D EDIE R & FIT DN T

— That’s X is Y RO #EE L OB & —

B B K &

0 [FL&HIC

AARAFZEFEE NP CRSET bR A & EDNT- R LA THEFYT
D 7= DICHET written language DIETH D, ZO X D SHENEFHETH -7
HEZ, FEEEFPLRALEINLLOERLNIOBKICH T2 8L, b
=ik, [EMNEEELL o0V EE-T) BY | BBHROITRZIC L
FNEW D FER EOERBR L H oA 9, 55 1D S5 (spoken language/ SL)
RN BAKROML THIZEST, Fiz, L0 ETHEFRICES L TR
FICFELTH, BEXEANT . ERFRHERSH D, ORI &7k )
RAEEFEZBERNES S, LB STHD, L L, BFOHMTC=
VB2 =B L3 ASTR A XL TW SO T, LRI & 3R> TSL
ERBENBET DI L BHBHAS IR > TV 5, 5%iT SL 20 O*ER
L9 5Z &C, written language DILENR & 6 2 TR BREOFENH G
MR- TWE, £, ZHM SL OSUEDOEEIZ RN D LD LRSS,

AFETiZ, written language (2D ik CIIRFE N T B HAS spoken
language TIXBVIRLHBEL TR Z L E2AH T, LI HORE] &FIN
BHBUTOVWTELAEK - TERLEZ, F1HTE, HOBMAICOWTHEIT
SCHROB D B EHBL L, ZDOH T That's X is Y &I RRTE AN
HBEIEERD, B2HITIE, AV Fa— - FT—FIBITHIEFT, ZOF
ROKELORRE D% RD, FI3HTIE, ZOHOBAEANEDL S 7%
B - FETHERT 20N ONTERT S,



1 TEHiORA 1221 T

KRRDE A MU TREE] W OiERE o7, SFEFITIT blend/ blending &
WOBRNRH Y, FhCEEk TR R R EWIRBEEH TV,
AT, blend/ blending 12>V VT, AR ER CORV BN EFERE—F
DEVE RV A RO UL COFER & BB 5,

1.1 ZHAFETO blending [ZDLVT

JBAZ (blending) & & 213, F£FIIFEHED S/ T, brunch X° smog D L H I =2
DFEZBOEDIERHMO T B X 483, blend LW I FEIX - DR o7
LONBEHMICEZE DWW LY, BEBZET TIWHORTES] Loz
BEBDHD, BFOEEEZFIH L T TIZRWVE LWLS 2 /E A A7 3
BROTIOAHNEZ bz, BREREFESOARICHSNTEY ., BE
BRSBTS THLENRINRVERE VI bORH D, FH0 o7
KHEFH &SI FEBEE O blending 113 5 B AR - /Y BF TRl & B,
il 2 X, RS0 Eurasia 3 blending | X DR TH D L2 EHTA 2 413
ZEAERNTHAH, TOEKT, blending % RAS] LR+ DIIFREE T
RnERES,

)7 C, FEREILA D Tid/e < HFET T blending DHEMH S LIRS
TE& 7, Bz, MEG(VII p. 386)1Z1L, than % different <2 other & —#&171# 5
%>, Hardly...when & No sooner ...than #JEf L C, Hardly ...than & LTL ¥
SHIR ERFTRENTNS |, Fo, BT, IRIERILEKRTH S “can’t help
doing...” & “cannotbutdo...” ZBNZHEZ HH, TD-2H “cannot help do...”
DEHIBFHTHEDNDZ BB D, ZHUIHFER® blending & LT L fEfg &
NHEFITHD, HEEHE TO blending 1. WVE TRV LIS 22V BPEIC
HDHLDBH DN, T R FERIBEEINTEY, HLZER &
AT THIVLDRH D, Zhbid, FBRED L S REAKEWZRT AT
72, BERORRAICER LTV A DT, blending 13V %29, BiZe 5 confusion
ETHAEMTHEREBRRTHA I,



5 C, $EEAR TIL. blending & FEXBIIZ “anacolutha” & FEIZN LN H D,
AU THERAR ) & W O RREER S T C& T2, HZ TR 5 & anacolutha
ERTHNL O DMMPBH D & 572, #lxid, TSEEH LB T, JUEE
DEERR L. XOBEMHN KD DHE] ([BRICSUERFR (1992 FR0 ] ) &

