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John Milton @ L’Allegro & Il Penseroso NHLELSE %58 1 CTHEROBEL A B 5515 T
kLt 72003, MBFNEBEHEFHNOBRTH - L BHOLIEHNTEDLTHAL), =
DZODMBEOMERIZ DN TIIBIC LI VFLCREIT 2 2 212§ 225 22 TSN
5% 513, MFICEECHBIET2REEZVFETIZ L RHNILVEE L LTEITAN

129 2T, FBROMBERINLNBIETIERLBIETLIHELRV 22553500
THY, MFOBFRICEDLLME L ERICOBBERAENK, o), WEIBTHTHS

Dy ENEL—FIHIFDOIALICELINEINETHLN2BHL L) ETHLDT
Holze MR LR ENEEBLRET, TARLFEOMBICEL TR &> TV 5D,
WFIrFABRFICLI2FOFERRNNEH, DF ), meta-poetical ZHThHaEWIH
BTHDd, ) —HOmMHFOBRIZOWTIL, RICEBELORES FicdR72BANE G
IRRELZELTYH, WedEiATMICRE 5 & T2 MFFFEE 1] Penseroso % L’Allegro
DEANCEZ 5 T ARFREOHM THOREIZ DT,
HREFICLEEOMBICET 2 ZACLNOFEBBAEL W BbN S, mEohT
HICHELINTYWR0EBICHEOEERN, 2% 9, F50#EI2EH 5 meta-poetical 7¢
LOTIR %, ZORLFOFEDNME, BET L4 51F, BFORE, BlL3rolssE
AEETAILEBICHEETIHEAL Muse DRETH B EEZ LN b, Z2ICIIEKE T A
TYTAT4EC)ZON, L LEBICY BT EHARELHSHIVERTRTH 5,
R. D. Bedford 25D AIEATHEMEY THA LB EDNEE, THLEEZTWE,HA
BBED—HOHHL I LBBICEL B —DDRBIETRLOL L THHTE, 705
DRFBIZIINELEAELLLNE L TOFADRESETHICHEEL TE ), IOREIC
IAHEAFEL T b, T, REEEBOMEICETZ L) ATEBHLLNTHS
B, ZOBBRY LW EVSTRWIETHE, 72, Ph LAY Y RITIE—DD
R L T—AD Muse I D B THN, ZOMUEEIIBAIZIEDICLEL
SNLEBETHY), HRBALIORBE L OWEORER, FLLTETLLNLIEL
bhTwizrzs, Z 22 b REOMBEII AN IAA TL 5, (Milton BF3EiZ 35 T3, L’Alle-
870, Il Penseroso IZBR 5T, #HENERICEL T, HAMBORELBEL & 275 EH
BT Muse 2BRATE LV IRBER -T2 E#EL->TW53,) ZotEy
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RO TTHADF—ONRELERT L LI Z &L, »EFNRELHT 72 Muse

EOEEEELC, ZOFORBIBTIHLAFETLIZLICE ST, TOFANREIZ
B%) EEUI L2 ERT S, FANRBERIIERORELCEVWTEMEINILOTH
N, BALBDREDRBIIEBRNFLBL THARDLINDE, ZITRENTAT >
TATADBEADTAT T4 T4 2RETHEDTH S,

FLIZ L’Allegro, Il Penseroso 7° EiC#giT725% - & A - Muse &\ ) Z 2D RiENRE L
Fotz (FEET) FTHLEEZ D, ZORHERIICBWTHRLN S RENREIL
KELZDDFEBRICHEEN D, KRBT INLDREOMELRKXOIT 24 ) T
PRABLDTH D, /2, INHORENREFLBEL THFNEL ) DHREIZ LN T
Az, D% N, L’Allegro, Il Penseroso DHIZE - &N - Muse DZ2DRFELSFE L
LTHIPN TV I EDHL 2T - 72k, Z0LNDREIMRICETHLERICHED
o, B, —HPMEABET 00, METELLIE, —HPMF2ERAT L LHNE
BLLTEENHFLE L L RPN Tw20h, W BBERELTALI LB, R
—H Pt 2 BET 2N TH B % b, ZOREHNE, HFAROFE, Bud, FAOEOHM
Wb b NBTICEDLNTIELL, FIRINLOBHEKOPICHIZITNE L LLWT
H59,

1 REEZATT4T4

B AEET 010, REOMEIZERNRE L HIWREBICHITTEZLZA»RY
FRbNE, HRAMRBCHSHAEIFEL Wb ITTEL WA, T2 TREENICS
DEHTIERT 12T 5, BRORBIIERN L, 3t hrSicLTEAREZLNT
w3 (B2onbNE) yOTHL., BREUREOEBIBEAIEOTAT T4 T4 T
HY, TRRBZFNDHFEOX LW ZIHICE > THESI N A1),
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XU TERBLBRNORRICHE W TEERIIEHEBEG Y, EERIIBWEC L S L0
SrEbT, BEGREMIETEREZELTY, ZOXRENTEEN (creativity,
productivity) 2 FiCHF DL O EEE L L T b, BERREITHERBORE
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- BMEOBREERDLT, 72, ABRREITAT T4 T4 HENO %%
H¥,
WHhWLFRIIHARWRED TN E2NRA LT L L TERICHA LT N2 b0k
2 50152,

(2) Father Mother Father Mother
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Son (Father) ~_ N ~_ Daughter (Mother)
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Son or Daughter

BL, RROMBORTLRFEGSZ & OBIEN L LR T TR HEHNRECET
52L0TH5, RFHEBEICEVTRRE V) RS BEALIHEE I NZDTHY, &h
TATYT AT A HENDEHE L THEEL Ty,

HEMREIBRN L, BRENZLOTH L, ZIEIHDHMD, BifEEL L DRE

HDHVITERUC L DABIATEICL » TN T %, Bzt S0RENH#T L L TENFR

BEEZDIELDTEL S, HOBRBEIIEENL, 22, XL-B - Fh ok b=1HH
FAFELLVERNRETH S, B3, ZHOBEARESMIET 3 & 5 IctBRE Iz HEA L
FTONTWBEETIRETHA ), RIXHEBL D LAIEDOFICHEUDIT SN E(3),

{3) King
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King

BARMREE L HEREIBET 5 EEMHELERRIEN LT L5, HANRELEL
THRRBLIIERMDTA T T4 TAREPFEL D EICh24), B2, 2%
DENMWMERDLE, 2F), FLvIOHEIWRENORBEIHET L L, TNENHRK
BIREICBITHAXNHIHEC TEOXH, LI HENREL BRI Lich s, &
DUT 2 NZBNTUE, FHIREBOTAT T4 TA2BETLI &2k d, FREL
T, TRENTTH2 (HROYRE) LEFICE (AR ThHY, HITORTH
3 (HBRRIRE) rEBICEOHTHZ HEREE) LI TAT> T4 74 DHER
EMIEL B,
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King (Son)

HI3FHA L Muse *OHEDLELBLLNTHY, FHAL Muse & E0MIZIZW) & R
O ZIRBE AL T 5(5),

(5) Poet R Muse

Poem

FHAL Muse b DAL LELZ2F L L TORE VI AEICEET 3 &£ &, RFEIZHRD
REOEBEBD A, HBARIHLAEL THMHTEALEDLNDINTHN, Z0FHZZ
DEADTAT YT 4T 4 2HATEI LI LD, TAT 747 4 BECHENEA
BHAEETHEVIETIRAWERLTH S, BL, ZORRICBTHEE - 2B
A, D%, ROBIZHITT %,

BT, HEAMREITEREINIIIHRENFEILETHE, WTRLZLHIICENLD
RELHRETLIEORELRELELLT 2703, Fiok s, HREICIITHE, SH0IC
REBRLEHOESE - FIETHE, INEFLEVWLDRELL TRBOHLN LV, 2D
B L TNRECNUIZRD & ) REELHZ 51156,

