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20177 H 16 H, 7 A U A AREOMEEE George A. Romero 7% Canada @ Ontario
INTHEE LT, A Z—F%y T, Bx RAELFEOLREN OGN EIz X T2, The New
York Times 3El3n A v % [V BBl DA ] “Father of the Zombie Movie” & MUY, Z D
WHEO=2—A %W U7, FFEFEIL. “George A. Romero, a horror visionary who created
the modern zombie genre with his 1968 cult film, ‘Night of the Living Dead,” which has
influenced generations of horror enthusiasts, died on Sunday in Toronto. He was 77.”
(Salam) £ENWT, BAREZY U ELWV) Uy b (EREICIEAR T —BEO FALY v 2L
ELTOVTTx ) ARG LTS LRE LT\ 5, Los Angeles Times 3513, v A 1
DFMRZ R U205 6 | & TEARBRE 25 LTV 5 Y > B DA “the father of the modern
movie zombie” EFEFR, mABRD VB 7Ty K| U —=XE, YorE-HTVp L%
Al L. James DeMonaco BB [/3—")l (The Purge . 2013 4) %#XUH LT 5K T —
WL (Z OFfED THEEYRE | OFERICHOWVTIEEIRT 5H) <°. Robert Kirkman (2L %277
T4 T e U [ e U —F%2 7 « 7 v K] (The Walking Dead, 2003 -~) % JR{E
EIT25 [Ur—x>7 5 v K] (The Walking Dead, 2010 4F~) 72D TV K7~
Bh 5.2 7- LI L (Anderson), Variety 366, v An% [V U EMEE VD Uy L)

“zombie film genre” Z |25 Y H L7z A ENLESHT T2 (Saperstein), 7=, The
Guardian 781X, % [V 2 EMEO/XA A4 =7 ] “pioneer of zombie horror” &3z Tu>
% (Penegelly), ¥z —Y A m AR TTHEOEEORIZHENELE (Vv EBUHE) X6
ThoHN, FAETFHA A7 ¥ - VU275 v K] (Night of the Living Dead, 1968
) LB AE [V v vl (Dawn of the Dead. 1978 4F) DFEET IR T —BREFIZ &
STHIRTH Y | 8% < O%f - HEMZ AR T Z iR ole, m AnDERT B a—
EeRD [T A -A7 - Ve 77y RIET AV EXXEL (the United States
Library) O[EN7BLEEGC#E (the National Film Registry) (ZKALRTTES N TRV HifE
i LTHmEWEEHiZ S T\ % (Inguanzo 77),

BUETIE (P TV ) &0 K0 (T r o) ERESIED Y &b bIxE,
%2 < OFEFD (V2 BB R HIE - A STV 5, Bl O Tl HifEE 300 77
MENIIERTHERNS, 84D LA v a—binE > AL, 22 150 fFICiiR, 2
BlIF< OO v b FEH) &0, A MLVOEMGE [ A 1LH ] A3 12018 2 —F %
VUATRERE ] IZ I x— b (ML) 7ol #H2BRICH 2o 7o EHEE AR EER

[T AT %2IEDDe ] (20184F) bElz, v A aBNEARH LI (Vv ) NO—20D (HF
TV v ) IZBRTDEE, HDHVIEZD (Px ) DhA VA L—Y 3 U EHTHIE
SNTBETHD EMES D, B ABPRIENT (VU EBRE) OFEFIE, Zhnb bRF2E
A THEA BN EBL T Z IR D THAH, Flo—FH T, Ve &L, B
F &V D AT 4 T OHNEBIZ S RE 2RI R L RIEFL TBY FIZIEX, 7 AU BEITEK
% 2011 4 4 H 30 AT 77 > o3 (CONOP88SS) Tid, ¥ EXMIAHDE L &



AT Z &3 Foreign Policy fIZ X > T#H U B 4L, R4 5 H 18 HITIXT A U WEWE T
B % — (CDC) 7 “Zombie Preparedness” L EIILIZY U E « XTI v 7 ~Dxf
KiEZL LR FE L 7 7Bl T 2708 A /3=U T LL THIFAESITR LT
LERE 52 TR T D 1,

(FUEBE) LD Uy i uiE, B0 EEY, v AR HFEL TWD, BRE
SUCHBL L2 RERIEIC T D & B2, ITO L S RN ARETH 5. 1930 R0 5
1940 FFRUT T TR AV 7k (A F) 28/E L L2 < O Y EBENHIES
TV, RERSITIIEANCEH L7e 2 OMEi#EZ | AL ClE (V— Ry —- v E) &
LT 5, U, mAapflti Lz (840 - Y re), £2LTC, BIE (20184F) (V/
VEME) OEREKT (A 8— - ) BEIICEL 2

(1) J—FKw—- Ve Vo eMBEORJFIL,. Victor Halperin B [RYfilk] (White
Zombie, 1932 4) LT ORI TH D (Kay 5; Inguanzo 23), Z OBLE T, FEE
ERF DDA T EFNTBLITH L THREBELEBR, V— R v HDFS (Bela
Lugosi) OWAMFO N ZMEY T, fBGEEE ST U EICLE D ET5, ZOMEIIEET 5
BT BITE Z OFSRICER LN IFET, V2 EIRER TR OMAIITL TR, FERIC
Lo THFEMES N TV D, 2OV Elebid, #OonTAZES ZLidhoTh, Axiio
TARNDZ L3R n, BYEOT—~ 6 2 ZIZFBELROR, VU EE B> T E I E -
T NED, FSOFCTRERIZY v efkahd, s 2 &id7ey hEHV H D, ZOT—
Rey— O T ) —ZBWTEEROIE, [RuWhE] ([cB 0TI v nE L Tz
FERD L D B KEE N MLTEIETH 2L TH D, BRI, XEEINDFETHD L
W) U= Ry— - VU EORHMIL, Steve Sekely BEEMEM [HEMRICER S 725 ] (Revenge
of the Zombies, 1943 ) ICBGT DL 72 (Y EDERK Lo a7 FOBKIC
H o720 | Steve Barker 2NEE U724 F U AMLE [V v - VLY —] (Outpost, 2008
) ik o TikRS T 5,

(2) X« VB 1968 005 1990 FFRICHIT TOBIE NI IT 5 Y v ERG E LT
X, ZOAT IV =DV U ERRL R TH o, KGO HRERD [FA b - A
TeFeVer Ty RV rel, #LTIHED X L] (Dayofthe Dead, 1985 4)
D= (ZhEBE, [FYrY—] LFES) 3, ZOEX - Y EBREOYFESER 72
T T U— MR LT L HIKTCE 5, Daniel W. Drezner (%, Y > EME DT =7 A
2B BEHIZLLTO L 9 IZFtal LTV 5,

1. Zombies desire human flesh; they will not eat other zombies.
2. Zombies cannot be killed unless their brain is destroyed.

3. Any human being bitten by a zombie will inevitably become a zombie. (Drezner 22)

KL XF—733, “Every modern zombie narrative adheres to these rules.” (Drezner 22)



LESE YT, (YU EBE) OYREREIX, ERRO=2DEAl (NF—) IZiEo THERK
S5, ZOEEEZRIMLIZON, vaAep [Nay—] Thsd, (V' EBE) 23 il
OIERNZHE > THITES IVED D DIE, HL ETa A nliEThY | Z OWREEN Y%~
DX VORI RS — o L UTTHESES NI Z L8, m AN U EBRED (5, (731
F=T) EREINOARILE 22 o TN D,

B) NAR—= VU EH L - S UEPHBELFEETHY, KL LTUIZIUZERER
BB S 20 DTk LT, Jorge Assef DWW D [ong 28— « B 1ZBEIEN K
29871 C, BEEME B 2 TV D72, BNET 5 003D TIREE s L THidiL, Y20
FEBHIEF IR (Assef4), 7 A U HBLE & L CiX Dan O'Bannon B/ [3% U 7 ] (The
Return of the Living Dead, 1985 ) (2B T, SELZ#HRY | EDL YV ENBELET 5 305,
ZDHEATDY U ENEE T EIZENGES D D1, Danny Boyle BEIZ L5 2002 FEDA
XU AW [28 H7%...] (28 Days Later..., 2002 4£) & | 2004 428 S #17- Zack Snyder
EEcLD [Voel] oV x4 7S TRk—> - 47 « % -5 v R] (Dawn of the Dead,
2004 ) THD, AFTAL =L, [bbAArArfERIIRIF& Eote, 272, AREITY v
EERIMOMRET D0, F<EY, NbFoTND I EIZ LA, £DIE D MGk
TU T D L BRI 7 T A &N 5, £ 1272 F 0 eUIEO Y v eiduE 5 iR
DRI AIZE] [R=> A7 ¥ - T B BARK/ERA 7Ly bED), nAnH
HiE, =X =T A AL MERYTA b Vulture DA 2 2—T, [ELV ] 289
LA LW HRIVIZ, “To me, that’s scarier: this inexorable thing coming at you and
you can’t figure out how to stop it. Aside from that, I do have rules in my head of what’s
logical and what’s not. I don’t think zombies can run. Their ankles would snap! And they
haven't yet taken out memberships to Curves.” (Oler) & TUik&E X TEZRNL, AME
BaRPALTHDR, a ANV EBEN B bl L7 ry 7 A Z—Th5 LR
® % Ruben Fleischer BB ES [V v 7 o R (Zombieland, 2008 &) <>, Marc Forster
B [V — R« v —Z] (World War Z, 2013 4) L\ o7zl 7y REROKRIEIZE
NWTHNAAN= Y ELWNIBRENFEHA SN TN D, NA /8= ED IFHERE 1T,
HERRINCE LT D LR, Ve N0 T 2w 7 O & LT ORGHEILR O d
EHEWRLTEY, BEFOTRABRATOIRIEME ORERDOTHA ) LHRIIND,

UbD X iz, (V' EBRE) IZIIRELGIT T3 20D T I —BFEET D, A
ERODTIYV—D Q) EX L - Y UEDRELTO, mARPEE LN ny—] %
IHORGLT 5, T2 0, KiaXOBIE, (Vo E—fK) OETIER, HE T,
2 AROERFRTEH D, (1) OT—Ry— ' EDOHTIY —Cr A aPNE8EZ T
W2 ATREVEIZ ARG O 728, Z DR F— 7 ZSRERICFF S TUsic (2) €
Hre B W) T I =L ONE & T o Te R, m A BB L A k- A
T VeI Ty Rl ThLH, m A OHEEETTA A7 -V Ty R
EETAETY el X, BUE (U EE) & U THOBE SN AIEMBEOWREREE O i A 5L



WABRTH D, B) DA R— Vel A== RAVEED [28 Bi%...J 7MEAL
PR OEF—T7 b u A a0 e F—T ERMAESRT, Vel oV 2q
JER [ R—r e F7 - % - Fy Rl ofT (ELY L) ELTEKELELD L0 ES
DHIENTED, DEY ., VUM, BHTSIE, BUE, Y BT T Vv LARRE
22 2 5D DR T — BB BRIV T, R ARICE SEL V-V U B ORI
HkFEThoTmbWnWH Z iz b,

VU — i A2 & T OEE OB 2 IFT S L. AARES (JEEEE) TIL.
FeEA LY =2 b s FL AT —OEKRBAGFERI RS0 6 OWFSE Theory of
International Politics and Zombies (2011 4F) <° Kyle William Bishop & SULAFZER) 723
& American Zombie Gothic: The Rise and Fall (and rise) of the Walking Dead in Popular
Culture (2010 /) ¥ X" How Zombies Conquered Popular Culture’ The Multifarious
Walking Dead in 21st Century (2015 4) ZIZUH L L TEZL DIFEDFEER I N TND,
McFarland 1% “Contributions to Zombie Studies” & W o #EZAZFIfTL TE YD . 2018 4
BIE, ERLOE Y a v 7OEBLEO T 26 BOMEENHME A TND, ENTH, HEH
LSk DBUG « B - SULDOBLED D ORMERINIZE [HA Y » Eha: Y e Lt 77T
by, bleLThD] (2017 4), MAMD AT 47 « a7 ik il e 3 2898 [
el (2017 4) 7R E BRI ORRINIRITREN S BT b, 12720, 2R b Ot
FEICBWTUL, (VU EBE) HDWVEY U E LW TBROERE - BRO BRI G
TENRALOLNTE LWV o TR,

AKX OHFERIL, VB &0 ) BERRIER 2 — RIS E TaE D7z EFio K5 72F
FEDRT MV, —HflCRT Z LICH D, R XAERT DO (7 A 7 OBRED | (7 A
ao [hVaY—0, HH0F (BARDOY U E) OSHT - AFFETH Y, > CBREHEAED
7O D—BEROMEN B TIT RN Z &1L, 221> T RERH D, Aimlid, ¥
2=V A m A W) BEERIZOWTONED R Z AT 2 BE{ESL ST > T
RSN TS, ZRETOMELDY v BEOBNOF TRIEINTE T, Va—
VA n AuBEENHIELL (2 EBRED RO ER - B A oY v ERRE D HIE
SNIEBUGE LTOT A Y BEREOREL 2RI ANTHIT 2 Z L3, RO FE
REHO—272DTH D,

ERO— R B D DT v EEFSEICRT LT, Ya—Y A rAn
D (UERE) HANETYa—T A Auad (V) ([THESEY TR A
9% &, Kim Paffenroth @ Gospel of the Living Dead: George Romero’s Visions of Hell
on Earth (2006 4£) . Ben Hervey @™ Night of the Living Dead (2008 &) ¥Jfthi& D [V
ve - —77] (2010 ), Kevind. Wetmore @ Back from the Dead: Remakes of Romero
Zombie Films as Marker of Their Times (2010 4F). Tony Williams ® The Cinema of
George A. Romero: Knight of the Living Dead (2015 %) s \Wo7-¥fi%, v A v D&AE
wh DRRD THEEE I OFEMR S HTHIFIE L L TH T 5 2 N TE D0, T b DR EERT



X, v A aiffEE BT 5 FEO RN, FANR R 7EE T &l T & 262 AT+ 2
EITEEL W, — 5 BRI LTI, A A a—Z B L TEMIN, m A %X
CHELE TR rY—] HHEOBGREDFESIZH-S< . Paul R. Gagne @ The Zombie
That Ate Pittsburgh: The Films of George A. Romero (1987 %) & Joe Kane @ Night of
the Living Dead: Behind the Scene of the Most Terrifying Zombie Movie Ever (2010 4F)
LW EBHEOEWEENR DD | Kb X ¥/ =—L oA O RENSEZ < DIFHES
TWo, Flo, HAFEROXLE] 0TV Trg s v a b, MENPSARET
DIFRIZ DOV TIE, Lee Karr @ The Making of George A. Romero’s Day of the Dead (2014
) 2N, ENEFELSEHSZLTRY, BEERERLER->TND,

AT, B A EWHIERICESE Y T ERROMERIEKILL T, v Aadp [ aYy
— | DIEFEHI R SR Z T2 8D | BAEMONIICED AEZ OB EEL L, 209 2T [k
U o= oW TOIATHIROBR 21T BAEMOY 77 % X b & U TRIRRAYZ AL
BRICHEE TR A HCEIC SR L3 D, 29 LIEEROME TIEAB IR H T
bHoto, [hYrv—] HilfEE BEHRAR LA BRESIT TND S DITRHEHRT AU D
WEW) BERTORELFN Y77 %2 NOfMICEFT 5, 20T 5F 0972
fVviZ, Orxteo [M)eo—] OEBICHL FELFHIRER) « 577 %A b &3]
P RIS, @R T —BEE OBFFEIIE BRI L TED L S BB TE 200, Lo b
DTHD, TORWIZEY M7zl mAud [ ro—] 2§ L 7z 1960 FK70»
5 1980 &V 9 FpR7ZT Tl Za < | BRI ESIEBY OMLIR & L2 T A U I B2R[E~ Y
DNANRZTINE I N—= T ) ZE IR R DO EIR B HREFIZ AN T, Z O T OFEL 23,
[FYeo—l OflE - R ED X I ITBR L., 8E 5 2 -0 E AT H1EENSLE
(272 %,

FREOBMAZ IS, AL, T e o—] BELOSTAE 1 B HH 3 HiTk
TIT 9, B, 1. FAEMORAL &2 (RREAZRSUIRICOWTOFBRED . 2. F/EMmICD
WTOFATHIZED F05m R (KRR S L T E 2[RRI Y77 & 2 F OFBMED . 3. &1F
EhDEREZRESITHHRERZ L LTO, ZHETOWEL TITFEB SN TE 0, KR
HI7RBEEDN R SHUTUVR U BRE A « BP0 7 7 % X R O L4 (1 A e RS
WEFESE~OFFRIRGEOMAR) | LWV I NED = DD L > TR I T\ 5, BARRY
Wi, B 1 EPOHEIEOE IHTIE. [ MY vo—] WEICHBEICEN T 5EEEIE LT
DOVEERE 4 DETF— 72 TTUIHRATHEN LG LN AL HHEIFICANLZRS 6, (FH
HBIDNRT H A L) ) BEEEEZ (A0 v M) OSFHCEAT S, £ LT,
O BBEDONRZTEA L) BT ro—=] WERIZH S HTT A ) DEERRR L WD
AUTXRANERRLT, B A 0OBET X A MIBNLLERY RRE A A —VOEKE,
Au T RATEDT A D DREREN SR, T LT A7 4 7 UEFORRICED T
AU B LNEIZFEET 5720 DELZZITH, Orn A [F)ed—] OREICH D JER
FHIREIR) LI E WD BIWVIZED fTe, ZD X ST, TEBIE Y v EE & T S



MY v VR BE 2 TV, BREIE LTo (BEBIDO/NRT XA L) ZPCHIE9Ic ARz 725
O, INEHAE LT TR Y= 2oV TOELEEZT AU A LW D ) FEIERY 72
AUTHFAPMIEER L, (R ARDY ) BREIOWREIZH DL FRRERIEH TS
T EN, RSOV v MBI IZIS T D EREO AR LTV D,

MEFRTI, B 3 BETICHMHAINEY 77X A 2L LT, v A NMEEF L L
THUWE - AERDOERIZT D 2 LIC b TG = > Y X— 7 OFER A | LRy
WO LLT [ MY u =] OWEREE, 7’0y ORI ED L DI E G5 T20),
EWHREZENS, [ H Y ro—] FefAORELANRERE L0V 77 % 2 FOHIE T
T 5, BRI, 5B 3 FE TOoMT & L CUE SNl iy - FRie7n A A — VREN e
RTDHEETFT— 7 OMAEDLEZFHNVICL T [ MY e P—] OBET X 2 ~ OW Y -
AR A A —VREDNERR E LTERT, By Y AN—=FHOEBICIEI N TE LS
HIIRAT 4 7~ DA b= — L OBEEZ 0T 5, SHIZ, ZOFEEICE-T, —%
HZREREHRIB LA A A N — L DOEREOFH TITFLE « RIBLL BTV 72
274 7=, [R)ry—] WO RT—BREOT A M, WREHIER - fHIRH7e (&
B) LLTEURLTWD Z &R LD 2T, 7 1/ U oimBia) 2 s ik 1o 28
b2 _ORERFR - RELOHIE L LTORT —BE O [ REM:Z BRI TR L, @8 7 —
MR E OAFFEILIE LB IR L CED X D REBN TE 200, LW ) WITEDY fHie,

AFwCTIE, TR - OB A M 92 K O I T A ORESL (BRI 7ZR IS - EE%‘B) Iz
WCOREAE ., BEMIC BRPHAT 1 7<) LRSS, (M7 T7F A M) | I ED
R TIRE T F 2 N OEROERBIIAD LD SHOEK S | BLE/E xﬁ@L&fﬁﬁ
EMET X A NOMTRAET HENOEROM AFEIET, V77X A M3, filfEEICE T
M THEERMNCTEHY 552 & amai LTIl

L TAT, KIS HT O TRIL L 725 2 K1, 1 % Y 7 ® Ruggero Deodato &
(2L D [ A#E] (Cannibal Holocaust, 1980 ) ®OEFIHIZ HEIH T 5 George
Santayana ® 5%, “Those who cannot remember the past, are condemned to repeat it.”
(Santayanavol.1) IZL > TEHEINTWDHEWV-ThW, %k 5 X H1c, v AL, @
HOWMRER, Z LTHIRED, [T A b AT - F - Ve 7Ty R 5. 1960 FR O
BRI 7 7% A M &AL - - FHEEFNIZ LT, “Everybody had a ‘message.” Maybe
it crept in.” (Gagne 38) &L TV 5728, HOEMIC TRHOIAALT ] DI, N M Ak
PR N RMEEENC 1T D (AAD) BN 285 72 b ORHIBREAE 720 TIEZR TS
7o TR B =112 TRURAATL] bDIZONWTONFEIL, T LERG0N AR EE) D
BIOYTTHA M TIERL ZDOMIHIMTH D, an T AENELSROT A U IR
PORELRH RGBS BIER L TEAR bRy, o ZvFAnA U ML T D &
I, N T LA ARMEERORNTOL, TA VWL EZIBIZEL#L B4z
EMTERVIRE), WBOKEDO—RRONE LRV NLTHD, £LT, ZOREE
X, B EEE FoHEDE) 28R & LT O OFLE, BN FHR AT 1 7~ i



THRETH D, EHRFRIRAT 4 V'~ &ld, BE#Ro =z b —MlH - T, EHRE %
VNS (HE) THY ., BET X2 N EBRIEDHBREBO —272 L2 5,

KEmSLOFEFROENRT X 21T, BHREOKRIG L LR PR AT 4 7<IiE, mAad
FRY) =] oW 77 F A MEROBEETHHILSN TS D, 7 AV BEERIZHT 26
REDOY = 7 YA NI - YEBRMZZBOR « DB & ZICERT 28 OFETH S,
FEROMUPGTIE N T UTHL LI RFEEZ, FT7—L ) (BB DUV L TEREL
LODDOMN, ZLT, 22TV TWEERDUV AT LAEIXED L D 2L DIRONE Kk
I 5, 2 2 CofEEmiE. @& T —BREOMFFRITEE L BRI LT ED X D REBA T
EHDM EWVDRIWIZORN D,

AKX OfEwRIE. HL EFTRBHARSHICEI > THERESL WD, 2F 0| KiRCHIKIC
X, 7 AV BEREOEE L BRI T D8, HDVITANBEES~DORFEHR LT L
WO LD RBORMN 2 FIRPCERIT —UIE E T vewy, LvL, v A aOIEROSATHFZE L
MBI L TWD X DIC BB 2 50 (H 2 WITBEZ Db D) 23, BERES LT,
MATICL > TBIEMRERE L TZITIEDONTLEI 2 &iF, XL THY H D2
LThHD, LA, UTOBREDOHELIHMBEND L OIZ, Ya—T A v X2udfEM
BEONTHUE ZOXIICHENTLE Y ERIEEZRET S Z LT TERWNIEA S,
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1. A -F7 -V 77y R ROLEZE