(% 2 X ORISR, FRTEVELEZY . BEBY B izoIZIREL
L, TOWFSERMEN DL (THZGEFEM A2 FR D) Lo 7o
BdD, A& T, Quirk(1955) 6 DEFFIFATY T A L TORFER],
MEG 7% “exhausted relative clause” & #i L T BB UEIZ@ <72 blending D
Bl HITTNDH, EDLOTEENLRFNE LTS, £, FimER LB
HEERHLTWAD L0, spoken language DR THD E VD EH X FELT
W, — 5, BEOBRTIE, TH0ICHERRZ 3 DRI D D561 IS S
[FEEA LRI GRVA, BRBEEOT TIL, XOBRPTEINEDLSTY,
BEOWAPRYINI Y, TEENELENLD T D201, BREEUIET 5
ZERTERNLDTH S VIR S D, £ LT, HikBy72 H 0, exhausted
relative clause X UNEF DE VM 2 DFH| % 257 TV 5, anacolutha % Hi7e 5 RAM]
EUIDRTTUIN WD, TOWIHIERRBEZ 2FRNZ SFHEAF LORMBELE L
TEETLHMMEERLELT WS OREFEN TS &0 3BT,

{BHESCHE % Bl L C A RSUIERY 72 3035 T #ERBTH C blend &1 5 AFE & AT
7D Bolinger(1961) TH 5 LB S, YUEHIZoOEiI% ERHAIIC X -
TREUDT AAFERENEGRE LTHFRSNTRY | ARSUEEF DR OER
BEROBRE S AT AT, SO Bolinger DiaEOEMMNIRLIZH 5 Db
EVENHENBETHAS S, Bolinger 1T T oDEMEE % & AT SUERNTHESL LT
WAREEIL, BRECTHMY LGRS o200 THD & L., syntactic blends
EFRLTNB, BIEDARIGE TITERB KON/ E TH B,

PRI, BEEATHAD LHEBRCHAD L, E0NEZ LIEIC OV TEIER
N EBETH B, EOEFEMITIL written/spoken &V o I flEfE— F~DE,
SERXFETH D, AT blendingblend & FEQNZW D, U TILH A LOFEEE
ThOEOFERROSEEL B> TV | HDWVIIFRAE EOXRIZE D
MENERELLEOINESHEEALTH S, KETEEDL S 2B T blend



WDWTIRNB 2

1.2 #EE@ED blending [I2DUWVT

A TiL. #EEED blend/blending % SL OFF# & L TR L T 34T
72> T DHFFET % Biber et al. 2000 (LA F B&A) & Carter and McCarthy 2006 (LA
T C&M) HLY EiT 5,

B&A 1343 4 THFEOA—R R ol LT Eh i dGE L a3k
FEIZDWTE OFE L L ERIICHOMT LI2 b DT, a— R X 29D T
DEFERZLIRGE L E X B, FEEIZ OV T DO (&85, Vv —F U XA,
PRE ORI ZRE LT, FRENOFERBROIETEIZ WV TIERDIHES
BEBIISCTHREL TV D, HILVRALL LTRFEEERARO— L LTH
T A728 70>, the grammar of conversation & U 9 4B DEE % %1 T SL O
HIRBIC SO TR LTV 3, ZOEDOHT, syntactic blends % DER LD
B & UTH- T, £ dysfluency and error D 7% A FABDHTH B,

B&A O syntactic blends DALE-DIT AT HITRICL TH B, WL EH -
A=A, BYERL, EVEL, AEEFEFHINTILHREEOHEEE RNEHIC
L., ERFHEZEDOTLE ) ERERTH S, BRAVHIORAEZ DL 5 4F
RS L RIFNALERT TV D Z L3 B&A THEIORMEIFE LN LD LR
HENTH RN LARLTWD, BRAITHIDREEEZ LTV 5L “A

sentence or clause which

finishes up in a way that M £ O (performance phenomena)
l LWL EH « T—Z(hesitations/ pauses) l

is syntactically incon-

sistent with the way it ‘ﬁ‘ﬂﬁb(repeats) i

began. The speaker ’Eb\@b(refonnulaﬂons) |

‘switches horses in -
FR2RE(Incomplete utterances) Self-repair

mid—stream,’ SO to Interruptions

- Repair by another interlocutor
Speak (B&A p. 1064) Abandonment
LRV B, M ‘ EBORE (syntactic blends) ‘