{6) King
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' Kingship
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King

BROFH L% 5 FNFRET HEEEIICHET 5 THEICL » TEINLS, TR
B REEARTRTH 255, BEFEYICIIBE - BRI LNTH S,
FHICBHLCLRABORELZIE ZEXTMRTIIS 200), FAORELIHAETIHNER
HERETLIOLFBENO Muse iDL ) A LF25 2L LOBHEEV I I EICK B,
I TRRIEZZOESREEN 2HZERIZL TE (G
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(7) Poem
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Poem

ZORENEBIL, FHEMKII Muse 2FET LT TR, HIBENY v > LIcHb
% Muse (Muse & 2 % VOB bH ) F——fi2 i3 Muse 25 245NV v > % T8 3
EVIBVINLEINTVEI IOV TLRICRETS) EHALOEELLEL B &2
ZHoNTRl®, ZHOZADHIZ Muse HE# AND Z LIZTTEETH 55 Th b,
ENREEZRCEEDL I %, —DONRBIZBTHEITT2HLBBOBZ IR LB
HOFEVFER - BRI NLITNUT L b7 v, ZOBRENE 2 HIIRHEVBEIIBED
Muse & Db N I2B T, LT L’Allegro, Il Penseroso ) EAABI /a2 1 TH L
iZ3NbZ Eich s,

MEOZERTDEIEICL > T—ADTELHLET 5 HRIRE L HOWRBAR S
TR T 5(8)

(8) Father Mother
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King Kingship
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King‘

LICRRHSMRELBL THIENEY, BRANRELZBL TR EBIEET 2, TORIZ
BEMEDENRH, ENBICIREENENRIFEL, S20HESMRELEBRL T2,
Wi, TNREMNBEELLICRSTLNABHRLEATH Y, BEOMELY L FHENHB
BOGEICBEDRIEIRENETHE L) T LEIROTHRRBBEL W X Th D,

FiZ, Q2ZZI L (HEBAOREIGRITLZ L1259, 22 TENREIIFNA
B, ZLT, FANRBBEOROFRE L BTEFRE L L T2 2 L BH L2 2,
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LaLkds, @LOE:nEiIciZERTHEENIZHLNDG, DF D, B2 Muse & Dif
WMITRLDFEEZROHLAELZZ LD, BRLLTHFALRLARBIIBTILIZ
Bz, FAOEMBETH), HOBLRLENS Muse l3—2D5F - ARGz
WT—ALDHFEL LV, Rl—DREIZETFHFAZELE—D Muse & DEEE 1T\, (6
—DRMEETAREBALLEZE B2 B v, Bk, BHIIFTEL I3 R 282
ThHoy, KHEEBNBELBL UHER—OBSEREEINTELZNOTHE, LiL,
B L B ORIV L0 ThHN, P L ARNAREOHALIZRLY, &
ARRERE L2 515 Muse 23 ISR - 5B T2 2 L 3ARENICITTRLNTH
5o

D EIZB L Ti2F 413 Harold Bloom #* Freud ¢ Family Romance # T8t & | T
L 72 Muse # & ¢ % Poetic Father & Poetic Son & 8% Oedipus &)= fRHE |2k #L
FTHIELRBYTENEEZ I8 v2 ZOEAIL Bloom #38-> T a2 5Ttk
Vv, Bloom B&#* “My concern is only with strong poets, major figures with the
persistence to wrestle with their strong precursors, even to the death.” & #B~XTw 5 k
I, WO = ABRER OHEIE & %4 » Tv» 3 D13 Poetic Son #7H & Strong Poet D& %
ALTWBZ ETH5bH,? Oedipus IZEFIIFATT 25 A5 Muse 2 SE5ICFTE L T
VB EVI)BHREEROBAPR L EMD TRIEELEDD ZLICE2LDTHD,
£, Bloom H /3 Milton #* Strong Poet & % 5 M3 Paradise Lost BI1YEiZ > T Ed-
mund Spenser % Strong Precursor & L TEBL RS THB EHEL TE D, 1634 F4|
e Comus % “apophrades, the return of many poets dead and gone” ¢ IUf, ZNHFT
BEDEBENDBEAIFHRIZL > TEHLIFHTH D EBRXT 5,4 L'Allegro, Il Penseroso
i3 Comus £ ) HEIZEW1629 5L L (121631 FEITEE EZ LN TW3,° oL, %
77 Strong Poet DE#ZR L 724 VWEHAIZE - T Muse 12, BH@ R0 EBFEIZLS L5
12, RATT2FAPHBECAETILDLEFEZ bk, ZTOBLEE, Hald, B
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IZ ik _EA> 72 Oedipus I=AF A L5 & D, 1 L 5 Refie Girard DBt > TF
REBRXDBEMNOKLE L MAIICEZ 2RELDTH A9, Girard ic L 1uid, FoskZiz
Freud #'~% L 5 ZMM L L DB LN L DT %<, $£72, Freud izRIck 221
DJSERFLL TS, Bd, RVCBHEL T3, FIRIEB*BLTCHLOIET
KEBUHAICES ) EHRETINTH2.° HMOBAIZTZICFELTINBETHLE
TYLRAGE) 2EMT 2, BBICL > TEFNBRALLTOAERBDEINTH D, 2D
ZEIRERICE, BRERTHL2IILZE S IE, BT LEAL Muse & OIS & 4
LRFELTHFELZ model & L THBDFAVELDELEETLZ L2 - T, il
WOBESHLPIZENDINTH B, £ LT, Muse & DIMHIZ, %ATTEHAPHDT
EORLBEER THOBMER T -2 b W IBELBLTIF, BENBEAICL- TR
HEANBT L% B, AL, QTR LI, —=DDREICHL T Muse i3—ALAIED
SIFLN TV, BATTHEANIERENT AL T Muse & OBSIE % 213 2 #2F]
LEEN L > Tnrwizd, Muse #1875 Poetic Father(s) & Poetic Son ¢ Oedipus #Y
ZARIIHELBL v, Bloom #*—ENWRENF TR T % L 5 % Oedipus 9= fARIE
PRREL 25O B ik, BRSNS, BATT B3 AP Muse 2 EBICFTBL T3
EHEMOFAVBLALE, 2F ), BT HFALH 2 Muse DERAHE HIZIZEL
LENTNEEV I EBER - LELDTH D, ZOBL KIS = % Bloom it ‘anxiety
of influence’ L\ ) FETERDLL TV THY, 72, = m%&iﬂﬂt:.ﬁbf ZEEFA
BETTORALOER -MELBL CH2AETL2 %D TH B, Strong Poet (2 F|
#LIA1 o) Poetic Son 13 Poetic Father(s) 125 L TH#i 28k n Tz e <, BN L BEN S
Lo THRBT 2DATH D, ULt ) wsERIEL2 B 2 72 1T L’Allegro, Il Penser-
050 125175 Muse L FADREOREL EET 5,
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L’Allegro, Il Penseroso \Z 8 \>T HIRRRFEH IR & %2 5 DI Mirth, Joys & —2n
Melancholy izB§L TT» b, L’Allegro »BEE T3 Melancholy 7B & h, FEHS T
I3 Mirth DRI K55, —F, Il Penseroso DEIETIE Joys HEEI N, FETIL
Melancholy B3N D L W I BEIRLN T3, ZOREIZHES 2% { DHTR
BIZE > THADREE L > TERLDTH S, MEHICBH L5 Mirth, Joys, BRI, =20
Melancholy 2*#7% 28 ANSS T ZiFiud, HHRERL LDERL2Z T2 A Y
¥ AIRBICE D I B L Lo TH % {, &% personification %38 1 T, i
ELTHmRONTWEZEIEE ) FTL 2w, BAOMBEIZHFTRE S Mirth & Joys %,
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72, Z>% Melancholy # BililcRl—8B L 722 ik b Bbd, L2Luhs, HFA
MR ST T WA REICHER L TH 5 &, Mirth & Joys, =2 Melancholy (34
CRLDHFHETHDIENBEIHLNPIILENDTH S,