Night of the Living Dead ([FA ~ A7 %V v 277 v R]) L, K[E Pennsylvania
JI Pittsburgh Z#ls & U7 Bl {241 Image Ten 73 1967 IR A BHAG L. 1968 4
/\F'aﬁ LB TH D, A A= T ahid, a~—3 v /b« pHEME I /E2 4 Latent Image

. BHEH1E2 1 Hardman Associates 205 D 10 4 DHEFIZ L » TR &SN, 77T
ke A A= OHEFIT, Ya—Y A+ 1 Au, John A. Russo, Russel Streiner,
Rudolph (Rudy) J. Ricci, Vincent (Vince) Survinski, Gary Streiner, Richard Rich, David
Clipper ® 8 4, /N— R~ « 7TV A YLD EHR L. Karl Hardman & Marilyn
Eastman ® 24 CTh 5 (Kane22), (nAwm, by Y T 4« Uy FREHEZY->T) 7
TV b e A A=THED A R—AKRNE Night of the Living Dead OHlEZHZE L, 2T
— R T YTV A VD 2AREWT HENITA A= « T AR ST,

TT U e AA=TROBRSATH O RERE R LA O—ANTHY, [FA - - A
TV eI Ty N OBEBEEDT-a A v, New York i Bronx X HE& (1940 4
2 H 4 BA) T, @fR%E 16w CHR¥EHR, axT Iy MNOMER L Suffield Academy %
T 1957 4EICE v Y N—71Z D . Carnegie Institute of Technology (%2 Carnegie
Mellon University) ([ZAZE L., #&2MHj & TP A > 2 HIKZ L= (Gagne 13, Kane 25, 772 L
Williams, Knight, xi D3R TIL 1958 4F), RRICT T 2 b « £ A—THEBNLOF LA 72 A v
Ne=D—=NERDNT 4+ VyFLIXTZORFETHES> TS, VT 1 &2 LT, X the
University of Pittsburgh THFEEZHIZL T\ Fr¥—F - U o F L HBREZHEDT,
S 51T, West Virginia University O P4 T, BERICIIE v Y AN—=TTFE L T\ ey =
ey Ve Tyl AR LA T =NHRICAY  BRIZTFA AT Y VS
Ty ] OHHFICB W TEEREE LRI LR \MEbLRZ ZICTERK L
(Gagne 13-14),

ANRA VFRF 2= BERORXH (George Marino Romero) &V F 7 =7 ZDOFEH (Ann
Romero) OIZEEFNTZ—AE T a—Y T KU a— -+ 12 (George Andrew
Romero) 1%, MO ENREEZEDRNRN DG, P10 5 BbNE - UK Z R T
BMATEN 2 4fde K D272 0 . HIOCOBLEAE CBEZBLS 2 L IZH W AIEO R OITIT A%
KTz (Kane 24, Yakir, “Knight”, 72), 7 A a B3N D ERREZ 7 0 2 7 2 Tild
TUEEmITE, FlAE, BRICRBEOFRBICEEN TV oD, DR ORI E THlF L
7z Saint Helena’s |28\ T EIZOI W ROEZFF SN Z ERRNLT, BHOED b4
L ORMRAEIZEHIG D o722 & (Gagne 10), HDHWE, 7 r 27 R L) M2 Bm{ES
DANRA CRBRE VD R G OMA (BERMZRSHETIX “spic” &FHIND R (ZER
% 4N (Kane 24, Fallows and Owen 16) 72 013 H % b Tns, 29 LT, v 7
=—MERT D L 0T BRI AELD 2 LT, DERMROBr A 1z s o T, BLFEREOKE &

10



R LT, “It is hardly surprising that at an early age, Romero developed an all-
consuming passion for movies, which provided a pleasant escape from reality. He’d watch
anything—horror and science fiction, Westerns, epics, war movies, it didn’t matter.”
(Gagne 11) 4F o 2 [ IME & WD) AT ¢ TIZER L, —fO TBEEKGFIES] “a
committed movie addict” (Kane 24) &720 | % Vb, AX A )V & LA L AR e bl

DL Z T 2N HakET 5 (Gagne 11), 7 A o238l L ATZ1ENIZIE, Val Newton B
D [Fx v b =7 ] (CatPeople. 1942 %), Howard Hawks BB 3 HI1EIZRE - 72

MR X v oWk XJ| (The Thing, 1951 %), John Ford B D [§7372 % %) (The Quiet
Man, 1952 %), = LT, Michel Powel BB DA X Z Wl [R 7~ Wikl (The Tales
dﬂd@wx1%1%)ﬁ@ihfnko%:Wm7vy%&j#ufu’5zt%@i@
RCThHoTELHIThD, BHF, AR [R7~vrWEE] TSR LENL, ¥y /=—IC

“I think that film made me want to make movies more than any of the other ones...”
LFEV (qtd. in Gagne 12) . Film Criticism 36121k 5 4 % B =— (1982 %) 2B\ T
1L . “That film probably had the strongest influence on me of any film I've ever seen.”
(qtd. in Hanners and Kloman 98) &35 L CTW\ %, 60 il L7=tEH D Quarterly Review of
Film and Video 5 T® Tony Williams (2L %A > % B =2— (2001 /) IZBWTH, “Ttwas
the first film I got completely involved with.” &5EY | “Tales of Hoffman just took me
into another field in terms of its innovative cinematic technique. So it got me going.” &
AT, BOAMEEEE S LT, HEmIICRE R B L2 T2 L 2R T 5 (gtd. in
Williams, “An Interview,” 135), Z 9 L7z [#EE | &\ O ZEZ2BUERRER & T LT, »
A T TRBEI BRI RO EFLTEY . 14 ORI, OB TH D
Monroe Yudell (20 72 8 mm # A 7 & H\\C, EfmME The Man from Meter % x5 L
7o (ZOBE ORI, X I —IZKEDT TEYORE ENDIEE L, BRIE SN
EbE<mbnTns, Gagnel2 ), Y7 4 — /L R TATI—IB->TmbHH, o A
2 (XBRE I E~OFEZ KO ME AT 5 F¥a A 2 U —mEZz §i{F L T, Future
Scientists of America &9 H%a%H LT\ 5 (Gagne 13, Williams, Knight, xi), & 512,
Alfred Hitchcock BB @ [EALPEIZHER 2 HudL] (North by Northwest | 1959 4F) <>, Doris
Day XD [/~ v — « n 7 2% —] (It Happened to Jane, 1959 %) Ofigi B CHEH
£% (agofer) & LT, 7'm OMEHIEOBIS THRBRERATL (7272 L, ZORERAZE
LTrAEINY Uy RIRAS DF T AT LOBEWI TIER D 72 WFIER UL L,
BENV Dy FDITEEEEAES 2 21275, Gagne 13 2/H),

DERFRD BN T EI2ZE L L COBBEHE~ORER LB, £ L THEMITHE
FNT-MEHEORBRIL, By Y "= Tou A o diEE) & BHEICEE L TW5, Bkor
TA - UyTF, Par vy OFERRNOORKANZLS, nAm LFELT L DI, B
E~DEL L FRAEZZED (WbiX T{E4) L7-, “Romero’s contagious drive and

enthusiasm for making films spread quickly among his friends.” Gagne 15), £ 5i3=

11



Am LI SO An O, 2T VICEEEZLT1I6mm I AT EZBAL, TR
¥ — Wkl Expostulations % fxi L 7= (Lebowitz, Hackett, and Cutron 40), L72>L. Z®
W IARTEIHK I o 7= (Expostulations DREEEIZ DWW T Gagne 15-17 25 R), Z D,
g Aulbid, av—I X VHIERFLT T b o 4 A—TkE AL LT (1963 4F), HEFD
nAnbilEos T, TT7 2 b A A—TUROFRSIE, BEHEE WO IELEZT D200
FRICWME ool b, T LE - a~v—I v VAFWEL TAESMHIZE D IATIZD

BEFEEL VXS I EBT L ThDH, 2 AEZ 95E-oTn5bH, “Meanwhile,
as we start making money on these gigs, we’ll accumulate equipment, and we're full with
ideas—ideas are no problem—and we’ll be able to support these great things that we
have in mind for the future. That’s all we had in our heads.” (qtd. in Gagne 17) A&iD
BN LTI, A A=V « T UHRBSLOBOHEEDOREIX, ZOTT 2 F oA A—
PHDA LS =T o, MBHEICLERE e &l - ROz K& e LT
BNLENTZTT U b o A A=V o, v Au bl I O T 1967 £ % TOHIRIC
EFPETHEOEWa~y—Y Y VAR TFET T, HOBREORN 257, Z OREIZHITES
NT-ESR O HTiE, Richard Fleischer %E D [ 7 v ®3EE ] (Fantastic Voyage, 1966
) e T 1k L7z Calgon #LOWEHTERI O a2~ —2 vy VIR Z EIZFATHY, o=
YU X VORI L > TEREF/-r A biE 3 mm O AT A T E2EATLHZ &
N TE7- (Gagne19-20), L2l BRENS HRREHIEIZTE > TH, YRHITHROKZVE
HlX=a2—3—7 THESN D2 DONEFI ThHhoTcld, By YN \—=7 EFEE s +5 7
FUR A A=VHITE ST DI NI AED T~ =2 LDBAED X O I FRENEIR
FHNIENT, B AR BEVOE D RN PR TFREICa~v—v Y VEHIET 22 L &R
B S, WODEEDRFENILZETHZ L bRRnrole, My VIEZ H95E> T D,

“We were fiercely proud of our work. But most of the time we were broke, frustrated,
and physically and mentally exhausted.” (qtd. in Gagne 19) =~ —3 ¥ /L 2tLORRE O
55 4 DITAEI 2B EOE 2R L L TR BT T\, 2L T, Rk aw
D a~— v VBHEHIED I Z R B 0IZ, TT 2 b o A A—=TD A =T b
ZE TU RICEAR S EANZBE R EZ 5 LAgD 5 (Gagne 19),

RONCBBEHIEZ IR LI AT Ly YiIZE End, 196THF 1A, mAm, Ly Y U
v F T4 HDHWVNEVTF Y —R) B LARTFUTIUTFREVRBL, 770 AR
—VHOBURIZOWTREEZ S VA > TVND I BIZ, by YR, By Y NN—=F THERE &5
2 TV D T RARE 2 fFT 25 2 1T TEZRV, 10 473 600 R/ SHE LT, & 6000
Lzt FIc, BFPRORT—BEZHIFELE S, ERELZOTHS (Gagne 21,
me%QDoDfﬁkwyyﬂ77/%-4%~9ﬁﬁﬁw\:@74?47%2%V4

—5A % &L BUE 35 mm T o L LD H R T HIUTR TR T b Kb (23 7T 6e
72 &Il L (“...the decision to use the black and white was always a budgetary rather

than an aesthetic consideration, one of the film’s many critical appeals that they
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stumbled into for simple lack of money.” Gagne21), F£7=, 77> k « £ A —FLIS4H
OHE L W) RELREREZ L TE TV EVAF—LF A — A LA F—b, ZDE
EHMOTEDAD ) BITER LTz, ZDHh, 77 b A A—VHDOAN=T=H1F, By
VNR=T DT VARMEOT VEEMOHIEICED > TElon—R<wy « 7Y vz Vo
ﬁﬁf%otn~kvyk\@ﬁﬁ@4~xb7y’%%%ﬁffwé ML LT A A—
Ve T UMM ENT (N Rwr s T Vv VT, FEBEORENES TR, by
yF-%7y7f®a%#kw’%ﬁénkoG%mzrn)t7uyI7%ﬁka

v VINEARER LT DIE Te 2 A X —Bil | OFETH 7, WORMDOT AT 1 T,
HAPEEENBIGT DR T — - a AT 4 Tholoid, DX 5 ITKEMNY fﬁ%ﬁﬁk&ﬁ%‘f‘%@%
X2 otol=, BEIIAREETH -7~ (Kane 21, Gagne 23-24), ZiUIK LT, v A
I%. Richard Matheson ®/Niil [7 A « 7 b« L= R] (IAM Legend , 1954 4£) D%
BN CHIPENYREEZ Ly VIR LI, [TA - 72 L= R IR JREARBO
PR DEIEIC K > T NN T N TR &b LRI~ X RS> B OMiETH D,
FARTEARTEE, =0 =% F7ICmbd L, BEZHEE L T, R BREMADRAZ
Bh <y T O/NET = ML LTS A3 1, Ubaldo Ragona & Sidney Salkow 73 (] B
B U7 THiEkE#% DB ] (The Last Man on Earth . 1964 %) (28T 5 FEOHEIE(L & FEIR
OBEFMRBBL, [FA AT - F - Ve 7Ty K] B2 EAARNICLDEFE
DEZE( L F ORI R RBLA LMY LTEY | BERENSGHWL TH, v 2 2 3FEIET
72 < MEZBEIZLT2L 9 Th D, Joe Kane b iliE DAL Z FEfE L T\ %, “Based on
Richard Matheson’s celebrated doomsday novel I AM Legend..., The Last Man on Earth
arrives replete with slow-moving human corpses-turned-predators, boarded-up windows
with the creatures’ hands thrusting through them, an infected child, human bonfires,
and many other key elements that would soon surface in Night.” (Kane 7) Ben Hervey
HRROFERZ L TBY ., EARADIEE W D L AIZER LTS, “The novel had
already been filmed in Italy as The Last Man on Earth (1964), starring Vincent Price,
and prefigured key details of Night: slow-moving hordes, hands grasping through
boarded windows, an infected child on her deathbed, mounds of burning corpses—plus
the protagonist dies.” (Hervey 10) ~> Y > HEH [FA b A7 -V 77 v K]
DN [T A« T o LPxr R (EEDRERTFTTF—va L Thd [HEkE%
DB BEUTWBHELT, Z95E-> TS, “I caught that on television, and I said to
myself, ‘Wait a minute—did they make another version of I AM Legend they didn’t tell
me about?” (Kane 8) [k % DB (285 WML RO S £/, EZIRST2FHHD
EHTHY ., ZOBEL, FIETHIUZ, WMBMRE & VD L0 iX, VU EBREIOY T Yy
VIS A b D EbHEIS NS, Ll FAvbn—TU b [FTA h AT -
Ve 77y R 2k, THEREZEOB] IZi3eWurned s LBl b, 71 iz
AUE, 1T “the insidious black magic” TH V., Z @ “the insidious black magic” 73

13



(A~ -A7 - F- U277 > ] ZLT, “the most terrifying and enduring zombie
movieever’ 725 L7- (Kane 7-8), 71 » L, ® “theinsidious black magic” DO
BOEWEZH LN LRV, Zhiudn—7 1 BN 65H7 5. “its rawness, brutality and
grinding naturalism; its assault on taboos and cherished values; its queasy black humor
and its topicality” (Hervey 10) L BBEehF LI 2T O EHENTE S, #5083 EH
TH0F, [FA L A7 -F - V7T P BAEOEEETHY, ExLETHY,
FHSTH D, AT —BREEZ BT, WY — Ry — - Vo ezid ol LT, &
SWDHIEH) ORIPNTEEICH DD, NREZRANDIEE, D= XL EW I RELE Z OB
B2 ¥ L IHID TRBLIAATEDIX, [FA b A7 - - Ve 77y ] 20 ThH %,
Jamie Russel & Z 9 #7955, “Under Romero’s direction, the corporeal was made
decidedly real. ... Romero never lets us forget that this is a film about the body. ...He
also added a previously unheard of dimension to the zombie myth: cannibalism. ... It was
gory, it was distressing and it was innovative enough to dominate the genre’s
development forever. From that moment onwards cinematic zombies would almost
always be flesh-eaters.” (Russel 64) #%ik3 % Roger Ebert |2 X 5 L B = — |2 [FEEOF
W23 %H %, “This was ghouls eating people up—and you could actually see what they were
eating.” (Kane 79) #Bl&IZH =) X LD ZEH#BET 5 Z L1272 573, Guiellermo
Dell Toro i b T2 L2 . [FA b - A7 - ¥ - V77 y R] LHINZIE, 20X
I IR EFER BT H Y 2 /2o 7= (“Lightinthe Darkness”), 29 LTCRZ &, 7 A
YEN—TARERELTWD e A e OMANEIX, V=Y ZLOEROYFE~DEA L
BRI L TV D 2B 305, 1A nOPEEL, THEKREOT] [CGEn5EF—7 0
ZL HEBE LN b L, W= AL LW HEFZELZZOHF LN <%‘/25“—Eﬂiﬁ> (ZHEAL

oo BABITZDTAT 4 TIZESWTHARD Y3 2EE BT, A A=Y - T AED A N
WCHEEOR LT, BRI EL j:\ f&v—/lxj (“ghouls” : [ A h «+ A7 - - VB TT
K] T, [VoE] EWHE —EHFEDILTNRN) EMEIN DA Z IR S TZIEE DA

o ’Cﬁ’\\ %gbﬂféé@lt()‘f: ATHHDEAZRST 7= L0 D Ax
ZEHWED S, EWVWO D THoT- (Gagne25) VT o« U v FlE, e AuDREHDTH
WTZBFDEARZ Z HabiE LT 5, “Ithought George was kidding. People eating people!”
(Kane23) L2 L KF DAL N—RNZORICER Licicd . nAn by YRHLERD |
A CIIAR D HE AN E T LT,

AR —DR THEEm SNTENE LRI T 4 — RNy 73 5%ENE, vy VRgI&EZT
7=, “I rewrote what George had written, changing whatever needed to be changed, and
then wrote the second half of the script.” (qtd.in Gagne 25) /L ¥ B HREBIAERTIZ IXHA
DSERRFENER SN TV & FIR L TWDDIZx LT (Gagne 25), 7 A (% “It was based
on a story that I wrote and when I start to mete it out towards a screenplay we started

to shooting film, because we figured we were going to have interruptions and we were
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running out of weather, I had written about half of it and at that point turned it over to
Jack and he and I worked on the rest of it.” (qtd. in Nicotero 22-23) L&E L. HAN KRS
OFEFBRE LM LIZLE FREL TOVDRT, ZADOBRITEVE S 3, JWADIKD %585k
SHETWEENRF ¥ /' =—DFHETW ) THEEEE | “something of a community effort”
(Gagne 25) Th-o7=Z LIZFEWR N, A A=V « T U4L L HMBEJHEN D2 5 (EHE) @
BERENENEZ, Ly YR, v 2P HE LTERFTEOMARIZTZ 4 — Ky 735 L2095 F
T [FTA A7 -H- VL TTy R EWOWRE=HENHEIN TV, LT,
ZOMFEDIERITTRE R b I N, LWV DOREERDOTHAS I,
[FA4 7% Ve 77y RIOZZETOTY) Fus s v g O@EfRIzoOnNT,

AR L722 < TER SRV OE, AT —Bili&H 53 “a monster flic” OfilfEE
BT, A A=Y« T Utk (RVEMIZIZT T b A A=DF) DA A—=T2hiTE o
TEMLT LHARETIE RS T V== 2 X 512, PEEMZRBLH S OR A EER 72
W cho7-, L) Z & ThD, “The decision to do a horror film was made purely for
commercial reasons...friends in distribution circles advised that an exploitation picture
was a safer bet for having something they’d be assured of selling. A low budget horror
film is simply more marketable than a low-budget art film.” (Gagne 23) v X 1725 [FA
k. BERoRED T >V v v — Expostulations |28 £ T2 X 5 2 {EM=<°. Ingmar
Bergman %75 ® The Virgin Spring ([Wl&z ®R], 1960 &) OEESZIFTr A inFEN
7= Whine of the Fawn DEREDRT X O R T — 87 4 VAEHIET 22 L2 HEL TV

(Kane 25-6. Whine of the Fawn O#EIZSWClE Gagne 19-20 &), A ML A F—
HIIFESTWVD, “We're dealing with a fantasy premise, but deep down inside we were
all serious filmmakers and somewhat disappointed because we had to resort to horror
for our first film. I mean everyone would like to do the great American film, we found
ourselves, through a series of what we thought were logical conclusions, making a horror
film.” (qtd.in Sumacz 16) 7 A 272 HEK L TWaDiX, REEM 72 R348 2 A T e B 2 il
ELT, B@%fED ., 2% T, HRTebRARBIE L CWaBEfEEZ 32 Z L 72o720
THD (Gagne23), [TA kA7 %« V25 v F] (%, John Carpenter B M EE
flid 25 & 512, 1968 LRI H T —D V¥ LU D MEEE 2 I EE 52 52 L
(272 BT e AL & 72 o 72 (Gagne 21) 23, 1967 SEDHIELRFD 1 X v /o b DASKOD
RaBETDHE AA—Y - TUADA L A—T2h | B A FHREICA T — R DA LB
LCWeblF TIERVWDOT, KT7— Vx VO #MELTO[FA b AT - F - U
77 v Rl OFEAET, BROIRFETE 72wz b, ¥y /=—t Z 9T 5, “Ttisironic
that Night of the Living Dead became a modern classic of the horror genre, as no one in
the Image Ten group had any particular affinity for horror when they first began to kick
around ideas for film.” (Gagne 23)

A A=« T LT ORI OFERO%L, 7 A o PR, REEE. MExslExiT5
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Z ity (BEBOBEMICIIVT 4 - U v T = Rv bR 5 T, Gagne29-30 &
M) . 1967 2 6 AT 3 BtG S 7o, M A Night of the Flesh Eaters &\»9 % A kv
TR DG E > 723, FERAL . Rl Z A h IV OBLES 3 TIAF(E L 72D T, Night of the Living
Dead \ZEH SNz, #A MO ANNEZ ORI, FEECNLER C~—7 Z ATvEnT-T-
O [FTAL AT - F -V TTy R BT T« RAL o TLESTI L
T E<mBiT S (Fisher 128), A A— « 7 UA4LD A L X—DIF & A EDHIE &
DO 2L T 25—, EANRONZIZIEL, 7'v OFHE TH 5 Duane Jones 25 H S 41
7eo ¥ a—r X% African-American DEAJHETH S5, LrL, v Ard4 ) DA
TlE, XD ANPHEBIIBER T, [ M7 v 7EEEF] LI TWLETTHY . AFEITD
WTORLHEIT 82, LA, BWNEZ D%, white American D/VT o« + U » F 5341
LIHrH0EBEEINTWZEB0nbiud (Gagne3d7-38), 7 v/« A ML A F—IZii
X, B AuEEoEOKNTH -7 Betty Ellen Haughty &5 A3, ==—3—7
THREN - JEHE L L CTAHZL T WY a =0 X2 W BTN L. A—F 4 v a v &1To 7=
MR VT A 2V FEGLA A=Y TALD A A=A, Vg —r X R
T5HZ LM LTZDEZE 572 (Kane 31), B A B IYBFEIRY K-> TLLTD X 9 1Z5E-
TuW5%, “We had no preconceived notion as to the role being a black role, Duane came
in, he looked right, he read well, so we used him. We never took any further note of it.”
(qtd. in Block 8) 7 A 7= 5O @EW iM% H451F 5 £ 912, Frank Darabont BB 4, =
— ADEBET T I —EIMET S EHEE L T 5 (“Light in the Darkness™), ¥ = —
YA FRICEMTDICH-oT, WAZEZHRZ D Z LIXEBAITEET 72 & v A v (3
SLTEBY, ZHfF Mz Tvb, “Perhaps Night of the Living Dead is the first film to
have a Black man playing the lead role regardless of, rather than because of, his race.”
(Kane 32) &biZ, Ny YPREST 25X 9IC (Kane 32), 77 b« A A—T4kiT CM il
RIZBWTH, 77 U BRT AU D AOYEEZ EE HEM LT (B X ATEOH NS
OWTEET AT LA H A 7H)7e Awrey Bakery #£D CM 72 &), 7272 L, REICHD XD
W2, N a = ABREBANThH-TZ ko BEIL [TA A7 - - U
YITy R, A A=« T RO A U N—T2 b O B A 2 7oA E ) - BURHI B R

