The Occult Elements in Thomas Hardy : In the
Case of His Short Stories
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Thomas Hardy (2 81} 3 BT ER |
—HRARDGE—

om %

M 12 &k > TROBKRT 3 & 2512, OED® ‘occult’ DEEFSA &I
1F—34 23, LA L, £2I2FIC ‘witchcraft’ < ‘myth’ % ‘superstition” 7 &
AEGELWNBLILDEEZ THIEERV, X ) ZMREFILT S, &
CIIEELTWR L ELN S, MMENLEALERE VW IBHEDOH I WY
WD ZOBMEDHFLIZ LTSI EB I,

HOEXIZ, Hardy DB/, F20oMal ) EBRL Tk, EEER
INHEDBH L LDDEENEREZ I NETHEZ L& R T2BRR L L TR
25 L, RUBSGOERICE(H LWL WLXREBHT LI L TH A,
KB TIE, 200 bOE”E/ASE L D HIFT, Hardy (CFHREI % RATEIE
ZrmLzwEEY,

Desmond Hawkins ki3, Hardy at Home ?14F ‘Superstition and
Witcheraft’ ©, #nEF X L ¢, ¥E I3 ‘The Superstitious Man’s Story’
¥ “The Withered Arm’ » "#R# % 0 H1F, &N biTEHE! if’?uuﬂ)éifﬁ%:ﬂl
FLEWSCHLEWIEEFToTn5S,!

e ICF OB T, 2 DOIEMIT witcheraft 2BiHEIZH T, L2 b {Famek
AHFLCWE I EIFHARTLREKREL Twd, -7, ZOERELD
FEAILH/BLTL, LADRRIZL L L. Ly L, BEM T ZD WltCh-
craft’ #%¥ | TE < 2 &%, Hardy NEALBMEIER 2 BT 25 DI
BLFHRTH S,

= ez, Farmer Lodge %3 Gertrude 7%, Lodge M HID % Rhoda
Brook DWWz &k - T, EBAE 2 KN 2%k TT-> T, REICIZB W&
¢ 72D ICFERIR ORI i, # DB TES A NWOBEFRLS TN TH L AICH
T, Gertrude 2% s VY MEETH 5,

L8 % BT D ‘witcheraft’ 23> TA S L, TR TEZDDH 530
7 ;Rhoda #%, Lodge ?s##11J& 5 Gertrude DR+ % B FIZHELE S R s
it n, BFIE TBBEFOEFENEF THRABTLOLIIZER) T 5,
Gertrude 122D BEL &L ftﬂé & T E 7%\, Rhoda 12 BF D
st Gertrude DEAX TEEN L HI2) Tiby (2B,

7/
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ZN#H T Rhoda 3T L & 5728910, FolTHEEEATLLOLS
7288, @ Gertrude NE % B, o Gertrude 2 EXBT N, BEFTEFNE
FE2OPAT, HNEL THEICEITFSIF2 (‘whirled it backward to the
floor’), Z ‘whirl’ &) SE(ZI T¢I L, ‘She looked on the floor
whither she had whirled the spectre. ... &t # YV RENTWT, FHL Tw
7212 & 12y, Gertrude O ERBi A ‘withered’ Liz L& 5 DI, F 212 Z DR,
Lo LIFREICW 21T, "R D 28D 5 Th B, ‘withered & ZFE»FELNT
WEIDLBEL TYWTHSL ), BIENMBENL W L L, Biogne®E
Z bbb,

FEER 12 K72 Gertrude @ ERE Iz Rhoda (12 H 4 0)4ZI§0)TEEJJT% Db, Wi
PR o728 & Rhoda 3B wodH ¢ 53" 8BB, b2 Lok s T L NICHEL
HEM2ZB2%ATHNBRLE I, &, 2DH &I, O T, Rhoda i3
THBICBTOLNLH EBRENFEINTELDOEZH > T, EbHbE, EiX
?*2/2 i3, Rhoda #% M.v7% &5 F 4 ) (‘against my own will') & - Tliv 5

BEICEM % T T Mb A58, T2 D& 0y P RADER I EZ

éb‘ (> TEZDIE, v—F -7y 72L& » T ‘overlook’ 2 1725
bf’J EVHBHIILE 572 EFENT W5, ‘overlook’ (FOEDIZ ‘To look
upon with the “evil eye” : to bewitch.” ¥ FEEHN 52 5N T3 L, The Life
of Thomas Hardy i~ Hardy BE»Z NDERF|Z2 BT TWLRETH B ,2