ZF A2 Mirth i2 L TZo0RELHEL T b, —DBENRFIKRDL It L 1
3, “Whom [Mirth] lovely Venus at a birth ,/ With two sister Graces more ,/ To
ivy-crowned Bacchus bore.... (L ’Allegro, 14-16)"* = Z T Mirth {2 Bacchus % %, Venus
PRETIZEMONND—AL VI LDTHY), £2ORFILUTO L Iz 500,

(10 Bacchus _ /, Venus
~ N . < o rd

Mirth and
two Graces

FAD Mirth 1252 T b3 5 —2nHKRiEld

Or whether (as some sager sing)

The frolic wind that breathes the spring,

Zephyr with Aurora playing,

As he met her once a-Maying,

There on beds of violets blue,

As fresh-blown roses washed in dew,

Filled her with thee a daughter fair,

So buxom, blithe, and debonair. (L’Allegro, 17-24)

EWIETICE > THAZN S, 22T Mirth i3 Zephyr, Aurora # Wli#lizfF>— AR
EVI) LnTH B,

(1) Zephyr - - Aurora
Tra /

Mirth

(DD FRFE & L) THRL 72 HARANREIMEFENEE L (FERAZIN T 5, Mirth DR
OB TRIROSHSH 20, EHLLRBERLTLTAT T4 74 2HETLZ L
IXRTEETH B,

Mirth S IBEIE N B2 & D %h 72, Il Penseroso DBIETERE 115 Joys DRILL K
HLTAiL I, “Hence vain deluding Joys, ./ The brood of Folly without father bred,
(Il Penseroso, 1-2)" &\ 9 Dpicic 5 2 5N RETH 512,
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19 (Father) - -

Joys

Folly

W (WL EFATREYDO»E ) PIITIZBRNZHEHTERIZEDL L VD TH LY i3 Folly
FRET Y, KBHPTHTHY), BRORECBTHEERDTAT > T4 74 202 T
B2ON—IEHFRITTWD, BiZ, LEFLZwv Joys " ZNHEEBTHRLNTWE 2 &
LEHEINBERETH D, Joys EREF LW EWIEBZITTEL, TRHE»ERT
HBHECOBHTHELELLZTAT Y TAT4 28B40 THE,

Z#0) Melancholy oL TIdmE AR UL AL EZ 5N TWH 2T TH <, BRIFR
HOLTLEICERLBEMELEL T 255 J. B, Leishman % S i3 E»E- 2 HFETH
32 L HBEICHEEL T 3.0 3 11 Penseroso RKIZH 1 5 Melancholy o) % 5t
BAR7ES EFIHT 5,

Thee bright-haired Vesta long of yore,

To solitary Saturn bore;

His daughter she (in Saturn’s reign,

Such mixture was not held a stain)

Oft in glimmering bowers, and glades

He met her, and in secret shades

Of woody Ida’s inmost grove,

Whilst yet there was no fear of Jove. (Il Penseroso, 23-30)

i Saturn, Vesta # Wi & 45 2%, Vesta i3 Saturn DENBRTH 2 & W I HELS L &
NTED, FAEE»ZOTHLY GEHEMAE) ICHENEZ LW EENTWB L 0m, HKESR
ABHICL TWBZ LIIEETH A0,

(13 Saturn Vesta
\\ -~ -
~ N . -~
\~ > -
Melancholy

Wik, ZOBHELERYRAINTOIORBELOBETHLTIME ) - L EHCHEP -
TwdLNDTHH I, 72, F2id Melancholy # B#HAHF # X E L T\ 72 Saturn & %
NDELZ, PORETHS Vesta DR L TEBT A2 2128, BRoEE L L09HAL
RRDBZ LI D,
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—%, L’Allegro \=#, 11 5 Melancholy {Z Cerberus # & & L, Midnight 8 & 15,

Hence loathed Melancholy
Of Cerberus, and blackest Midnight born,
In Stygian cave forlorn
"Mongst horrid shapes, and shrieks, and sights unholy, (L ’Allegro, 1-4)

ZHREZWOEICHIND,

(19 Cerberus Midnight

~N P
$¥ 7~
AN /
LY ~=

Melancholy

Joys iz B% Y, Melancholy 374 7> T 4 T 4 BERD2HDEHERWTWBDLITTIE
v, L L, Melancholy i1, Oedipus 2° 3i2% ) Th -7z & 5 i, MBI F & HEUE
Ao T L E-7-FTHD, BEDTAT T4 T4 2HRT B LIDURENTH
5,

REDERIZBIRINCT A T2 T 4 T4 DIEEEEKRT 5. Joys, Mirth, Z A Melan-
choly R ERICEL ~2ERE L TRbL LT NUE L L0\, 2 2I2BWTZ Z{EHEHEE
WKEDSCHROEMES B D EEZ N, LT, ZONADMILE 2RI
RREOIHIIEINTHEINTH S, L NVHLLE D % 6iE, Mirth i3 L’Allegro i2B11 5
Melancholy & {BBIRIC H 5 5%, [EERIC Il Penseroso @ Joys & LXRBEFEE L L Tw
3, %Iz, Il Penseroso 123115 Melancholy it Joys & & $ 12 L’Allegro 12817 % Mel-
ancholy & LXHBERICH BN TH S, M-SV b % bid, L'Allegro & 1l Penseroso i$ 8%
BUFTRERICHZDTIR R, ZOEEICB T chiasmus # %4 L Twa EEZ LN, 2
I, 2t Mirth & Il Penseroso @ Melancholy & D8z, £72, Joys & L’Allegro &
Melancholy * NRICHBT 2458 & RWIZT 2R E L BN TH b,

Mirth DL IHEHOIKE ZOTRIC L 2 ES» L BERREEFRL L THEINS,

Whom [Mirth] lovely Venus at a birth
With two sister Graces more

To fvy-crowned Bacchus bore;

Or whether (as some sager sing)

The frolic wind that breathes the spring,
Zephyr with Aurora playing,

As he met her once a-Maying,
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There on beds of violets blue,

As fresh-blown roses washed in dew,

Filled her with thee a daughter fair,

So buxom, blithe, and debonair. (L’Allegro, 14-24, emphasis added.)

Bacchus-Venus 2 REE Tid ivy 2 HEBE N 2875 H b1 T 5 4%, Zephyr -Aurora
DRBIZABL EEHBIIEELLNE L L, (EDblue 20 L A2EFD 7LD THA S

L,

BRIIRILOA 4 =22 b b ¥, ZORDERBIIMN L RBE L THEORLD

RKeaEbLTwa 0Ny, Wizl Th Aurora i3 = 0RELIRIE- RN L &
IMirth #5240, EEAZOTH Y, Mirth CENHRDEEE AR T IHELT R
5NTH5,

60

- -
[N,

Mirth ?k & Rz xt U T Il Penseroso @ Melancholy |3 2% # 05t s L T

Whose [Melancholy’s] saintly visage is too bright

To hit the sense of human sight;

And therefore to our weaker view,

Q’erlaid with black staid wisdom’s hue.