FtAELD Z L1272 %, Kevin J. Wetmore & Z 9 54 L T\ %, “Everyone involved in Night
asserts that Duane Jones was cast not for his race but because he was the best actor who
auditioned. Regardless, the casting may have been colorblind, but the viewing in 1968
America (and, for that matter, twenty-first-century America) is not. Audiences read into
Ben’s race and, as noted earlier, read the Civil Rights struggle into Night.” (Wetmore
39) D7 L b A —T 4 ¥ a OB OIRERMOBREZEB LT, A A=Y T tED A
VR BT g = ADANFRICHHE L W e ozl W) FEN, BEREFEDOIESICE -
THERSND, AV N—TLOE#HR L~V T, Va—r AOEHALEZMARTHY

R TFA R A7 - F - Ve 77y R ORI TREN AFERIEIZET 2
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HERRa A2 ) =L LTRESNILAIET, A AA—=T2HOFMAI 2R L -~UL &35
DUV RIHFTREZLE NS ZETHH D,

EdoX 5 [FA - F7 - F -V 77y Rl ORE (Fayrva) id 1967
6 HIChta s iz, 2O, EAMIZIE 35 mm OHFEA N X 7 L ARO T 4 L AHMEH
SN, ~—7 q1E, BE (black and white & %\ X monochrome) 7 4 /L ADH &0
IBIRN YL -EREZLL TO X HICHHT 5, “The monochrome was key.
Following a decade of Hammer and AIP Gothics in widescreen and Technicolor, Night
was almost the last horror film to be released in old-fashioned Academy ratio black and
white. ... Colour was already a norm, but film-makers sometimes preferred black and
white for grim social realism or true stories, like In Cold Blood (1967) and The Battle of
Algiers (1966): it tapped authenticity from decades of black-and-white newsreels,
documentaries and television news broad casts.” (Hervey 20) &= A &X. 1969 40
Interview Magazine 35 ETOA X B2 —|ZB W T, HE 7 4 LV ATERISERR LT,
NI —THRETLHTEITIH -7, LTS H (Ork and Abagnalo 4), 1972 40
Filmmakers Newsletter # L COA 2 2 —Tik, OB SEZHL T, THE LOEHT
HEZ A NVAERAZESK LTS Block 16), 2O X oI AudERIIFIETH7-
O, MDA L N—DFEE %%% LT RV, ART AV AHRE D b TROBIRE
WO BIERNZRHHIZ L DB TH Y | R£FH - ZT2RBEH M OER S 720, RO
Thol=-DiZ & %L*Jﬁ‘ B DINE %l THA»9 (Gagne 21, Paffenroth 35, Fallows and Owen
22), TORBLWVIBBRN, ERON—T 4 PHEH L TWD LR, Slchrb=a— ARk
BORF2AZY—BEO X HIZRZD TAYE LS “authenticity” Z{BK [F1 b -
F7 e HF Vs Ty RIICb6 Uiz, 201248 11 H 2 BIZ k2o MERRBRESRIZHE )
nizm 2nrix, Colin Geddes DA ¥ B = —|Z%4 2T, THEDOHIBIZL > THRERED
BIREZ L2 EHERDORNOE, 16 mm OF 7 —RE TRV ETZ EHE X TWEN, M
MOBHIZAROIE I NV T IV RAT 0 v 72 Bbhiz, Y¥EFO = 2 — 2B TN D
Mo, Fle, Var U URHE LTS T —BREIC T D IOEIZY T Y AT 0
JIEE LN oTe, EERLTVWDN, PR EOHBIZEDZBINZE 72 Lo H
FIIRIRE LT - TRV . ZHE, v A RS - e O & 5% 2 T ki 7e =
Ay NEEHET A _RETHAH (“Higher Learning” (281 5% =), Sumiko Higashi
1% 35 mm O H B Ko TRIERHLE 2 A A — 13 M LDERFOHEMAG 72 & Fok
9%, “Lastly, the final sequence of the film, whose grainy black-and-white photography
aptly recalls newsreels, begins with a shot of a helicopter, that quintessential symbol of
the Vietnam War, as it descends from the sky during the concluding search and destroy
mission against the ghouls.” (Higashi 183) Village Voice I 4LiT- % F\ 7= Eliot Stein %
Z O FEH#7 %, “And this was not Transylvania, but Pennsylvania—this was Middle

America at war, and the zombie carnage seemed a grotesque echo of the conflict then
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raging in Vietnam.” (Stein) KFEICiE L BRAM, v AR bOHET 1V AOMEH LW

IBPUL, e WL AFA UBERTOEOIE [FA AT - F -V TTFTy R] D
BRapA AT v ) —% N T LEPOBGRRFLEICHE O T 7o, ZoMliE» 6, K EE
1960 AT A U U OFRFFRRE (N b LAGFofmelt, ARMEEEOWM) (22T
DR a A2 ) —Th o T 25 - e, e Tk 2Ematl e LT AR
MahszZ it s,

BAG 1D CYIFA T 4 XU T B« 7 — b AR B~ OB 2 FERRAYIZAT > TV
72) Walter Reade Organization #z T ® Continental Releasing (Zik & - 7-1%, 1968 4 10
H 1Ry Y /3—=27? Fulton Theater T, [ h+ A7 - ¥ - V7T v F] OU—
N RTVITMTbI, vy YRERRT LK 9I2, BRGSO L & By Y =T ORI
1336 ER > TH TR L (qtd. in Kane 78), 2> F R X /U4, [FA ~ A7 - 4 -
Ve 77y R 2805 R HICBIE D DIEZE(E TRLT L2551 50,000 RV OGRS
ZIHND ERFELTE by V2D TR v 7 | BAREOT mE— 3 28 > THRHT
ol EI DT THY . T LAZOffEE TiF72L LTW5, Russo95 &), Z oD
RFSTERUATLHEBOEA LRSS, FLI7 EBoFA (10 H28), [FA k- A
TV T Ty R IERTATA T HE =2 e LT 128081 TABR SV
N, FEG TOBKEBITFEM R E R0 | OO AR ELEE CE RN T 8T AD
BB EH DB OFE L THH L7212 Th o7 (Russ094-95) [FA kA7 -4 -
Ve 77y ] OABRYSAIOFER2BATRAEIC DWW T, ~N—"7 11X, “Yet Night
performed excellently, breaking records at many venues. The National Association of
Theater Owners selected it as ‘exploitation picture of the month’.” (Hervey 15) & ik-~<T
B, vy Vy, “NIGHT OF THE LIVING DEAD started move from city to city, and
kept on doing a booming business at the box office.” (Russo 97) & EWTW5, ke L
TO[FA M- F7 - HF -V TTy R DRELRBRBFORDZ ST26 LT Z L IXf#ENT

Lo (T22L, g — - U— R X2 BUTIGR OEINSEBIE L, £DO%O T 1 E—
Ta VBRI TIE R ol led, v A B 2 O ORRE R IR I A 52T DI IR
MR olz, Ny VTFES LTWD, Z0H, EIROFEHEHROF LR E2MEE L
T, AA=Y « T U A5 — « U — FEEICR LTI A 297238, 1978 FFITiT U +
NB— V= FEEBMEREEL, B A ule b 3RRR 2RI 5 2 LN TERpoTe, TOERD
ENOHET L, A A=V T A DA NR—Z[FA b AT -V TT v R]
DOEATINGE D HITITE & A EHRIZ STV, 20T, fEERICRA D7 W AR+ 72
LIS N7 LT _&E THA 9, Russol101, Gagne39 &), o2 [FA
FeAT7 - HF V7T y Rl ZEINYTZ0 EFEATND LT, A A= - T 4tD
AU NR=TLOEROBIRNANEIC ST b Lic A X7 NI, 27 &8 T AV BEANT
ZE I DBATHIRINZ D72 D o Tz,

L72>L. “From the jump, the picture was met with outrage and controversy. Reviews
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were often less than kind.” & ¥ 7 =—2#< L H1Z (Gagne 35), %< OIFFZEHLD
[FA A7 -F- V7T y FI~OREIL, LU/ - BERNR DO TH o7z, 7272,
MBINZEIIV A, KPEFHICBW L2 —DXRE SNE 2A5R D & RIEDRHE
SMEEZEEZEHI LD L VS THRE TIERWEAS I, L OHFFED 9 BIT—HRIZ
FEHESISNTE NS DRGSR Z L2 L b £z, KIEDA 37 FORE I ZWFE-> T
%, Variety 7 (1968 4= 10 H 16 H) @ Lee Beaupre % “In a mere 90 minutes, this horror
film(pun intended) casts serious aspersions on the integrity and social responsibility of
its Pittsburgh-based makers, distrib Walter Reade, the film industry as a whole and
exhibs who book the pic, as well as raising doubts about the future of the regional cinema
movement and about the moral health of filmgoers who cheerfully opt for this unrelieved
orgy of sadism.” & EX ., EMEHEIT S L[EFIZ, “this unrelieved orgy of sadism” T
LW Z OFERIT, FIfEELBIA L LTI ETOAXITH L TERGEZRI LTz, —J5,
New York Times 35 (1968 412 H 5 H) @ Vincent Canby (X [FA k « 47 « ¥ - U ¥
Y77y R OBE, Bk R, EEROBEORS ML TRLICELRWELTSH
% EENTND (qtd. in Hervey 15-16), & 512, JEiZE & L7z Chicago Suu-Times 75D
A —_"— FOEE (19694 1 H 5 H. Kane 79) 7% Readers Digest (1969 46 H) |ZH
FkE D, $%0 1975 4EIC Pulitzer Prize (Criticism #9) 2% E$ 5 Z LT/ b5 A —/3—
MI, mAR7ZbEDWbW2 “Last Supper” OFiH., 2F V. 7 v 7 THBE LT Judy
& Tom DERZE 77—V ORENNERD 55 L7 RFOBIE OFUGZ LT O K9 IZFH
L Cu%, “Atthis point, the mood of the audience seemed to change. Horror movies were
fun, sure, but this was pretty strong stuff. There wasn't a lot of screaming anymore; the
place was pretty quiet.” (Ebert) = L T, XU 0HHZEIn, BATEMTCLEI> =T
A TICED &, BlKETFHTEBIR, RRBKRDREL 2572, &9, “The kids in the
audience were stunned. There was almost complete silence. The movie had stopped being
delightfully scary about halfway through, and had become unexpectedly terrifying.”
(Ebert) £ —/3N— hE, &HICZ 9%il) 5, “Ifeltreal terrorin that neighborhood theater
last Saturday afternoon. I saw kids who had no resources they could draw upon to protect
themselves from the dread and fear they felt.... The new Code of Self Regulation, recently
adopted by the Motion Picture Assn. of America, would presumably restrict a film like
this one to mature audiences.” (Ebert) 1 —/3— kD E3RIZ LiuiE, MPAA (Motion Picture
Association of America) DL A T 4 7V AT AREASNHERNIABRESNIZ[TA b+
F7 VT Ty Rl 0T T RBICE - T, LR LESMEEZ A S T REMNE N &
HEWH, A==V —=F =X F VA NI, ZOX DR EI CIREE I E s
oL, [FA K- A7 -F Ve 7Ty R BDMEBT L0000 FkicbaFAH 5 L L
ZDTHD, V—F =X+ ZA TV ANDRBENIHRT, [TA AT ¥ - VT
7 v Rl % “notorious” (Hervey 16) 7Z2BLEIZ L7=, L L, REICH, Z OEFE - S
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(i HIZFMA, 2 < OBZROBIKEZ Z OBREIIEE DT D 2 LI2bhoTeDiZ, 714 13
Z 9 #<, “Ironically, but perhaps not surprisingly, Ebert’s warning only succeeded in
drawing more attention and business to the film.” (Kane 80) ¥ v 7 =—1%, [FEfEDOEHE
%Z LT\ 5, “Ironically, Roger Ebert’s ‘attack’ (which was actually more of a call to
parents to be aware of what they were dropping their kids off to see) helped the film
immeasurably by arousing curiosity on a national level when it was reprinted in the
June 1969, issue of Reader’s Digest.” (Gagne 36) & X 3\ f-HiDUE, SOERER) « &1
R ETRAEb. EC 22X v 7 AOEBEAZ BN ORI TIHRALL 51T, HkEDT
AV DL DANLED, FEaETZ BB D TFIEO 7202 | “unmitigating horror”
(Gagne 36) ZHIfFf L C. [FA b AT - ¥ - V7T v Rl OBGOFNZW AT Z &1
RBITHES 2200 N—T 4 BRI 2 L 91T, 29 L7z TRSFZR] “straight” BFERZIC &
HHHEIR TFA S AT -V 7Ty RIDTT T A X —& L TOHYTL “outsider
status” # L L7z (Hervey 19), 720256 2%, AIEIX AV A E LTREAE VLD
ANREM LD, ZOZ L3RS, 7 A 2bOERZ, LT, Yo7 AU D
DB T BN U TR TW I I R BEF TS L7 2 L BB L TS (“The
Image Ten did their own thing; naturally the Establishment didn’t like it.” Hervey 19),
L2l ¥+ 27 =—7» “All Romero and his cohorts set out to do was make money enough
to give them the financial independence they needed to make more features.” (Gagne 23)
EHEDIET LI, YDA A= T U DA N—Z L 5> TIBEFHEZ (LT 5720
DOEESFENABDOTXTTH Y £ ZITITBAGH - ZARBRERIT R o 1o, 2 5 O
FI72 D L)L LTI OFEIR THNAE Z > TWeDELBEZ 2 & Th D,

7 AU AENITBNTAL Ml & Lo AL L2 [ A ~ A7 - - U e
7y FE, 3 —r oy TR S bICmOWIEI Z2RHE 2155 2 12/ 5, Bl 2012 4F 11
A2 BRIy MEBERESEIZBIT A E2—ZBIT 5 ARSI LU, [T
KeA 7 e -V T7Fy RliZa—a v/ SCTRkey L, 772 AD Cahie Du Cinema
lZE < FHMi STz & S, A XU AD Sight and Sound 78 D FFim T b MFal 2 15 7= AVEIX,
ANA A XY T THRERM R BIRBIE$ 2 #Em L= (Gagne 36, Kane 83, Russo 110),
IR THLN, N—TU4IZFUuE, [FA - F7 - F -V 77y R 251
72®i%, Andy Warhol 23 Ef# L7- Inter/view 76720725, Hervey 18 Z/8), [ 1
Fed7 - H -V 77y Rl iZg—m vy STIE Gl &L TEWIHMEZSTT AU D
\ZRY . = =a—3—7 @ the Waverly Theater (2B W\ T LBt E L, S HI2EL DBE A
LifelF. “cult classic” & L COMHNZ & SIZEREIZ L7z (Gagne 36-37), K[E Th b 8
HD & - - MEFERSE Pauline Kael 1. “It would be fun to be able to dismiss this as
undoubtedly the best movie ever made in Pittsburgh, but it also happens to be one of the
most gruesomely terrifying movies ever made—and when you leave the theatre you may
wish you could forget the whole horrible experience” (Kael 526) & EWT, [FA bk « A
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T F Ve TTy N ABEZEINE LTESFHEZRN L, BlE L L TOMLIZE 2 -1
BAWGED, nAnd, RICAFVBTA4NL - THETT—var2FHT52 L1205

“Facts in the Case of M. Valdemar” % #\ 7= Edgar Allan Poe OFF/NLA, 7T A
C Charles Baudeleire HIZHFE R &4, 7 A U W TOFFHIICDRN o7& W) RERHEICH
B, S ERZBOMEEEZBDONTZ0IZT L2 LIl lebiT THh D,
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2. [FAR-FT-F -V 77y Rl FATHIED E2F A

[FA b7 % V77 Rl 2645 L LEZRETOMETIE, EiZ, ZofF
FANABH ST 1968 AEDOT A U AARE L WD (ZOEMIZE > T (FERRIZR)) T
7T F A MIERBEPNTE 72, 1968 FF13, N—0 4 23 [BRENZ & > TIRED LW
“an infamous year for the United States” (Hervey 22) EFMEAZZHETHY . b IR,
ZOMFAR-FT7 - HF V7T y R OARFEOHRFELZRD L5 ITRFEL TV,
“Night of the Living Dead was released in 1968, a year of tumultuous events such as
the Teto offensive, the assassinations of Martin Luther King, Jr., and Robert Kennedy,
and the Chicago police riot that spilled onto the floor of the Democratic convention.”
(Higashi 175)

A TRES oI, EUNTIE, A1 AT REEMZ L - T, GREMO (BUar7eT

WaEic) N M AEARAL A — KU E o 72, FEBRIZIE, RMSEOFLRICH 5 K 51T,

CRESCR AR N LAEH R EOFMEE T 2 TAEBZTM, SIS 4 75 5 TAOHESE
MU, MRIEHuR Lz 720, THEEFERKR] & LToT M IENIKTh -T2 b2 D

(fafiE] 86) 23, ED—FH T, /IEEFN 7 FEENL, KERNT L B CHLE LRI R
2V = b F L0 ERAERER) & LTERYOHRELZ o7, B Z2#m L TFHTH#TELh
TEEa L) 7V EEG A, KEROBREORDEIIRUAALTL, ... FNESIENENE S
HORELY, TLVEDOBBEZETDLLIIThoTz, ... T M EEoNTE LT, KE
X, U= LGNS OBERLOBIRZ X U7, ) LEE UNE 195), RN, T2 o4
1R E -T2 7 FBET, BN N T AREREOFTTE, Lol > TReE = H O HORIT
BB STz, KENOEZFEEDN, FETHCL > TR LD TY TALLA LT, Lrb AT
—BRAE TERF DAL EZ T =D TH D, A ARTOT T O T, WA TLES AT D
IRATNCE THLFE T 200y KERIZEBIGFHICH L TH, EHEEHIIHLTH, WX
9 DIRVAEREEIN T, ZOBAHTHITRPRTTE LR E DH L 28%0° 5 44%I2G8 EF L
7o) EBAT DL (Rl 271) . T L EE WD AT 4 TR @i TeT NBEROMEN,
N M FATOXREOKILE VS HEREZRE ST, (X b L4EFEEDRF Nguyén Ngoc
Loan {2 X 5 ETON b 2 fE ST Okfg & FE L IL2) KENTOKEROMEL S 5
CEOTZZ LT EAMBATND, 1968 F LW IEE, £ LTT MEE LW HBRFIT
NGO TKEE] UM 195) LieoTe,

[ENTIE, 1967 D7 b rA b TORBIHN T, ANERIOEIRZFR L3282 <0
FZENNEIE LTV, S BT, 1968 4 4 HIZITARMGES) OFFE Martin Luther King
Jr AR AR S A, 6 A ITIX R F 58 D K s 6 i 5 44 138 25 1T YA Al L C U 72 Robert
Kennedy (ARMEEB)OPLOHFIZEH - T, EJ\@HCﬁ%\ NFERRE ORI T 2 N T
7o) BRI, AEAROSELME D I TECOREN) & 72> T e b AR

22



EARMER ZRETHHEEESTD ) BEEERINT-OTHS (B 102), ZibORGRE
FZZ ST, FTETABHBOBRITEEY . BACK BB E ZNEMELLD &
THOANEE - WEOBRNb EMbO—FETE 5T,

T ZEEOIEZ TH Y, BE First Blood ([7 >R —], 1982 %) OJF{EH David
Morrell IZ, 1968 44Kf The Pennsylvania State University (Penn State) T#Hifiz & -
TBY, ZOFEOT AV AERDIES>TUTFO X HIZEN TS, “Innineteen sixty-eight,
Martin Luther King, Jr. was assassinated. So was Bobby Kennedy...I watched the CBS
Evening News and was struck by two back-to-back stories. The first showed American
soldiers during a firefight in Vietnam. The second showed American National
Guardsmen patrolling a riot-devastated street in a burned-out inner city of America. I
can no longer recall which riot it might have been. There were so many...It occurred to
me that if the television’s sound were turned down, the two stories might seem like
aspects of a single story. The devastated street might appear to be in Vietnam whereas
the firefight might appear to be in the United States.” (Morrell) ~ L /L3 7 L Bl &

LU TRIEYKEOT AU BERENT, #E203FE < X912, WIEZ RAVUZ TR0 2 %6
T 528 (&EEROTEHE) . SMUZ RAVUTS N T ABFOBIR L BT OBURITIH
Lt T, T2 OOYERIE—2OWEED /RO X SR 72 LB NALL bEE-
TWS &R, ARMEER) LN T LAMAT, ENEESE W BN Edh, T AU G
RIE LW EHBERICNIET D, BANLRREO —S>OREZ2R L TWeDnd Lt

Lol %M’C“ﬁﬁm L7zlBD YFDOT A Y HOHZER LB KRS EL S L)
BT, A A=Y« TUALD A N ZiF e o T, TNEEMT D XD RkiEnH 5, A

FLAF—iE, i Ampd, 196844 AIC, el Lz [FA AT - ¥ - Ve rsF
v RIO7 4 v 2 ABEICEA CT=a—a—212lh 5@, 2 VB D = 2 —
ZAESREIZ L5 (Gagne 76), — i A (3Lll, Z2O=a— R 2@z & &, BbT,
ZOFEMHIIBE ST HIZE > THRIC/: S (“This might benefitus.”) . &) REEERE 2
BN AN T LESTZ, EEE LTS (“One for the Fire” (BT 5% E), 57
ME v A E FBETOEROFMRE MW T, ZREHED I, fEmoE v MIO7%R
MHEMOTLESTEDITTHD, HE KEZLTWDL LI RFELED Z L TWVDHA,
e, o TR DOBER & W S HIZ & o TITMBB R TR, 1T & oW T4 F &2 —bt
THHIF LIEDITMENTH D | 1206 22 AR O BHR ML= 2 —0RICE 2 T
M ZICHER SN LD TH D,