‘The Withered Arm’ TlZ, Rhoda #'iE#% ‘overlook’ L 72D Tl3 % <, 1
THOBTFE#BLTZDOHEREL 2225, ZOLFIZL-ERLNT,
‘his hard gaze never leaving her’ & Gertrude DR EN LN T % & 2
LH% 5 Thb, 72, Rhoda 77, # RA2HOMERIZ, HKIZ£OH
FENZEE, BROXKDOLEIZLGDOBETESEFSLRZHITLICERL TERL
72y EEIN TS, TNRFRCEMZBT I LN THb, 1277 HRIE
‘against my ownwill’ W o TWADT, BHL T nwSlTnZ ETh b,
BEROMEESEHBENRUDOn LN E S LEBANT DL, B
WERIZDLTH S, .

Conjuror Trendle »°3 » 7O KIZIB % F LA A T Gertrude 1= T#, %2 R
H LN B, R LEMO—D>TH5, Rhoda & BEF0E-7244 1, 59[1
NEZIZIEF ST, TEHIZEHN Gertrude (2 Trendle 73 T4 % 2
WEEEEED ) FiEL, ITY0Exs R TL 4, BAMLTHMTH
5, MERDHLEZ L WEIZ Tlbheli, 2 +FORICLELHICEY
2 &2 A, Tmo2s{k, (‘the turn of the blood) »*8Z %, LA L, Tma®
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»E N2y ZE -7, (‘Her blood had been “turned” indeed—too far.’) 7z

B, HRIFZFTER,

bbbz, 22 Wltchcraft #4572 Hardy nEEL AMEE2 R 5,
ERENBHEEES FF“L\ &Lt EMR, FnERE EICFEA TY: 5 Rhoda #
F, EkEHES, BN, =7 FDEF (‘In the heart of Egdon’)
IZfEA TV 5 Trendle DALED &, BMOHLETOMEL LS, £ L T,
ZUzREERC A2 D LCEIIME % R L T, RMEKEREDERIZ W2 Ger-
trude 2%, L FWICIZPFENIEHIZ LBEL TL F - T, Rhoda #*FI2A47
‘witch’ ZD L DIZ7% > TATC &£ &, Gertrude (232 3 2 =7 4 ﬁ‘bﬁ’blﬁ“
FERBICME T A Z L2 b,

