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Ji4E Oral Approach 4D d L, WEADAFOZIELEL LT, v Hy R¥PWEE
Bf7EfF o Fries {40 OREI /% HiEd, FEE Lo TwWb, WAISSET H, HES)
R PHRETCINT T AV ERSTHM, XTERBECTbhk¥ I F—kik Friessf Lo
NHZETHY, HHETH S LadofLosii8ic b co €, RHEMIC hRERIETHITSHEL,
O EEPEL, XH%EH, intonationdFl#fic 2 WA WL ke TO & SH-LIc oo HE
75T EBHERLD, TOBIEEEW AL, BRICKRT 2HEEERIC, Yo T 5410
BHED S, FoOMELY B2 Thdt,

1) Oral Approach

Lﬁ%%%hﬁ,ﬁﬁ®$ﬂ&bf®@%%ofﬂbfb(kb?%&#i(%@%ﬁﬁ
CHOBRTW3, 2hRBELLEHEPDET, kLA COBETRED, LHLLSEOLY
BELZRBECREEL GERTNEFETER V. MR b EELBET W32 &
W, REBECBEECESH2 P L2BHRLEVWADLTH S, FOHNEREYHHALES,
BE, FRCZEXRALDTCRADEEN B W 305, FEZBCEAOEERS D,
BEHRbY, WEENERD 0, XIWERRILOTH D, Hre AF#ciC Grammar-
Translation method # & %z 213, EHEOLHMELEML T kLEAEERES»ELN
mLTL 5, 0% DEFBIHKA 7 speech habit 23EE HIR A,

X—H O d 2D Lk, RIFTELHWSBHHE (Conversational method) % 3 3
DHBH b, RLTCZDOHBERES b TR, —=20FRFERDTH 25, o
TTRMET<E DL Ry, REOHEN G2 REL Tibh sz bl LITLE
THBL, Lo DEKRLES T WIEREET speech habit 3% ¢ Ao TR B2, AP
CRBEESZHEL B Thrd 5, THICcEE problem pattern % frffcdrilld 3 = & 23
T&h, —jGPattern RV L THhBDHEE L TREY R D EAD 5,

z Zic\»3 Oral Approach 73 method &3 E# b \wOrk, “How to teach?” I
D3Il 5 “What to teach?” WEEEEL b Th 2, Thbb, SERHIFCDL
TN, HHK Lo CTEF X K W<bhic materiald, F7 bR 4 D established habits
of patterns %, EBic 0w, Ex@sre, Rer@be chfoLodc ki 3Rl
DThHb, LoD LAEFEEEYBL O IRIDTES, thtilo B onT
Wighk, ZERIEFEL T, HEYEELLVEE —ISFHA TRV T, HERRHLTWESN
CRFTRDOTHD, SHBEE TRESRL T, BLTUGRBE VWO T 5, ETHE
73, BLBAIREL T, HBRNLI LB LD TERALEARERLE WO
TR D 5D

Syl drill KTk & <ic, problem pattern %\ T 5, = NXEYEORHEZH
RIDER- TREDDDTH B, Plald A~ VESREEE +5%4 0k & o TR
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P RFARD R B XAE S, BAAC L T2 B LES WbORBBL, coMd
ETAN N |
2) EXBOIEEHE

Sapir © £ 3 ‘Language’ I &5 % & Sic, #HEHERENIMED sound pattern 23db - T,
FRHB—~TFOD habitic ko THEHLZo TRE /K system #20L DHEFTWB, TOMEE
@ habit 3 grammar patternTd %, NEWICLTd, BN EEOMELHEECE >
&zfﬁﬁfn%n%n@ ENHEBATR > ThICLD, FROobE b, HKTY —
S —DRETBHETH, context X situation R ER L RRE L DT 5 ONH 501, B
CHBCHTWIEREZDOE AP Lckd, HETLHADOROTERELADLALWDTH
o XTI EWSbODHHE E, LML EZBRT I L HREL v, ez, 5%
AREZOH e EE ACEDS bR L T35, O situation KT, REAMKS “Thank
ou” “It’s very kind of you to say so” H 3wk “I'm glad you like it” B WWicfEx 3
THEH32, BRALED TWR, BRIHLWEOT] &, [WRETHETH] L
o THBTBTHEALS, DL S5hBSre word-for-word translation 234 2% &, HlO%E
WEDRARAD L DI, Eictrho €, “There is nothing to eat but---” (X%
BAD, 3%, £ 3R) RELE- UMHRARZELSbbRD L LI BDTH B,

