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ple) 2) transformation 3 ) conversion 4)
question and answer 6 ) addition 7 ) syn-
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1) EEcisdo,
a ) translation (FEZEK X 5#HH)
b) circumlocution (A EHE X 5880)
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iv) BEH
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CO¥THEREDO LS EEROEECL &
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ES ol 752 Tn3,
A HE aBBEXRIBoRE(E0 1o
ME, bRIE oM 2 EEREEXRHEDOLE
OB ECHER, c HHELES HFHEBEXERE,
B #Hm#EM
I J{&EM ORR LR,
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3 IEH afmEORM, bRERAHTXREES
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)

2% English Classroom(1) This is the way. (&)

LFEHO % W (B
1) B v

(ROATEEHKS. )

I am ironing the clothes. I iron the clothes every Tues-

day morning. (2E v hzT)

»  (EY What is this? It’s an iron.
KB Say after me. Iron the clothes. Tuesday. ( 2 [@]4°>)
BB o~ (BE) (#) This is the way we iron the clothes, iron the
clothes, this is the way we iron the clothes every Tues-
day morning.
2) SO~ (EYD What is this? It’s the calendar. What day of the week
is it today? It is Wednesday.
RE® ” Repeat after me. Wednesday. (2 [a])
HEA(2)  ~  (BHE) I'm sweeping the floor. I sweep the floor every Wednes-
day morning. »
)ik ” Repeat after me. This is the way we sweep the floor...
This is the way...
¥ W Sing after me. This is...

(AR BEOHBEL DWTHE)
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3) #EA(L) (#)+Friday What’s this? It’s a frying pan. ( 2[a]) Today’s Friday.
Mother is cooking supper. She is cooking supper for us.
She is cooking meat and vegetables.

HEILE (&) +%0 What day is it today? It’s Friday. Is mother in the
kitchen? Yes, She is. She is cooking meat and vegeta-
bles.

FER(2) (&) (#) This is the way we...

K& +sing, cook and bake. Say after me. Sing. Cook and bake. ( 2 [F]4"0)

This is...

Let’s sing line by line. ( 2 [G])
S8.j5x H® (BFE) This is the way we wash the clothes, we
wash the clothes,...> we ZVWwhTEHSONREHET, =
NERNEL £ 5,
(BH) This is the way...

& OEMRCOVPALOSOXELBOTHLEICIIRE, OBMORTIE 1HT O &0, MBI
DUTOMDBEREMA TERIICETIED HFTO L, BEROEY - BiE - £ - BEEA L Ak -TH
AERRROBFICLBIER (¢f. ®) £FULHE0, ORESHFITHEOTHE - 4 - XEOBBTE
BICKTIHI DT L DD T 5, QRETRERISE CEMORBERREBDET -T2, ORE
KRR EDU BH - R TCBAREET - T3, ChRREGBO 1 DEELZTH I,

English Classroom(2) Going to the Airport. (#}£%)

g RE B O (EHfe oW T & 1748 2 [@5Etr)
H MW (BF) £EEDOWTITFF2oHWFL & 5,

Snow is falling... (2[@F)

B+ (KF @ (&8v->LXick>. )
(2EIBRFHELZLTHS, )

¥ Going to the Airport. (#Af& # 2 FEOIEE)
1) EA0RHEO Y F ~ing R [~LTwbeL5TT] OBHRTT,
XE® PARROT (FOER L EF O FEFEI 25T 2 94 D) Repeat after me.
#) Are you waiting for me? I'm looking for a taxi.

Where are you going? I'm going to the airport.
Q&A #Hi Is he waiting for some one? No, he isn’t. What is he
(#) doing? He is looking for a taxi. Where is he going? He
is going to the airport.
2) EROH be going to®

TIPS e ko e vEbL RS,

K& PARROT (#) (MRD b &% 2[[3"2) Are you going to take a trip?
I am going to meet my friends. His train is going to
arrive at seven o’clock.