L72>L. R. H. W. Dillard 7%, “Regardless, the casting may have been colorblind, but
the viewing in 1968 America (and, for that matter, twenty-first-century America) is not.
Audiences read into Ben’s race and, as noted earlier, read the Civil Rights struggle into
Night” L#Efi L (Dillard 39). /~—7 17 “Ben will emerge as the closest thing Night

has to a hero—and he’s black. The dialogue, strikingly, never acknowledges this, but all
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writings on the film do; indeed, most critics think it crucial to Night's meanings.” & [f]
22 FEfMAZ L5 LY (Harvey 42), 1968 RICT A U I ARETABE L, BARE
N&ZHE T, WREORA R TIXEAADBABAANDORIEFKITHEEND LW O NED
B [FA kA7 - F -V 77y R o G - @R 12, ARMEET O 220 Tt
WL L2 BAA~DZER] « BT RO L OTLIEAE T 2 DI EHN ORI L ThoTz, £
LT, 29 LEENDO A NFEMORREEZERE T o588 - /) L RXRE—ROBAKRICHL L~ L
UNEBL Lo b LA O LRGN, PR EOHB TERBRI - AROBGS, 5
SO LYy MBS BRI, =2 —AX XY AZ =012 [Y—F -7 -T2 b
aA | VDB WREORA Y — 7 = AZEND Y 2 77— FRD, L D kg
7N RBEZBLC, [FA R~ - A7 - -V 77Ty ] ogERICERLEZZE
Flo, BRORETZENWZ D, [TA M- A7 - F - V7T R ORGE - 580 12
REDUL, RE->TIZ O E 1960 FREHOT A U U ERIE D _EFEO )5 O BEE S
FEALTHEMETZE L CWDN, ZOHASGIE, [FA AT - F - Ve 77y R F
FLIZBWTIXENTH VT TETZDTH D,

1960 RO ANFEF ORI & AFEZRN i 2 A RMEEH 2377 F X M LWZET
T, U T, REFRICUBHREEND LW ) FERICERDET L CTE 7, 1982 4D
DOHT[TA heAT BV 7Ty RIOHE LR 0HTIZE T LT Judith Farquhar
X, ZOESOBEG AN O TIE 2008 TEENICHERE L TV d ] “functions
autonomously” &I NEREITVN, NUDFERDIT Z O AR REERED BN e D72 &R
9%, “If he were to be rescued, he would suddenly be subject to the Sheriff’s authority,
returned abruptly to the social order through the filmically familiar role relationship of
cracker Sheriff to black male.” (Farquhar 9) Z O3 #HTIC LiuE, BENZEREAZFET D
N THDHX AT, AANEBADOK NI L > THER SN IS HWEIZIRD Z L 2R LT
FERUNENE IR NDTZE WD (BEIZBIT D AT LA X A 7L LTOD “cracker Sheriff” LA
R Z R > TeAANEEBETE D), —H [FA A7 - H -V 7Ty R 24/
B =W i O W5E D SR EISALE-SIT % 1986 H=DOHFFEIZ I\ T, Gregory Waller 14,
U DOHFEN “American racism at its deadliest and most virulent” Z48# S+ 25 & 5
L. KMEOHEHa A2 ) — L LTOBKREICIER T2 (Waller 70), [ A b« A7« % -
Ve 77y Rl &M FLABFICONTOaRX XY —ThD LALEM T2, 5001
AR E B2 D 1997 FDOE H T OimLh . “What does a low-budget release that
became a classic in the horror film genre reveal about the era of civil rights and the
Vietnam War?” (Higashi 175) & RV 2T R DIED MK MIZ ST, Eldridge Cleaver
OHFEZHWT, UTO L SIZ#HB L TW5, “In Night of the Living Dead, Ben displays
ingenuity and leadership, but his destruction should come as no surprise, for assuming
the prerogatives of the white ‘Omnipotent Administrator’ (who has access to the

‘Ultrafeminine’ white woman) or possessing the sexual virility of the ‘Supermasculine
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Menial’ are both offences punishable by death.” (Higashi 180) b 7 12 LiuiX, X%
BABVEITRF SN2 VR N 2 252 LTc ook S D, ANEZAEBIORAICH DA
MNEOA T A X —ZZPEEZET 2O TH D, EHITE H T, WRERERORERRIC X
DT —=NVEBIRD Y — 7 = ATBIN 5 R = “attack dogs” 73, ARMGEENZBITLHH
ANDZET], L 0T, 1963 F-% o FHANZ & » T/ <17z Alabama /Il Birmingham T
DOYLEITENOT L i A i S 5 L15Hi L7 EC. “During the final moments of the
film, now in grainy still shots, his body is dragged with meat hooks to a burning pyre as
the chopper is heard on the soundtrack. We need hardly be reminded that black men
were lynched and burned in our recent past.” (Higashi 183) &=, 7 2 U H & &[EL
CBWTEBIATONIEAANCEDBA~DY v F E VWS EREH R AT 4 I~ IZE KL
TWb, [TA A7 - F -V 7Ty Rl LW BET X R & E LT, XM
DR G & N RMEEE) & FEOHT B D,

2000 FERIZAD & Vv BB O BYEEAMEFEAITHIN LA . Daniel Drezner O
5 “the renaissance of zombie cinema” ORHUNEIKT 25 (KL X —Z KiE., 2011
FETICHRATTELN Y VEBE O 3 430 173 2011 4E TO 10 FOMICEYES -
&9, Drezner 2-3), Y YV EMBEA~ORROIEANEE D L, ZHITPFELE LT, #H%<
DY EMFENRRER SO L3, FTH, N =0, FE-MeBHLLTIA
e A7 Y- Ve 7Ty R RS EBET X 2 F Ofk 2 R R AT L. 2008 4123
FLLTHEERLE, ZOFEDRNT, "—UiZ, mnAn) EC a3 v 7 X

(Entertainment Comics, =7, JAf], U7 U XADORELTHMLNT) NDZITT2BIC
£ H LT, Shock SuspenStories & 8 31 5BEIZINER S 4172 “The Guilty” (1952 4) &
WONRERST LTV D, ZOBETiE, AALEZRE LA CEEORANZ#H L
RZED, FEOHGHEEIZY) U F TERSESREHZ T I ICBERsnT =y
ZEZ L, BHFTIZMN D BF T, ZORANZENGEA L THEENOEZ T, BHREL
TLE9, LinL, REEIZ, LEH SN TICHED L (Hervey 36-37), Z DiEmMIZIT, EC =
Ty 7 ZADFBLRO—D5 L LT, HEIFE (ZO5EITITAANESR) ~OR AL #EH2
ADHNTEY, WRALRGE AW TMEFOLH O L% | DERMROB A an, ZIh
HLIEDFICFATW S LTS D, EC 23 v 7 ZDOEIT OV T, Tony Williams %,
2015 FITFER LI HIREF AR EREILISN D AT 4 7 H3 1 A v ORI 5 2 T2 5B O fig
BIICHE A2 Y Tf3E o f T “Also, well before the emergence of the so-called
‘blacxploitation’ genre, Night of the Living Deads leading character was black, a fact
Romero still ascribes today to mere incidence. However, the film’s culturally-influential
predecessors, such as Mad and 1950s EC Comics, also contained leading characters
including Afro-Americans, Jews and even North Koreans, who were often depicted as
victims of contemporary society.” (Williams, Knight, 26) & Sk L. BAREAATH Y,
IRBINOUEEDRITEIE L TW R AOEME L5 LW OREIX EC 23 v 7 ADn
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FICHRT 2L LT0D, U U T AR N—T b XRUNEBANTHD &V FHEIZHEHA
LTRY, RUDELWIEROY 7T X2 MIAFEOMBEIZH 5 & fii> Thtam L T\ 5,
N DT, N2 DO ANEBRTE~DEBRO— & EFLO L 912 1950 FROE B O HIZ
FE L2, BIFICEET 25 kKM “the Molotov cocktails” 4%, 1960 4=t AT D
BiRam e 7528 OHEEARICH D L bIERMT S (“Over two thousand buildings
burned in Detroit’s 12th Street riot in July ’67, while the Image Ten filmed Night.”
Hervey 83), /™2, 7 buA FOZEICEHL T, BELILEBADKKBZEIT S
BHNE 2 RE SN TE Y, Z O % i\ 72 Kathryn Ann Bigelow BB D[ F A k]
(Detroit, 2017 %) Th, BELHNKRMEZ R T 2BPZIITHIH STV D,
FEANRABEN, 77—V DR (ERERR) T2 THA, EWIORED., HIEEIC U 1S
SROFEY) | “fortuitous” (Hervey 25) 72D TH DM, N—" 4%, bT v 7 OBEFHL, X
PIHZR YD NS LR s 7 —VORNZ T 53— 7 = 23 BT 2 KKK O
BEFE Y U TFOALA—VOMIEO LB RZL L, BWILOX & ARV AZ LT, HO
OB LI —NADAAL 71F, IVAMLAY a—OXRTBBEOL 728 bIERL.,
[FA A7 - F -V 7Ty N OBFRITITRE 0 ANFEZEN ORI E WS 77 %
A RNMBHDHOTE LR LTS (Hervey 84), Z 9 LT/v—1 1 (X, 1960 FF D FH 70 57,
KVIRHEZ2T AV IO E T AV IDERZBL T, BALBAIZI-THEONTE
NEZERIOESRZ [ A~ A7 - F - U777y R OFEROEEIZFAID Z 2127
Do NTU 41X ZOBMBEOREGEICBN T — L E XU X R T “abonfire” H3H
X HmfR L LT, 1919 4F Nebraska /N Omaha i TEIF LIz BB O RE Z ~72, B
ANDFEEIZL DT, DF 0 BAGE#H Will Brown OFBARDBERI & V9 i E L
DRIk SNT-EHE %2215 T\ % (Hervey 115), Annalee Newitz 3. 2006 5 DAfFFED
HC, ZOMENEEEST D KKK OA A—VIFERBLTEBY, [FA A7 - -
77y K] &, KKK OFtAE % &, Donald Bogle (ZJ - T “the most slanderous anti-
Negro movie ever released” (qtd. in Newitz 101) E#&i17=. D. W. Griffith B o [[H
EOFI4] (The Birth of a Nation, 1915 %) & OM7T 7 A MEARRT 5, =a—A v
1L, 29TV 5b, “Nightis in many ways an updated version of Birth, except this
time around the upwardly mobile black man is the film’s hero, rather than its locus of
evil and terror.” (Newitz109) ==—A vV IZX{UX, [FA b AT - HF - VBT T v
K] o~ 0%, TEIROAIZE] @ Sylas Lynch &[T &L 512, “a black man with power in
a white-dominated society” 72D TH V., “ A& b, HEOHNHE LTS “power” DOHIZH
NS Lo THEREND, 2720, A TR, HL ETREOEZ TH Y | HELRFAE
TH DN ZIZHANMEE D IEF “righteousness” 12 L » TRILES LD DX LT, X3,
HAAEZE D 9 dalF i “presumption” OFWTHEINLTLE I, EWVIHIEVRH Y, X
BT L 7= VO EREEN L BICAANDRIZ L > TR STV DRI =a—A
vVIFEHR LT, RNUDIE LW ) EBEIRFERIL, FRICIE “acondemnation of brutal,
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mindless white society” (Newitz 110) & L CHpET 2 D72 & L T\ 5,
— NI I RUBHBEEND LW Ty FEERE LD, (i A0Vt IN
BT 27 Pa = XAFTHLEV I FRIEAT 2, Va—r XF T 95> T D,
“I convinced George that the black community would rather see me dead than saved,
after all that had gone on, in a corny and symbolically confusing way.” (qtd. in Hervey
113) XU DIEDIRMEZ b U T VITHEE LTV 72DiE 1960 FFREM 44 & TV EA
PR, ¥ a = XITMR BRSO b LR, RIS, £o72<< W T =TT A4 K72
XX AT AT, Va—rRAEEHALERZ, e 20 ebi3 ol b T aonbos,
TEMPEBICRF HIAA T LE 720N b LRV, am BT BEL, XU B E W ) #ER
IR AHEO AT HIZER LR, #OITEDEREIRE o7, EOREER, OHIT
%Dﬁ@ﬁ#éiﬁﬂﬂﬂ%i %/&W%@F WS FEPMERANZ [T A b - AT
WAKED R 7 AR N r%f (ZBIfCAY) “amazingly today” (Hervey 114) (2 L7=0D
Thole, LnL, TTICHRLILEDIZ, ZOHERITRE A rITE > TEe< @1%9)<f_of’
DTHY [FA K- A7 -HF -V 7Ty R, ZE - BOgtER X "ok
O BICREERN R Z B L CHIfES B CTH 5, Ko T, v A Df:%?ﬁ‘)‘%%i@
HENORONTZEREZ LN, NI Uy RORZDF VAT AP EHOFMIT X
DR Z =T 5 Z L < T2 A BT ToARMIC, BRI, £ L CTIFEE T2 B A3,
OREH L2 7T %A M ZGAANTE, 5T AFEER], ARMEER)I AT
LEEE VSTV T T X MIBIREDOMDOEGRADNRIZEE RN DTE, L) T &I ?6
20 9%, 20D, BAEHAADBRRER LV DV T T F X ML, BlF L BB
ENDEWOZER, TobbZROWBETEZ >72HG LW —mb L Tlind, £D— ji
T [FA L -F7 - F V7T K] EWHERBERR, AANEBAOBOBKHGE L
TOANEMEE W HFrgd fiFE - LOEREBATZ L~V TRBL, 2O 7T F 2 b
ERBICE L TWEDRE L bHEETE 5, T72bbH, mArEHR, 1960 FROERIRI
P D BRI A T T, &V D RNTER TR RN S ARE T H D, m A R T
LORHR, e HVRE R LT 1963 D /NN— I U H ATORNT L HPETE (RETL
DT, mEHEAR—ATRALLIZMIT TREOKREHN T ANEE, EnoTcikio=
:~X%@Cﬁ%éhé)l%ﬂﬁ®Wmm%@ 1967 D7 buA FREEZIZCHE L
7o BT 5 NHERRE 2 ER & 32 A ANOEN 2Bk LT BB s ni, $2
b\&i*ﬁﬁﬂ’ﬂ?‘&ﬂﬂ@i%%@?ﬂﬁﬁ ST, A4 A=Y & LTOREDE S OWERELEIZHN
FAEENTWEEWS ZEHTRIZHY 2 2DITTHD (ZNLDORBEDOELITE ) 71
=black and white @7 l/lf‘?ﬁﬁ%‘ LTT AV IERICLE>THEIND), T OMEER
WZHE ST RRE A R & U D T - WEIFL TWADEE HEZX DL ENTED,
ARG Z Z TN S (T éﬂ/bf:%@®lﬁl4%> & O &L, Dominick LaCapra 73
PR Lz, R D E O TRt Z 5 JEE L E —Dl2 LT\ (“what is repressed or

suppressed historically and socioculturally tends to return as the repressed in
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psychology.” qtd. in Higashi 177), #iE SN 7-fBOREIFIX, BEICLD FiH) Ok
BTV T TH A NOERORNTHEZY 55 L, FRHT, /EY F Mmoo, 3720
LHfEOWETHEZY 5 5, METhE, HESHES - TR 13, BlFoETHz
e LT, (BR) B0z mliE L 5 2 —J7 fFE oEERatm LT, B (7% 2 K)
DERPITBEYRL DD, EW) ZETHD, BRELED ZDO " SOKAUTH>W TR, % TH
LW EATO B, ZRETO [FA b FT7 - HF - Ve 77y R OFREAFR LT
ET AV BERENCBITDLANERELE VNI T TR XN, HSET (BA) & EN)
D THELOLND D EBESNTAFEMETH T2 W) FHEIT, 2 THEMAELT
Bl s Eu,

[FA b A7 HF-VETTy R OERIZBITDE 5 —DOXEHRY 7T F A
FTHDHN M T LSS AERFER EBEICH M T—~ 2L 0 b, YT oL
W (ANFE) — AT LA H A T SN T—ITxF T D 8EK: U 72O 23 2 OB o F bk
ERZBOAENDIREL TVDEIICbHZ D, Ty BE 2004 FITREELEY B
BRIE L A D AFZEIC IR NT, [FA b - AT - F - Ve rFy Rl ol1avlavwiiRh
F LG OT —< PRI TN D LR L (Russel 67), FRHIHGHELE DA V¥ B a—%% 1)
DI VLT MREED e L LT B2 [IWER LT, BLTFO X9 RiEimafen LT
VW%, “The sheriff’s matter-of-fact response to the return of the dead souls sounds like
an extension of the detached ‘professionalism’ that dominated the official descriptions of
the war in Vietnam... The living dead enemy even possesses a linguistic echo of the one
in South East Asia® ‘ghoul’is only a few letters removed from ‘gook’.” (Russel 67) 7 v
JAZ XAUE, REE OMAFED K 5 e5E LS I, UKD M LAEGFOHBEDH D 7248
S, 7= EWOMERRIT, X F T ANIHT 28R 17— ) ZdfisE502 L
WI, ZHLT, REKRICED Y VDY — 7 = AL, RN FLAEHTOT A B
LB NDOT LAY =D, =T b, ERPEINIBS T 5%m, 20, T
ED= 2 —ZAFBEIC AN FINCEN D HHEICER LTWD, N—T I UL, 2D (k]
W TO) EOHCTHEHEND [—F&T A A (REERFHER) | &5 R,
Z DO & X N LB ORI EME AR S L9, “Search and Destroy’, or ‘S & D', was
famously coined for General Westmoreland’s Vietnam strategy, whereby ground forces
were inserted to ‘clear’ a hostile area and then immediately withdrawn. Through 1967,
as Night was made, these operations were heavily covered on television, usually in
prerecorded montages like this one, following a team through a day’s work.” (Hervey 96)
Glen Kay &, 2008 TR E L2y V EMERIZENT, [TA - AT - - V77
v R O#GESE Y, 1960 FREHOBENBEOT L ETHREETUE L 72 b L840
WoEm g a2 W Z X85 LM L. “Viewers saw parallels between the wartime
government of the United States and the government in Night, which is shown to be
ineffectual in protecting people.” & #E X | BIK X Z OBRE THiH L 5 EREZRBUMIZ, B
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T LEEGYEEOT A U ABUFZERTWZ0ZEFBHA LTS (Kay 55), Kyle William
Bishop (%, “With the country embroiled in the violence of Vietnam, American moviegoers
were being saturated daily by horrific images of death and dismemberment on the
evening news.” (Bishop, American Zombie Gothic, 117) it L C/7 A L [EBEDIERA1T
W TAb A7 -F - Ve 7Ty R EXPTLAMFOT LY LBt 2 Bl %
DN AET DERROTE LFRIELS>oH, “Romero was reacting to the social problems
and cultural environment of the 1960s, using his low-budget film to comment on the
widespread conflict arising from feelings associated with the Civil Rights Movement and
the ongoing war in Vietnam.” (Bishop, American Zombie Gothic, 127) Lik~_XT, v A n
DRD R & D VT BERRRAY 72, 1960 8 & D BRI 2 TRUE - ¥ | “reacting”
DATREME S EHE L7220,

AEICHRRI LT, X T AEPFLWHI VT TR ANMIFER LA N AT - U
77y FIFE TR IE) 72 b O LALERM T 5D 1990 D A X =2 - & 7 ORI
Frederick Jameson @ “political unconscious” OHEZIZE K LT, “American defeat in
Vietnam, both military and moral, has become so intolerable that it has been repressed
in our political unconscious, to use Jameson’s phrase.” &\ 9 3.5 ﬁb ©ERICEST
BEZ BTV & LT M ARG ORALOFEED, £ BB = TBURr 72 MER
@W%:mEéné&wofﬁ:XAzﬁaﬁé(m@mlwmotﬁvﬁ;l%oﬁﬁk
1970 RO T AV A EREICK T H THAFHEIC L % KE) “white male dominance” T
Lo TOFERE LT, BAL LM 7 A RIEHIRZ V=T 225729 AT, b5 DDA
ELTARMAAZEZOVANMIMZ, ZOZ % [FA M- AT - F -V ELTT v K]

WCBEAH T CULTF O & I LT\ %, “Granted, there are no Vietnamese in Night of
the Living Dead, but in effect they constitute an absent presence whose significance can
be understood if narrative is construed, as Jameson asserts, ‘as the specific mechanism
through which the collective consciousness represses historical contradictions.” (Higashi
181) B H N KAUZE. “gooks” HDHWNME “slopes” BRIz (XS AN (Higashi
181) 2%, ZOBED TBURHIZREER OWNEICIES N TVWLDREL VS, SHIT, &
WY BEICHRARL EZATIE, ZOBENZAN M AABREERSE L THELRWN I EAK
B BED Y AT AT TEA R L AD Z OBRE O BHRRYEZRRICNIE L TV D Z & OFE
L%, ok, MR asng) MHERIW - £E5H)72 S5 “collective discourse”
Mg%m1&)&LT@F%%F-%7-%-)tyﬁ?yFﬂ®W%Kﬁ\NFTA%%
DY T T XA NBHEFTICHABND LW 2Ll DbDTHD, e T 2T o b
YDY— = AIZBWTE, KfEEER. FBI, CIA 23, EH D7 — /b= LD
KNZ oW T OfFHZ ERICHN S 2, RERERZEDERNIFER RO E WD KITHOWD
THLHEMEFOMTEANEBVEY, LHEMLTI 9N Ax 5, “Interestingly, the term

credibility gap was coined with respect to government disclosures about significant
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events of the 1960s and *70s.” (Higashi 182), Z ®EUF & EOXIGIL, 7 MEBOHIEIC
EHFE T, (BIL) OFMREME L W O FEEZERN LI T AREBIFICHER D, EHIT
e, D=7 4 ERERIC, =2 —AF ¥ A X =N FEHT D “search and destroy
operation’ against ghouls” &9 HEEIZIEH LT, Z#% “an unmistakable reference to
search and destroy missions in Vietnam” (Higashi 182) T&H 2% LSBT 5 (e iz
STT—MFIRXR I FLANDAZ T 7 —Th D), &L, Frances FitzGerald OFiHIZ 4K
WMLT, 27 VT PR LTI — VD% VR— 2 —s A 2% miliE, 7 A Y ﬁAﬁ%
WO N AERGFHAGEICISIT D [FEESE] “the body counts” DOFHE~DFHIE (Z ZIZIFA
AR R BB N o T & éﬂé) EHEIEL2L0R”HDHEHTETD (ngashl 182-
83), F7-, Wi THANIZL I, B H X, WRERED S — VB D Y — 7 = v AT
%9 D~ a7 —% “that quintessential symbol of the Vietnam War” (Higashi 183)
ThHEFRELTWD, ZOY—7 = AT 5 TEER] - TIRER] “attack dogs”
ﬁ\N%fbfﬁbnk%ﬁ%ﬁﬁﬁf%%ﬂémA1%3¢A~:yﬁAf@ﬁ%ﬁ@®
WEICBWTHZOZXRPLHEINTW LD THY, ZNHEESLEBEENG X EHNLL K
X, RN T ARG EARMEGERN E WO V7T XX N EFRAMOE DL &, v T
fEfi L (Higashi183), & B, [FA b« A7 «H - U 7T v R OE&KRS %MK
TORIEEBOET L Z—T 2, DF D | BHEBLIENIVTHATLE R OBEEZ RERKRD A
N=T2HbRNI = 7w 7 THEPFY, V=L OREDINHELER TR LT LE > BHE
WZOWTIEL, Z9i#IRT 5, “We need hardly be reminded that black men were lynched
and burned in our recent past. Nor need we be reminded that the burning bodies of
Buddhist monks and nuns were part of the sensational and horrifying aspect of news
coverage of the protest of South Vietnamese against the American —backed Catholic
Diem regime during the Kennedy years.” (Higashi 184) e H+® [FA k « 47 « H -
e 77y R L, BUsay e SRR O NEIZIE ST, WREDORE =20
LAYUTIEARTED R M F AAR, BT TXFARE LT A b-AT - HF- DT Ty K]
DOFEFTIZIENF L CWD DT 2D T OMFEILRIFFIZ, X M ARG L ARMEESR) (820
R E L TOAANTEDEA~OANFEER) I THEAEEORRIZH L Z E b FERLTND
Z D RIZOWTIL, “Since the hero of Night of the Living Dead, if indeed there is one,
happens to be a black man mistaken in the end for a ghoul and shot by law enforcement
agents, the subtext of the film as class discourse involves more than controversy about
our actions in Vietnam.” (Higashi 184) & il ThY, XUNBATHDL L0 H %
BIZE > T AN FLAEFOY 7T XX MINA T, ARMEEB OV 77 % X~ % Z OB
MEETDHZELITRoTeE W IERB R INDH, XM T ARG EER] L JERFIZES A
M OEIEE ORIZIZ, AN (B #20Fk, HDHWET A Y IEREORESLIZNIET 5
—FEDERTHDH LV R THEET DL ZARDHD, KiwiE, ZOREICESNT, [
AR A7 HF -V ETTy R RICHET 22006 20 % 77T %2 k&R0