3) E3%% (Phonemic theory) &RE

%@mkﬁﬁﬁQSWmhﬁﬁéo%bf %?MKmxu,ﬂu (k] sound % cup
(kap) @ (k) &keep (ki:p} ©® (k) & Z , Fifgback (k) &front (k) 2243% %,
BEL Z D 2 DREHROE ﬂ?£&bbémﬁﬂbth®f5#¥MKMHb&&&LE@
FbAIND, ZhicK L T beat, bit, bet 113k 4 Jones e T id (bizt) (bit) (bet)
LhBN, FEAFOEFECL THEXZANBLNIEROEL A TD, cDed

(i) () () REEFHEZLES DL THEbISE, o THEETREROI,
G:) & () Fewr () #RTsceEsT, —HR IRV & 52EDLL TXI
LC\w52s, American English ¢iic o Z2o0F oMt e length o2tk l ik,
articulation ® EClio ¥ 0 & LERXBNRSH 5, (1) HOHNHEFOMNMENEL, X HEE
LeOMe LD REINZDTH B COZHEDORWHBRIDE Tlon T &k beat & bit
PRETHHbItOFE2®s {DOEFDIFL THEL, beat D2 ML, HWIFHTHEL
T % articulation 2L o 2D XP IR T RITHHKOBEIL RIS 3w, ot [{) &
(i) L WSREELTH0RTY TRV, £2T Jones o [i:) kik () 5T,
) ek (1) 23 CTRHTBEREELTEOTH S, & ic Jonessk ik jlic Special
Alphabetx v 3 D03 Z¥ic = Lic i %, Special Alphabet & Jones e #MAI €5 &
MDOXH 5D,

i # ¥ #
S.A. Jones S.A. Jones
i i: y i
1 i . § §

e el z 3
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€ &5
€ {e ¢ tf

® «° j : . 43

° ﬁ ,
G AR IR —HT 5

a(r) a: p, b, f, v, m, w,

a {a: .t d m, 1, 1, k,
la

o {g % h, S 2 8, 3,
ou . DR

u u:

U .

al ai

al au

ol oi

Ra4HBAADRKEELEL, HL 2 E, WERPEE LT HAROSERh2EEF L DES
v, B5LERIEEI RIC L WEAIE, £ 5AL RKORIEESDS 5 bT O b0 TRES,
FreEba3hk k5 sounds KL THAFLD sounds & TEHTL X 5hbThDo
Bl iZBETh 50, HECEbhsIIOREE, §20/RFET, 1, V., & A ICHRIRIC
SELTL % 50 ffo C beat & bit, bet DRFIN BV E LI D, cold & called, bold &
bald%#:%. 7siRFL 2 KT DO TH 5,

Intonation & ¥uk O IRIC HE AR EL RicT D TH 5o KILED—HEFT TH 2,

(r
A: “I've lost it”
B: “What?”_# (rising intonation)
A: “I've lost it”

(1
A: “I've lost it”
B: “What?”™ (falling intonation)
A: “My book”

(I) (M) #XeRLHOADFKERFAL TH 0 BoEMsBFERELC L, (1) 0%
SRREDCSbh 3k, RAULDDADRELFEFLLLE, H5VAHEREARD LD
L2 o kb b 53 —HEs T REWSEIkiIck B, s TBOHEMINT 5EF LR
“I've lost it” L75 (1) OPAicr xR Ledh] & > FRICR D i THIZ
“My book” &S T tIiLBHDTH %o

EC T BB T, S ETE S L TH translation wEE HESNTHREL, o
R, P/ v PCERIND X Sicino o3, intonation HRA & QRS E .
Fulbright OB, +OMIEKADEMi% K WICERL, X7—7va——% LP.
va— FORAAE % L, KK pattern practice & X % class work # ¥ L ¥ L AL
EI L D AR T b ¥ 5 TH D5 0. WMAKTC X BHPET2RETHEH, XK
Dr>5c, XOMRTHMLTIo L, ToilFEM[LL T unconscious automatic drill
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ETT{RETH S,

REOHERME () F& () FLoRMNLHM L URT EROIEFE S,
1) Attention pointer
2) Examples
3) Inductive comment
4)  Articulation (Conscious practice)
5) Unconscious automatic drill

TTMBEOHRBE LS RTRVBN O L BT CIESLES O3 5, Hl2id,

' He beat the dog.
He bit the dog.

CO—MOI ko THEDESN IR BEKOELET 00 bh b, 2 CHICHZ
&HF %5, He heats it. & He hits it.

He leaves alone. & He lives alone. % 2 431 fil% HIFI 2 5 D b—kThbHr5, ¢
TIR®D inductive comment I 2, & ORMETE, &£, NI, AX%HIEALT, HE
DREOHEHZHIT 5. L T chorus TREFI®AD, ~A—ALRLEEZDL T,
Articutation D% 0%, BGICC OF LS XL HE R RCH TELARD , BT,
BEFOSDRELSRFNREZ IS5k s 2T diill 25550 Ch 3,

4) Pattern Practice

Ledp~ic kS, EFLEMRALLTH5EE, EEAOR, habit 2fnr+sc sT
Ho T, LHEMPEEN2 B2 & Tk, XEOERCHAEZ LSO XADHEAT
b, TRDLVBR B M E L THICH 55Tk, speech 12 /B writing & Hi3k e \he RL
TIORIIHIE habit DD L1x7 b v & habit #3572 D pattern préctice *
TS5 BERDEZSDOENERIN B,

@ Gradual shift of attention
® Variety
® Spacing practice; Intensive drills with intervals.