B8LE () Answer my questions please. Is he going to take a
trip? No, he isn’t. What is he going to do? He is going
to meet his friend. Is his train going to arrive at sevy-
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2. LR E
Q&A
€]
ot % Bl
B Let’s Sing.

i+ (&)

en o’clock? Yes, it is. _

TRIGRAHEE® # L L & 5, Repeat after me. He is go-
ing to take a taxi. (2[m]< V2% ¢) a trip, to get up
at six #f4{A, B They are going to eat sweet pota-
toes.
Now answer my question. ( 2 [@])

Is he going to take a trip? Yes, he is. Is he going to
take a plane? No, he isn’t. What is he going to take?
He is going to take a taxi. Are they going to take a
dinner? No, they aren’t. Then what are they going to
do? They are going to eat sweet potatoes. What time
is he going to get up? He is going to get up at seven.
Now listen again. (X4 v F)

(BFIOHREHES)

g OKFRCOBORAY PTH5 ing Bad{El, ORVREANLT, OBRICRELFTH >EP U T
1<, BREFNEHET IMRTERETOIERIE 5, MRIB 1EENLYT, @~be going to DF|D
EhE QOEREFSHEE 5, ®T T TR A

English Classroom(3) Yuki-onna (¥#j7&

L/E1CY! F# 820
HLE O i

—_—

|sn0wstorm

| 5 & &0

cottage |

7N E!

wEE(2) 2 1)
S & HB

This is a story of long ago...

Well, boys and girls, that is the first half of the story
of Yukionna. Did you enjoy it? An interesting story.
But boys and girls, what are the name of the wood-
cutters? That’s right. That’s right. Their names are
Mosaku and Minokichi. Mosaku is an old man. Mino-
kichi is a boy of eighteen, isn’t he? And one cold day
on their way home they met a great snow storm, did-
n’t they? They met a very, very great snowstorm and
they could not go home, so what did they do? They
stayed in a little cottage beside the river, didn’t they?
... And the woman in white said to Minokichi, “If
you ever tell about me, I will kill you.” I wonder, boys
and girls, will she come again? Well, let’s see the last

half of the story, shall we?

That’s a very interesting story, isn’t it, boys and girls.
So wonderful story. I always like it. Minokichi met
this beautiful girl. And she said her name was O-yu-
ki. Minokichi and O-yuki married, didn’t they? They
married and lived very happily...

BoZ (8 1) +Lafcadio Boys and girls, who wrote the story? Do you know
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Hearn who wrote the story? Lafcadio Hearn. Lafcadio Hearn
wrote that story. Mr Hearn was born in Greece and
he lived in Japan for a very long time. He loved Japan

#Hn very much and wrote many stories about Japan. I think
you have read some, haven’t you? His Japanese name
was Koizumi YaXumo....

E OARDBEERD Y DIPECRBRS L AV S NE, OLRIC L 5 REMBRISVY, (Vb

A L% tag-questions OFZNFELH T mim-mem D% T4ICRT & & BICERBEOKSALTL
%5, @FHOBERIBICHFE D 7z flash-cards %4,

English for Senior High. Winter Sports (%)
1.3t (RF—wr 3% skit)
1) 3488 Let’s Practise
%o 4H Mr Griffith » BAEOREHL ML < fdroie b A
BGokeBuET, WObDISKFEMLHANSZLCL
FLES, B Mr. G ssEEVWEWAE®L % LR,

A b Where are you off to?

% be off to 1k be going to LFL T, [z i) &
o TRZOVWWHEHEELEL &5,

K& ¥ A b Where are you off to? Repeat after me. Where are

yvou off to?

Where are you off to?@ .....

% ff T2LHEXLBER—TE -k intonation OERPL # L i,
BEELTEVTTI W,

4R b Do you like ice skating or ,“skiing? (21m]) This in-

tonation means : do you like skating or skiing or some-
thing else? This means : do you like winter sports? If
I ask, “Do you like ,skating or \skiing?” that means
which one. But I said “Do you like “skating or ski-
ing?” This means all winter sports. Let’s try. “Do you
like “skating or ,“skiing?” Again.
£ LET’S SEE THE SKIT AGAIN.
2. XBEE SUBSTITUTION® =zt CAHE2AXEL W 2B L THEL &5,

o before~, let me~%@H > T o THTF X vy [TiRiEH%
POHACANZIRTT I Vo] Vv aTHTF R 0,
¥R b Before I work let me eat. ( 2 [8])
Before I work let me eat. '
3. AT SKIING “Well, do you know where this is, Miss Sano?” “I
(7 400)@ think somewhere outside Japan, I wonder.” “Yes, just

look. Wait a minute. What do you see here?” I see,
it’s Switzerland.” “Why do you know that?” “That’s
Matterhorn. And this is Switzerland.” “Yes, they are
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going down the slopes. That was a kind of turn, I
guess.” “They call it parallel Christie.” “You call that?
I see. Are they all practising parallel Christie here?”
“I guess they are...

