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L’amabile Maria
Ringraziata sia

De’ due biglietti suoi
Mandati ad ambi noi.(®
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The amiable Maria
Be thanked

For your two notes
Sent to us both.
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Lungi ¢ la luce che in sd questo muro
Rifrange appena, un breve istante scorta
Del rio palazzo alla soprana porta.
Lungi quei fiori d’Enna, O lido oscuro,
Dal frutto tuo fatal che omai m’¢ duro.
Lungi quel cielo dal tartareo manto
Che qui mi cuopre; e lungi ahi lungi ahi quanto
Le notti che saran dai di che furo.

Lungi da me mi sento; e ognor sognando
Cerco e ricerco, e resto ascoltatrice;
E qualche cuore a qualiche anima dice,
(Di cui mi giunge il suon da quando in quando
Continnamente insieme sospirando,})—
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“Oimé per te, Prosespina infelice! "

Afar away the light that brings cold cheer
Unto this wall,——one instant and no more
Admitted at my distant palace-door.

Afar the flowers of Enna from this drear

Dire fruit, which, tasted once, must thrall me here.
Afar those skies from this Tartarean grey
That chills me: and afar, how far away,

The nights that shall be from the days that were.

Afar from mine own self ] seem, and wing

Strange ways in thought, and listen for a sign:

And still some heart unto some soul doth pine,
(Whose sounds mine inner sense is fain to bring,
Continually together murmuring,)—

“ Wee's me for thee, unhappy Proserpine ! *
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Oltre tomba
Qualche cosa ?

E che ne dici?
Saremo felici ?
Terra mai posa,
E mar rimbomba.
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Beyond tomb
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Any thing ?

And What do you say of it ?
Shall we be happy ?

Earth never rests,

And sea roars.
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Per carita,
Mostrami amore :
Mi punge il cuore,
Ma non si sa
Dove & amore.
Che mi fa
La bella eti,
Se non si sa
Come amera ?
Ahi me solingo !
1l cuor mi stringo ?
Non piii ramingo,
Per carita !

Per carita,
Mostrami il cielo:
Tutto & un velo,
E non si sa
Dove & il cielo.
Se si sta
Cosi cold,
Non si sa
Se non si va,
Ahi me lontano !
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Tutto ¢ in vano!
Preadimi in mano,
Per carita !
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For pity’s sake,
Show me love:
The heart stings me,
Buat is unknown
Where love is.
What does to me
The fair age;
If is unknown
How it will love ?
Ah solitary me !
The heart squeeze me !
No more I roam,
For pity’s sake !

For pity's sake,
Show me the sky:
All is a veil,
And is unknown
Where the sky is.
I it exists
Thus there,
Is unknown
If it does not go.
Ah distant me!
All is in vain !
Catch me in hand,
For pity's sake!
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A Pippo Pipistrello
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Farfalla la fanciulla:
“O vedi quanto & bello

Ridendo in questa culla!
E noi I'abbiamo fatto,
Noi due insiem d'un tratto,

E senza noi fia nulla.”
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To Pippo Pipistrello
Butterfly the girl :

“0O look how lovely it is
Smiling in this cradle!
And we have made it,
We two together of a sudden,
And without us would be nothing.”
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Lungi ¢ la luce che in s) questo muro
Rifrange appena,

Afar away the light that brings cold cheer
Unto this wall,
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Lungi da me mi sento ; € ognor sognando
Cerco e ricerco, e resto ascoltatrice;
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Afar from mine own self I seem, and wing
Strange ways in thought, and listen for a sign:
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