Y LRI —E LR




VWETKRT LTV AR EAHS L, E-ERUIITIZFORFZ— T
E\RTHD, ZORRBTIE. HBEKRT, SELLEOFIZALTHA D,

B&A OFiORE DFF % L THE 5, B&A (pp.1064) T, HIOMAIITERIZ
EA LORY L RAT L6 ERITITER OB Y LRV IS
TRHIRL TV, (DIFRTETH Y. QIIHERETH D,

(1) a. About a hundred, two hundred years ago, we had ninety-five percent of
people, 1... n this country, were emploved in farming.
b. In fact, that’s one of the things that there is a shortage of in this play is people
who actually care, er... er.. about what happens to um.. each, each other.
(2) a. So if you were...in receipt of income support then you don’t have to pay
very much.
b. The smallest room they have is for twenty-five to thirty people which I mean
even that may be too big for what we want.

¢. You're talking about a week and a half or something, aren’t we?

()T, Zo0FFFREENTEY . EEOETITFFSIRVWETH S,
—F. @iF, —RICEFBESETITF IR, FLEEOHBED—D,
AL AR

RIZ C&M & R CHB, CEM IX, “clausal blend” &5 A CHIORA %
Y EiF T, “A(clausal) blend is a syntactic structure which is completed in a different
way from the way it begins.” (C&M: p.171) LA LT\ 5, B&A & Riz->T,
BHNIDOTHIRD 2 61% LT THDHIZ5TH S,

(3) a. Infact, that’s why last year they rented a nice house, in ...er... Spain, was it, is
that it was near airport.

b. They’ve nearly finished all the building work, hasn’t it?

Ga)it. (IICH=Y . GO YS 5, B&A D(la), (2a). (2O TiE



CEM [ZIEERIM2V, AR TIIADb), Gall 2V THEET LA, oDz
WT, ZITHBEIICAMN TRERY, 7. FEOFERLVOTHELTX
2B, (1a)DERIE, we have BIROAFHIOHRFEEA~Y— I —D L 5 2@
ELTWDLRRED, EDELTA, $dZ < e SL Tk, We have DHIZ
BRE TR WEREER BN D Z LB d D, (Qa)id. KT oRit L %iED
BRAFOR —-HTHDHM. B&A bEHLTVDLEBD, ZhIFRLLT
dysfluency <° error & A2 ¥ 20 TH D, FEMERBELN, EHER
B Lo TOBH, ZIUTRT CEERRI B LMD TH D, HiRk
X o TR & %2 —BEED T LIEFEVD, U TV A AOFREFETIIE
DFEBR—H LN LI L HBDOT, FMHXORME & %A L 13RI
FLTWABDTHAH, s, (2b)id B&A Tid resumptive pronoun DFTH 5
ELTWAED, HFIZL > Tid, reformulation {24738 ~<&E 0y Ly, &=
72 L. ERSETE D resumptive pronoun 2 & {eREEIIHiOBE 2 1T S 2720,

b, HiOmEORITT 2MEEBHEL L2, 2 2 COREARNLEER,
DRGIEIARRA R D, ARTDH->TIRLRNED, Lozt b2 HTH
%, ELIZBRAICIIZFIIIALNTHS L, CEM TIIFHZBBLAZVN, &
EEBRLTWD, EWVoTcHIRE%T 5, B&A & CAM P 4EE L TR L T
WA, (3a)&(Ib)TH D Thatis[...X...]isthat [..Y...| L BRI TE 2R
&L 20) L CO)DITMERXDZ Ty ORI TH D, KETIE, & <IZAT
FHIZOWTEHE L AT &Ly,

2 Thats XisY#IZDUL\T

B&A & C&M AL L THIOBE & U TR L v 2341, 08917 That
is[np...X...]is that [yps ... Y...]& FH B, KETlL, Z O L EEANT That's X
isYBE AT TERT S,

2.1 That's Xis Y OFX 75
@iZ, FEEAFF Katherine Jenkins DA V& ¥ 2 —n b 0K, Hath



Wales DZ & RBINTEZ TR EZATHDS Y,

(4) Oh, well, I would love them to go and visit the country because I'm very, very
proud of being Welsh. Um, you know, it's a country that's part of Great Britain,
but it is still its own country in that we have our own language, and we have our
own assembly, our own govemment. And, um, it's just a very beautiful
country. Lots of mountains, lots of green. Um, sheep s like, sort of, like the
animals which are everywhere. And, um, also a really lovely coast line, so
many beautiful beaches. But the people there are very friendly, and I think

that's the most important thing is that people in Wales, they really value family
and friends, and so there's a real sense of community.