30



PTTHRARN DFEY XM FLARFLEBANEAADOAFEIRRE TR D LAZOH
FZdHEFH  JERFRIIRAT 4 7~ DEkitz, ZOMBORBIZHERTHZ L 2ilh D,
N FLAEFOY T T F A N S HICEAMICH - 72 im & LT, Karen Randell (2
£56, 7 Uu~E PTSD O#EGRICSIMLIZ [T A A7 - -V 7Ty R &7y
K« 47«54 ) (Deathdream & %\ & Dead of Night, 1974 ) DHHHIZENSH 5,
Bob Clark BsBNC LA B F X Wil [7 v R« 47 « A ] OWEETIEL, X b ARG
# L, HAE L7213 9 D F4E Andy (Richard Backus) 73, FEO G L2k IfET 5, £
X7 T 41XV =T AEH D VTR O K O RFEICER L TE Y, Aol
WA 52O THlids L2 T U, oS RO ZHIZEATLE 5 &0 9 IRE T
BLIEOTE, 207, WITMK AL T-DITRANEREYIRT Z &2 D, ZOMED 7 Z
A~y 7 AT, BEHZMTERXBNFRETHE L, —FH, BB EALTEM L LT &~
T, BRIGE ST, BRI SO TERIZEKT L, H o0 L > TV ER
WCAD HRIZEZ0 T TELZHZEL L5 L5, EONIK B 20 Tm 5 &
TrT AR ESERD, T TANIOMFETEK L TWD DL, T U~ B KL L
Ty INH ZODERICR N T ABFARED LS ICBHN TV EN TSI T5Z T D
(Randell 68), 7 > 7 /Li% “With the two exceptions of Lost Command (dir. Mark Robson,
1966) and The Green Berets (dir. Ray Kellog and John Wayne, 1968), there was no war
film set in Vietnam while the war was going.” &7 L. Oliver Stone BB D [7'F h—1]
(Platoon, 1986 4F) IZE - THID T, X M LAHEFHIEBIT DM D b7 U~ NEENICHE
BENDZ LoD L FiET D (Randell 67-68), BEFFHIIRBAAEETH - 72X K
T LG D “anxieties” (Randell 68) A3 RED AR 7 —BRE O NERIZ[EF L72 &\ 9 D3,
ZUTNVORLHRERTH D, 70T ME ET [FA A7 - F- Ve 77y Rl
% 2817 C, “Night of the Living Deadbecomes, then, a point of reference for the continuing
non-presence in American society of the bodies, living or dead, of the MIA and POW
soldiers in Vietnam.” (Randell 68) & f5fii L C., Z OBREIZES;T 5 “undead” =7 —/L
X, BEPRETH L2083 T L TREM O E E0EOHHE, DF 0, MIA (Missing
in Action=8kB{H 1T RHE) H 5T POW (Prisoners of War=1#f§) L72->7=7 AU
T EDOZFEOLEMRIEIZRER T 5 Ll TWb, FoT e i, A4 b A7 - % -
Ve 77y N OWEREM S 1967 FI2iE ATHARAD R HOESRHICL -
C. The National League of Families of American Prisoners and Missing in Southeast
Asia NI TEY, ZO7 N—7OEI L > T AT HAHAD 72 B OREIT 1960 4
REDOT AV DHEZIZBWTHER ZEH T2 (Randell 69), 7> 7 /Uik, Z 9 L7z MIA
LPOW O E+T7260 “RNEOBK” 2D >THELUDIREN [FTA N A7 -HF -V
77y RIOFEFTIZENTWD EE K L, 7 —LORED IR ER S5 REOFERIZHEE
LT, AT X HIZHBHT 5, “The undead are not ritually buried but burned in an

unceremonial pyre. This lack of resolution for the dead body is also apparent for the
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families of those men MIA or whose bodies literally disappear during combat in Vietnam:
burial or cremation, funeral services, graves and memorials are not possible without
sight of abody.” (Randell 69, 7= v hET % “Nightshows a world in which there is no
opportunity to grieve or carry out comforting rituals.” &5 L T\ %, Wetmore 35) 2
— NI B LEERIC, MIA &/eo727 A U B o@fid, @)zt - omkzits 2 &
DTERPoT, MIA & L TRERI N Ie T, %Z%b)ﬁﬁmu INDHH, BENBBEINR
WIRD | BRIEH & L TRER SN ZENTE oot bbiusd (Randell 69), Zilp
Z. MIA OEL7BIFAEZETVDDIZFEATND, JEATNDDIZAZ TN END | &
SHFHREORNGELIe o T LE D, LT DHE=7— 1V ERIUTHD, 29 LTT—AN
KLTDHHOIE, WHHREDOR L LTOT A Y NEEL WS Z L1285, RIZT T
. b —oDFALFE LT, ZOBEE [ (R K7 2) JfEeE | “returning veteran’
film” 72 D72 &) AfREI R T 5, Z OBE DA - T< % DX “the zombie-veteran”
(Randell 70) ThH v, AFZBEHEIICL LD & T H5H &\ 9 BRI ITIEBTET 2 R0
RRICE L L, T T MEZ S fERT 5, “In Night of the Living Dead, this fear is
displayed explicitly in the image of the undead that come back to claim the living, whose
only motivation is a desire for nourishment and the inclusion of the living in the confines
of their borderline existence.” (Randell 70) Z DJFEL &S FEIX, 7 T AN &
ﬁo TWLH 9 =DM Ty R A7 - T A I\.ﬂ ICRBWNWTE BIZAFRIZHDbIL TN D
AN FT VT R ICBWTAREZIRVIAL S L5567 —1E, 8
f‘ﬁ@%ﬁ%@’b LT M T LG ORM 2R BIF - T, SRS 5] “contaminate” JfiE It
DFEG 70 % (Randell 70), NEEYL] X, ~ M F AR BB OER 27—~ THH |
ZOWEE [ AR—1] OERRE R DIERIMESIT LT —~TbdH b, &7 07 MEFER
9%, “The notion of contamination that is apparent in Night of the Living Dead can be
seen here through the fear that the traumas of war will be brought home with the
returning soldiers. Night of the Living Dead is a prelude to later returning veteran films
such as First Blood (dir. Ted Kotcheff, 1982) which portray the veteran as fueled by an
unconscious desire to bring the war (and its traumas) home to the USA.” (Randell 73)
SHIZT T ME, = EDEBREND N T URITRT D, R E =T T DRSO
HIZHEEA L. [FTA b FT7 -V 7Ty R] X MERNR BB L LBIMEZ D A
N ADOBEE] “the notion of traumatic witness and post-traumatic stress” (2R3 5k
B2 EBEMT 5, BbleAlZ, PTSD = Post-Traumatic Stress Disorder 73
DSM=Diagnostic and Statistical Manual of Mental Disorders |ZF5fH = HGE & L TRk
ENDHDIE, 1980 HFICTHT SN 3 D THY . [PTSD &9 ZWis OFFETA b
T LGN HDT A Y ﬁ@%ﬁ)\@)&i&tﬂof LN WRRICH D) (Y7 148) &
Whivs, XUATT—/WZEBE L TH, BEMIICITEIL, BEEEZE LW, N—T7 Z 3L
T2 XA TH D, “She does not , at first, speak; she moves slowly, as if in a trance
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and pulls absently at her clothes; she seems hot.” (Randell 70) 7 > 7 /L, N—7 7 D

“catatonic state” T x/L - a7 (B{ETW S PTSD) (ZH#BIRYZRGER 72 & ] L 72
D AT, B IRREERFITIT N DI T U~ Z2RA D 2 eNnEhole, o, — KRN
R COMRBRAREINE T D =/ v a v 7 EREROJER, DF U | “loss of voice, paralysis”
R L7 LT DRI ZEICIRIL U7 iim 2 BB 5, Z Oam I KX, FRRAY (BB A
FT B LI, 7L B LTy a v 7 REEICK Y . RXUEBIT T, B 55
B LT/ N—7 T D PTSD HIZRIRRBIZIZ, N F AERGFRRIC, A & Hlhin)s & O i kG
W2 S AT e — i RS ﬁﬁfﬁ@T)‘ U 71 CHOT L TR T2 b T U~ D
EHESELE 250355 (Randell 71), /27— L2 RRE L TRODHNN—=T T
RKLT, R THRA7Z 1| “Don’tlook atit!” &#&3 28 mi%, BEHICEERED LT &
HHBETOZLARNB T USEBRE R D, LD T T ADOEROEMT LA, T
YT ZAUR, TR M ASEBRE] A< B S uE o - 70 ERICHITEE R [Ty B
F7 e FA ] Tl BB TSR A S TR R R AR & R ERED K BARRYICHI T &
NTW5D EWVH, “Andy’s catatonic state, broken by bouts of violence, echoes the
destructive elements of this condition.” (Randell 74) & 527 T /ViX, AR O NN—7 ¢
Re T EFRBRZ, XN T AEFOY T T XA NERTRTHE ) —DODHEFEL LT, [FA
NeAd7 e HF VL TTy RIICEBIT 540 “search and destroy operation” &uY9 [
R LEG DY v — T | “Vietnam Jargon” (Randell 71) (ZEA LT, 29 EWN TV 5,

“Although the war appears to be absent from the film in terms of plot, the language
used to describe the National Guard’s attempt to halt the cannibalistic reign of terror
introduces it as a narrative device to explain the destruction of the zombies; the language
used is shorthand for an audience already familiar with the need for ‘search and destroy’
missions.” (Randell 71) F#dFRF (F—F&T A brA) fEikE WS HEEREICRY, 2
OB DORBIZH H N b LAEFOY 7T X2 MAREBR 2 TL %,

(A4t -A7 ¥ Ve 77y N OGHrORRBIZBNT, 77 /WVZEHEZRMEEZ
HBELTWD, ZRUE, AR (EAA=T T UDRAN—) LWIOIHEEDOEROMET
%, “Director George A. Romero does not claim to have consciously produced any of
the sub-textual readings that academics have attributed to his work. Over the years he
has argued that ‘he was not aware of the politics of the film’ and that critics read too
much into ‘the creations they are studying.” (Randell 72) v A (%, T 7 ANEL X
NS [FA A7 - F -V 7Ty R OFFFEL - fEELEoFT @) STk
BT THA MIERITIZASORK L2 O TIERW, SV IRLTFREL TE e, KHEITHR
TE L ARMER) & b F ARG OT 7T XX F=1960 T AU W ERE L WS a7
XA, EOMRESCHFFRE LTI L O & T 8% LB O RIZAE Fh 522 MO THRA
LIEEWRORZDIZLE NS ZE b+l HY 55, ZHITH LT, 727 /031995 0
AVEE2—ICB TR ARDOESITERT S, 2 A LI HBTW5D, “Itcame out of
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the anger of the times. No-one was gleeful at the way the world was going, so these
political themes were addressed in the film. The zombies could be the dead in Vietnam;
the consequences of our mistakes in the past, you name it...[my emphasis]” (qtd. in
Randell 72) Z > 7 /v id, vAnd X2 L7656 KA LV “younameit” &) SEEIC
LT [FTAR AT -HF -V 7Ty R AL V= “the present body but
absent soul” &\ 9 BFRAYZRRBLO IS DN T, 1968 17 A U 1 DAILE TIIAIEZE L T
DHFFUZHFT L Tz MIA & POW R E LT ETHEHES L TER2 o7 T o MIA &
POW DIFTE~DE KD, BORIFEIZIR S TWADONRmnD, EWHME O RREEZ X HICHE
LitED S (Randell 72), 77T Z 2T, v A OBERIFESMLL T, B% & BE O T
ANFRERIC I AT DA ZRER, DF D NN F AP L WO T T HR X N ETHAIA D
ETHELOFEOZYMEZTRLTWDHDE, V=y MET HRKOBZHFEZ L TEY,
“Even if unintended, Night is emblematic of the period and portrays much of the
sociophobia of late-sixties America.” (Wetmore 32) & E<L, Vo v hETH, fEEL LT
Dr A OEMEENAMIL T, BlEEBET ¥ 2 b O TRAGRMICE Z 28145 L LT,
(1960 FEREMT A UV W DOHEARL) NI HTT XA et T 5 2 & otttz 3k
3%, —Ji. Tom Fallows & Curtis Owen (%, 7 2 2 OfEMZRIE L7 2008 DA A K
7w V7 EBOF T, “This was the America in which Night of the Living Dead was
born — the most violent period in the country’s history since the Civil War.” (Fallows and
Owen 26) L LT, [FA kA7« F - Ve 77y K] HilfE - ARYEOT XY B &
HE O BE S F R e R R A I T 5, B 512 L ALiX, “But it is not just directorial
typecasting that has imprisoned Romero — it is also America itself, and his own inability
to look away from its dark side. Thematically his films linger in the country’s shadows
and then pull its monsters out for a closer look.” (Fallows and Owen 13) 1960 (X 7
AV BEREOE, ZOENOAZBF T LN TERVEARDOERE L TOME
DHBEAERIZ L > T, REDARLIIE AT TN 5EMORY 772 MBEAELZ, L
DL D, Trr—RAEA—r = OFUEL AED FEBEOM, 2F 0| HI{EOWEET
HEID I HHLLE L TCOEKICERLEBEXFO—FIT, B a v HE7, “Romero
was reacting to the social problems and cultural environment of the 1960s, using his low-
budget film to comment on the widespread conflict arising from feelings associated with
the Civil Rights Movement and the ongoing war in Vietnam.” (Bishop, American Zombie
Gothic, 127) L8 ~T, [FA L« A7 - ¥ - V77 R IZBT % 1960 FR7 A Y
TN DB a A2 ) —DFEEKIT, AR EWHIERROTELHET L T D, L
L EREME OB TEZ 28158 L L TOEK=%77F X M EHT 2 FRIE, Fl2IE,
FUTANERLr A DEORSEO, BifiCHRALIZ[TA N A7 - F -V 77
v Rl ORI T 2B ORISR IRIC OV Tor 2 13 UHERE OFES & O/
MG Aok T 2 L2, I LTAR@BUL[FA F A7 - - Ve 77y R] Ofl
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FERZDHSHr A0S 9 —D2ORSFITIERT 5, 1L 2 55 LT 5, “Everybody had
a ‘message.’ Maybe it crept in. I was just making a horror film, and I think the anger and
the attitude and all that’s there is just there because it was 1968. We lived at the
farmhouse, so we were always into raps about the implication and the meaning, and stuff
like that, so maybe some of that crept in.” (qtd. in Gagne 38) @ X 1 ® Z ® H /oHTIE
KA HTN 2 BLED DL, D CHEEIZZE W2 D, LWnHDE, mArED Tﬁ%’H’E
RICBIT D (HDWIFZFERRICET D) BEHMOEMZRO TV L0672, #T “crept
in” TRAWAALTE] EVWOIFEZHWT, [TAF-FT7 - F - D77y R] e 08
BN LZRIRHRINZ2 Y7 7 % 2 ME, v A a3 570, HIPEOER CE 7 % 2 k
DEME DR IPIEVIALTE S DROIEE FELTWD, ETHUX BN L7 7%
A NMZONT, PEH TV IS RNDEEIRIZE NS Z &I D,
EHIEE T FEETH D, [TA M- AT - F - Ve rTy R bE, mifficthd
ﬁ%ﬁ?\& L7k, A A=Y - T DA A= —F i L Tz EWE, 3 v L FEs
REMIRDIE, ZOXITEZTLDE [FTA A7 - HF -V TTy ] OEEH
ELTETHRET NS RDIE, v At blilfEE NG T 52BN BTS00 )
T ENDND, KT, T ORI R EERRIC R R 7T F 2 FRRIES TV
(=RWIAALTWE) LWOHHIMNCESE [TA A7 - F - Ve 7Ty R &)
R OTRE TIHAE L TV DRI R SR O BRIERIC, Bl% L L TOMES - HEFR O M
BB LT, ORI 7T 2 N EMZEL & LTRSS -=HH LI=D72,
EERT D, DFED . ZOBBOHIEL ZAEOMWEIZI T, TS OB B O EE
WCREREELZRIFIL TNV bD ER®mIITFRET 20 TH D, AIFIICBWTHER I
o FA L -F7 - H -V 77y N OREOEERZRE ST TOIEE DMK
FIZBHRIT, I S OBET 2 S OBEE & L COEFIA 7 EERROMHE CTlEsRmE -
ZOTHY, ZOFWT, HHFERAHH L T ZRIEERY 77 F X ME, 1960 FR 0
T AV AERETHIEICEE D> Tner XA a o B3 E D TV REHAY « Z2M 72202 &I
F o THEERMITED bR TNZDE LWV TH Ly,
ZZEC. A -FT7 -V -V 77y N OXEHREA L OEmZTZED | W
ZELIZHB T 2P0 Y7 T X 2 MO Z MR Lz, REITIX, ZavE TOMFFRERIC
BWTERRINTE RO 7722 MO T, RZ Ihc b | BEREAIZO 248
O LT CIERICEINDICE EESTET, b9 DO TTH A D
B LT DRI EFT 2,
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3. [FA K A7 -H Vb rFy R EEW - (HH) oxF—7 LBEZENY 7T
EZN

AT CRRAE L7 [T A b - A7 « - V7T v R OFERIZE T 5 XBER 72wt )7
TiE, Z OBREDSHILE « 2B S 7z 1960 FR DT A U Jy i ORED LI 722 Y 77 % 2
R STV, KL IO DHAFTOELETET DO TIERN, 2720, =
) LI BI R B AT ES>T[FA A7 - Ve 7Ty R OBEWRRRADOL S
NT=DONEWVS & 5 TR ZOBREZERT 2 EEOEF — 72OV TOBRE K
B s — BRI ATIZ K o T Fie 277 X 2 MM ~OER LI D L
DN, KiwXDERTHD, TZ T [FTA -7 - H -V TTy R] KT 58
BOEF—T7HOLRNTEH, Kamx, £ EHo - &) oeF—7ICERT 5, 22
TV FEW - W DOETF—7 LT, BIH AT B O ORFT (ZAUTEED TH 720 |
FOYTH-oTD, BRICHDHEEZFIH L7 EREETH > TH L) I TEHB D, 4t
HNAOBEL TL 2#t (BUIKEED 2 WIIEETH 258 DHETZ BIADOHTH L Z &
HdHD) IHEPT D, LW T 4 VA EOMA cEBEO L THD, [FA ~ AT -
PV r7y Rl icksnTid, BAFEXC 20875 (BEE LT 2ndi
Karen # 5 C) T4 DBIGNHN, 7 —ILOFIIBOI T IFORFICTEL Y., K
PHEI D, XL LIRS LT R7ZRH L TECAY D2 S, ZORE %
B LT, V= VORBIHAD, ZOX. [FA A7 - F -V 77y K]
WZIE, BEIR - WPHO T — 7 DESERICHAAEN TV D, B A 1 ORBEEHRIZ OV TO
MR ZRIFTED 23 C, BEHEH X [T A~ - A7 - - Ve 77y N OWEsifid
T, 2H9FENTND, TEEHSEAMELRATLS, ZOELTH Y U EIZBWED b
B NDTZ BT S S ZEMICHR L., Yo e L DB E#RYIET 5 Z &k db
T, RO FESCENOBIATE Woln R A2 AICHALZEZICY v EER
BEIHETANEY U ELEDHNWERY Y UL TAED ENoTle, PR A LI 2
L—ya VIR A S DFEAS Z IR BN D, BWEED b7z AR OO EE <[
TEBEEZ L TCABOEDESAHLDLIZLIED , BN L TWDHABTZHLDONLTEDL D
Y ETE BN ERIVAALTLS 2B LS L0 T2 FOBRIRS Z OIEMLAH]
HThs) (B 90), FEW - WHOEF—71%, WEIERTL L I, [Voe] (2L
TMHEEDO2CE]D) [THEEST 2WEEMEOWKER LD, n Al Y, [FA A7 -
PV T Ty R O - MHOEF—T7 2K L= [V e ] 125 & LT, Tim Robey
DA VHEE2—IZEZTI HBXTVSD, “In my film the zombies are in there to start
with. But most of it is a siege film, where the humans have taken it over.” (Robey) 5
W, BEva v B R=T T XD T ANBEFICETES 25 IOV T, “The two