HEF+ X A +O® “Oh, well, Miss Sano, I understand you are a good
skier.” “No, not really good, but I go skiing.” “Where
do you usually ski?” “I usually go to Zao or Shiga
Hights. I once went to Sapporo.” “Oh, you did...

SKATING (skiing DF4H & AR

# ORMREELRFVABBICIREONBIKIEE > T3, OEERRER 2 ERICRURICFERIC
e, @FMRMBEZ N BDEP S composition L5 Th L, @DBAR 7 4+ VA BNEDOEES
KRBT 28, OOHARBICETELINFERPDENLZDPLIVELEVZ B,

FUERKFEGR (1) 5hl 858
1. 5#bf A RO

i & A TE K2+ QEZEOHFEORELBHLE LEEAEHO Ekr &
THERELD, FEBRWRIEHLED T2, )

MODELING® (REELTFRFTHREY T 5, )

1) EEXHOBNO K ( (22 P) R—12HAL T2 @EFED. )
HZ b B: (I left my suitcase in the train that’s just gone.)
A : Would you please describe it?®
B #Rb (FZ2Pe2onT 2ETD)
@ v+ (F) (BT A P R BRCEIENAR, BuT®ehrzc?
E$oP B,)
2) xBHEE DPS suitcase @+ = 5~ bag, knapsack, package, briefcase %
' RALTEHE, (LUTFS—1, S—2kontsAEOHE
T 35.)

2IAHE  CLINIC® —5 "% b k45 (BUNE, BELEHRODOHHED—3 b x THE)
— e R (FR P EAFEOMNFORE Y HEL THER)
JOINING® S—1 A : Do you remember where you left it? B : Yes, -
HiE & AT I left it on the rack in the second coach. OZE O FHI%
B: Well, I'm afraid not. ¢4 %2FEA [F|HOEDLET
Lick, ThedBROF] 25HT.
B KeFo—2)— (HEMLY R P TENDOOKRER, HATHTEOBFLOWT
XEE)

i OEREBMEILICEILIDEETVEDRDS > THI—HBEMUEH/N— L, XEREOIEEMN.
REEH#HRTE 5, QRNFBOBUTLAESHE, @ stunt OFEBFEICHE—RE —dE— Y
TS0 @F AP EREPZBCECE-THEORBELOHES RS, CORNED 1 WAELEL T
BRA%EDT 3,

7L EREH#K (1) The Fly. (<)
EM Let’s Enjoy the Skit.
HHO & A BACRBAKPREAN X ZDTRRBDE FES LR L T
BeOMBETEL TABTCHT5HENS L 125, Ehie



hll:EXEEFEXTFoFL v EMA o 39

2 XRBHE®

¥R P

Let’s Listen.

Vo THRVPEL SIS & BRICEET % /N5 v 2254
THROBREE S 5L EEEENFRLCWET, 2 TR
REPHREXOPH bOHEHAT X U Tl > Tw
EhESLEHWTAES, Mr Miles, the excessive and
indiscriminate use of insectcide or herbicide for that
matter in this country has given rise various problems,
such as hazards to the human beings and live stocks
and overkill of harmful insects which has upset the
equiblium of nature. My question is, if in the United
States you have simliar problems arising out of insect-
cide or herbicide.
Yes, of course we do, we have a very serious problem.
It has been recognized as that by some people for a
long time. But now finally officials in Washington are
admitting this danger. Of course that is all important
first step taken by some legislation. We have a various
serious problem. Insectcides are broadcast by airplanes
over most of my country. This is a danger recognized
by some people for a long time. But officals only
recently...
WiwBBHOWE L THEBL TV BALELE VA, Lo
LVBH L SATRE BT - TE 5 WS s @85 k
Sl ofce £LTERICHT ey (legislation)
BEBNBISCI ke BT XY HTik HEATHE
A x> fE—BBF % %h 5 & < (broadcast —[ i |
TR WA At OENRBHCE? 52 W 5 B
BHBNELNERAL...

2HEHE SRV W LIEHE W STh e 3,
- HFETH insect A\ L bug WL worm RrEhFhRE
BoRkDDEILTH-TWBELISTT, D3 DDEF %
VBT TES WS EnBE 0% filoThine B i3,
Mr Miles, what is the difference between...
(R v FORF AP X BHEE)

Today’s Point #¢#i--
+has got another FEWIOFBEBH TR UAI A VA LitE#A s Powles X
think coming AwEHEA TE b \WwE3, If he figures he can outlast me

i
+ (&)

he’s got another think coming. (2 [a]) [shx Bl +
PLVOEVHREbLE®TRLE] PIX w3 DHELEL 1,
[BXE®B. 4YRF 25 ¥ Th%, | He had got it
coming to him and he should have got it.