LI ko Hardy OBMORER % L » T, Mo d 5 &, JlOHFRH» R
HiILTL %,

‘The Withered Arm’ T, ‘whirl’ &\ FSEICHEF LME L 72, ‘whirl’ (3,
Hardy oMMttt R cHFx— « 7— FH—272 % B 5, ‘On the Western Cir-
cuit’ ¢, Edith Harnham |3, ## & #172 Charles Raye #7¥ - L TH D HUR
4,7\ Anna ICE 75%17’@%3‘ , ZEEML TS, FO LT bozD
By, ) ZE AL, 4ELLoRTHY LT TWS, £ L TRV
TOBBTEEZIZ, TooEANITF EERE, HiEEKFF (‘the end-of-the
age young man’) [N T o7z, £ THIFNUE, TAZICVRDS
ZEL o THDAH) JERL 2 Twb, Angel Clare (210L72 Z O HiE#E R
=E) S THRDF, (‘child of nature’) I2EH N 52, FLITRER
IZEERIC Anna I2EASDOH DAL DL, ‘whirligig’ R b EIEAKRE D272
YES, KMEICIZh 2 AEENFAICIE THEWEASEIEIZ ) PAT
Wre ARDEENIEFICHAEL WO TEBTE» I N TS L) IZR
2, BELLLERELIEBMTEAIN TS Z E0°F L L (BHEL
otz EEEBIIEVWTWS, OB 2, ZRTHC A ) —T—-72F
THY, BHEFTHOREARDEEZELEL LML EL T3, £0ES
A2% (‘the revolving figures’) ?»—24* Anna 72 > 72N TH %, "R NDERIL
Wiz L TERB LI LN T WD o THIFZIUIEELVHRARDEY
LoE R e, BloTRLZVIZELIZENBEICEC W
Aoty EEIPNTWE, BN OFTEI LIRSS, ¢5C5E5
LOERRELIE, ZHIZHALICEIRNTH S, £L TLILIL, ‘evileye’
T lookupon’ T AL BN L LD TH L, 'RATL KGR L
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DOTIFEUEYD (‘whirl’) 22372, ZOBRIIHL»THL I,
L2»L, 22FT%hb Dickens b L TWwbZETHS, % Hardy # L VR
REJICL T B nid, HEERHEBEDEFWLEATH 5, ‘On the West-
ern Circuit’ ¢, "TZDHANRIZB LB LIZOWTE 2ITHERO FE T (‘the
eighth chasm of the Inferno’) TH ", BRE»HLWZIE, FA—2ZDK
WTWwW3 ) EEH»N T3, Hardy (3 Thomas Carlyle ?58 John Car-
lyle DJFEBXFIRIR T, &> TOTHRRE 25 A T2, ZOEREKRBRLIC
HEROMEN 2B 5 NDFTEERA TV S, Z 212V ) ‘the eighth chasm
of the Inferno’ & v 9 NDF, BEAT =TI NWDEIRHDZ ETh D, THICIE
Carlyle ®iRT ‘The Evil Counsellors’ Gl F %4360 L 2D CHT LD h)
EV ) BTS2 b Tw5b, Carlyle RT3, ‘with flames thus numer-
ous the eighth chasm was all gleaming...” (7 L T#% = RI2$ /i
HEFh<BzARY) £HY, .. and every flame steals a sinner.”” (—
—DDRIZZNFIUIEAZEDHY) EnTWwb, 2F ) FKei, B
b THURR, OFREIBICE TS TEALL, &) BOROFICEGZ AW b
E&)‘«‘Twé'@%%ﬂéo ZL T, BO—D—2DIMELHNE2L2LD
AT WHEW) ZEITd-T, BFAY- Iz, Edith § Anna TX 2
L, #L THELIZIFGT 5 Raye b, L F i) & % L 4R, HEROE XA
CEEND I EHRETHLNTVEZ L EHDNTH D, |

‘On the Western Circuit’ ¢, ‘imaginative’ & W2 EH T 5, &
#1112 Charles Raye DB iz >W T, TFRr k2 L v ) BESIT B IcE
NRFT WD ELE (‘his imaginatlve sentiment’) # iR X B 5I2TDTH -
i NTWwBrTHY, ZEHIE, EdithizowT, Mgz o %2102,
M TN L D TIEH B A (‘subtle and imagmatlve truly’), L%Eb
NZ)LHENEELZDBIZWIZN L HETH B, #EH 2 Edith Harn-
ham (3 ‘An Imaginative Woman’ @ Ella Marchimill DpNEH & BbH 5
3ETH 5,

‘An Imaginative Woman’ ¢ Ella ¥, $#FaslE s+ e ) b\ & T bREHFE
CAT-> T e v, ZOER L Hardy E’J’l‘%ﬁi%%&)t%ﬂ}%’( » %, Rhoda #*
Gertrude D& AL BFOWMEL LB T, BRIZEICRANIZEWA A=Y %2
DI EHKRLDIZK L, Ellaii Robert Trewe o AR % AR Mrs
Hooper D&EEH» 5 &% L TW <, Trewe DERIZEA, Trewe DL { > a2 —
FEBKIEEZ HFICOTT, T ) XYONERLELE - T, Trewe 2L &9 &



177

4%, Mrs.Hooper 22 5 HONSRL H &, &#%i1213 Trewe D EE #FIC AN
o TNDEREDWDTOHERIL, "#RE -V 70 ENOMELELE
RTEiIcu=rT 4 v 7 kts) 27, £9%EL2QTIbHESE 2 F &
W, Trewe DR LEL VWREBERALETLENLEDTH S,

Ella murmured in her lowest, richest; tenderest tone: ‘And it’s
you who've so cruelly eclipsed me these many times!
| As she gazed long at the portrait she fell into thought, till her
eyes filled with tears, and she touched the cardboard with her lips.
Then she laughed with a nervous lightness, and wiped her eyes.®

CORRIZFSICBIHDETH L, [ (Blorrnl) LI 30wk
EET3Zb, NEELIICTHEN, LIBEELTLDTH-12DT, I
AEICERANDBYH 1270 B LI NFOED LHEZDEICRE DT L
5k9ThHo72, &, Elald&L 3, Il > TEHEADHEIEEL 2%
HEBIIHLEDThH D, WD I T FEZH A<,