(AIZiZ. you know = sort of, like &\ o FESHEARICEB L TRBY, £~
there’s R> We have D & 5 ZRBREI 02 R CRGEE 2 E03b D, ZabiTV 7T
B A DTHEITT DRFEOREN R TH D, VWEE D Vo T ERRA L
T, TROFLDEZRTHE 5, @D THIBIZIZ, G)D & 5 REEENED LI
5THHI %

©®)
S
/\
NP VP
/\
\' NPX

... that is the most important thing is that people in Wales really value family and friends.

|

v Y

\/

NPX vp

~

S




DE D, THRESEL, Wb R, @OEBOMENS SATHY , %50
BRI, O) THIOBESTET LTV DEDTH 5D,

(6) a. That's [ the most important thing].
b. [np The most important thing] is that people in Wales really value family and
friends.

(6a) & (6b) T SHENREHEE TH B, L L, ZOB@MAE LEGHES25 D
GETHRD ONRVEETH D, AROMBERIZ. G)D X 5 B #
ROBORIEWROD, ThE BAMEEARHLON, ENHZETHA,

MEEREE I Z OO A< &, TR L LW SHEOTIZ,
that’s TIEZR < | that TIXRWVD, Vo RIGHRIE->TL b, LivL, EED
A CIIEEE IIH LM that's ERFEL TS, EDE T A, RBREEE OHW
I CIEENR SGEDE = —DOBRBEZIT TR Y . BEFEE ORI T
@of%bﬁbf%ﬁmiﬁéﬁxfjw@w ERICHAR B R EE LSS
B TWB L HRHFEOHE. HEUETIIE b2 ENRWEENREL
BEHBLTED, %@“O@{ﬂﬁl That’s X is YIEOTH D, THEEL LTHAE
LTWBELE, BENEEVETAOTIIRL, ¥OFELRDILET, 0
L OB RETEDOILED X I RBERDD, LW T L ERE TR TH
%,

2.2 FHIZDONT

L < HB&A & CEM MBHITHERIE L TREHE LTV A L ST, ZD that's X is
Y WiBROBREWVWOEN THINL LIZBHRTH 2, Eif, VTAFAL LT
EITTAHAETH-> T, 20D EDRENE-T- & I LIFUITHET S
B THsD, ZOFHTIH. VTNVEAL LDORFETHD A Fa—] &T—
HE LT, ZOBROZAHORIE RHD S,

SL OF —ZIIFHENIRNERFTEDA A — V3000 F #7552 UF Ttk
ERDOPDII W EBHDHDT, FHEEAHI BN E —HEIChiT 5,



(7) [that’s [xe. . THING..]is that [....] "
... So, you know, I think that’s one thing that a young art student could look at
in their life is that there’s many possibilities and you might not end up exactly

where you think you’re going to go, ...

(8) [that’s [xp.. THING. Jis[... ]®
... and I think that that’s something that people don’t realize about her is there’s

such a softness to her,....

(9) [that’s [xp... THING..] is [NP/~ing] °
...that’s the only thing that I still enjoy about acting now is the process, is
making the movie, is showing up every day and working with the crew and....

(10) [that’s [xp.. THING...] is [NP] *°
... I think, uh, that’s one of the things that’s been very important in a writer
who’s as important as Shiga Naoya is the simplicity of his style, the cleanness of
it.

(11) [that’s [wp..NP..]is [tobe ..]
... and I think that in, that’s exactly the dynamic that transfers, for my character,

1s to be with a man who hasn’t tried every line, ....

(12) [That is [yp... ASPECT.. ] is that [ ..] "
That is one of the most misunderstood aspects of my paintings is that they’re not

about the characters.

INSIEITRT, that’s/ that is OBIROLFHIA, HED be BIFAIOTFEIC /-
T3, B EREE, (13D L2118kk5,
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(13)

([ mhas ]| [ w ] | is NP/that S )

«— B¥omsE —

1 ®%¥oHEE —

D

AT that's &V D REEDFEEHA KT, B I HDAFRANREANFKT, C I
be B& & 4458 B VO that Hissk TV 5, $72, %< DOFlA 1 think DEAZIC
Bh s LB8RENS,

B&A <2 C&M 78 syntactic blends <° clausal blends & #R L TV 5 H403, Btz
b OISR LB & U TR OIS & B OEREEN D2 o TV BT
enid, BRI 0w NI N DT TH D, Bz, (14a)k(14b)
DX BT BREAR DT OO THRE L THEM LIV THS I,

(14) a. John picked her the flower.
b. The flower was classified into endangered species.

c¢. John picked her the flower was classified into endangered species.