Black, but such as in esteem,

Prince Memnon’s sister might beseem,

Or that starred Ethiop queen that strove

To set her beauty’s praise above

The sea-nymphs,... (Il Penseroso, 13-21)

TOEY, LeL%hs, KORWMEBRTE2LOTE LI LEFTHLLHLLT

Hb, BEORIZIELLVWEIGBITHLNT20THY, BIIBNBITE 0w,
el SERFOVRICK2OHICERZ SN T VWEE L THROBNTVWEDTHSL, 12,
ZOFTIZH b 5 Ethiopia DIt £13F < % Ben Jonson DR E| Masque of Blackness
DHRANLHELLNTH B,

L

"Allegro DBIETHER 2 115 Melancholy HEZ2KRET L T4 5,

Hence loathed Melancholy

Of Cerberus, and blackest Midnight born,
In Stygian cave forlorn

"Mongst horrid shapes, and shrieks, and sights unholy,
Find out some uncouth cell,

Where brooding Darkness spreads his jealous wings
And the night-raven sings;
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There under ebon shades, and low-browed rocks,
As ragged as thy locks,
In dark Cimmerian desert ever dwell. (L’Allegro 1-10)

ZITHBICHEIRE R nh v, B TH % Midnight 1213 blackest’ & v\ ) FEEH e &
n, BLZ20E% Bek v, Melancholy (2FAL 5 N7 EBDFEDHFIZEA TWEDNTH
N, TOMRNAEIHEBRLBEFICL > THEAZINDS, 20L& ) ZRROMFRIZEEIND
LORETHEROEW LD THY, Z Zi2EE N7 Melancholy |21 loathed’ & v» 5 B
PFEEINTH D,

Il Penseroso @ Melancholy 1213 Mirth D4 EHEN L EEE~DERIZALN T W
»%, L’Allegro © Melancholy D AEME, B, FHEEE LKL TAL L E, ZoM
WD TERE EEN - AlEME L V) PP EIN TV Z L RYRTHSH, TN 1E
@ Melancholy OXFERICDWTiZ, % DHFFFESI R L TV 5 & 912, Aristotle LIk
{#8 & L T Black Melancholy & White Melancholy WX B %8 A4 2 2 L LARTH
59,0 ZZTRELXDEKRFHERLE S Z L3 LAWY, WE E KT 5 @A EEN-
BlEMEICHB &5 ®TAL T <, Il Penseroso ® Melancholy 137 47> T4 T 4 4k
DT HRELFEL, Bz, BHLEENE - BN LA T 2 5 Hic White Melancholy & L
THIBEI NG, 2kt LT, L’Allegro ? Melancholy i3+ TH 0, RiE2HEINT
W37, BEDTAT T4 T4 2HRTDLIENARTRTH L, 272, ZORELIL L,
FELVEENE  AIEEZ2E ST £ CE L v v ) BB T Black Melancholy & L TH
E - ERENEZNTH D,

Mirth & Joys i2B L Tiz Melancholy ? & 9 2 SBMERIIHFRE L & by, HEME-El
EEE VST ZTLHEEL TV 2,

Hence vain deluding Joys,
The brood of Folly without father bred,
How little you bestead,
Or fill the fixed mind with all your toys;
Dwell in some idle brain,
And fancies fond with gaudy shapes possess,
As thick and numberless
As the gay motes that people the sunbeams,
Or likest hovering dreams
The fickle pensioners of Morplieus’ train. (Il Penseroso, 1-10)

Mirth (ZBEICB N2 & ) ICHRADEELZ IR T 2ERE TORFHE L Tw2d, Joys d
BEEL TV IDRERPFLLVCETHL, WHRIZERSHLTHL LTV, Btk
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KIILERE LWL D TH L7200, Joys ii'vain deluding’ L BT 2, F 72, ROkt
DBIZER LT, TAT T 4T 4 OBEL&HHIT B Joys D L EIZEIZ, ‘toys, fancies,
‘shapes,” ‘motes,’ ‘sunbeams,” ‘dreams’ & \» - 7> % & ‘thick and numberless’ & \» 5 {&
fiEENFEHIC L » THFAIN T3,

LA w5 7% 518, Foti ko chiasmus D#RFIZ & - T, L’Allegro o Mirth
& Il Penseroso > Melancholy (2x38% % L, 72, &= Il Penseroso @ Joys & L’Alle-
gro O Melancholy & L84 % L CWw5b L 2 5, Il Penseroso O Joys & L’Allegro @
Melancholy (3 L’Allegro ) Mirth & Il Penseroso 7> Melancholy i ¥+ U 7, Edmund
Spenser @ Faerie Queene \2H b1 5 Una l2x49 % Duessa Ic#RIag Iz RN 5 & 5 7,
False Double D#gE 4 R7z L T\ % L B b 5.2 True & False DRI £ RN - Bl
MR THELNEEZ LN, F/2, MEDHRBEZZORE L RENEEL EBET2T
AT TATADBYFICL > THBEREINTHS

3 Muse ¢FAOBEFE

Mirth & I/ Penseroso @ Melancholy (EME X %8172 726512, 2 LIRS ICKD S e n

3% &1213 Melancholy i3 Il Penseroso (2311 5 Melancholy ##5%) # L TEZEL - k
) BB ERFOZADTHMICMHANL T EIF2Z 82T, HAEMEL LI ELTWED
THHI e ZITIRTADKHEIERNFHFED Muse L ENTWB 2L, LT, WEsK
RN NICEBTE2LDTHBZ L, 2% Y, 3 AH Mirth, Melancholy & O iEiH %
FATNBEZE, L) ZHRIZDVWTEHLE TAR VY, T, WD ending » LKRE L TA
b, MWD concluding passage % Christopher Marlowe ¢ Song #»—-2T% % “The
Passionate Shepherd to His Love” @ echo Th 5 Z L HIKIZH SN T w55, FOER
BRHFNEHBINTLWEEDbND, echo BBEL 2BONNEHBWTIILL, FOY %
PNANDREIZLHEETELNTH D, MEOE» LT ->TAH L ),

If these delights thy mind may move,
Then live with me, and be my love. (“The Passionate Shepherd,” 27-28)!*

These delights, if thou canst give,
Mirth with thee, I mean to live. (L Allegro, 151-2)

And if these pleasures may thee move,
Come live with me, and be my love. ("The passionate Shepherd,” 19-20)

These pleasures Melancholy give,
And 1 with thee will choose to live. (Il Penmseroso, 175-6)
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Marlowe & Milton i2 B T2 EBLOHPEEEL LN TH S, £ L T, Marlowe D
Song |3 4B 1= Wooing Song T 5. FAIRXEFOLMEIIH L B 5575 2% 5 delights,
pleasures # ¥ L, ZHICLEEH»END & ZIZIZEHSDBANIC L > THRL W ER~NS,
L’Allegro, Il Penseroso 12 Z L2353 % ending 2F L TH ), Z0EEIZE T Woo-
ing Song ~?BEHKE R T EATES, LaL%dh, Wooing Song ~&Hk & L T
o L’Allegro, Il Penservoso D¥E&IZ R L THM L L D TId vy,  Marlowe TIZFAHTK
B3 28 ThH 25, Milton TIREFAL»KREEINZMCH b, ZZICRLNEBRNIFEEID
TROBADEKIZ Milton DEFPHREL TV HEBENABOTETREWE V) &2
Aichs B bNd, 72, Mirth, Melancholy # Muse ¢ REL TA 5% &, R(INS)NDHE
BERANOBEDENHEREIELPIZLTNETHA I, HARARTIIRMEAEENL - A
EHEMEZ TVBY, BAL Muse & DBEL 2B LBEFRICB W TUIRADMLI EEN -
BlEM A ETA2OTHY), ZoAEEEICANIL, BELRENRE - LHOTRI R
NHNBZEFEELLIETHS,

“The Passionate Shepherd” (3 L’Allegro, Il Penseroso (=% L TS AR A D 4 % 12
1L TVvw 3 biFTIiE %\, Marlowe D2 HEERHER & L7455 Milton DEFFITHHIC
BYAENTWBENTH D, 22T Marlowe DEALVBANELEE ) 2HICRIET S
delights, pleasures N43HE % & 1) BRMICHERL TA L J . Z o delights, pleasures |35
ANETBEEABEBTHY, WELGBLEEHEOBERLEIL T L120, ToLXEREILD
NTHRINELNDTH D,

Come live with me, and be my love,
And we will all the pleasures prove
That hills and valleys, dales and fields,
And all the craggy mountains yields.