And now her hair was dragging where his arm had lain when he
secured the fugitive fancies ; she was sleeping on a poet’s lips, im-
mersed in the very essence of him, permeated by his spirit as by an
ether.®

KONFE>TK BDIFZDETH b, WHICHHAZL, XAL TS, T4
BB FE 2 EBL» 72D L) R TIE, UK RIFDR D D122
Wi Twicwdy, BE, kHWIT Trewe DEEZ ROIF5, ZA
X Trewe DEEN L THb-7DTHb, TOEIRL 72746, Tk <H
SN TWVAHHBEOHERLVEHROWET L2 LT, FHOBEIZIZ, =5
W—ELeblh-hrDB LU ZbOTiE-2D bbb TW
720 BADBIZH 72 BADL LY EbIT 20k EY, BRLATTOL
512 (‘as the transmitted idea’) FHDEEICH LN, BLFE LA -7, D
THbd, CNHWENaEERHICLTLESTRMOBERTH - 72,

ZDELNDOTCHE, Ellalz Y —1L > K (The'Solent) % - T,
74 +E (Isle of Wight) ~ Trewe I2£WiZi7<, fAlZ, ZDEN DEE%
12, Tennyson ? g ‘Crossing the Bar’ D F&E # &L 5, 1889F10A, ¥V —
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Lot R2EBoE EIEL N2 Z DFEDY, 18944 (2 72 ‘An Imaginative
Woman' DEBICHIENHE L RIZL 2 EEZLNDIIBRLIETHA
Vo 1277 Tennyson D&%, ‘I hope to see my Pilot face to face/When 1
have crost the bar.” T# - T\ 53755, Ella i3ZIZHKERZD Pilot lc& 2 %h -
IRk &% EWTH S, Tennyson i, = ‘Pilot’ # ‘that Divine and
Unseen who is always guiding us’ & H 5B L T\ 53,7 Ella 2015 §12
ML TLES72LDE Tennyson D& DE WD L LIRBI L HER & ln;gZQ
THH o

Hardy #4588 TR DMIEE & v» 21F, ‘Barbara of the House of Grebe’
T WIEA I hy FDOED 5 LT, Tess of the d’Urbervilles & 3R
HLEMTHD, bkl & T.S. Eliot 7ER L 72 2 D fER 2 WATHRES
D HEZTHIZN,

Barbara 4, Tess *[E L {, Sir John &IFEN TV L ERL XYL B, &
RO T H %, iz L Tess @ Angel 12 472 5 Edmond Willowes &, Alec
125725 Lord Uplandtowers D _ADBEMI» 5, _ANDO L DOPERIZE S
Firid, ‘consistency’ THA ) LB, 77V h 59> TE 7 Angel i2xf
5 Tess DRBIZZD L S IZhrnTwa |

Worn and unhandsome as he had become, it was plain that she
did not discern the least fault in his appearance. To her he was, as of
old, all that was perfection, personally and mentally. He was still
her Antinous, her Apollo even...?

MUK LT, b EBELTH VTGS B o722k %2 72 Barbara I3
FE'E WAZAT, BEBBE->T,LEH, =T, BSTHEL & &,
BEOT F—=2i3, BOHID20%0BlE, AXHBCL-TLE-724
ZL I EEDPE )DL T, Barbara i3 b3 T TH B, TRELNE
LI EWENAL V) BROBITIZ D = 7T (‘by a sort of panic’)
—BINTL E -7 LEEIZE(, iz, Willowes D% % 4 T Upland-
towers #* ‘Phoebus-Apollo’ & 3 % & 5 12, Willowes & Angel (25 % &
TRILALEICH » 722 &b h b, 27 Barbara @ inconsitency (%, Ji&H)
1212 Uplandtowers ~DENEUK I D% - TITL A5, FrldZ 2o
E’J&‘b@ﬁ‘ﬁ(% (b TWE I EIZRD D,
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LRI BT KREL 777 5 —TH» b,Barbara & Edmond »{F1s
Z 1% 5 T B HIE ST Yewsholt (£ F4 DARIE) & &4HF 51, Edmond
NEH Willowes TH D Z &b, TADKEEIEIIFRLN LIS ED LN
Twasnpbhr b, 2T, Edmond 358 A 724 @ & L T, Barbara &
Uplandtowers 25589 5, MM ARIEZHNIEE 2Dz E N5 TH 5,
Edmond DFEDFED 8N 58 DK TH L 808 L T, Edmond DZE & KN
KELEH%E LN T 5, ‘Phoebus-Apollo’ & Uplandtowers #52 £ > F L
2LNTHb, KDOWIHIZELEIZALT, FIUYARETRA-TWS
Barbara i oW THEEIREFE . "RERIZ L7274 0 —=ZXDEBIELDLD
BhLHEZTLES>TWR, DEDAELDLTETIILL, ZHTFELLDZ
FWREHBFELIATHo72, UL, HAGUVENHITE 2T, FELW
WO HIUL, WDODLRINENLDTH 72, 22T Hardy iZ Tess
I24F - 72 ‘perfect’ W I BELZH N TWS, Z1izxt L, Uplandtowers (2,
"8 ¥ THEATH2L D » (‘worshipping him’) ; & v 9, ‘worship’ &9
KRS WE L ORER L CIRZ T b, HEI W WIS HZEIC taber-
nacle’ (BB %&ERT) 21ED, #2112 Willowes D2 KET 5, RO ZIZ
TRBRDPIE ) THIZ 2B FRRDIDIIFNILTH D, REREEES
DQITHTENH 2O T, KICZTOHLFHET 5,