L2 L, the flower Z3@E4y & LT, (14a) & (140)235(14c)D X H1272 5 Z LI,
PO TNEAL LDORKETHS>THH Y 22, TOLSRZA TFORED
HOIEETH D,

EDLZ A, FIXEHIZAET 20T Tt —EBOHINEHO T TES
BITBER, FBUZ, B&RA S CEM LRGN Z A T LT B LR T
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ERDOTEDEALS LES, L LZEDRbIE, ¥ LTHTEOEMMEVIRL
THENAON, 0D 2 EICHABLETHA S, KETIE, That's X is Y
PRAETAHIHIBEULEES B THIZ,

3 ThatsXis Y HIZDWVT

AFITIL, That's X is YRR ED L S ARTHI L TOH T OVTEL

3.1 Thats Xis Y ZOHRERE

Y URL RDH, BIEO(NYDFATOINRZEZ (IS BT D, (150X, 77— F ¥
Z 7 ¥ —DF A F—Rodney Greenblat 73, ¥¥F 7 & —  FH¥A I —%HIE
FTERRELT RALRZEBENLET, LW TEXDZEIATHS,

(15) Wow, well, I guess I would say there’s many different occupations within the
idea of being an artist and you can bounce back and forth between them. It’s
not like you have to choose your exact speciality and go with it.  You can try
one speciality for a while and you can skip to another, especially when you’re
young like a high school student or even in college. You don’t have to
specialize right away, but it’s a good idea to try the different specialities and sort
of test the field until you find out where it is you fit in. I think it’s really easy
when you get to university to say, “Hey! I’'m this kind of artist!” or “Hey! I'm
going to do this thing when I get out of college.” But all the things I thought I
was going to do until I, I was in college, I'm doing totally different things.
You know, they aren’t the same things and the reason is I let the direction
happen. 1 let people pull me towards things that were good, that I could do and
also were comfortable. So, you know, 1 think that’s one thing that a young art
student could look at in their life is that there 5 many possibilities and you might

not end up exactly where you think you're going 1o go, ...
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BRAE~DT RAAL R EFEEIT, £THE LTI Wow & RICLTEL, L
T, T—7 4 A b~OEIF—ER TR, R iFREImRH 5, LBICEN
ENATEDT  ENESIEEL, FDRIC—ERTITARVE W D RIZOWTHEA
B LTV, FREITOEIZR L TENZ L TR, WAWARZ LR
LTWAEHE, BV WANWARIEEZLTETVS, EIRTWR, £
DEWIZ, BOPNANARIEH LTEZOIZ 50D 5 ICHm T& 72,
EV O T PRI O L ITETTIDFE~LBITL TV D, thats Xis Y EDE
RIOEFARE T, that THRINARERFILEERIZZ > TVDZ E0830H
5, FHLPAITE B2 0 b BoTHFREITEH DAL L] LD
NEZIE L TODOEM, BEFICE TEREEBSOF ) LEBOICARNT 5
LU TE) LWV ofeZ L LBEINDFREELHDIRTH D, so AT
TERE~DT FNNAL ZA%F LD L5 L LT, that 250N, £z
HBLTWADBERIZ R -7- LU OTEED Y HTHRLTWASEE XD,
DFED . AR that's X TRODZEZROIEN, UBRE LT that DFRHHR
BERIZAZ > TS, P EHFELFEEOLIICELTREY, ZOEHDS
D= Y EECHRONEES3ELTWADTH D, - T, that DIF
AHRBEKIZ 22 © DB /BRVARREN R & T X S s ILE
IRl BRI, g, kb 22< that's Xis Y FEOFISTEE-
T, EOIUEHITOWTEEEEE OHIBTZ I TH . BERNZRRUL L AR - T
ZRVWDOTHB,

o —2, ®DHATOINRE RTHE D, (8)ik. % Nicole Kidman 23U 2
A Wl [UEEIXREE & (Bewitched) ] @ Nora Ephron B BIZ DWW TEE-> TN 5 &
AT, ST H3RIL(16)TH 5,

(16) And I think, to bring it to a broader level, I mean, Nora is incredibly witty and
powerful as a woman, yet she’s also extremely sort of nurturing. And she
invites you over on a Saturday night, and she does all the cooking, and she kind
of has 30 people over, and she loves to direct the film during the week and then

entertain on the weekends, ... and I think that that’s something that people don ¥
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realize about her is theres such a sofiness to her, and, and at the same time,

she’s one of the smartest writers and smartest women working today....