quickly realize it isn’t safe to venture out of doors, especially not after dark, so at this
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point Romero’s zombie film establishes one of the most defining characteristics of the
subgenre: hiding out.” (Bishop, American Zombie Gothic, 116) & EW\WTW5 L 92, [
AN A7 VT Ty R]IZEBITH “hidingout” 2V, L CTEH L - I (th
\Z1% “barricading oneselfin” & %L “tobebesieged” &\~ 7=FKH L H D, (KPH) 23
“siege” 7273, FEbk & WPHIZE CIRIZ N, AAD B HHE BN ORI DTEEWNWZ 5D T,
“siege films” IZEEHEILE & 3097) 1. YU EBE S\ D (KT —BE Y ¥ L LD TSy
ELTO) BT V% UARIRITHRIET 5 3EO AL LTIt W) 2 &b TED, Uy
NET %, “It is part siege film, in which a small group of emblematic characters must
defend the place in which they are trapped from a large, dangerous and
incomprehensible force out to enter that space and wreak havoc, such as Rio Bravo or
Assault on Precinct 13.” (Wetmore 29) &k _XC, [FA h AT - F - V7T v K]
(T TRESRIRE | 72 D728 B2 TS, Uy METIIETEIRCT 7 o a UBRE &V D filts v
YIVOERICHEERLTVDEN, ZZICEKRINTWD AEMZILCD & LT, FEb - B
DER 2 G TeBRE X7 A U sl b, Z2HHES N TE 72, Aiofichih/zD -W- 7
U7 ¢ ZABEMES TEIROAIZE] (19156 42) 137 A U A s sl FE A o FEkeE T v |
R EENE T — 7 2B ATV D, ZOMERICHOW T, i TRIZE S IC=a2—A v
FANEREOY 7T XA EVWOIBAENDL [TA A7 % - Ve 77y R &oKlR
Pz fEfii L Tz (Newitz109) L0 | EARNU O E WD RNRRERN D LTy
ZBPHFTRHD, 7 LT 2 FIZRNL AT AANDOREFRKIZ L D 7 — VD > — 7
2 AE T AT A CFRRN L BAOEKRICHIH ST AR NBICER T 2B AD—
RIzbaRHT 572012, KKK O —HER Gl 20 L ZATEET L T4~ v 7 ADY
— 7 2V ALARNCRESTWD LI A XD, FEWRE OREKAESZ T A Y 77 B
S OHFNSEMRNEIZZET TH D & John Ford B5E [HRIEH] (Stagecoach, 1939 %), [E
AR—27 O K8t (Drums Along the Mohawk, 1939 ). Hugo Fregonese Bt [7 /3> F
DKkl (Apache Drums. 1950 4£) . Howard Hawks B [V 4 - 77 R —] (Rio Bravo.
19594), Yary - vxA VEE [77%] (TheAlamo . 1960 %), Alfred Hitchcock B
B [BJ (The Birds. 1961 4£), Sam Peckinpah & [l 5D K] (Straw Dogs . 1971
) . Robert Aldrich BB [ U A )L K« 7 /3w F ] (Ulzana’s Raid . 1972 ) John Carpenter
R [228%%22] (Assault on Precinct 13 . 1976 %), [RIEEAESN [V« 74 > 71 (The
Fog . 1980 ). Chris Columbus B [F—24 « 7u—2] (Home Alone . 1990 4).
James Cameron B [=1 UV 7> 2] (Aliens. 1986 %), Steven Spielberg B& [ = 7
w7« =2 ] (Jurassic Park, 1993 %), Ridley Scott 5 [T 7 v 7/ A—2 - X7 ]
(Black Hawk Down . 2001 ), David Fincher B [/X= 7 « b— 1] (Panic Room .
2006 ), Frank Darabont B [ - X A b (The Mist . 2007 %), James DeMonaco
oA [7X— )l (The Purge . 2013 4£) | David Ayer B [ 7 =— VU —] (Fury . 2014 ).
Michael Bay B [13 Fff] : XUV OMED L+]] (13 hours: The Secret Soldiers of
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Benghazi . 2016 1), Zhang Yimou %& [7 v — kv 4+—/] (The Great Wall, 2016
#£) . Darren Aronofsky B/E [~— ! | (mother!. 2017 4E) 72 &, MZEIZWE 8720,
DY A MIEENDBENIL, WIREOBERJRE H DL T4~ v 7 ALK - F#IRO
U7 2 VARREINTEY, 29 W oL ER A G A TSBE & ARG ST EEIRE siege
films & EFHT D, HIZIE TOLORIICHONT, vy VIFLLFOL HICENTN D, “The
siege of the mindlessly hateful townspeople in the last half of STRAW DOGS reminded
me of the final siege of the ghouls in NIGHT OF THE LIVING DEAD.” (Russo 118) #E
W WPHE W BT — T EHEMICEAT LT [FA AT - HF -V TT
v Rl My v VO & I fdn & BIEATT D 2 LS ATREIC R D D TH D,

BIZIE, DV A NDEREEERRAELOTTH, by Fay 7B [K] 2o T,

[FA - F7 - F - V7T y R ~OB a5 2N EERGR TE %, KICE
K U727 47— R, “In both films, a group of people are besieged by an apparently
harmless and ordinary world gone berserk, struggle to defend themselves against the
danger, and struggle to maintain their rationality and their values at the same time.”
(Dillard 26) & ik~ CHifEdLH OWRERE EOMEMEZfERM L, 7 vt d, oY v
Ml s D 7222 T, “Much like Hitchcock’s The Birds (1963), a film that was an apparent
influence on Romero, the action centres on a situation that challenges our understanding
of the fundamental dynamics of the universe. As birds group together to attack humans
or dead bodies return to feed off the living, the whole basis of civilisation — and man’s
sense of mastery over his environment —is instantly altered.” (Russel 65) 52 L. [&]
DIFARFT-H V7T R ~OBEZAPL LTS, BEvay b E,

“The sequence of Mitch Brenner (Rod Taylor) nailing boards across the windows of his
home is directly recreated by Romero, as are shots of the birds breaking windows and
determinedly pecking away at the rudimentary fortifications.” (Bishop, “Assemblage
Filmmaking”, 273) & E& . [&J] T® Mitch Brenner (Rod Taylor) |2 & % HEDEE/L
B, RUNBFEEEET HGEOET NV ER->TEY, K] 1T THEZEAIZ L 7-EE
Y7E&) “rural siege narratives” (Bishop, How Zombies, 9) DBIIGI /272 L FiET 5,
—TAbRNED [TA AT - F -V rTry R & TR oMEMEERL T, miE
W (PH) OF T T ¢ U =FERE 72 L 335, “Romero has often been likened to
Hitchcock, and Night resembles The Birds in key respects: the mysterious disruption of
natural disorder, the silent attackers who become truly dangerous only en masse, and
the fortification of an isolated home against siege.” (Hervey 49)

FEBRIE D U 2 MzzsT e, PR TBS Bl T —27 Rl [7 /3y FOKRE] (12
. TRROAIAED ERIC & 91T, BEMORITE KRS 5 WITR T OEEDOREIC L > TK
PHDMED D L D | BRI ERI ) 2 5B~ 2 — IS E E TV DA, ZHITTEEENIC
FRCERE RETH D, ZOlFEBZRREIMIZ, % THRET L X012, HTFofv 2z
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GNT, [FA A7 - F -V rTy Rl cbInsg, 7y FORE] 13, [Fv
v ko« B —=71] (Cat People, 1942 1) X° [fATV v & AW | ] (I Walked With a
Zombie!, 1943 ) 72 EDR T —BEORER & L TEL LR T 70 U 2— b EUEORA
WEEICTH O, TNy FIEICHENR - A ANEE ORI Z R 7 —% v F T, ZO1EMR
TE [FTAL A7 -F -V 77Ty Rl Ichons ko7 (RMREZRIAL)
FElhan-didEYy (Z OBEOLAITEESOEY) NG L0 . BRI LR S0
Tay b EEND, o, mAA—= R TR yFEELERTTA VR TRy F] TiE,
JRRXNOME LT Ny FIRIZHENTZAABER —BFZICHER L, IS LTnD & 5
FEBEOT v "BEZ 2 TED, 0 L TIMIH D23, EHUTEIZT Ny FREARN - =
DTy RTHY, ZOBMITERESNTLED L) BRROWEHBID /52— % H)
L2 ETHBIEDORMZ DB DY — 7 2 VARBEGT D03, 2O, TEROBEEBIF 2R Al ~D
B Z D MR, B & B BRI K DR D~ 7 — L 3 PEE R 0 SRR Ze i & Ze D 72
LW) ZEDREE LD DT D, 7 A U F7BREIZ I TR HIE « ZEPE ShufeiT T
WD BB D RFEZ [T A R AT - - VT Ty R ZAEMTLZEE, 747
— FH ZOME %25 C 7225 “The scene is American, and the characters are
democratically ordinary and American.” (Dillard 19) L HiZ L T\ 5 X H1T, T OBLE %
T AU BEHEE () V) ARE BB TONTT 5 2 & OS2 FERT L2 LI
H7252 T, AMXTIE. [FA b A7 - -V 77y R OfibR - L E WD
FF—TIZERE Y TDH I LITL > T, BIfTHEGR L7, RIEIZ DWW TORER DR TR
SNV TTHRANEFHOV T TR NOFRAEZRALD,

EEWME S LCO [T A b AT -V TTy R] ODHITREA H, i %
FEDRALDENZ I T 2 REKDBEE L WS —7 = RZER T 2Em A ED 2 LTI,
AAEIZHONT D, 2000 FEHIROFFEREEIZ I 1T 2 KA — O FaHi A 5D TR TH 5, [
EEAR 7 =L LTHRALZTNE, RIIETBEICLS HD XY= 22O FEHEL TWD
Ry RPN IEA D0, 9, BICNETZI b o TA U T 4 T & ANERSE, OR%
—URDE, V=AU T 4 T AN N B, R A R GRITIAAL T
%, TLTHDBNBRY —F—DTIT, —HFREEL LTHITR LD, KB =5 Lo E|
BEFDO, AT 4T AATAEX LPRERY | 54— HFTRK, HbLn) & 2 A THILK
Dveveo NEZ = LTRPEEBIZRD O, 7 4 7 — /W PRITE D TR, AnHEry 72 s
BITIE, B0 =X =3 T HANE STz, BARBELTH, AADOFGELTHE T LR
ST, LinL, RIEQY —F—1ZBATH L) (Kpk 116), Kbl | XUBBATH
DRACIER T 205, KOERIZH T 2ARG@mLT & » CTHEAEIL, [FA ~-F7 - % -
Ve 7Ty RIEEHEZT v 7 L— MILTERETH D . AfE Y v B =7 — LDl
X BANEE LA T 4T =T AV I EFEROBOBREEELIZE NI R (VY re=
AT AT rENHIEX) Thd, KITRFT T, TRIEL [EZGICHRBIERW] X [T
AN BN FLEREL BITRVEIEIN A Y L7272 < Te o Te RO PEEBITE > T D TH 2 |
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(Bpk 117) LfE@mL, [FA ~ A7 - - Ve 75y K] & mEREEREERT S
kL LCRE L TV D, FIIERS, (BEEIOMEEER L LTo) TGELD /ALY

Ef) (RASNDIRE/EHE) REOT—ri, EBINOART —Bi~ LRI &
WC. TORMRERAELIZON, [FA ~ AT - F -V TTy K] RO LHERHLTH
%5 (W 135), FEHBEIE V) BRI v b D3 T % X b & HTHETCHEE L7 1960 4%
W7 AV Ittzo TAN/BAL &V ATl AL E 2 ERADEL 2 LICk- T, 2
DB DOWNEICRETH D000 2, ST OHPICEIFET S 300, KEKOESOHF TER S
NTWDA T4 T DFY T AV ARERBZOTIERNIES I KFa T2 Znb,
FAHEET AU DREROBRENI URTD [FA AT - HF -V 7Ty Rl O
DA LIZAE FT D,

ZOME OV T T H A RO—D2& LT, fEKIE 1960 (T 2 U BERE O NFERRE, FF

TANEBADORESE L TOANERRBERICIERNEILTE 22 L ITATH T CIlIofERd
L7e, e VIEZOHAFERBIE T, LFO X 9IZBR TV, “Despite Romero’s
assertion that Duane Jones was cast in the role of Ben because he auditioned well, not
because he was black, the hero’s color provides the film with strong political overtones.
Jones’s presence reminds us that Americans had engaged in racist and genocidal policies
long before Vietnam. Specifically, the pursuit of Manifest Destiny meant the
extermination and relocation of native Americans to facilitate the growth of an internal
market.” (Higashi 185) e WL [F Ak « A7« H - Ve 7T v K] hoHARND
HAEBAOYT T XX MO FIZHIOV 77 F A & B TID, iU, B AAEE O
ENT AV BFEERITH L TE o7 TAFZRIRY « REERMZRBIR] OFLETH 5, Aiw
IRERTDOIE, KROEmRIZR N T, EEHBEE W Py vl [FA he AT - U
BTy Rl 28T 52 ETRAINZ =V (Vo) =40 T 47 0o 5K
ZLTC, EAVBEMT D, TaT7r - Ya—r X0y BAJHEORMIZ X - TZM’EGZH
Hanbd B8N EEH =27 > A ] “strong political overtones” Z il L CIEX/Y
5. HA (white) LEAER (red) OEMERBGBIETH S, AIEICHEGELIZ [T A ~ - A7 -
PV T Ty R OMFELEDAAL AR —=LZBNTIE, TAUBRIZBTF5HANE
BAOBREGRE AN (BLOEAN) & BT A L) BRI 77 F 2 M
i NET LT &), ZOBMBEIZNET 2OV 7T F X N Th 2RV A= R
EAMER EDOBIRE WO RENEAMAEN T LESTLE VL H DA,

BZIE, TA R FA RN A7 - F Ve 77y R X0 6507 U CTRAGREZ A
L7=fESM OB & L T2 72 Ralph Nelson BB OWEEE 450 29 AJ (Duel at Diablo.
1966 ) IZB T D NREL [TA A7 - -V 77y R IZBTH \REE
NEARBENP DT 5 & BEOY T TF A FORRRENOMBKITED TEeon
BHBRIZ72 D, 714 032 9 EWTWD, “...Sydney Poitier earned distinction in 1965

playing a reporter in James B. Harris’s nuclear sub suspenser The Bedford Incident and,
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the following year, portraying an ex-military man turned horse-breaker in Ralph
Nelson’s Duel at Diablo, doubly ironic given Duels racial theme, albeit one concerning
on Native Americans.” (Kane 32) ZAVBHAENFERBE ORI THH D [550 29 AJ Tix,
v UFRHEDEEFZLTZILANEZIE S AL 7 b HA Remsberg (James Garner) 725, 5
SRR O AR s FR I AT L. AR OB E AN Th 2 BAOFTIHA Toller (v F=— -
R Fx) R EEO LB EIICHET L ATERIC, T4 T T RERTT Ny FHED
Bt bIcBHE NG, oA A =713 8 2 — Al LT, B Concho 4512 FdE &5k
WIZED, b—T— BRI, BESCHROMIE 208y & LT L, B Z 48T T
ST BT R FELEE Y, 2DV —27 =2 ATIX, T8 FHEOE LWKEIC, Bk
DEEEHIF—ANEL—ANEEET LN, BATHL M= —0AANDOHRIZLD Y —X
— &7 BRI ZfEE TS, O F=—  RUFZRHELLZDO F—TF—L W15 5
(T, W 2R AARIC S 2 @7 B 72N TIo BT AR D b b XS — 7 ~ DB b gD
D EDITIEFRETH D ORERE LTEY, WICh (Y F=— - RTFZH) BHA
MIZE VA D, RUF RGN &~ O O3l 5 EAHERIZOW T, ~N—T 41329
B~<%, “In some ways, Ben is a transitional figure, combining elements of both. His
middle-class dress and diction recall Poitier—but whereas Poitier’s trademark martyrs
sometimes sacrificed themselves for white friends, Ben anticipates the ruggedly
independent, self-determining black action heroes of 1970s.” (Hervey 45) fthiO#FFEE |
RUDORTFTHEBNZD EMSICER LT, flxE, 74+—7—% “... his plain
slacks and cardigan sweater do not suggest that he is a man of action or even a man who
works with his hands.” (Waller284) Lt EX, ==2—o vV ZERERLTH D, “Ben,
the level-headed black protagonist of Night, is clearly marked as both middle class and
a leader. Sporting a tidy haircut, loafers, and a cardigan, Ben immediately begins to
delegate jobs to the other people hiding from the zombies with his in an abandoned
house.” (Newitz 109) RTFE=NH U/ b—F—X[FA b A7 - F - VL TT v R]
BT DX DERRERDBEG NN THD, 1275 L, BATHLR T F|IEZIENT, ¥
2= ANRHE L DRI TIER W DIZHBE SN TR T LE 5 O TIEH D05,
TNTHERE LT, [550 29 A OFBREICR T 5 AMEREX, [T b - A7 - 5
Ve 77y ] OFBERO AR Z2REICEHRD & ZAND 5, BT 2 iz Bikd 55
B (AT TR, %3 TR ORI & v ) EEEI OB RHM S 26 20 Z4F
FEHEL TS, [0 29 AJ T 3 A X, AN BAL AT 4 70 ThDDITH
LT [FA b A7 - F - Ve 77y RIS T 57— =" EIREERAATH
D, ZOMEZESET DX, AANERBALETEW SFE R 0D, [FA A7 -
PV rTy RlE, REF0 ., [EEo 29 A SHRERS &9 2 TSR O IE & frfr
LTWd, DFEY [FA A7 - F V7T vy K] TEA T 4T VEIAREROE
WD [FA R AT - F V7T R o=2B0% (BN (V) AN (N —
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=H6N) 7= &, (%029 \] O=>E0E%, (BA (F—F—) /AN Bk
%) /A>T 47 2) ICERDE, —RAATFEICAADEROAMELZ, 77— /LB FEL TH
HZEMHALNIRBDRE, 7= =FEREND | KESCHILOEXDIEL SN ZTH
R TED, AN BAEEREVOMAGDEIE, Ya v 74— REEERL [T 7

n—K[%] (Sergeant Rutledge, 1960 ) IZ b HiL, Z DIEMITEIT 2 B AGEE Woody
Strode DFPEGILGE © T2 Aim LD BLEIZ & > TRO TURBHITH D, [N 7 7 17— KK

X, RO ET MLy VER (U T 4 - A hr—R) B AN EEDORE AR
%Lf:?’l%?ﬁ*'JKﬁ)H bhb, BuA Dl ANkt Mary (Constance Towers) 73 #H# &
WNCHEBT 25O 72y MILLTOX )b D ThHDH, OAT U =72, ZHIZ— A, Buz
WYEINLG5QAT V—ITHICAY | REZHERT ROPEZEET D) 5@ A7 U —0R
FORKRERALTD EERORBHE > THATND) -@AT U —THENTED, BRO
MO T @ ATV —13% A0 5T MLy VEEICEEN T, IRV X 9 IcHlIE S
NH-07 by VEENT Ny FHROBEIZEMAEZ 7 Sy FRICAMENTND 2 & x
AT V=ZETFTD, [FTA S AT - F -V TTy R IZBW T R—T T8RS
THHEL, 5 TCIOTEy hERBELTHWLINDOEY THD, [TA A7 %
Er Ty RIoAaN&EE BABHOEBOHmO 70 v hZUTICHRLTAL Y, O
T =B ONTNR—=T F N~ N TREIZADSQNN—T INEFZOFERE L, I
Lb)%)—»@/\~77 X BETESOAEN X LICR TR E R AT 5O —T 7

B TED, F%@%u%@ﬁ?ﬂ@%u%@ﬁ?kﬁ@$@54Fﬁ%of%@\ﬁ%
ELTENR=T ZERTHNL OGN TRFEIZADLSOX B AN—=T ZIZFE LT T, TS |
DEEF - T DHEFEL, ﬁ?ﬁ>‘fﬁ$&75>7‘£b\7b>%d@%>o ZOLTHBE, TRLyVEEEXAT
V— OB E N ENN—T7 ZO#EBESGHO 1y MIBD TEIETWD, 7«
T UINT—INEWND JIETNERRD, 2F0, [NT7 e —KK] 28\ TiX, ZAlLE
STHBOBENT Ny FRTHY, A A7 - HF -V r7Ty R IZBTixzE
NWINT ==V ETHDH, LI T ELMENRRNENSTRY, [FA K~ A7 -4 -
Ve 7Ty R #fEHE (M7RE) &A257ebiE, 22 Th, MEOA T 47 =%
FEROMEEZ, T—ABHELTNDZE WS ZERbnd,

(A~ F7-H- VL TTy FNCBT LT AV D EEROARTEEZHIFICAND &
BAREHIZEDE 78T 4V AO/EH &V O BARORINGILY | KGRI RRT 5
ZOHL) DDV TTHFARERBLTCNDLIDOELELEZLND, ZOMEBETE ) 7 o
BH S, DD, ZoR@ER TH]) & TR ICXoTHRENATND &) FHEZ, [F
BRlZ, ZOBEO RT<PNAANEBALIFICEoTHEONTWSZ ELERD L HICHE
bbb, FZ T, ZOF /7 a=HRT7 ¢ LALWSBIRNHERR L= b O & 2 0E,
O Ttk OWRE | OBH CORBERG 21X 0 & T 2472 37 REZ2O TRV M E WD
DD, AMEO ITHEIZB W THEENEMT 201k, Mk, NIRZROTENR, Z O
BIXARBOEEIZ L - TR NZEDOWRM S BEM SN TND Lo TEW, Mg PiEx
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Ak TR OBETREAIND D THD0, ZOBENE R] 28R Lzl v) Zeilk
Do DT EIFE, AMEONIRREIZEBNT, Dl &bl b, RO ARE] =SER1HE
FR&ODWVIFHESNTND Z & EHFRICS —ET 5, 272 L. ABBRGOITRITHH> T
b, ZTORIDICBEIIL=R2EHT 5, ZNERUEE DT, KwXix. [FA A7 -
PV rsry Rl o g & TR O NFEREDOHZ SMNT THR] OANFE=T AV %
FERZRERTLHDOTH S,

Harry Benshoff & Sean Griffin |%. “By relegating representations of Native
Americans almost exclusively to this one genre, American film reinforced stereotypes
and ideological assumptions that had been circulating for generations.” (5& 7% .
Benshoff and Griffin 103) &EfEfiiLC, 7 A U M (51) Tik, 7 AU B EFEROFRS:
BRENZEIN D DTS S IESWEEI L W) Vv IV OFEIT Tholo & FikT 5, MENIC
FEEHBEIE WD DU x L UE, BOEMLT 572012, HERDOAT VA X A T2 RG 2 B
ELVFHLTERLEN) ZEIFTEESE, LL, HZnzIX, 20X 5 REERES
ZRALTHIO T, 7 AU W ORES (MEE & EROIENR) 2555 Z &N TEDEL b
Wz B, ETIE AR AT - F - Ve rTy R OBET 2 NNEIZBT 5,
HEEZBMLUTHEL DT AV DEERDA A=V LW BRIT, KX Diaaz ., 7 AV A D
JE, D7p &b T A Y I REAEROELIZM > THS b DRDIEEEX LD, N
a7 &7 VT 4 ATKE T AU DRESOBIERICT — 1 v IR T2 A2 DLk =
g —u v NNOEMPZESIRICHNIET 5 ZOKREIZOWTORYIOFER T, FEHEIICE
JFADOERUL LD, T AU BEFERIT (B - MICHZ 7282 A] “a marauding,
bloodthirsty savage” & B L < T&ICZOEEREZEAN] “a more benign and helpful
noble savage” ODWTIND AT LA X A THREGOHZHNTYRESNL TV ZEW D
(Benshoff and Griffin 103), Z D X 512, FEHENL, 7 A U BIEERZ WL 5 KEERERO 3
-D;nv@%7ﬂxﬁ54f7%ﬁﬂ%@%ﬂj?LTW\éo/\/v@37k57)74«/i;9%ﬂu
~NTW5, “While Native worriers definitely did attack white settlements on numerous
occasions, most Eurocentric narratives softened or denied altogether the European
aggression that had caused indigenous people to fight back.” (Benshoff and Griffin 103)
P B O REEE CH RV, AAOEINIENMLS NS0, BESNTE 2, AT 5
DFEEF->THER=A T 4T THY, BRT20IXAAAMEE DL Th o7z, 2D X
DT A S 3 2 BB Ol = (BERBID/RT XA L) 13, AT VFZ A THRER
IZXZBILTWD, REN [FA A7 - - Ve 77y K] ONEBIZIH RS 25 -
W E WS EEHBIRRETFT—7 20 b DX, (FEHEIDONRT XA L) ZRELTWLHLDEE
Wz 5, LU, [FRHZ, BEx 2P v L IVICRIE T2 Z 08T B A h=2E 2 )7 ORI
AR EREROBFRIEDELRZ Db DI, A i%%<igﬁ$#ﬂ@&%ﬁboé
DTH%,