Arrived at the door of the boudoir, he beheld the door of the private
recess open, and Barbara within it, standing with her arms clasped
tightly round the neck of her Edmond, and her mouth on his. The
shawl which she had thrown round her nightclothes had slipped from
her shoulders, and her long white robe and pale face lent her the
. blanched appearance of a second .statue embracing the first.
Between her kisses, she apostrophized it in a low murmur of infantine
tenderness : '
‘My only love—how could I be so cruel to you, my perfect one
—s0 good and true—I am ever faithful to you, despite my seeming
- infidelity!. . ."® '

L, 9=V 7DENY)DHRT, BER E T Trewe DEREIZRE L (M
x, OO 2L THIZE % » 72, Ella Marchmill D& %25 s 245, 77
NErE, BEFWRLTWE _ADLIL, ABRN Kb DEREIZVTZ- T
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b2 A 2 b Barbara § Ella L [FEE, 5309 biz, —HEHE 44247
LoTWizbkEZ N5, |

BLEL22E, BI14nEE-572 Willowes D% AT, —El3pmns:
Barbara (2, Uplandtowers |38\ L2215, BRI RIBOEZRICM/NE
%®E ) (‘alittle shrine’) #1E3., NI EOEVWEBWKEES (‘atalldark
wardrobe’) T, \WWX°5'5 Barbaraic, v—Y 7 CTHBL ENEL2EKRICH
2o TRED, ABFEL Z L2, Zizxt L Barbara it ‘the strange fascina-
tion’, ‘the horrid fascination’ # /& %545, ZHHDRKIZERE > TELI
AEE L, Li#% Uplandtowers ICHUGRAVIC D E F &\, GERICIIAD T % &
LDTH5, :

Uplandtowers D L7z Z &3, LR F )Gl B1 9 ThH L, BICE
o REREFEOWE L &, EHEEZLIIZN 20— T 202
B, T, "Iy OEBENLEIZH ) EHAIT S,

% 5, %A Barbara (2 Apollo %\ L Adonis 2% L TWh D, 1%
12, Uplandtowers iz - TZ 2z 6N 72Satyr 2 fFA 722 & 2% 5,
Pennethorne Hughes |2 % D3 Witchcraft T, "TH#EA DY F 20 2 & B
L#EFROALIMEREAL, T v 7ROEGB2INZ TEEILENZLD
CXBEOLTHD, T FE, PHOBEARE TRIFEDRICE2H
bBLIZBROMEEETELNT LS o7, EMRNTVB N T 20243
T7PT7XARNN L EREZINSZEDL LIFLIEFTH » 72, Barbara »5FF &
NLDHBMTH->T2HPEHTH D, DT, BAT Willowes DEEE A7z &
B, Tz 712557, RELWBITOETH—FBENTLE -7
EFEAZ L35 ‘panic’ K HABEEF > TWDEDL, ZOBH 555 LIBR
TlRZWEHIicEz 5,

‘Barbara of the House of Grebe’ # k- 72Ul E, Aimotiasr s L, T.
S. Eliot & HIEE—BR % EHR L GRIET 2 bz 4Te v,