And we will sit upon the rocks,
Seeing the shepherds feed their flocks
By shallow rivers, to whose falls
Melodious birds sings madrigals.

And I will make thee beds of roses,
And a thousand fragrant posies,

A cap of flowers and a kirtle
Embroider’d all with leaves of myrtle.

A gown made of the finest wool
Which from our pretty lambs we pull,
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Fair lined slippers for the cold,
With buckles of the purest gold;

A belt of straw and ivy-buds,

With coral clasps and amber studs,
And if these pleasures may thee move,
Come live with me, and be my love.

Thy silver dishes for the meat,

As precious as the gods do eat,
Shall on an ivory table bee
Prepar’d each day for thee and me.

The Shepherd swains shall dance and sing
For thy delight each May-morning ;

If these delights thy mind may move,
Come live with me, and be my love.

eIz i: Marlowe #°Z D persona & L TIRA L Tv» % Shepherd IZ4BG L Wi o
L, BT L LHIGL % v delights, pleasures #NBTE L TWwa LS XTI L v,
Shepherd IZIZHE L W EIZB LN L WER, 2%, & -8 - F6 - KRR HORE
DEIBEF AL E ICHFED o persona (RE) 25/ 282, HL2RELTLE-
A THEEERbILSE, Marlowe DE®MIZFE2IZ L THER % delights, pleasures |2
HEHFLTHEELIEITZ, TJIXENAIN T B2ERIT Milton 034712, & bl
L’Allegro DHFICIEBHF LTI EREN TR ANLN TV BDTH S, Mar-
lowe D FFAT 3 - 8 2Bl 11 % ‘hills,” ‘dales,” ‘fields,” ‘the craggy mountains,” ‘rocks,’ ‘shal-
low rivers’Ze & D JA\F L L’Allegro @ 55, 68, 64, 73, 16 fTIcF N FNMiET L 0% R
WIET ZENTRETH b, T2, 2O EESFICL TEST 5 shepherds,’ ‘Melodious
birds'7% & 4 RiFTTw 7wy,  Marlowe ¢ 9 4THIZH IR T 5 ‘beds of roses’ |3 {68 & EW §
5DTHAHHH, Zild L'Allegro Tit'on beds of violets blue, , And fresh-blown
roses washed in dew’& \» ) 22 A& 2 BN IR E%R T 5 LD &% b, 1l Penseroso
iz 1 Marlowe #* 5 @ echo #RITT\w 3 hiFTli% v, ‘Thy silver dishes for the
meat, / As precious as the gods do eat’i3 Il Penseroso 1= 35> Tl ‘Spare Fast, that oft
with the gods doth diet’ & \» 5 Iz ER I N h L BT 5, BEAICR T, Milton »
17X Marlowe o delights, plesures D#EMEZ R EH - C, L D BROLERIZEITS
HBEICHNTWA EEZ LN S,
3T, Marlowe & Milton DRICR 515 Bt & KENKE - LBOTRIZEHLET,
WO & & 7 - Tvr % delights, pleasures 1258 A Tl 7% <, Mirth, Melancholy #%1&H
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$ %, L’Allegro, Il Penseroso &5 Nz Mirth, Melancholy %5 & ¢ delights, pleasures
7 list M (view — F SiCvision & LTHS) L, Zhzxd &icis & 0iSHBEGRC
ABZEEREL, AETLIBELETTHS ) LHBTI2NORYUKRDZETHD,
L2 L, Marlowe DT L DEEREDN A % » T AN Mirth, Melancholy & N
WE v I HRYVTERLI NS bIT T\, 72, delights, pleasures #5AI252 2 2 & p°
TRETH 5 Mirth & Melancholy D b REF S N UL 5 7w, 2 LA - T,
Marlowe D54 L R U & - iz, Mirth, Melancholy #'5 Al25-2 5 2 & 57T & 3 delights,
pleasures NFEE £ WET L % TS 5% v, 2 ZI2i3 5 A & Mirth, Melancholy % % ¢
B, SERTMETELCHADBELESICEYIBH L T2 XN, 272,
7 delights, pleasures {2 these #MZ 5N TWwb 2 &b b, ZHIZEITT 3 FHFi120
delights, pleasures EARHICHEZI N TW A L Z: TLWTh A5, ER, Mokt
Z 6 7 delights, pleasures DB LD > TV b E V- TLBETIE AV, 22T
WA RIS NB 51, Wik delights, pleasures DAG & L THEEI N TV L0
Marlowe D & 9 ZWEHIZ LD L5 K IZFRTH 5, FEH I # »° Mirth, Melancholy
% Muse DHAZICIHL EVF, BA»RDLZLDELBDTH B,

ZOMFTFEIEML TEL L IS, FFHINEZRL 22 L BEWERICHLEN
Twd, RIMZBELNDEDIZEHRNDERETH 5, L'Allegro 1213 lark, cock, hounds, horn,
ploughman, milkmaid, mower, shepherd ? & -7 %%, Il Penseroso 1= |% Philomel, curfew
sound, shore, cricket, bellman %0 &F - EH#bi b, L, HEnd cEIZEE L
L2 EDTVEDRIINBRLERNERTIE % {, K20 allusion DHEIC & - TH
NRAENTVWEIHEENHNTE, B, FENLEFTHILEELILNE, 22 Tligs
BB & EHBD, L'Allegro 69 TR ICHE W TH AT H 25E revelation 278, “h %
‘new Pleasures’ & .55, TN, FHIIXENY » L2 BBEICEWLOEL S, O
f§5(2 Pastoral, Romance, Pastoral X125 X, 10041TE #* 53 564TT 5 SCEER~D
allusion i §" %, Z Zi2i3 Edmund Spenser, William Shakespeare, Ben Jonson,
Michael Drayton, Petrarch ® 458 b LTV 5, [HIC Il Penseroso 1235 \T 4 9747
HLAF%, Spenser, Shakespeare, Jonson, Drayton % L ’Allegro 12 L Bl LT\ 7235 A5
iZfm 2, Geoffrey Chaucer, Baumont and Fletcher, Christopher Marlowe, Ariosto,
Tasso HFNFFANEV MBS 5, L’Allegro & Il Penseroso % 4 1) |2 g1 SHIREY, FEHHY
CREDETHEMMBEEETIHAENRELN TS 2 L BB EEICT 20 Lah
L, WEHIXTIE), SHRETE S 205 LRI, Bild, TER—8LLOTIER
Vo ZORBEIZRICENDHFHOMGRE LE(Eb T3, /2, ZZCHMBEEXNY
TN L6 wnil, FANEZRITIR LS, BHPEEL 2ERBKTHY, ZOERZD
BHETHD, ~ADFALSHEL v 2 VICEY, BOBRLLERPENET 22 & i3kl
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TBLWIZ ETidh\v, ZZ T3 L'Allegro & Il Penseroso D& \NHi& = D) allusion
HER L 18 LR RS EE £ Mirth, Melancholy #'5 2 1§ 2 delights, pleasures & 1858 L
TR LENERLNDTHE, £ LT, 312208128\ T Bloom 2°HE T % apo-
phrades DFEEWEEIRRZ TV L Z LIZALLTH S 5, BITTHEHIEAILEN DD
BNAFEN, ZOBTOROFHEA, BEZT, AL Er»HLWBROBRERL L TH
WwWhid, BEOFIIBEEI NS, B, FHLL (vision) & L TEADENCHDbILS,
Bz &) ThHn, FAZHLORICEFELZE - SHHRICEVR2ERLTVWEEW) 2
BTEDLTHH ). 272, FoHE: & LT allusion #*BIHIZE R L 72 Bedford D\ 5 Tz
HEOME; CEL TBEHSTEMLFETHL LI ZELMAELTEL, 2L T, HE
RBIOBLENEL52 32 LHTE5N|E Mirth, Melancholy Th 3 & WIHIEBELDT
H5b,

