch, You have said; but whether wisely or no, let the forest judge.

A=FvFodaF)yFeft+abEh, BEXBLTKKED3LE, X0
BREYFRYEQO0F ) Y FRSIREY= L4 Frw)RReh Les o+
B0 WEDF v F Rt v R LOMLEBAIEST L, Bkl TBRh, 2l
DR, KILDBLT H-kARE) LBOOB/TCHRD, FvFR}IY
W38, BTbhWEGER)OARBAX] LIRRVET, a¥FIvF %
hesificERLT, Zhpbh ) voRKEVWTLS ), 515, £h
REOEROSHLTIDDRBERRD, LiREACLbakic, BoTLE
3RBIMmbh, TRNREIEHOH Y vOUHELB] FvFRA Ly H
slLeWwELith, BLAL, ZXAME ILRBHEBLTIOR) )

o Medlar 12 MufFo—FfMl Mb A Y] 2BHEhsdboblLl, Ik
HoniH]l © meddler it T, (FNE BV oHWHITL 220} TRS
50 ERNEFI L BR-OLEOUBAEARELD,) OBBKIChRD, T
Tk medlar RFFAOROE L O R ELIUAXFoTB LhD, ¢
Y 7OMELYB LTV b TH 54, AAORIKETHW3 25 oR
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EERLTRATE L D MREMTES, NED ick b2 (hInigeo
B30y TRlliedb 0T, EnFRTA-THob, R<bhIRL
TH Do T meddler (354 > H\WE) © quibble £ LTHWOLMRB.] ik
2 THED, [See All it LB [HWZBRIWTLEY, M3ET, IFEL
TH<Lel 2ioTW3, WERMDL, %F medlar DRFEIR, KHOKDOHE
BARATRLIHDBIFLOAZDO LAY, EXEITFRLEVWIDIR, &L
BhTLES, BIb fEbmkic BRTLES] LW iAGEH-TWS
LOLMEFEEND, [H ) YIRERLTRD ] & (Roninksnkicd
Frohs@EMoLTeAH5) L BRT, the right virtue of mdlar D%
o2 0THLES, ¥a¥F Iy PO )7 CO you it yew (FKM) &
ewe (JL3£) O=2iFTWAS L RSN %, yew RS bR, L
24 % ) oRkMEhTboThsht, [bryflokE ik Licwik]
e M2 d chv liftokill oy HrtbdTdd, ewe [,
M) ok Sic TABHRWRZTkvwlift] OXkE R > TWHDLELD
ha, BTaic, you loki, E¥HOIT, MtheiriThvwioREs
AbETLDE), RALAEVWELLTLS )] OBBEXEIHLTWB LR
bhs, HMRERNEOLEL D Ao TKE puns BERIITH De

PYEkoXdic, ZMicafiLe puns 12 TTHBbE ] 13, D e
46, (8IEL-- - 10 (3H970) &4ch, MEUA MHEH) OffEXRLTWS,

ZHhBbhd] MHEBROLORIBOPLARLTWEWERE, Y2l TR
7 ofeficiy, JEEE, MEBICBELTWa X3 cBbh s, ChikiiFe
R -T, HREBO W, AtV 7L LToaTZd2ebhibioT
REWEBEI M, ke, chid, {LOHAREOLIOTH2ORMNLTER
DLOTHBLWIMTY, RAARLAEZALERAMOB T 2 2L <
LTWw3 X5,

3] Mmoo b ok, Lo jingles 2iEWEElic L R T, 1324 ¥
HERICHEERE I HE R LB 5T 5,

MEE] RO DM LunE Wi o 2it, jingles AR, x4 7RE7
HEOBMOMEL R bl oD WEXLIN, ReoTonEROA
FAFERT ILZBEB 5,

HSRALTHRREC LY ZEBARE EConbX BEHTHTY, Hbhic
T#Z] ORI B WEELHOILE VRV, S W Z kik#k), THHEI 60
BROLONFERLEITEL, EoRIBEBECENLE, 20w Yl
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s TWHDTIRAEWED I d, [E] MO puns BAEORWRHRT
o cHED5 L, Eijingled, v 7OWME L LTREZIKDT
MEORE LTREMTES L X, COL3Rcenbr I FRAFOR
2, B LTURT puns mRWT) Yo k3 BEALd - T,
MMk,

Eifo X 37 puns Othi o T, BIWFLFHLRMT 50, HLE
FuFRty, BRooF ) v, MADBAC 2474 XTOIATH %,
oYy FORKEML F ChRCREYRLY, FEXRTFIRVWEER
%%L1h6l5ﬁ00ib,AXLé&m&bh%%ﬁ&%%&%Oﬂﬁ%
Lnwidoira¥F )y FRUE V- 70 puns ik o THW a5 2k
5o

¥, #oF Rt vyOLORMBEFRATS 0T, BRARBREL
REEAL D F o L BOERREETE 50 LB, BICRERENROKE
bk o Tk d LT, BREHTFELEDbIFRRBTEVELD
s, Tﬁﬂ‘]fx??r?ﬁ%&@f&%o

wBoFsantd o (wit) ik do (humour) &2E DL TW
SEFEN, BT o, HADFF Ak icd ORI FHE LT, BWERN
{EitiH 5 ERE T =R E ) LFCHw2D0TREWES I
S9FRby, aFIvF, vl 74t simiet atk, Mtk
RRBELTHAETT? —F v 0 BYKE KRG 5 B, B0 BER MRES) &
Mgdp] XieENcdbOLind, TORY - RIEXR, BROFF TW5ih
W, (HM@EA-x24) exdds (AR KEYA] o, HbIRMRE
FERSEZM TS, puns ONRLERWTHRALBULE - TWB X3 TH
Z)o

Y F2EOA 4N, Lok 5 klkEMILTOEY puns i X 5%
YEFLEREWI R, Y50/ RANENNERO—FERLTNL
Hrriciedd,