Eliot iz, After Strange Gods T, "‘Barbara of the House of Grebe’ Tlz
Fz iz BoOMR (‘a world of pure Evil’) 12512 AEN T T, 20
FEl3 B HHENTREY - 1E#E (‘some morbid emotion’) ICiERE 2 52 25120 A
FontHoicBbnEtd, EE-5Tv5,2 Eliot 13 ‘Evil’ T+ &k L 7>
DTHHH) e ZOEGETHL L DICE V2T, BHIZL Vv, 7277,
AT AN LHEEINIHEERS, FXTHLRXTWv 52 Eliot (2 Hardy %
i C72B=fE%, "GEM> (‘Blasphemy’) OB # RUBRMBFIZE T2 D
SEORFELMEIZ, BROMEEICHEBRBECHERELIZMEL TNbL
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BwFd, ¢E-THHOTWSE, 2 B3, HARKERICAL NS Blas-
phemy’ DEFFE L E > TV DT H B, idam 21O e H 5 Hardy icfin, T2
DEETIE, TNFTIKANTELFLE2DL L WEEBOKER, HRAHEC
HEIER 7 b O (‘the digbolic’) H"BAL TE2Z EiiDWwTEL 2T, LB
TWp M b e, 20 Evil i3, ERXFEHENILTI7ATHRRLNE
BETH-T, YF - -=VDL) Ll 0BENREENER VDN TY
Wz Eatbhh 5, Hardy R ichiF72 56 &, B L ‘morbidity’ & \» 9 5B
RTETFLNLNHY, D. H. Lawrence TH 5, %Iz Lawrence D E =4
#& LT, ‘morbidity’ & \» ) SEL - T, "B S HIEAY %t (‘a distinct
sexual morbidity’) #&HIF T2, =9 AT %, Eliot ®vs ‘Bvil’ %
‘morbid emotion’ #, TN T Hardy FZEEIZLITLITR NS & JI2,
SMAJHEFICIRET 5 Z LIIMBWTH B Z &b b, L2ERELVWE
THhHiHH, ZHHBEDRIL, After Strange Gods: A Primer of Modern
Heresy L\ ) Z A4 FNZdH B L H I8, BIMIER 2% L T Eliot »"JE#
LTWwaDid, #eh TRM, (‘Strange Gods’) Bt THEEM L L # (‘the
diabolic’) # EWHL TV b HIcH b, 2L T, ZORENLNIC Hardy &
Lawrence # 2 F T\ 3 N3, —F CEliot DR ~L T 3%, LIS
Hardy & Lawrence 4, 7> 7 v -Xx V) X ahbANUE, FE3NES
TE, 2T L5 TH b,

#% & ‘Barbara of the House of Grebe’ D& W E ) LTI 72D
DHG A\ DY, FDRIEIEFLRFNEHERFND L A 2R L T, 13-
=0 URRBRFREIEIFTL2 T v, £D—D%Y, ‘in the smallest hours of the
morning’ % "WERIFIZ) ERLTWBEZATH5S,' Drtidr L WEE
TW2IE, ZHNIETH=Z28 &5 L RINEHTH S, BOELIL, Gertrude
DTBELZ ) TH-72LHI1C, PO 28 THY, Barbara HEIZEWIZWD
DX FDERTH->T, ¥ T20REH L L2BICHHTEH DL HFH 2
B2 o THb, Z0FI»L LHRATE S L I, FELZ OVESDBME
ICRfF W Twz Eidvndiiovn, TEZEY; & ‘Barbara of the House  of
Grebe’ DILEE (L, FICSMBZLBRE ThH-722 L3, INF THEMHINT
X780 THD, LALFNIRINZ T, RLEBELGAS 2 TRIANE, THE
CRLT, 7792 F2T—MMIE LS A TLR, (BBR) &
CWSHENFOESECIE L o LB ZH—LT, ‘Barbara of the
House of Grebe’ 2\ xHW 2 TE, o b T T, TEZFW, NFEDFH
WL, TENITEZELOABS BB L Z NP W) FTELYZATHEEH
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PHEVIEEOBMELFEALR ) I L EELETLNOTHS ) L)
XELE(CHEBL T2 LTHE, 2L TIDHHET, Ellot@Hardyf\
mﬂﬁﬁlizli’gﬂﬁ’l‘ﬂ“IE%%Té EBbnd,

