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Abstract

This study investigates an important aspect of western classical music in Japan.
Although there are studies about specific composers, performers, and performance
groups (such as orchestras or brass bands), which have played an essential role to
spread western classical music thorough out Japan, none of them actually clarify the
process of the “popularization” of this music. I use the term “popularization” because
the history of western classical music in Japan can be descried as a process in which a
narrow circle of intellectuals has tried to “civilize” the whole nation, so that the people
can accept this music as “the art.” Starting in the Meiji era, cultural policy, the
educational system and so forth have been built upon this scheme.

To investigate this process in detail, I focus on the concept of “Kansho” due to its
uniqueness. Although it was initially used as a synonym for “listening” or
“appreciation,” the Japanese word “Kansho” has acquired a unique, but general



meaning that denotes the mental attitude that one is supposed to have when he/she
comes into contact with the works of art. This change in meaning did not take place at
once, but had gradually developed over time. In this paper, I aim to clarify the
historical changes in Japan’s acceptance of western classical music by looking closely
at the transition of the meaning of “Kansho,” especially in the context of formal
education.
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