2O (PEBIDRT ZA L) B8NS 52 LT EEEA#HRREY & S HIDA
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FZRERINE & AR T A U O ®TJOIEL - BENEMA A TS 5, ZOHRANG, [
A b ATV VELTT v R] OFEMOER L 725 EF (the farmhouse) [ZFFE7EH
LTHEI, BEEMIND ZDOBERIIONT, Utr—T7 13U FOEHR%E LT\ 5, “Like
Ben and Barbara, Harry and Tom are strangers who have sought refuge in the farmhouse.
None of these people lives in the house, and their meeting in an accidental event that
forces them to become, for better or worse, interrelated and interdependent.” (Waller
286) Vv ET ., “None of the people in the house own the house or live there. All
seven sought shelter there when things turn bad. It is not their home.” (Wetmore 30) &
BANTND, FERICHIRT 2BS A= HIE, ARIZAZOETIIRWEY, A OHAT
XTI, STx DEANEZEANL T, M CTEHO 2D TH D, MMIIZEZ DOEIEITE
FIT R8T AOOLOTHRWEEZBFICWEL THWDHDOEE B NR D, FHOAK
DENZER LT, Z0R, ZoTHoEThhH 5, ZZICHEBLTHL01E, 7
AV B RKEZFHEDO D TH RV IMZZ L BE LT Gkl L, ZhazfFffbtai s L
7o, 3—ay N NANCEDT AV BREEROT LY —72OTiE/enh, Neva Jacquelyn
Kilpatrick I%. (HrAkkeE) 3R « BIERFCI —o v /R AREHEE LTV EE X TIZHONT,
PLTFD & 9725 % LT\ %, “The rich fertility of the continent was perceived by many
as unused and therefore open for taking. The Indians who happened to be on that land,
even land ‘given’ in treaty agreements, could most easily be dismissed, or, if necessary,
physically exterminated if they were thought of as bloodthirsty beasts set on inhibiting
the God-given right of hardworking Euro-American to till the soil. This thinking was
seemingly verified when the ‘savages’ actually fought back and Euro-American people
were killed.” (Kilpatrick7) & ZAT, [FTA F A7 - HF -V TTFT v R OBEFZOF
HELH SN LMET, BHES BB LTOREBOBIKTHR A I TV (ZD&MER 27—
L7222 E B ELRAETIEDH D, KRRKRZDOEZD eER) Ok n, 7—nfb=>v>r
EILDRIEEME A B E SN T, ZERESN DT OEERIEAELE L THROILTND Z &I
FEHIMET ), £7o, Pa v ALy YNELDHZ—/MWE, N enN—TF7 10 IR
FIZWo, WORNITREE WD B0 GEER) Tbdh 2, BAEHOLOTIE RN I D
@Y - THTOFHEZ D> T, RN —THELHEVIRT, 74U T LY “Night
of the Living Dead is a film dealing with domination and possession on many levels.
...Ben and Harry later verbally and physically fight over possessive mastery of the
farmhouse and its strategic territorial space. Their conflict echoes that of two Cold War
nations struggling for supremacy over a colonized area.” (Williams, Knight, 27) & F\»
T, ZOZADOKSLITED THHEEZI L7 D THLIND LI IZEFHEML T b, H<
FTCOHI TRV THODORELLEFETHAY I LT, XL 1 BIZEE-> TS
NREZLERGH L. “You can be the boss down there. I'm boss up here.” & SV ik>, HA
Y — L BN OfEZE - LT, FOARKRDOFTAE DO % M LT T 72800 T
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HHDTE, TITEHINTVD ZOREFED GEER) X, 7 —AizbedTidwn, £
2 Wz IE, Arthur Penn ESBOPEE] (IEIEFEREHRE, X M ABEHEE b Wbild)
[/h&72E AN] (Little Big Man, 1970 ) I[Z853 25 v A4 7 U EO#EE (Chief Dan
George) 1X. T A “theblack man” {22\ T, LFDO X HIZFHEL Wiz, TBRWEHADZ
LR W Z DD, NEFERAELCRNOGBRWEHAE WD TSR, 72713, 061
KIKIZBWTED>T2AEEWE, £H, ANZ EBL 1X72 0232 %, | “The black white man.
I know of them. It is said a black white man once became a Human Being. But mostly
they are strange creatures. Not as ugly as the white, true.” JGERONIGEN ST X, 2
AbBEAL, BobEITE) =N LRAL, BERICKHLTHMETHDL LW H AT
ITEDLY B BT, BANFEBI FRWNW=RALFhnELTH, RIIVY, BT
LOERMEGNTHIZE VWD ZEIEDVIFRVDOTHD, 2 LTHD &, [HD 29 Al
ZEWTHHEIMbsh T e, BALBIHEERE WD 2oL, [FA h A7 -5
Ve 77y FIOWEIZ, BREWOIGFHzo< 537 7% 2 FE LTEREBLTWL DR
DNHDTH S,

ZOXZ, (FEHBIONTZA L) 2HATLLIZE->T [FA AT %V E
YTy Rl EW S MEORT F 2 MRS ATREIC /R D | RIEART F A M HIIR%E
LTWeEEREZEDI, BN BN RA=HER LW =SEOMK (AAN+BA
FER LWV D ZIEXNIRYRBIMR) R LT OB P R E=RE =T T T X X &
AT D2 ENTED, 7220, FFEOSMHETITR [FA AT - F - VT
Ty Rl OWBICH 5554 DY 7T HZ ME, BWVICFELHWRN L, — DDA %
LTI OB DT F A FOMBEHRAEE L WD b0 LSS, 20D, LLTD X
N A == ERE B: F—b=B ALV SRR L, Z O
ZREEESTEENLEII R D, AT, TR0 5 EOY 77X 2 Mt L7,

FF B OMBE R EEIR T XA DIZEONWT, =3 T 4T (T AV
FER) ThHDH, EWETLHBRICESTIZ LTOLOI RV T THRA M EFmA D 2 L
AREICe D, (A 7 —L=SEER)

O BZE=4% @EmE L oS [FTA - F7 - - Ve 77y R idnb
LT AV AT 47 84 (American Indian Wars) B ERIC L D FHD T
LAY —Thbd, 2OV T7TFANTIE, BAEBANEPIERF LT, SNV D
e LCOA T 4 7 U b LD LV O EREITESNTEY, 22 TiE AV
TATANCELDBEINEA LT 4T ~OEME N AAAEEPER LI N7 U~H)
REROREENENFE L TWDH D72 L &b, CraigS. Keener (%, 18 it dbBE THA
YT AT CEACRBIT DB OVWTUTO L S ICEE | BERPEIAE WD FhE L
HEDNTT o TR A LT 5, “During the eighteenth century, Northeastern

Indian warfare strategies against fortifications were usually represented by various
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indirect assault tactics. Attacks of this sort were primarily directed against those
fortifications that protected Euro-American settlements or posts (which had flanked
defensive positions and cannons). Since direct assaults on such fortifications would
have probably resulted in extensive casualties, Northeastern tribes often relied on
siege (e.g., Fort Detroit, 1763), subterfuge (e.g., Fort Sandusky, 1763), and the
ambush of reinforcements or garrisons outside of the fortification walls (e.g., Fort
Stanwix, the battle of Oriskany, 1777).” (Keener 799-800) F7-. F%—7F—IIZ Oi&im
OfifE & LT, SBERD T2 “fortification” D FHEEZ I —v v /3O AEE D 21
=B ESRIE LS N7 EREE L TS, “By the 1640s several of the Iroquoian-
speaking tribes began to incorporate European fortification styles in some of their
villages. ... It is clear that contact with the Euro-American colonies influenced
indigenous fortification designs, as did new warfare tactics and weapon technology
that tested the limits of traditional indigenous defenses.” (Keener 786) & ©(Z, David
E.Jones (T XAUT, SBERIZ, b2 bMEDOHEVWOLEPNE, I —1 v X NDKHE
T CEBEEEZIT> W2k b &5 (Jones, Conclusion), 5%, ZEIE(L &\ Bk
IAR, F—ry XA ABRROLDIESTeDIZE N E DT,

BE=T AV KM (3—m v RANOWDbPLHKRE) : ZOH77F A MTiE, AA
EBRNZ Ko TR ENTT AU it efE RISk L THRSARE RSN D,
LiFa—a v L DOREELE ST TOAN (ERETLIEEREN) BMane, BERE
HBICHST=bRNEAE L KEAEE SN DO TR E W) BURKRAS, 2007 7%
A MONETHD, T T, BERIFEBELICHONTZCED X O &R ERT-T,

I, FATHIZE CTHER LT K D12, 77— AR FT_RTAATH L LW IHIREICEA LT, 7

—VEIFAATHD LV ) BIEELITHDOREELZT DI L HAETH D, TINLIFLLT
DEIRYTTHRA P ZGBAHAMD Z LB TED, (B: 7/—=HA)

®

BR=45% (FEEHE L ToOFEMSI « 20561 AN (EEBAN) 25, Bolcboffit
= BHADAERITH U TT » 7o B P 2 AR L. e R RDMARR U 72 R4 2 FHABR L T
HDIZE VI MAETERIRY 7T A FOWMERAREIC 5, 72720, ZoREb 7,
b ETAAMEOEBICH 2EMMRESRICNBINTVDL DO TH D Z LI
STEIMERD D, EHBIDOAT LA A THREER Y — 7 = A Tid, BT 24
DA T 4T 2 ThHHEINEEIINZZ DS, David E. Stannard 232L IR T 5 £ 9
W2, EERIZIE, BPH= “Siege” b E oD THYE - 3 —1 v PRI CTH S, “...it
had been the European mode of battle for centuries, deriving its inspiration from the

Greek invention of ferocious and massively destructive infantry warfare.” (Stannard
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78) SF V| FEHLFEMIC AU, Wb F2. BAOEELROTH S, BT L CH &2
F5 &, Azteca DA &LIZE - Tid, A LT ERTETHD BT VW E ST
Wizt =bisd (Stannerd 78),

@§:7fUﬁk%(9~uyﬂk®wb@5%k@)ufaw:BA&wﬁzVﬁf
N7 AU KREBZOREICERT D52 LICE> T, I—ry RACLDEIIZE -
Tk%@?%)ﬁ%&&ﬁ%%bk\%°fﬁﬁﬁ%M§ﬂéo:ﬂi(%y?47y
HRACRIT DT A U D REETOME~ OO ORIEEZELRT) OL@DY 7T F 2 b &
0 LAY - ZERIFIIED DITHBEORKE WS T TX A R THY, k- mkbE DT
T AV AFAEREENT AV DR AR W TERR L2 #IC >V TOERIE
REETHDL, ZOFTTHFAMIEINT, RU=BAEANY) —RAR=TFHb=HA
T T AV DEERMER L2 B2 FRRSELN TS LW D T LIl d, flZIE,
ELZDH L LT, JohnHellman (%, [T A —] OOHICEL T, BEATHDH KT
AlFiEI=John Rambo (X, 7 A U BT E > TO RSN ME | OSGIcH %
BT, BARKERPER L8R 2 AT 52 2 L IR0 LEML T D,
“The identification of the veteran with traditional victims of American exclusion,
with the dark Other, is the underlying motif of First Blood. Like the historical victims
of American racial prejudice, Rambo suffers confinement, physical abuse, and
mockery.” (Hellman 145) ~/L~> D\ 9 “the dark Other” D HLIREOEMIL, 7
AUBFEERTH D, 7rAR—Z, BHOGH T, N T AP ORI OB TR &
72 VBT L2 B DFRK (EA) @lﬁ HADRFEL L TR Z52F7615Z LI
7%, Z® “adark-skinned mother” IZLD2HNAEEDT 7 /v ¥— L HEZRA~D R
HLSE T, ZOFIA 2RI Ko TR S E S 0T 726 9 — DD AN B D Fik
AL CE BRI L TWVDH D7, “Within context of the western setting, this scene
resonates with the destruction of another darker people, the Native Americans,
through the whites’ spreading of alcohol, smallpox, and the railroad across the
American wilderness.” (Hellman 144) H7aZZ, B AE [ 7 oA — &0 Ol 7>
ik, Yarv - ZUAR—IZITAN (R4 ANBDLNFEAZ VT N) &7 AV BRERE
DRMTHD, &) NIREPHESND, TR —LRU LD RET7 T R Ll
DBEGNIT- BT, FTfER=AANESITER - PEBR Shv7c A& 25R88R L 7224 & 8555 4
WODITAEZETZ LD, ZOX ) RMEATBNRGIET, TA Y W EEROZEHD
JEEREF L THDDE, EWNI DR, ZOHTTFXFARNDEFTH D,

=7 AV AKREE(F—a v/ SANDOWDpLHFTKEE) : Z Z Tl Gerry Canavan 73,
ARFSLOFHE D TIIER A R REOEL v -V v EOE Y R ERTE & W 2 5 K [E

DTV K7~ [Ur—F> 7 +F v K] (The Walking Dead, 2010 %-~) DOJFI{ETH 5
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Robert Kirkman (2 k52777 427+ /\“/1/|T‘Uj° V4 —x 27«7 v K] (The Walking
Dead, 2003 /F~) # a2 =7 Y XADOH HH Him LT, “Inan alternate history, or in
future days, the colonizer knows he could be well be colonized. In this way sf engages
the violence at the heart of European imperialist expansion by replicating it, over
and over, in metaphorical forms both for and against the colonizing subject and the
imagined racial hierarchy on which his or her self-identity depends.” (Canavan 438)
CRERT LY, T AV A REAEALTEAANEESAL BOBEANSD D WIS
IRIESLD S LN E W) BUICEET 2977 F X b METE S, ZoY7
TERALL, TAUDEERZENT 2 A A0 AT DARES 2 2nb T 5,

FENINDEA. B IND5GFTE L TOEZEHLICHERESND ERED 5 2O% 7
TXANMIUL, bBAA, EWVIFETDLEZALHLH, L, LA, ZTOLTEFEL
YT TXRANZENTFA N AT7 - - VBT Ty R &9 BEES OYREE EE
MOLEZBERELTEY, WHIZTPENHCCR—& LTI OMEZAIH L TWD &K
BETDHDOTHD,

FRoXSE [FAh-F7 % -
Ve 77y Rl & (BEHBoNRT 24
L) ZHWTHBKTHZ LIk -> T,
SR & AME & O OB
DIELOFEREZERT 277 % X
N, WIRBTIES Y s b, BHRT
LI ENTE I, mARDFHE—ETIX
WEEBI DT 7 A ) 1%, Bz, X
VURBEBERTHEEL, F— L DN
HRT 274 7R, WEEEZERLZ
ﬁ@%%k%wié?4y%:x&~
M1894 THH LW HIXE (X 1) |
KILTWDN, KEITORHOuEEI R LT X 912, HE - Wl@%%~7@ﬁ4&w9ﬁ
IO CEETH H, IROFETHITT AT MU ao—1% e[V > v ] (Dawn of the Dead,
1978 4) IZHB W TIE, ZOBREZ T DT A A =D K-> T, (THBID T Z A
L) OEANEFESI, AT 4 7 VG L REROBEROY 77 X2 NiRBETELT 5,

1 (01:16:14)

(% 1 5 3 Mg 1. N> 0NN E B oHH)
VA =7 —d R LA =T T ORI OV T, BLTFO XS 2R E L Tno,
“For example, Barbara’s passivity obviously contrasts with Ben’s activity, particularly

since both characters are often shown in the same image or in alternating shots. ...
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Barbara’s fate in Night of the Living Dead demonstrates that survival has its price and
that the person who witnesses horror is forever altered by what he or she has seen.”
(Waller 282-83) U4+ —7—0OfHICH D L D12, XD [REEIE] “activity” &/N—7F
D @ - JEEYE] “passivity” IZRROPRIZH H, £ LT, N—7 T OiHMmBMEZ, ¥
=T =NESCLIC BEEBABELIZbD, DFED | 77— &0 ) Bfioxi5 & DI
KT HDOTHY, ZhT “survival” & “witness” LW I F—T—RKnHLTH, hT ¥
~HZREBRICER D ER) =PTSD DIERRDIZEND T LoD, Bifi THIZT >
THAPRIERLTWEZO L ZORTHLAS D, b=— T4 U T LXET, RUBREZEORT
RBEEE | FHHMOERE L TWD L N—=T INT A OERE AN Y TRl T< %
EWMHEDORNFIZEB LT, Fred X 212l T5, “...the commentator speaks of an
‘epidemic of mass homicide’ by an army of ‘unidentified assassins’ composed of ‘ordinary
looking people in a state of trance’ in areas far removed as Pittsburgh, Philadelphia and
Miami. Both Ben and the zombies are equally ‘unidentified assassins’. Similarly, zombies
and Barbara are ‘ordinary looking people ... in a state of trance’.” (Williams, Knight, 32)
(B ZIET AV IKRESDAFY A0 OEROELZERST D L) 77— /L OFAN K
RaeZh, A7 JTETIRT DR b AR & - TFBRERONA, 22T, va Y
T LRI, RN T =)V ORI, N—T TN — )L OVERI R 2. EEAURE L
TVDEEMHLTOWDRIZIER LY, DED N eRX=TF0 (KB BHDIED
DOREEZRLTNDLEBZLNLRVEETHD, kO +—7 —0OfEH, I 612, 5%k
DT o ENDMFEEZZT T, =7 7 Ot = 0B 2B TO 7 — ks, 77— & o
HE LD N T U EBRICK 2 PTSD WSRO TH D72 ETHIE, N D#Tb
F7o. b T U~ ERBRICHT B RIGOTEY J5, PTSD OJERD & 5 — DD JFHE THhDH & H L
Wb ARBICR D, NUDBRTOZOEHFZEN, [FA A7 - F -V 7Ty K]
PIERLTWD T U~ L BOBMRIZOWTOREKRENGITZD L DROTHY , 2D
ST BFAUX, PTSD &3, AN—=T7 ZDIGE 0O K 51, MEOTHENMED 5V ITSEHIREE L
LTHETD2 DO TH D LFAFFIC, RUDBEDO X I, BHhL W IosEEtEs LTHRIHTS
LOTHLHD, L WVWDH T EITRD, 75 &, HEOHEEN, 7—LOXniZ LRI L0 L
LTO, N OB - BDBBRATENZER LTWD Z EITHMENN <, flxiE, ~—7
£ 1%, “Ben seems almost inhuman as he drags out the feebly alive body and burns it as
a warning to the others.” (Hervey 47) & & &, EY 3 v 7% “Ben, in contrast, becomes
a kind of avenging angel, bashing, chopping, and shooting people with wild abandon. He
is not only forced to disrespect the sanctity of the dead, but he in fact becomes a type of
mass murderer.” (Bishop, American Zombie Gothic, 127) Lilk~_T, X OidFE| x5 1M
CHEALTCWD, £, U — 7 =3I LY —OREOLEIZEH LT, R0k
HNIELBE O A B2 CHCHME L TV D EICEEZME T 5, “Ben’s act is not a

matter of self-defence, for he has regained the gun. In fact, the shooting of Harry seems
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absurdly superfluous, since it only hastens what looked to be inevitable. The shooting is
more than a testament to Ben’s potential for violence; it is, Romero suggests, a uniquely,
definitively human act, for the living dead do not kill each other out of anger or the desire
for vengeance.” (Waller 291) /U —{Z Z O TIXEEZFF-> TWHRWO T, B OB
BLE DL, T4 7V TEONETR, LL, XX, EONY —% T4 71
EAEZ B LT IEREBN T8-S, ORI AL TW & IMEORB RIS
HCHD, ZOBEPT LAY AVIRBLLTWD Z LIE, XUOR DO, 2L T2
ORI BN BB L, BT D b T U~ KBRS X o THREN T 2 | REBNY 22 BUER AR Eh = 2
TDANZANEN) bODEDHEB S, KRS TH D, NUE, Te—r~ /%)
“Beekman’s diner” TOFMIZBITH 7 — VO L O#EE, = LT, BHOERIZHON
TWRED, ZOED bEL, XUB NTUSHIREROARE - FBETHY, ZD T T
B S, BIFSNTWDI A THL Z L. DE D HORDEOBRIL T U~z
ROBHHMEN H D Z 2T E D EARLTND (WN—=T F N OYREIZIEL LT, EJJ
N U~OWEEEZEE LG D Z b, RKIIR M AN—T T LA UALE=PTSD £& DN
BICWDZEE2FELTND), REKROENBFREL L OICHERTHD, OIS
BAEBLATND, N—T 4 bRIERIC K 27— VBIAD G IZ DWW T, LFO X 5 1I2HR
9%, “This isn’t a fair fight' it’s a massacre. Nothing about it feels righteous or
triumphant: the sky is bleak, the music dreary. The ghouls offer no resistance. They look
lost and helpless unarmed and grotesquely outnumbered.” (Hervey 108) /~— 17 1 345
i35 L OIT, REKOKEITK LT/ —/MTEIRIITH 0 | RPUTER OB Z 25 5,
JEFRRDEMRTITZRL | EROXG BEE L LTHivhd 7 — =207 L3 hni
BEICOVTE, KEICRBITD [V v] OB TI LICRHIREREITI 8, [
AR FT-HF -V T7Ty Rl OEALRAL, AA=T— L DB LN N T U~
HBBRIZE > T, BCIZHEL TW R MEDRENEIN T LESTFETH Y | I,
DFEINZ K> TRIMEERBES TN =7 AV D RERONGIZH ZENTNWLDTH
DM ENINELAANTH L REFKITHE SN TLED L) ZEITbARPNL,
R DBEIMEEBBIZL T, BEBEICBW AT LAY A THICELN TR Sh TE iz
THER=A T4 T ORENEZ, LVDIA T 47 VS OIERONEIALE ST T
RSB 1m0 b SITEETE, BEROZR DM, FEE LT, 2 b2 bI— v/ A
HAANEE DRBEE - MEEIZ L DB N L THIEERZ SN S hiz bl L
HEETDZEHAMRBIZR D, AR, A T 4 T =REROFEIMEL T, BAAMEZICTLD
BEE VD BT U~ RBRIC K > THREN L7z GiERR) 72 D TR 2720 A XD Z O
EEMAT DI, AN w7z IR, #IA T 4 T UATEE B S (The Board of
Indian Commissioners) (245 1869 4 11 A 23 AT OMEITITTFEO L 9 Z2itil 23 dH 5
L9, “The history of the border white man’s connection with the Indians is a sickening

record of murder, outrage, robbery, and wrongs committed by the former as the rule, and
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occasional savage outbreaks and unspeakably barbarous deeds of retaliation by the
latter as the exception...The testimony of some of the highest military officers of the
United States is on record to the effect that, in our Indian wars, almost without exception,
the first aggressions have been made by the white man, and the assertion is supported
by every civilian of reputation who has studied the subject.” (qtd. in Kilpatrick 10) 72
AT AT VEFOI RN ThHoTeRRICGESNTZZOXEF, [FA M- AT - - U B
YTy R ORI Y 7T X X FORGRELE AL, AANDORNNGI &8 Lo T,
FTERITBRNITHFAD Z LI hole, DEV, AADORERNE WS T U~ (XE) PEER
D] (“'ﬁ@J) LWy JEME) DFREGEIRSTEDIZLFES L TNDLDTHD, SHIZELI R
T LT, MEBIZFZ > ENTH WS, “In his most savage vices the worst Indian is
but the imitator of bad white men on the border.” (qtd. in Kilpatrick 11) JofEERDONEIC
BTN AL, 77— = ADE - &1LV T URERIZ L - T, Rl 01T
D WEENA~DOILHE WD JEE) — =T INETDH T REOERL & LT
D—%ZxXf L, [TAR - F7 -V 7Ty R OV 7T b3, (&
W) LIEFBRNEZTTIHEENE T o0 JER) 2L ZEiZR507E, [FAF -
FT VT Ty Rl OV TTHRRARNPRLTNDZ ED—DIX, &7 &1TWBRDE
EWVWHZERE, [TA RN AT - F -V ITy R ZBITFLZXVOENE (BDWITR
FERORNS E12) IRLTEENTH A TH 2R Jﬁf“d@ D, ETOERNE L TORER
RDZEND) ZEPH LN D, B EIFBRNKT DROS=ERIE WS 2 & [T A
Mo A7 -H V7T y RHIZROWTIE, ZHIZEHRERZ LiTR0n ot Lz,
3@5%772’%&715'J@?%7‘]%§5«7%m¢k WO HEENS, RN EEBRTLHEN) Z LITh

o BIDIBYDERE LT AT 4 7 AL 7 A WEREZRETZLHTED
i#ko

(55 1 B26 3 Hifliig 2 : B0 L IREDEF —7)