@0;,;ﬂ#k@ﬁ%%m«f,;m¢mm%ﬁtLtwo
5’4 Fv% Hardy 128175 THUMTROESR ) ¢ LT, "B, & Lad o7
WZIZFEHAH 5, ‘The Withered Arm’ # & 5 12, ‘witchcraft’ 2 BiE 2 H

fwéﬂ) ILLABINTH-T, BUZZEREE L THMIRBDLNLDD
Hardy Tl3¥E75 5 TH %, ‘On the Western Circuit’ T3-1172 & 912,
GRELOE L PHEEEPIELY H T, %Wfﬁfﬁﬁclﬁi LTw3 t Al
Hardy O¥#5 5 3,

%2 i¥, Barbara »% Adonis {272 & 2 5115 Willowes 0)1% ’H‘Lﬁﬂ“ 5k
Z A1, Matthew Arnold ¢ ‘Pagan and Mediaval Religious Sentiment’
@?ﬁﬁ‘i”‘"’h‘fw 5Z LIS TH S, Hardy "X % & ) e L 802
BEA IEZ DERLICIE, Adonis D&Y & Hiv> 7z Theocritus M A 7 4 L% Ar-
nold E%mgﬂfﬁfzc‘:ﬁlﬁﬁ?hfw —EDFIHATEDRERICIZ+5TH -
59 ' ‘

And look, look, how charming he lies there on his silver couch, with
just a soft down on his cheeks, that beloved Adonis, —Adonis, whom
one loves even though he is dead!'®

Liiwvz, k&3, Hardy oOMMey % 4 o 2 SFEMICHBAT 20BN T
H5H)e Macbeth DER % LEMBE L L TIRZ TR ZONTLE ) D
ERILTH B, 20N OG5 L &6 T, Hardy OBRMTHEOLIT Z N 5
DTN F 724087 &5 72 v, :

R OBAMEIL, Hardy 0);.#‘?’5% LEAFEICA LS, Hardy £k %38
LTZDOBMBIRRIFZRIN, KR{EE N5 & %, Hardy DF L VWEHTR
2T BEEbNS, 72 & 21F, Hardy—Lawrence—John Fowles & i %
BMTEDRFELBE L PR B THA I, B3, T.S Eliot »3E4HL 72,
Hardy ®° Lawrence I2 17 % ‘Modern Heresy’ 4 EIC L EH L Wwhks 5 2
T<NnsdtBEbhns, ’ '



183

v ¥ \
¥ AL, BAN—T 4 BL$E34EKS (19914108198 WHZFRILEHIKY) TOESR
ZLALDIIMELLZLDTH S,

1 Desmond Hawkins, Hardy at Home : The People and Places of His Wessex (Lon-
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3 tevil eye’ # 3 LD & LTI, Barnaby Rudge » Simon Tappertit 28I TH 5,
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The Occult Elements in Thomas Hardy
—In the Case of His Short Stories—

My general purpose in studying the occult elements in Thomas Hardy
is to throw new light on, or to, so to speak, take a series of X-rays of
the structure and meaning of some of his main novels such as Tess of
the d’Urbervilles and The Mayor of Casterbridge. 1 shall do this, after
I have examined the occult (including witchcraft and myth) in his short
stories and poems. The present treatise treats of his short stories to
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bring out and analyse their occult elements.

“The Withered Arm’ is most obviously written from within the webs
of witchcraft beliefs which informs Hardy’s short stories. But the
important functions of the occult elements in Hardy operate at the level
of hidden designs in his works. The exposed ‘witchcraft’ in ‘The
Withered Arm’ works clandestinely in ‘On the Western Circuit’ and in
‘An Imaginative Woman'. Here it effectively shows the mental states
of the characters. At the same time magical power, witchcraft, or the
occult gives macabre realism to Hardy’s works.

A compilation of such occult elements can be found in ‘Barbara of the
House of Grebe’, the most controversial of Hardy’s short stories. The
distinctive characteristic of the occult there is the regeneration of the
occult in the present day overlapped by classic literature, myth, psychol-
ogy, superstition, etc. The effect on the reader must be analysed in
future studies.

The occult features observed in Hardy’s short stories are also clearly
discernible in his poems and novels. The systematization of such
elements in his whole work will show a new side of Hardy. For
example, the genealogy of Hardy, D. H. Lawrence and John Fowles will
be elucidated with respect to the presence of the occult in their work.
Such studies will also shed new light on the ‘Modern Heresy’ of which
Hardy and Lawrence were accused by T. S. Eliot in his After Strange
Gods.