Mirth, Melancholy 78t ANi25 2 % Z & H*C & 5 delights, pleasures " FE8 L LN &
R4 &7z E LT3, Mirth, Melancholy #* Muse Th 5 & WO H*»EEIHTHEIHE
ICBEL, WHTHRNRBEFTLLWT &THBHH, Bk, Muse (2 Zeus & Memory DI
EFNTZIADTBKTHY, INEZERDREL THRENAHETH S, 72, IAD
Muse i3 &2 #IET DV v v VEFR->TWH LEZ LNTW 5, T, 2D 9 AN Muse D
{21 Mirth %t Melancholy i3 & F L Tlz v 2\, LA L, Muse # BRI » & %3
LTAHB e BRETHS ), Muse DRFE -BERIZIBHIIC 2N R L 5 RV HFET
%, Plato i3 Muse % ‘the divine fury’> &z %, 2% N, M Hick > THEAREE
HHRLEEHT L0 THB, —J Cicero I3 Muse #%the quiet satisfying life of the thinker’
PITEEZ B, I musae mansuetiores (the gentle Muse) & I {EN 5 2 & ¢
BB LHIIREE 2 b fury’ & ‘quiet’ AR T L 512, Muse D& 2 Plato & Cicero
TIIECONBEZL L TWd L) ICBbN 2D, ZOBEEICE W CLEHED RERICFECHE
BIERLNL WV, 2D, Wi#Ei: Muse 2 the divine mediator DEBE X DT 5,6 Hb
LD AMIZ Muse 2B L TR EM ML L 02 EBRTLNHTH S, Muse 3AERYICEHK
BebnTHbH, X)X PEERUMIMZICE, BREVEEZ 205 L, FAZLC
o TERITHINTERZEV ) 2 LIZAMDEETH S, Milton DFHEITIL, RICELS
The Art of Logic RT3 L5z, ¥Y X H@y%#Z % H the prime mover of
every art DHIfTICH D+ EZ 5N TWbH,Y7 Muse 320X Y X M AR ESFANE 28
CHETHD L2 LN, ZOUFOFPELZ & LTX Y 2 A % RIEH Muse DL
BIZOWTLNDEVIHEFELTWENTHSB, LL, XA FFRIMEETHERMN
DFRE R T & v 1 Milton %0 BBRIERIC L > TRLINZLDTH S
Mt ), L’Allegro, Il Penseroso BWEDEHEAIC B W TIE LT L VAL TIEH VDT,
CITRRELERITTES,
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i, Plato, Cicero DB XY L7 - v—-fyi SH#E L 2 nLBEO X ) 2 F #Hin—
T ENEREFEDET, HAL Muse 2 L THEBIZ 2 LOOBE 2R T S & ko
& 927 509,

(19 God (gods)

(divine)

Poet (earthly)

RELHEDHICIIEREIB N T D, REEH ENOTFEI T ebewvwE 2(2(3
Muse 3 MELHTIZ % Vo ABILBEORETIZ, S DbIFX ) 2 Mo L 512 AR
FURMETH 2 L EZ N TV BHAICIE, ML OEZENNEITTEELENTWS,
—MICFEA & Muse & DB & 13, Muse ' F DA D TIZEiN, 5 ADFH Muse B
JEE) TREDHEBUCES &5 2 & 2 ERT 500,

(18 God (gods)

(divine)

Poet (Body) (earthly)

HANHEZHB 2, REMNLTRMEZHE LT L5 Muse DE—DBEETH B, LiL,
ZOBBEIEAE RIS R A L E% T inspiration X F L Th 2, bk~ L5 in-
spiration #3725 ANFITK ERIBICBR DL 2 LIC% b, OB L DD 5, (D
#F A7 inspiration ~DOHEI T H % invocation 12, REIF2BOKRE AT L DTH
5o L2rL, ZZTEHTRNTEL LT T 54w, 3 A inspiration A5k L T
KB L LD TIE AV, DF D, FAL Muse & DI - #8545 13 LREIC B E7 L
DTHBEC)ZETHD, 55 A0 inspiration 2R & 72#%1212, Muse 133205 12 61 %
PR L TREICRY, BABBUREICEENZDTH B, Muse I35 AT & » TH %
BBETLLINZILVDTHS,

Muse i35 AI2#$ ¥ 5 ‘the divine inspiration’ D BA&1L « AL EEZ 22 LA TE B,
Z LT, # Al inspiration # 52 2[R9, ZOELHIIEHEN S Nine I2Z TN T Wi ¢ &
Y Muse NHgREX R72§ & &2 T L\, Walter Schindler (335 A#* inspiration % KT
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%7 % invocation % ) HEX TXT, BEED AL 5 Muse E R LT3, kY
2 ABTHN B ITHFAIKET 2 40t), BROBWTHN (4% Wordsworth Nl
PEBICBOEDIETHSI), TNHFACKL TS 0ME L LD EENTELOT
HBEWRY, Db ZENFAICES>THO Muse & L THBREEL TR EBRBZEHNTE
5NThHb, HANIZOBLHEELIEZ 515 Muse % HHDTCICEPRE 5 72D ICHE
#1T7% 9, b invocation TH 5, ERBE, L’Allegro * Il Penseroso 1213 invocation %*
BELTWEEVIRIZBNDLWEIATH LY, I TIEMFOSEOEEBS D
‘Come’?¥, Marlowe By 7R F FF DG & FREICEFAY e invocation IZFE N DWW T 56 L g
L TE< . T, Come'rHeRKNBEEN Hence' b A2 4 L TWB I LIZESI ETH
v, Mirth, Melancholy i3 87 2 &#iCl3 7 <, £ A2 inspiration # 5 2 % Muse & L
THERE T 5. Mirth, Melancholy 782 & & 2 L Lz pEM - AlEMR, FAOFEEE
M- ALEEEARBL2LDTHY, Joys & L’Allegro @ Melancholy D ARFEM L = HEIR
LERRZBIENTEDLTHS T,

Muse D#EE % R72¢ &£ # 2 & 1 5 Mirth, Melancholy & #B{% 2 3 AERBOF DIz
BOWTEORICIEZ T 2REL L),

Come, and trip as you go

On the light fantastic toe,

And in thy right hand lead with thee,

The mountain nymph, sweet Liberty;

And if I give thee honour due,

Mirth, admit me of thy crew

To live with her, and live with thee,

In unreproved pleasure free; (L’Allegro, 33-40)

Mirth i3 Ben Jonson DREENICESR TR ELHHBEL S L) hBIHEIN TS, F
72, ‘admit me of thy crew i35 A L D L Mirth 5 r A E N2 E27RBL, FAIZ
Mirth 234 L TEERFNEFKICHE > Thonour due’# 52 2 2 & i27% 5 —Z M honour
dueld, BEHAEYZ ) Lk )iz, EBCRROEN L EL 28515 TH L L &L
bid, Larl, TITEELZ &I, BAXMithdETIIMATL L2728 LTY,
BHICHREINDEDOTII <, HHEAL TWR W) Z EThHD, HEITIFLELT
Liberty "t 2> T 5D TH Y, Mirth ¥ #i2h 5 & \v5 Z &3 Liberty & 3125 5
T EEEBW®RT S, BiZ, ‘unreproved pleasure free’ i3 AN HBTH S & £ 1z, Mirth
HEXA (generous) THBZ L 2ERTAHEIEbLNS,

Il Penseroso \= 5T L8 Al Melancholy (23t L TR L & 9 i2*Come’ & U H 1T T >
5,
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Come, but keep thy wonted state,

With even step, and musing gait,

And looks commercing with the skies,
Thy rapt soul sitting in thine eyes:

There held in holy passion still,

Forget thyself to marble, till

With a sad leaden downward cast,

Thou fix them on the earth as fast.