ZIZTH LS PIESHRBHRABN D TH A 5, (16)Tid, BEE Nora # AV 8L
MBI L X 5 & LT, witty T powerful 72272703, 55T & Th 5 L EIZEN
EO, ZORMEHE LT, EERY L0 b, BRICIZRBOMHEZIFA
TEEZRDHE S TAZRLIEFTND, T35, That's X is Y BOH
BT AEAMCBOTIE, RERSEET TEM LRI L IfFEEZRT) 2L
& TR B L &2 AL TORT) 0D ZERERFIHEEL TS, #F
LFEE, BEROWT X THD LHETT 225, B & FITIE that ORI
HTHEHVIHIBLWIHIEENRHHOT, YHITHEL TV,

IOE ST, That's X is Y BOHBISURICITILET 24— 03Hh 5, Th
¥, EATE COXNRRE T, that OHERHRONANGELFOLETIHNT
HD, EVIIERPHFELTWEEETHD, DK I 23Uk EOBIRMES S
AT DDITIEHIBREDOR S DFFEY EBHIDRN LR LRVOT, that’s Xis
Y IZEIRMOBICE LTHR D ZEIERARETH D, HLETH. #amDOmn TR
A BFR RO ZFHPRIA 72T TR 5720, That's Xis Y i, that O
FHPRNEEET B0, —ODOREELOFEE LTRETDELEXDHIES
R

NHE)b. That’s Xis Y FETO that DI RERIT. GELFOONLHEI &
IETCOZHZMETHEY, FLELHEPOA LT 03 v ORTRAET DI
TRBOZESELH D, HlE, (120, AX—E—0F ¥ 77 ¥ —TEWNE
1% 45 Tom Everhart 23, {EMIZDWTEED L ZATHAHMN, (1T)YD L 512, that
A B Ea—7 —PREINCR<EZ & 2B LT 5,

(17) A: From looking at your artwork, it seems like what you experience becomes
what your paintings are.
B: You make a very good point. That is one of the most misunderstood

aspects of my paintings is that they’re not about the characters. My
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paintings are about this relationship that we’ve been talking about that I had
with Mr. Schultz.

T TRRWVEED HSDBROOT that (X "R RV OTEARVD L Bbh
BRHENIRN, ZZTHIADA VE T 723 O TO that OFRIROT,
Y #HIE BN G D A DIEFRIROMR., LWV ol BEidH b, ADE -7z what
you experience becomes what your paintings are X B/KBIZMEEHK L TV 5 7§>§
BARRRH V18D, LU, BIRIEZOFIZBESBRLEW 1ok TS
%v7&&~%ktim1mé@f1&w1tw9*0®MR%ﬁA&of\
Tk A LR LoD TH B,

WIZALBRES T, that's Xis Y DHBEOARY R CH L 5. @)%, 3% LFiTH
B Wales IZ DWW TEESTUZ LN EWDRT, FELARLEZ THBRETH
B, TR L EEDBRS Y = — L A0 HHR HROREAC DN TEE LT
WBSBIZ, U=V ADAADI L2 LiEM kS, That’s X is Y EDHER
DIWRT, Wales DALSADZ &L ADT LH5, AbutB D L 9 ITxh 3T
HICFEELTWS, (E- T, iLFid that Lo & &, BEKTHDZ L WS
EBHBENZOT, ADZETHDHI LE YITHRLTWEDOTHS,

3.2 Thats XisY DERER

That's Xis Y FAZIIER & b RAE 5B Nb H D, (18)id, /-5 that T
1372<, this TH B, Fi, Y 82 because BilZ72 > T35, (18)id, Wikipedia
DAIZEH Jimmy Wales 2SEE DL HIZ OV TESTNDHEZATHS S,

(18) But it’s also quite important that people meet in person, and we actually have a
lot of in-person meetings, um, with the core community. This is the one of the
reasons why I traveled all over the world so much is because, not because I can
do anything all that useful myself, but sometimes people, you know, on the Web
site, they’ll say, for many months, people will say, “Oh well, we should get

together sometime. We should have a group meeting and have some beer and
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hang out,” but then well, it never gets scheduled exactly. But then if I'm
coming, then that’ll be a good point for a meeting to happen.....