+He had it coming... (2 [@H®»H%)

BEF+ (32)

[AEZFLTTRI v, DFbNC 2 ESTHEY5F 23012
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W3, | You can punish me for talking out of turn.
+You can punish me... (2[HBO#HSL) (YRDc &, HEHABOC &,.] talk
out of turn X (Wi x5, B 5H1T T,
i+ () [T WSEX DX EE S . HEBRZU <D
Px LT AdWS i3OI f % w5, He's al-
ways complaining, even if he has no kicking.
+He’s always complaining... (2 [5]H) kicking & [ 4R OEH |

i} ABRGEAZ S OBMALELAEBFDF F EL TRWTT
3 ‘I‘o
TrEH Let’s Enjoy the Skit.

BhE () & MW ...Now our skit is coming to an end let’s ask Mr Miles
to interview Mr Powles. :

R Hi, ladies and gentlemen, we are going to seem to
bring you a bad news. The bad news tonight is that
we are about to ldse Mr Powles from our program at
least for a while—I hope not too long. He’s going to
America for a very interesting assignment and let’s
hear it directly from him.

b2 First of all, gentlemen. let me say 1 am enjoying it
very much. I don’t know it’s a bad news for you any
way—bad news for me. But I'll soon come back. I hope
I’ll act some more interesting character. But the reason
I am going is—er—I had been working for an actor
in Tokyo who is going to perform in Broadway in
English. I’ll help him to play in English...

% Hf EIA R SOOI EBMEENSLET, ReDOFHRCHE
AF % Chic Powles JARNELSEHTETCT A HACRBNS
EWISAEDFET LI, FREBIAL—HBLT XY AR
5. JHEEFI AL Broadway THREOZE 2Pbh50D%
BB deT A Y ANEBR Do

% OUBRBMICEBEETCABRLEL THORELE» €LY, EFEEHOTHDZOEKERAFETL
DB, OXBHETE L > THHRD LD LB - TEAXE L ARTRRALHE L TREANZDOEZ
5ELTNS,

FULLEELZTOHR (2) (A Wider World.) —Sketch #5 Learn to Speak.
& Learn to Speak (sketch)

MR MW Find that interesting? You may wonder why we show
you who are adults how children are learning their
own languages. But if you watch them you will find
the very system, the very structure that we have ex-
plained you on this program are exactly the same struc-
ture that the children will use. Is that right?
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BEILES

B F 1 Yes, that’s right. I wonder we had better start our
The world of program and go back to the World of Thoughts and
Thoughts and Meanings, because it seems to me something very im-
Meanings portant.

B OF 2 What’s that?

E ] All the time we are talking about reaction between

the the speaker and the listener’s intention and things
like that, We had rarely talked about how to say many
things, how to get information, how to say the things
objective. I mean the way a teacher talks about what
is necessary to be a teacher and things like that.

B F 2 FHLTVLBAPHWTWEASREZRDRLELD Lk LSO
T, bobRBENRBELRNIFAOVWWRbLAYE
D EFTwERA,

% H Yes, you are right. But this is a very difficult point
because there is—what do you say in Japanese, R
? Is that correct? Yes, objective things are so much
the whole world. You have one speaker and one listen-
er. And everything else is involved...

B F 2 EALEETOXEOER, XBRBORRE Lrdb el
2, BEBERINEZWLWAELIHLETIART ETH N
RbtorntEid,

The World of English Patterns (Let’'s~®EicoWTEL & 5)

The World of English Sounds. (HAAKCEL - (ti) & (tfi) © Znicown

THE & HFRED
Let’s Watch the Sketch Again.
#Om ...All right. Let’s see if you’d like to answer a couple

of questions as usual. Are you ready for the first
question? Oh, let’s go to question No.1. Remember
that we are talking about the general statement. &
By, is that right? All right. Which statement is a gen-
eral or objective statement?

B F 1 A :1 think Tokyo is the most exciting city in .the
world.
B: Tokyo is the largest city in the world.

A : T think Tokyo is...

® : Tokyo is the largest city...