And join with thee calm Peace, and Quiet,
Spare Fast, that oft with gods doth diet,
And hears the Muses in a ring,

Ay round about Jove’s alter sing. (Il Penseroso, 37-48)

Melancholy ® BHUN I3 <, BHIZHEANICITEIZ ) iz L v, AL T
FEEEBNTWB b TIR%R (, B2 I nBR %55, Melancholy 1355 Av9AD 5 8
WEETH B EFEBRCEAORIHELOBRICE > Tk, BRICIFFAICHEZAEIITS
ENRBBEELEMLZ2ELNTWE L) TH D, HLNEITKRE (inspiration) %34T T
WARFEENERHHE YD, FAIHLOEREZENLL S, BV RELHELE
CHETHLIER2ADHTVD, 2L T, REZ2ZUHRENLHMZBLHEEOHAY, B
BOENR ALY T EICL 253N 52 Ei2% %, Melancholy i2fH€ > Tv» % Peace
and Quiet, Spare Fast (= 115 D2 Melancholy 7" Muse &322 b b & &izid,
44 Plato B9 7% ‘the divine fury’ Tiz 7% { Cicero % L D TH 5 I L E#R LTV 5 LB D
NB)FRICH2 EDRREITE, BREEFZTIHFETH S, EL THBL L HIT,
ZIEBLN TV IOREHNERTH S, K ENH.GIZH 2 N iE Melancholy DENK
HTH5 Saturn DEEZIT72 Jove Th b, 2L T, BHEHIE, RICREFLZ LSS,
K& %% CHE, ‘the divine mediator’ s L TEEIN T3,

Mirth & Melancholy |3 Muse #°8, GfICEbN B2 LlE*>RbL Twb, ¥
72, Mirth, Melancholy 18812 & & L 72 Plato & U Cicero 8% Muse N4FME/Z 1T T4 ¢,
FOBEICBIT2BEAOEBENHE L LEbL- T2 Bbs, 2, ZOBRIT
IBEAZ Mirth icH L TENBIERPRWILTWB0TH Y, Melancholy i3 & VD
ERAFHELIELIOLNT V5,

4 FILBADORE

L’Allegro & Il Penseroso iZ 3 > T Mirth & Melancholy 5 A i 5 2 5 delights,
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pleasures 7* &2 DHICEF NS allusion 12 & > TRENDIHHTHDL E VI 2% Fiz
BAZ2H, ZZTHEFADREYHEL L -T2 THA I, 22T REHH A
RETHD AL THEY, BEINIREOMES LV FMBRIFTL TazV, T
DREDGEIIEEIBBININENETH), TOREPRCETHD, Lol
FEBAOREDGE LME%u;U@%&%@t&éoﬁA®+ ZIIFEANEH B R
CBTDFHALLLHZLDD, FORBICIIHLHLRBIZBTLHLLLHD LK,
BRENDNEMRE L THLPIENZIT S L v, 0SB ADREL B¢ L
DELTHELTNDNDTHDL ) He MZT, TNLBRICENZ L S ICHADREIIZD
RBEFETLLDTH o720, F2RFTHORELBRCL o2 RICREL L IFT Y
LWTHAH 5, Flzid, Milton i Spenser DREEIZET 2 &L\ bl b A, FOBL R
FRET B LDREECHIEROMETH 5, 2oL LOREBENICHEET S LOT
b, B -BHRINEI2L0TLEL, BAESICL > TR B CRRE - 85312
LOTHD, LrUH0ARIR LB TR, $RICERICEZEESL BVW7214]
BHRETHS &) ZEEN LN TUT% 5% (Milton A° Marlowe o allusion #% #
BEBLTAVTWZZ L2 BRI NETH D), 2T ETH X, allusion #5248
DHIZHLDHYEH LI &V ) REHEEE, MFR-2R2EBLCAENLDTH,
#F AL allusion & L THY) EIF20ATT 2 A0RHITORIC, BT 2542 B4
EHTRTH Y, EDRNIZE N1 ML R L% Co > L < Mirth, Melancholy * #%(
DIFENTH B, ZhidFH AL Muse & L T Mirth, Melancholy » %3 % BlfEL T\ 3
Z & EAATRERICH B, Z ik Mirth, Melancholy #5%& < BIEAHT & 12 SBEED 1% 4 #A
LR LETNEZ L L v, ZORFVREL TEV 2R VONOMB~NEE L 42T
Hb5,

INET L'Allegro \I2BIN 55 - FRIZMABHTH Y, Il Penseroso Dl - TEIFH ¢
F-REILLNEENTER, MFRENVECIR NS - SEROMELHZICELA L L
xRk (LWL E) OND—DL LTIRZ, #BKE L TP Il Penseroso DBl -
BHELERL TEL L L, MRS L O - B8N L OO THIZE» ML
T T b v vy id, ZRHEERERIZE 2 —oODMEHNTH ), BHELHELE
ALTWBLDTId %\, {RIZ 1 Penseroso 75 L’Allegro % #8#+ 512 L Th, ~HItE
BOWRONMIC N2 XFT MM EN LT E L S v, Tk, Bir L BF
BN B REED U tr o 2T WL, BETIIZOBLBROB I BN ->TET
132 h%, L'Allegro DFF - ERAMAN T L0 E L TIRZ AEMIZEDL > Thie 20 |

2L ahn, L'Allegro D3 B LEMICIBN L LN L L T2 2 2 & BRI BAR
RBR72EZTHDEEbNLD,
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And ever against eating cares,

Lap me in soft Lydian airs,

Married to immortal verse

Such as the meeting soul may pierce

In notes, with many a winding bout

Of linked sweetness long drawn out,

With wanton heed, and giddy cunning,

The melting voice through mazes running;

Untwisting all the chains that tie

The hidden soul of harmony. (L’Allegro, 135-144)

OB IR TV D ST RAREIL, James Hutton 2B IR L T 5 & ) ig, “At
a Solemn Music”?» %, Bild, Comus DT Lady % Comus NULEL &K 5 Sa-
brina # B 242 LN TH 5, Hutton D& 2 I2HE % 613, b EFRIR, £ kAL
b DREKNEE, BELRENORLEOEENLEHEENZLNTHY), ZOEEDNFED
B2 7 HRRIERPBLUTCRE LV HBEAY, 22 E 0BT, BRTSHIL
UL NTH b2 WMET B4 51T, FRIWMTISHENLINTHN, TNERHELT
Redemptive Power # 5L TW 3N TH 2, HHIC Mirth »Eb 2 FRIE, PNk
# 613 Comedy, Pastoral, Romance ¥ \» 5 4 DB ERTIEHB725 54, ZhbEHIC
HRE BRI EFRTED L 2 L RATARENTH b, Vv v VITFEHRH BICER
AT A TIIH D, RNVICEBLY » Y LVOBRBEIFOREL RE L TRREZIZ
LATWS,

Melancholy i3 ¥ % > L@ _ETid Tragedy % Religico-philosophical poetry (Zon&H
DRI Yy Y VBENBREZELL TR LI CBELNEY) b TR EEZILN
T & 72, 2 A HEH ) Melancholy ~DIEH#NT A H LN FZHN - TFNRE 2 RbL T 5
CERBENLIDLVERETHS ),

Come pensive nun, devout and pure,

Sober, steadfast, and demure,

All in a robe of darkest grain,

Flowing with majestic train,

And sable stole of cypress lawn,

Over thy decent shoulders drawn. (Il Penseroso, 31-36)

‘Pensive’ld 7 7 > 3B penser,/pensée & HBNEER & FH, HKEEIZH VT thought,
contemplation & b > T\ 3, 72, ‘nun’ I3EHM % female figure 2 KT 5. TN
W2, Melancholy iI =B ERS VR IILULMERLTZ EICL D, L LGd5,
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Melancholy *REHOM 2 DEICHFEL T b W) T 4R TEW L S0, FHE
V) ZERLTLIX AN THEE V) ZLE#BRT LTI LV, ZDHIC
BWT % O#EFEREIZ, Melancholy NDERENEHES —HHc X ) 2 P &M% L Iz
HETDEVHIBLERL TR EEbNS,