T X BRI reason &V I EERHETIN B DT, Y FHIT because 23EAL TN D,
F 77, Y B30 EHE T reformulations 23 Z - TV B 7o ORI E THEMEZ 2 > T
W3, This IZEAMCESDE 72 2L T05H, Y ETIE, this THLUFR
TREDNT ALY LFEIREN TR, because LARIZBIAL DX DRI,
T2 TII—&ER#%IZ Gf 'm coming, then that’ll be a good point for a meeting to
happen) N TN B, 2 D WO FENICZR - TFEEIE, TRENDITLWEE- T,
ADBEDRVEMICSH S | KO THRFIC L > TADRERICEE 22D
LV EFEMONOBTHALRZNE, TARS > THEET 20K
= TASPHERFEE TR > TV 5] &3 IUFFU DR &0 5 Bildd
BN TH A D, U TNE A DORGFERDOT, BRI S HITHFAR
By BXFED L DIERI SN TORNWA, BEOWHAIUTIE That's Xis Y
BOBETHD,

F7- . A thatthis TiX72 <, t OFFILH D, ZOHFAE, SHRAL
D0 L BRERERD, 19X, T2 I A Y O/NRTHRFED T - (Anne of Green
Gables) | D T 5 Prince Edward Island B OBEHEHIN, [RIEOBZEAH T
$5 Marilla & Lynde BE<SEHEE T LD A F Ca7—lHRRlii s
S, LEINTEZDEZIATHD Y,

(19) I do some cooking. I certainly don’t do as much as they did, but I do enjoy it.
It’s certainly something that I get a lot of joy out of is cooking, certainly.

Fe -4 3 that/this 13 S 32 O R O RY % BEANCHETR T 2@BE B H 5.
ZZDANBRAEFD it T LASEATHERL TS, 2F0, AT, 1t
& MBI % #H cooking AT T BIRICH D, FLT, EAREDEE YER
TROIRINLTN S,

FHEZ, 20)TiE. BABHOBEGBEIRED Linda Hoaglund 25, A & =
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7 —Z What was it like growing up in Japan? E A C, B2 2L ZA5THB Y,

(20) Um, well it wasn’t easy, you know, partly because our parents sent us to
Japanese schools. They made a decision which I’'m very grateful for because
it’s really, well it’s not the only way, but jt’s really the ideal way to gain natural
fluency in Japanese is to just grow up with it, not just grow up with it around

you, but to grow up being educated in it.

FHOD it{dA ¥ Ea 7 —OERHIZ & % “growing up in Japan” 2§ L TV 5,
LU, THRO it i3S B AROERITRDEZZ A2 LTWA, IsXisY D
R T, ABRET i3T5 207 7 2 MIFHET 2 SEREL L WS
BIRIZH 0 HERR A that DL S ICEBAOEBENAEDEE LR ->TN 3,

3.3 Thats Xis Y DHIBOEE
AIEIOEFIIEEPRB|EDA ¥ Ea— - F—F T L EHTHVH
DTHD, That's X is YIEIX, L THEARDOEENTY, IS LZBEELTHE
. —EDERBIREICANTREL 2 5B TH D Z L AH LMo
RS, TIE, 20X BEANERENL BV OEETRAE L TWVAD),
EWIHSRRINELBEAS S, BEDOA VI Ca— F—EOTRCEREETS
ZLIIATFRERD T, BID 11 # A5y, A v Z Ea—15 TH U FSARMELT
Hlee EDREFR, UTFOEFBRH T,

(21) a. ... And I think we’re, that’s one of the fastest, uh, things that we’re beginning
to lose, is this old view of the world that there are a handful of thoughtful,
intelligent people who should be broadcasting their views to everyone and
that the public is some kind of crazed rabble, easily swayed by popular, sort
of, rthetoric and so forth.”

b. ... That’s the thing for me is that it couldn’t just have been, like, a great part
with some really big acting challenges.'®
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¢. ... And so that’s what I did, and that’s the performance that, well, you’ll see in

. S 19
the movie is, um, is a live one.