EZ i And the correct answer is:

B F 2 B, A TlrFEAEH T I think siffbhTuni+, # -7
EEH X ER item B ©¢4,...

% ..-Question No. 4. And this is a slightly different

kind. Perhaps Mutsumi will explain how we do this.
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B F 2
H MW
B F 1
)

RO 2BAREOMETT, Camack IANR2FL DAL X
NEFTOTHTALSLETISHWTIRELT I v,

Which sentence has the word with the same sound as
“cheap”?

A : 1 like cheese. B: I don’t like to be teased. ( 2 [a])

And the correct answer is :

@ : 1 like cheese BfF 2 A. CEOHEYD ch OoFOEF L HTT, -
B: 1 don’t like to be teased.

F OOBMISEOHALENK - 30k - FFOMRICHT THRAL, @RZOK 4K ODOTOHRELS
BRRIC L - THOLD TIN5, HEROFEIEFD S bHEM ORROFICAN S », XBFETB ORI AN
LOVHEEL S, EEMEICETIEETHEroHELT I, HROL D ICKBEN EBEHOD
MEENS LDR, ERAEEART 2ADMEIENE TN,

FLUERESTFETH (2) “How English Works.” (43) Storm in a Teacup.

(X438

H## Let’s Watch the Sketch.
#EAA®  Teaching Section : ...Let’s talk about some of the trickier points in the

-

conversation. Today’s first point reminds us that In
our program last month we talked about the way in
which groups of words could be used to describe a
substantive, that is, the function as adjective that we
didn’t look, as I said earlier, at one of the common
way of doing this, the use of relative pronouns in
relative clauses, pronouns such as who, and where,
and which, and what and so on. But the basic use is
easy : they refer back to the last things he mentions
and introduces the description. And the trickiest point
arrives when we consider where we can leave them
out. Dr Johnson, a famous lexicographer, once said
that it was a colloquial barbarism that we omit the
relative pronoun. And nowadays in modern English
you very often leave out relative pronouns in their
speech and writing. Almost first rule is that we can’t
leave a pronoun out when it is the subject of the verb
in relative clause. And English verbs must have sub-
ject. “You were the one who didn’t want to watch,”
said Claire. Again, “It’s you who is to blame for that.”
Later she said, “Who is” even though the sentence
begins with “you.” This is allowable in the same way
as “It’s Millie who are unsettled there.” She of course
mean then “who is” there. Do you remember what
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Claire says when she is quarreling with David. She

said, “You were the one who didn’t want to watch.
You were the one “Who” is the subject of the verb in the relative clause.
who didn’t watch. Let’s hear how Claire said this.

(#) “You were the one... (2 [@])...
Let’s watch the Sketch.
B0 H “Well, David and Claire were blowing up a storm in

a tea-cup, that is, creating a fuss about nothing. And
we have here in the studio Mrs Pat Calder. Hello,
Mrs Pat, how is the ear of Mr Calder?...

“In the sketch I think you as a character of Claire
were talking about Reynolds family and you said they

+45 2 b

have had a car-crash and went on and said, ‘It does-
n’t matter very much or something like that they are
rolling in money’. What does that mean—rolling in
money?”
“By rolling in money, I meant they were very rich
and had a lot of money, so much money that they
#¥) might roll aboyt in it like this in the cartoon. Of
course one wouldn’t do that. It just means somebody
has so much money so that they didn’t know what to
i+ % b do with it.” “And are you rolling in money?” “Unfor-
tunately I'm not.” “I wonder you are rolling in money.
Are you rolling in money?...”
i OMYATIE Teaching Section &85 - CHAERRLADHEL—BEVEBEL 2 OME Ry v F Ot

SGRATVE, @TIE idioms ZRATEDRFIERBL TN S, Fk 2 &8 - TLEEBCHE+T3
DTEIVEIPLOBT R P TABEZHRAL TRAABEORDE LT3,

bk T s,

A HE, BBOBETRLT LW o T
REEORKRHELZL -(HEO LD EHFLLH
MADHE ST 2T >TWw3, ChRREKBIE
BBCRiTbR T a), SR, FLreHx
ESBECRBNTREELAERbAL W, 20
BRIORBZEF L WS> I 03 L5—FBoHis
St rELBbRBE, R LFLVEEELSETL
W ORDRY v FHRMEBD TV ) —X i
5 TWn35301R, ot sy —HrP TR
ROBEOBITCL T %,