Il Penseroso DR TIIEXBI L LN EFHN L L od, $72, BENLLHEX Y 2 b
BH 7% L DHEA L T b, ERBEIC Contemplation i3 Melancholy o il & L T AL X
NTBRICEHTICBE L TWinThH B4, T I TIEREET 2 Jove DEEE » RiE ik ooft
FonTwWwanThH5,

But first, and chiefest, with thee bring,

Him that yon soars on golden wing,

Guiding the fiery-wheeled throne,

The cherub Contemplation, (Il Penseroso, 51-54)

Il Penseroso =B b1 5 allusion ic & - TRE N2 HMEIZ & 5 S EESFORKNOEHKIL
WHEBZRIICH D, FRIRENLERZITITEL, 20mI ) MICBEN-EBL H
PHUCEHFERTLH ), FHRHNTLH20TH S, 21k, REMICEOLNE, Jr0
PRETIDICKELREN LR THORMIZICHMBE L 3L b w2 ik b,

And if aught else, great bards beside,

In sage and solemn tunes have sung,

Of tourneys and of trophies hung;

Of forests, and enchantmants drear,

Where more is meant than meets the ear, (Il Penseroso, 116-120)

Z 2 TM'great bards’iZ (X Spenser, Ariosto, Tasso % E¥Aih72 5 £ #E 2 LR TWwa D, Sf
aught else’i2 AT § 2 FHATIC B> T3 Chucer ) “Squire’ s Tale” H»IF U Z X LT 72,
BECBALIBRNETFL BB L FITRNZ L, B LI IANMIRZ258L, 20
AEEZERT S EEITEIF L CREZRROI LI DINTH B,

ZDRRICE 2 5 L &, Mirth, Melancholy & v>9 Muse |3 % D&% BHIZ Y v > iz
HOMFITTELLZ EXREEICL > T B, P VR ENENEGRREEZZ LN
575 EDOSIRIZENLN TV EDIRBTLLAFNASKL TEOME, F &2, delights,
pleasures &\ ) LD NTH B, NI Z % Milton (3B 7e LABHEI 7 2 % > L2k
U5 TL & 5 BHEY% Muse 28D EIF 5D Tld % ¢, Mirth, Melancholy % & #:
P TRV, DLAFOREREICEDL S Muse & L TAEL 20Tl %
WEB ) e 72, AL allusion (2 & » TRET 28T T 253 A AENORIZ 2B A 4 R
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RSN TIEVEVL, BELHEHOMBELRLAIN TIWE v, HIRHMEFORHE
DB TH B0, FOWBLZEBEL-DRETH-7cnd o) 2 EIFHELE%
Ltw, RITT2RANIEL T, TORBOAYPHEEEEIN T 5, BRI L5122
ZTHOREILH DA, HELLFROBBRCLIFAAICL > TREIN TV SDTI
%, BAPRRLZSEHMEEHICL TBRENTWEINTHL, MRIZBITEHAD
RAEBIIEL S LB EORHL FNICEDL S Muse v S lIEICBESINTWED
Thbd, ZOBEBRELLRBL LT, L'Allegro, Il Penseroso 13, AW NLIBEDEE
OB EREBEL CTAEL TR LV HRBNORATH - T, FEDFADRYKE
EHHFIECIHEERRT L LD TR L,

DEnk 5 a2 ZBIcAND L E, QOORRNEARFICTKLAINEFHORFMIT
L’Allegro 7341213 That which ‘[untwists] all the chains that tie /” The hidden soul
of harmony’ T4 1), Il Penseroso M#54i2lt That in which ‘more is meant than meets
theear L W5 HDTH A5, Biz, OLBNRA % Al S+ TEKE1T% 5 & Milton A
L’Allegro & Il Penseroso DHFTHZ 9 L LT BEHEFANREIIIIITHRL LN L
250 b, I E L'Allegro 2Bl -> TR T 5 L LT L 5 2% 500,

{17 Poet - Mirth God
"N | (Muse) (gods)
X
Poemn That which
” ! ‘{untwists] all
Poet : tpe chair}s that
e\ ' g tie the hidden
N L7 soul of harmony’
Wy s~
Poem

Il Penseroso #3542 L Mirth # Melancholy (2, %D 0%# % That in‘ which ‘more
is meant than meets the ear’iCE 5% 2 2 2 T R ULHRA»ERATE 5, 22T,
Mirth, Melancholy & v>5 Muse iz, =FADBSE TH % & FIFEEIZthe divine mediator’
ELTHREL TWw5,

5 FAEFANIMA Orpheus

HB—ADEHEANHIFEED Muse #EBNCATA T 5 2 LI TRTH 5 & iz~
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»%, [ERRIC Muse 2*— ADFEAZ M EBNCFIET 52 2 E L AWRETH B, 2F ), HAIL
2 % Muse & DIBIA% 7%\, M2 BB EHO>B2E( D tfﬁﬂ‘%’(“%é LT,
DT EIRBRITTREL TE WAL Muse & DISHOMEIZE C BlbH - T 3, Schind-
ler i3 poeta ludens &\ 5 %A L, L' Allegro, Il Penseroso (2513 555 A & Muse &
DIEHITEEN L LD TH D L BTV 5,22 ERE, 2% Al: Mirth, Melancholy # #3489
LZEBELRTCIDTRLVE WS ZEHFHTr LML 212 % 5, s Marlowe 0
Wooing Song ¢ echo # F\»0, BEBICRISN IR LiE- T 5, WET 2% 51T,
Mirth & Melancholy (38 A & DBERIZB W TCIIITRETH 2 (TH, =2 T > 2ADE WD
FEL TR LRIEHL TEWR), tv ) I BUDTHENRBEETLRWB Z2TRE

IR A D T, FALTFICE VT Muse & L T Mirth, Melancholy & A & 4
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Ti3% <, ENFLMBEL TEANEKL 206 TH 5 Orpheus DEFELZ XL ETHB
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harmony’ & 25 12 HF L Twizas, Zhi,

That Orpheus’ self may heave his head

From golden slumber on a bed

Of heaped Elysian Flowers, and hear

Such strains as would have won the ear

Of Pluto, to have quite set free

His half-regained Eurydice. (L’ Allegro, 145-150)

EVOIORADBEAH 2520 HYLNELDTH B, BT~ L 5 1252 Redemp-
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AU ENTELLIICEEZTWED, ZZTHEAPEELEY DIz, k<EIZL Or-
pheus HE LD TH 5,

Il Penseroso \= 4 Orpheus "H b 1L T\ 5 2%, WHBEFE~OFHLIL L' Allegro UL L2
HLBREZETND
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But, O sad virgin, that thy power

Might raise Musaeus from his bower,

Or bid the soul of Orpheus sing

Such notes as warbled to the string,

Drew iron tears down Pluto’s cheek,

And made hell grant what love did seek. (Il Penseroso, 103-108)
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But let my due feet never fail,

To walk the studious cloister’s pale,
And love the high embowed roof,

With antique pillars’ massy proof,

Angd storied windows richly dight,
Casting a dim religious light.

There let the pealing organ blow,

To the full-voiced choir below,

In service high, and anthems clear,

As may with sweetness, through mine ear,
Dissolve me into ecstasies,

And bring all heaven before mine eyes.
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And may at last my weary age

Find out the peaceful hermitage,

The hairy gown and mossy cell,

Where I may sit and rightly spell

Of every star that heaven doth shew,

And every herb that sips the dew;

Till old experience do attain

To something like prophetic strain. (Il Penseroso, 155-174)
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