d. ...So that’s the secret to directing, I think, is working with really good
people.®

e. ...Um, no, it was working with Ryan was just a delight >

(212)? that {3 > & B2 7 —BNEITXRCTHEV = Z &, AT 4 TH—IRK
RO L~V EB/INHEL TV A, ZEEEL TS, ZOREH Y HTHI
DFRBCTHEHR I TV S, (21b)iL, Daniel Radcliff 23/~Y — « Ky F— VU —
R4 T #%IZBE [The Woman in Black ] I FEE L2 Z LIZOWTRRTWSH LD
AT, that's {ZFEATSCNRDZ OBE TORBHOR S Tie < A b=V —3F
BLWIZ EFEBLTWT.Y CIEEREOREZRIO Z LI THERL TS, (2lc)
1. o8 Michelle Williams A3B%E [The Baxter] 07 L 25EH & ZATDH, =2
D that i3, D — L OB|EDORHZ 7 F X7 THEHOIDIIL-L Y TR0 TeD
T EDHET TETH- 2] EWV0H T EHET, QIIERET, hoei)
BERDLTHIB LV THD, 1277, that was &V HFERUTRV, £H
BRI DD I BIRY,

A 215G LTS DOBEHITHHH, ZOHEE &5 M50
EEEL VY, 7EAS, BREAICRA LIZEEVCOBE L ITE ARV I EENTH
A9,

4 FEH

AR T, HiOMAED—oTH D thats Xis Y I 2V T, ZHHAERERRR
0TI  —ECKFBRITHRT DB T, b 5BORFREORIEEL -
TWBZ L& KTz, that DHRAMBRONFIZBN T ZEENRAE LTV 53K
BENRBD . TOZHMIETE Y 7VE A L THREHET A DI @F O3ET
I SNARVEEEABEEL TS VR D, FETROBMRLE VO BEIED
7=®iz, ZOBRTIE be BIFMAMERA SN TE Y., HICE X, be BiFALSND
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BATHET DI L3R, LBEXDZDTHS,

* AR BAECES T XHE 2RSS (FRE224E10 8 16 B, REeRK
) TRELENBEO—IRIINESTEL-bDThHD, T, AWZCIIRmE
(GREEEF 22520614) OBIRREZF 2220 —8Th B,
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' iz X, Hardly had I had time to recognize her than she was inside.#%. No sooner had I
had time to recognize her than she was inside. 7>, Hardly had I had time to cognize her when
she was inside. & & TH 3,
? blending iIFE L LTOMETH Y., ZOHBEMT blend & FT, - T, %HIX
AHTH D,
* B&A L, SBHICHKD &S 7240% syntactic blends TH D & LT 5,

(i) We have all these twentieth century ...uh...devices that we have eighteenth century

people running them. ...

(ii) Uh, he’s a closet yuppie is what he is.

(iii) You know who else is like that is Jan.
()i, Jespersen @ exhausted relative clause T 5, (ii)id SL OEFERO—> T,
i, RO LS EHRH S,

(iv) a. ... it’s hand-blown glass is what it is. (The Man in the Bottle)

b. ... He is our own “Mr. Bevis” is who he is. (Mr. Bevis)

ZhBbiE [NP]is [X] is [wh-word PRO is] D& FH - T 5, £ < OEAIT 20
WD Z EBE, (BEQ012) 25H) iz, Gi)id. EFENRVO TS
IRV BE L BMARRIED TR (MHrOBEREEN TV S LD LB,
* English Journal (U1 F EJ)2007 4E 8 A %
S OTRRERICIE, SBICY TS A ADOREFEORKETHD [EHEH (left dislocation) |
BHHMB, TITRHEERNTEZ S,
¢ F—FIEI DA FC2—RENLEY, BEEEEFORE T, unplanned speech
DMREE S N TV WG K idbR e,
7 EJ2002 4 10 HB
® EJ2005 410 A5
° EI2002 €10 A%
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©Ey20074E 6 A&

T EY20064E5 A&

2 EJ2005 €9 A&

BEI20074E8 A&

4 Ey2006 4E2 B &

5 By2008 4E5 H&

1 SHATIX.E) D 20124E 1 A B935 20124F 11 A B-% TC, f:3555% 0 unplanned speech
LB ENDA U F E 2 —IZfRoTiTo T,
Y EI201244 8%

BEI2N01E S

Y Ej20124E9 BB

DEIN2EILAE

HEy20124 11 AL