B HEMRERKEO LBV TREDT
HTHOEL D FA TR (sketch, skit) ojE
¥l oThwd, LkdsTOE EAOEERET

b0, FTUVELEBERE TR IR DT ROE
EREHLR TS, BFAYD 2~ Z5LF
T, COHFDOLl ~2ERHFEXRESZ L LT
hoEFEHCHRINL T3,

a. EMORARER < 91 (1) 2BRwvwtik
HETCTh2, 2 LHl, 2TCH6RD L
SEFOEAPEEER T 28R BTFE
BHAEFETW D, #E (2) Hfk (1)
THBNRD XS KEFEK L 5HAY XL
FHEREFCEHLARD, T+ F0EY
AR OTHECHBL -0 T3, cOK
HERFEAR flash-card Cc#Ra R 3, +0O
il XS EERYEHEL0 BER L &
D, F3DLS5CES/REYOIH DT IR, X
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B35 HF4EE

AR TEULT 2 s ic X DEBEWRE R
BRL TCHEOER YT T 5,
b. RERBRAAZMIEY R T 0% E
(FenwTnw 2[5]) F*01Thbh b, OB 1[E
HOREOT SR TXELRTCLLIDER
EXFOBEEREHECLLS L LT3,
c. NEDER %D TAD Q & A rh2
e LafThbhThihna, @k (1) ©fF
bhar 2 EEREBONFEOHED cO—
BeEZExzbhi>,
2. XEFBREEXERLOZL, 05N
L RBEHED $%¥ & LT substitution ik %
HERThh, BeclfRYEcE5ELC—EO
OFEEEXOEEY L2 LEH 5, DL
KPR EEES 2RI LT 3 88, K
(2), PR (1, 2) DX >BPEHIRA
FeAE-THBELL Tk nbDdb b 5,
OBRFIXOBHRER(FC X EARE X 2 T)
CE-THEzbh, cue L sRAZLRIE
XETE235ctrX > THEBEOBBRILT S
EERBTTCnd. XEAXE - HI3 - HEZ
VYTV R e BNT VS s h— FXRERE TR
Ih, FOERROHEFRRBOBALFEL TH
5o
3. BAMELIRBORANIRLTLIE - &
DERFTHZERHER W, C o CREEEK
s (R, 2) EMo—~Brrz THEL
o (I (1)), &M eBES s Hreow
THELED (B, ExHF0£H) 75, &
BROBREOHLFE LTREP T s vakFE oz
D, BAECHBCEBEZMNL 20T %, B
BEHAFLREZROHBE R VB R WHS
5B (BRTH’ (2), #H (2),
REBLHATRETCRIHBELWLOETES
Do
4. FEEZBRV CE@EXEEE 0% THEM
BHERINB, chich OB -T
Blm#, BErBERTI L IVROIG
BB th2 -5 353D TH55,
Corder® (p. 238) L v#HB © Eff& L
TEBOEREB BT ZLDTShRr A
vy I RA)VF 2T LPEM - BREELD L

BHEBE LT3, AAEESY XM, BE
BT 4 v ADEAEREEEE CR—TFEDL
bt 2 HTHEBH, FOMRERCLLT
LdATRETRL, EBHEZCbhid D
ANDBZ BRSO TH B,
REZXDOREAE L TEER—FRBCEFED
% B 3T L/ HRAWT & &, B
ELVWHERZEFBRR W E2ET T3,
BEBLOWTRFLEeEBOEIOBTH 2%
BRRBECOWTREMAENRLGERN TH S
PERCTHERTZ VS, FloBreonwct
BEBrOMIC L s TR 70502 TET S
oL > TEDHEEF > T W5, = OHHE
BRER—ERr v F2EEL V5514
EZREZRED > Tk, X—FTBHRICDNT
NRE,Q &AZK J - THEEZEOZREHO
ERILEZFH >TW32, HFL L RE2
TR\ D RERIREC B W TR BRI O Ik B
BREBEBOMBREEL R -TL 3, LT B
TREFCEHOF T JfFobhiirnid i
LWk, FIfk (1) 2BRWTRBALTH
NTWRVWOREBEAFD LS EENT 5., —F
RERERELTCREHK (1) cBEF X b2 &
ATEDOHF LB EBELTCELR0EF =2 v
7LD, §Ifk (2) X5 BBEORELE
BIF2 b L, BALTOBEELREMNEARLE
D750 MOBRNAZEORREL & b ER
TRETHSS,
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