MEOHBRIRY, HIERSHA TW B2 AL, B X 0B ERZL S Gbe
T reproduce K7L T 5, BLELREG CHEL TL #o kb, F0O4ENS LA
@%T%myﬁéﬁﬁi&st%f@%<fbfbiﬁ#,i<ﬁ%fé&§h&¥hm
LA TES 5. WRICEEAFG bR 5 &AL Fh, B SEF I NEs
lebi{s, ch¥ 3T BHER, TOXMEREFINCHELS X S5Chs ET,
practice #3952 & TH %, HlH unconscious habits # s+ 3 = & Thd, FRTIRE
5L 7% b & ® unconscious habits %7 HE 2 5, i BZXORHHEY, v—-r7y 7
LBME, HHKEFNIKAVbh %, fiL, REHERLAWL 0’ v, 3 <ER
LT 57, ¥BEROREXVOIETL, U~ 7y 7k 5 b0k c @ habit D HEH
CRRL TR e HHRFEC L2350 IALOFTRIZERELEbh 35, XHOX
biJjA at random TH B L, problem pattern RIS & & 23 HIK A vse X
BiME L TR TERORE O LIML T TR HHASEDO ik 85 c e v 5
Ly, XX5LARTHhE, o kBkax X0 2 FAL AT RITEb R KD, % DB 3%
ScenLFLiEE &5,
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Lado -0 F% b hid
Pattern practice—c ompletely oral—is presented here as one such technique. It consists
paradoxically in the conscious substitution of some element other than the chief
element being taught so that primary attention is drawn away from it while the
entire pattern is repeated. —Robert Lado; Selected Articles from Language Learning

ThbbERCMOELRAI R CH B L #HEL T produce I¥ZL5LBUTS
DTH5, ERPHESIVDIC LR, EEYET IS HICrE, material L5k EL
PR ENEELL, FIRAHEART &R, & O practice RRRMicbRo TR &
D HERH A ELYERRAT Y, BEEw TR OBEI X10~15318, To AN I DT
5,

Grammatical structure 2# % 2B SHEbFET<Fc Lk, % ¥ problem pattern @
HETH B, Plx T AARFB R CRIIEL R OVEHK X » T Actor-Action-Receiver
OBIROITR IR B3, FEEIC Tk word-order & X 5.,

The man killed the bear,
The bear killed the man.
BRI AR HED, FETRIFLHRABANRKD,
He is a farmer.
Is he a farmer?
Z 2 A4 v EECL intonation DA L B,
Es campesino.™
¢Es campesino? _/
AARETRXRER 2] 270 CRBoE®R L £ L T3,
Ohyakusho desu.
Ohyzakusho desuka.

LH0 X > BEEMIC s TR S problem # EL 0 H TN, FEUFOMEES

IHBL 2 ETIEL WHEEEM & grade i [ U TEA I W AR BIASL B b Lind,

5 & v

A Ed~fm<, cofFEaEe L CAMYoREEL LR D THY, £OH
A Ak & { 45 7= problem pattern D FEFIc >\ Cit ELEC i TEHL DB IR
NTWBL5ThHD, PHRTED Text KEXRINDLELRD, ITHERKOEHBR Y
SIGHANEL A EYE 2 TH LD, FT, intonation OFE T+ ¥ FIGHREKSB L,
grammatical structure ¢ pattern practice o\ Tk, Iic Review DERE T ORR]
THEAL e XB DWW CERy s drill 2T NEERCSRRS B LB 5, X, EME
NOBFR X EDIEARIANERCRECDOTRIELSD D I

BHEETCCEKR—FED ) —F—%F2 5 OIMAME L TROZ &35 B 2 XD
Th b, NiDEHMTRALTI»HE Y ploblem pattern % 5 R, Fhaidftic
memorize ¥ THK B, Fhrdbiicl T, MEXRAL TR2LEb4, i/ oral
composition b ¥ 5%, IHICLTONEE NI EL R RO Z CIELE B,

ZOHEE, BREYE I L T speedy IiTo BRKMD LA RKLLLT, FE1LH S
DTRIEWhEBbh 5,
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RESEXRE BTz OBEER S,
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Lessons in Vocabulary, ~  «eeer "same as above
English Sentence Patterns, —  -:eee- same as above
English Pattern Practices, - same as above
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