N T D FENTN D, “We're less frightened to encounter them than we are to
become them: subsumed into their ranks, stripped of individuality, emotion, everything
but hunger. Night is the first film to make zombie-ism contagious, through a bite, like
vampirism.” (Hervey 56) £~ 2 v 74 [FA b A7 - - V77w R BT LT
T—L (V) OEER R B A T o X 91 L T 5, “Furthermore, the monsters
of Night of the Living Dead differ from the zombies found in earlier films, and more
closely resemble vampires and invading aliens, in four key respects: (1) they have no
connection to voodoo magic, (2) they far outnumber the human protagonists, (3) they eat
human flesh, (4) their condition is contagious.” (Bishop, American Zombie Gothic, 94)
Vo (=) IKENTERY e ERD LN ZOFT Uy VORI E T —
7L LTORII [V eI TEHICHRIC R D Lo icBbiha BN [ A b7 -
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VU777 y Rl o7 4 =7 v AR RIS — 2R TE 5, 77—/ "—FDIHI
NIWEEIR S LR R TR Z L TR i FRICEN STV D, L7 — /Tl E
NIl BTN UNE LR EARRR AR S E LTG>T b D LR RNE, |
“Who knows what kind of disease those things carry?” &%V H Z[@IT 5, N—1T 4
H I HFENTVD, “...and Ben is realizing, too, that Karen may be infected, an enemy
within.” (Hervey 96) [ A kA7 - V7T Rl DI T4~ 7 ATiE, A
T ORIV PNAEEERY | RUACELNTENIZANY =Dz &, ~L & a7 THIL
TRET D, 0%, HFEIZZTEHS o 7o AE RSN — b U DBRE 2 %
b, ZAERET, AMEERLBRY Tix, FEERIEEDEZ > THW2D00, HDH WL, FEATR
NI 2 < 77— AT 2 DD WTILIE LW D02 W3 2 72D O Rfe[E 72 2 AR AL
RN, Fo, SREEERENEATE [/ LV OGO KSHE ) “a mysterious, high-level
radiation” &) KAE [V U E] MHIIHELENL T LT F A MBAFELTNT, 7/—b
WEEND Z L TRRET HONE I DRI LIZONGRR>TLEI, LML, AEF—
HIC AT £ HIT, B A RHAPFEDOFRCET V& LI/EMmA, ~ v Y VJRIEDBRE [HiER
BEOHI THHZEEBETLE BYRE L TRILE(ILE W) T —< L DOHENH D Z
EIFHONTHLND, RITVAETHEREDOET T — 7 3WEERHIENITHAAENL TN D
bOEWTELTEWES S (ERRON—T ¢ bEREZL > TRMBIZERLTND), &5
W2 A BHHT D 7 —Te bl @EOWNETRAE L, WEIOMmE & L TR AT b %
B0V ORI, B NE» DEET 2RO Th 5 MICB W T, AAD [RIL
D] (The Masque of the Red Death, 1842 %) \ZHITHEIRDA A ¥+ U —Z 58 < Ha
HI2HDOTHLHD, LI HAVRBFEDINTT — MR ENT-DOTH LM, 7 —ik
DIEL 725 ZDFEHRD &9 726 DB ONIBIZF BIALKRE 2> T o,

ZOEGRA RIS, FTKEE) OV 77X A MOOEBRESITIEATLE, TAU AR
FEREECEE (8 2 WITRIEOEES) 123\ T, AR L 2 EHRU R ERIZ & » TTEdamm
LIRS TR ORBENEN R E - TL 5, Jared Diamond (%, AG@3CIC & > CTHEHEZR R
fRztER LT, MERB T, W< ODRA » MZBWT, ERICREDH D N
DHRIED IR WANTZHITHRRE DD LTl &N, TOHDOEL DR EZRERINIEZ TLE
STWNWD, REVEZIILDE L TA 7N FT7 A A b, ZOMOIEYIFIC K
ST, =1y /NAPRIELTEREOLEFERDOZ S NEEATNWDLDE] (XA FYELR
141), P THRWEIIZ K OHGATTHBEZIRO V., (F—r vy SARER L TWRNnE LT
) F—m Yy SPLOWS - BEEROMEIC R EH o2 Lo THIERE TR, S56IZ,
A YTy RICEUE, EROBEL, R L DEIEE Y bl < REEMICHER L, k7
BORFEREZFEIZES LD LW, (83— v "L OBEETHLRREHIAATZERIL,
OB AEMIRA LR T 2 L0 S OEHE CTrEALT A U D REOLERED H WA E
D, a7 AOKREHEAUFIOANOD 95 /85—t F&2ZED) EoTLEo7, 7 AU D
KETH- LB AANEL, bo bEmERTSMHBEEAL TWEIT Yy EERESD
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BROMYEL 720 | 1492 005 1600 FREZHTHT THBE L TLE- 7228, £hida—
By SAR R vy EIEICERI CO DURTO Z L THD ) (FA TR 141), &
PDEF—TIZL - THRITL BT == (T THFAID) &7 AU B KEIED
IANENTERR A OBEMEICER T2 & 7 AU BRE~O I —1 v SHRkO A ANDRKIFEZ
B2 TR LR DEIE L WS TR, v A el b3 EE# 07T A b A
T eV TT y R TAONAATRE] “creptin” 477X A "Dt b E2x N5,
A4 A7 -HF -V 77y R OFfRE LT MERE#“OF] 1B TS, Rl
{CDIRRDPFFED T 4 VAL DR THD EWVIRED, HADERICNET D AT ¢
I3 ThY, BERICESTI N T U THDEREEROLEN, v A ulbofifEzE
J&THRE ST TWIZDTIERND, EWVWIHIHEEEZ I HIZED D,

A4 F7-H -V 7Ty FIIZBITLT—AEELNI XTIy IR, YRS
WO =2 —ADH T, “The wave of murder which is sweeping the eastern third of the
nation is being committed by creatures who feast upon the flesh of their victims.” & #

BEINTWD IO, HFFEPDIAE > TWD Z &L, BRICA XY AKX D7 AV I K
B DJE S 2 RERICE < LD THURER, NS IREL [FA ~ A7 - - Ve s
Ty RIIZBIF DT Iy 7 ORENGILR EEREIL, 1607 40 Jamestown G HE,
1620 4E® Plymouth fRHIDOFAN 2 LR E T 5, 4 XV AL AR OB & 5 FO
13 fif Hh (Thirteen Colonies) FEROER Z R I HERNTHA I D, bHAAL, KET
I EEDET — I PO E LY T T XA MM RT L0 A k- AT -3 -
Ve 77y FlE. AF U RCKDEROFHEY 1T NS hDiEszimEL LTo,
1492 D a1 T ZADKRBEEGEITHE S AA VEIC K DRI L JER. IR ELEDREL % |
FRFICZ L CEEICT 77X A RE LTS Z EITHER L CTEBMERH LN, Z DOk
BOFTEAIORENTWD Y e (=) « X5y rinkosha ik, ke s
ETHAXY RZEDERLE [FA AT - HF - VT Ty R IZEED =HEED
BlEMEZ S HIZIBLATHZ L DOMEREZH LR L TWA LD LEETELZI THD

(b T B0, FHEAE [FHEEOZ U] 1BV TIE, Florida Z#&H L THA > RiEELY)
FEOMEMR LT D),

UEDX S BENS, KGXE —FETIE, [TA N A7 - F V7T K] O
HrZBE LT, RO AT - DR TEHERY T T A M LTHRRINTERLN N4
B, (ARMEEB BRI RT) AANEBAORO ANFEYEER VD 1960 F %0
T AV AHEORRAZY T T XA MEBE 279 2T, AMEOWEEICH HHE=DEHE
Y TTEARE LT, T AV DKEIZET 2 AME L BEROBONOEENR, £/-, an
T ADKIERERFZ I DOIEHIZME - R EAANDRERNT L > TN DIERE L Tok
FROBN VO ADOEEDHMA L ZOFRE, LT [FA M- AT - HF - V77
v RINEODITIEGL LR OET — 7 ZIRENOIRES T D, 22— v /RN L - TH
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HIAFNTZRBEZIZILD LT AHEBYIFROT A U KEICRBIT A BB OB EHERE L, &
RICEASWTEIETOY 7T %A NOEELEMAT L2 LN TE T,
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1. [Voel: lressw

[FA kA7 -V 77y R OMWADEARL LTr ALy VITRRLIZY
L AMES 1HCRAELIIC, vV YD [TA - Th- ¥y R ICHBEZ T
FECH oo, ZOWEEITN Y VIR 2BEERNC r A u B ICE SO TV b DT
HbH, BARZTZOYEEE 7 XE A “Anubis” OWEEL AT, TXERA LN XA K
VT, =T MHEEICRG T D OSFEMIZINA TA ST b b D7 L9 (Gagne
24), mAuiX, ZOWEEL (713U —] “allegory” 72072 Lab~_5, mxapPyny [7
LA U — 3, By RBUCTHIZA 2 B L OV 2o iis 2 B 2 ERHIEZ IR
ERNZEKRL TWD (KiRIZBWTIE, @, [7va ) —) LW HFEE, bo & Bk
RS FEROCEIEN R EREZ D ERETELERLE LT, MO TR ERTH O
TWND), AR, [7XER] OF7 LAY —OFERIZONWTIE, ¥y 7 =—2#l7 25 X
N, AT L H 722 L& EXL TV, “Romero describes ‘Anubis’ as an allegory about
what happens when an incoming revolutionary society—in this case, the mass return
from the grave of the recently dead, whose sole purpose is to feast on the flesh and blood
of the living—replaces an existing social order.” (Gagne 24) v Ay [FA k « 47 -
V-V 77y Rl OFEORE LTO [TXERITADET LI U IVRERIE, TH
e fEmpy et ) 2 KB 5 (BY) BEEFOHEOBRFICIR-> TR 2L 2EE LT
WHEZAERDLE RIFIV[TA - Th LYz Rl OT7F—~%ZEALTNAE LI TH
%, Sean Moreland &, fh38972 AR & O BURCE ST & 72 T A OEEANE ] “human
superiority” (Moreland 81) & \\\5 & X F&MsE LI 0 DWEE LT, [7A4 « T A b
ey Rl E TR rY—] 2230 C, MFIEXRRICENNROE L FRT 5, “BothIAm
Legend and the Dead films, then, are revolutionary insofar as their hopeful monsters
annihilate this cherished notion (along with Western civilization itself).” (Moreland 81)
B A uOEMNR A br— LB BA T, Bl e LR LI [HA AT - e
77y Rl hmim A2 ) =L LT L (HDWEZASN) Z&id, fiET
ISR L7-AFZEsRIZ B B D NIT > TV DIl Y Th D,

(7 XER] OWERIE, ART=MIEE LTI SN TV, B A2 9T 5,

“They weren’t dominant, but there were always three parts to the story,....” (Gagne 25)
SEMERERL S VO T A T TR m AR 19T6 I [V v OABEIIEFTHET
IRAERIND Z LW ehoT- (Gagne25) 7, v A [FA A7 - -V TTy
RIBIELEES fERZHIEL LD E LTCWeDTH D, T5 L, EEND [TXE R
B, SFED [V E]OABRICEDSETITIX 10 FMEEVWIRFHZE L2 ik b,
Betm ORIMEICENEICE T LR ZHEIC OV T, Blce AU TFo X5 IEHEL Ty
%, “I didn’t want to rush into that. I didn’t want to get type-cast or go right back out
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and do something that would have been pretty much the same as Night of the Living
Dead. 1 didn’t really have a good idea for extending the story. I had the germ of an idea,
but we really wouldn’t have had the money to make something like Dawn of the Dead
out of it.” (qtd. in Kane 89) 7 A (X _(EIC>WTD [T A7 4 T OH] ZFIZLTIX
wtﬁH%%b-ﬁ7-%-)t/ﬂryFj@;o@m7~%ﬁ%ﬁ@ﬁféﬁ%2%
DI EB ZOEIZIT L - TELT, £/o, RIC 7 XER] OYREOE _fHaeiRIE5
L RBERIRT AT AT Ro-T L LTH, r3md [V re] OX 5K\ 2k
W OHELEBRT 572DDFRL o7, MEIERE LTor A AHIE, [FA - F
TV VeI Ty RIGHRICED ETOFMOBIETH 7127 — b 7 1 /L A Ok 72
FIEDELZR L TV b D e END, B ARDIDEZ LT, bLbEITIORHIZH
RT—BRE DT Y a P —OfWEEHBE L Ty Vieh [[FHA kAT - F - Y
77w R #HE L7 7=%] “the Nightcohorts” HEKL T, H~T7—MEZH S (7
T b e AA=TH) OEANELT DT AT 4 TIFHBGEES L2 (Kane 90),
IO LR T, Bt —va ALY BT —MlE Tl e <, il 21X Mike Nichols B5&
O 73] (The Graduate, 1967 ) X°. Larry Peerce BB D [ X/abav i x]
(Goodbye, Columbus, 1969 ) O X 57 [HEET DONY 7w R | “youth-oriented
Hollywood films” (2 > 72 AE S O HWED FHE S 41, 586K L 72 D A3 [There’s Always Vanilla ]
(There’s Always Vanilla, 1972) T& % (Kane 91, Gagne 41-43), 1977 #0DA X E =
—IZBWT, 7 A 1lX, [There’s Always Vanilla] ® A Fh—VU —%LI D X 525 LT
LB [FA R AT -V TTy R] EITRERLIELTHLZ ENL DD,
“Vanilla is The Graduate, it’s Goodbye, Columbus, a romantic comedy about a young
musician coming back from ‘the big time’ where he never made it to a Middle-American
city—which happens to be Pittsburgh—while the woman is on her way out. It’s about
their relationship. He’s coming back to conformity and she’s loosening out, influenced by
growing liberalism and music and everything that was happening then.” (Yakir,
“Morning,” 57) KFRHNOLDIHLTH Y, By Y N\N—7 OEAEPEHETH > 7= Ray Laine
AR A7 - HF -V TTy FIIZBW Y 2T 42UV a7 4 A (U RV
—) AR LA F—(ZHLENZT v B A R LA F—LFEME LT 2) AR L7 [There’s
Always Vanilla] 13, v A H5H2 [REERNRERTORBIETH D & R ZHTHY 202k
THHME) “an artistic as well as a commercial failure” 72 3BH T2 K H 12, BATIX
ADETYH, FFFOFHMB O L TH [58272 8% ] “aresounding dud” 12§44 - 7= (Gagne
45), I HIT, ZOMEX, FTT b A A—VITE S TE, B - L F LOREEZ D <
STDORIZTNDESNFICRoT/EE LTRESND Z Licd, ZORHOT 7
K+ A A =Tl [There’s Always Vanilla] O BATH 72 MBI N Z T, Bk L7z [FA b -
FT W VT Ty R OFERESCRIE 2 6 < D RBERRERRE. S BITEMEDEZE
ZRN &2 A AA—HOARFREREIL L, BRPFmE > TV, £, v A, it
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#dD Al Croft (the Ketchum, Mcleod & Grove Agency D JAEH Y ER) ZHHL T, 77
VoA A-THOREREFIESE DL Z EEBFICROICI LT, T T A
A —=TFED A L R—=DFNLIFIAE L, [There’s Always Vanillal @ FEGEE 7= 5 o HEE &
O HMPVEHET DHICE ST, MFITERICRAL, £T, Ty A ML AT =R,
ZOENABIZIINV Y I, TT b« A4 A=A E -T2 (Gagne 46),

7272 L. [There’s Always Vanilla] 23T 72kBh % © 726 S72mo7-Z L1, A7 —mk
BT & > TR R EREN D o7, LI DL, ZOEMMPRFIZE->TE v L E
FLLTORABDREBNANY 7y FRRFIICED T Lies, [V el EunoE
LH VGRS XT NS ThH D, FEEE, [There’s Always Vanilla] ORI D%, 7 A
X, AN FBAEROFHEICEF L. BOOMEIERE LTOX Y VT %2, RT—- T
YN BT TIES DNPUEEIEL TWD,

o AuOEBERE=AE [Va—Y A v xu BEOHKX] (Jacks Wife) 1%, 1972
FEITHIES Tz, v A m HSIEIAS » BB - iR - tREE 2 H2Y L, i A m DFETdH - 7= Nancy
Romero ZUWEFH L L THIML TS (Nancy (37 VT 4> 77 MEFEULSY - ryTF
XL eI U—R TR —T 2=V —N677 U b A A=TFICE 5T
N TH D), TnZTary s A== AP—FH o 2F— BRRPTEAZY—-
VEEE UHEHE S L TCH A4 Bill Heinzman A% L, A U — -« A N A F—IT
VYA h e TaTa—Y—0&EChE -7, [Ya—Y A uda JHEEOER] T, A
SO LR ATFICAR (2 IR RBERE W AEFICEENTND) 2K TWH E Y
V= TAEEO FhmAs, BB L TnE BERE (TRA5) W 20o0Ft: ()
ZIFELRTHLY Y v 7 OKE) 2l L THREICEHR L THE | BB RN 2 B3 512
B LTI A T FETERI AV N2 {EMTH D, ¥¥ 7 =—13TZD
W O HEIZ DV T, “Tt was somewhat of a move back to the elements of the horror
genre.” (Gagne46) rEx, nAuHH1Y, “Iwanted to sort of touch back on the horror
roots using witchcraft. Even though this is not a horror film, there are a couple of scary
sequences.” (qtd.in Kane 96) &l _TEY ., ZOIELLE, o AR T — - Vv b~
EEPRL TNV Z &iZeote, BARBZOEME Y AL 7 LIZWEMELREST LT D,
Bl Z1E, 1999 42 Dennis Fisher DA > # B 2 —|Z& 2 CTZ 9k LT\ 5, “Jack’Wifeis
a movie that I would like to remake. It’'s the only one I would really like to remake,
update it, do it nineties, but I haven’t been able to convince anyone go along with that.”
(Fisher 129) F£7-. 2010 4EiZ21% Peter Keough A > X E2—|ZZD L HIZEZ T\ D,

“There is a movie of mine that I'd like to remake. I called it Jack’s Wife (1972) but it
had several titles. I would actually like to remake that movie today. That was sort of my
women’s lib movie, and I don’t think I was quite sensitive enough to it when I made the
film.” (Keuogh 177) B A m RN Z DIERICEEZFFDH, VAL 7 LERLZEBIE, A7 —I1C
FifT 2562 &ET, £l2, 70 b e A A—THDA U NR—=DOHFTHEEBTIOREDNSTZANY
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H (T v AR AT =Ly V) & RIS DWW EREZ ELS 2 & T
ZOBEOHIEEE LTI Y OEZERZBMTE LW RICHDHDIEAS S, LrL,
EMHRE TIIMER e A IC L s TR DWW AR E Ro7e, 2O [Ya—Y-A-mAn
SHEBEOHEN] bEe, TR EIBO TR LWEHIRO S & THESNTWD, XA icii
X, By Y= T ORGFEERNS 250,000 RO TREGD Z L& RIAAT, HITEHR
17775 100,000 FA-OfE&E L7chy, ZOREFREXENFEEL TLEY, YHOTHD
U, DE Y FILlild - 724 100,000 FADOLTHIEICEFTT 5 2 &ilkeoTz, %
7o B H T > THRIEMNAE Uz, [There’'s Always Vanillall OECiEStE A2 RET HERIC
Lee Hessel & O EH > 7- v A v D /13 Irvin Shapiro 23, 1958 FFOMLHE] [~
7 A — Mkt OfERk] (The Blob) OBUWES & LT b EAAZES Jack Harris & O3
WZZEDTF DN, NY 2T ZOEME RIEICH » LT, #A ~% Hungry Wives IZ
EEL, Y7 hHRAL 7 L LTIITBHEICAR Lz Bz, BENRHF L 20 embd L A
BUTEZKDLE T LE -7z, Bl rul [V oe] TRET DL, U AL Z OBLE O
A MVEFOZER L, Season of the Witch X\ 9 % A4 ML TET ATHGIZFEY H LT
% (Gagne 49-50),

[There’s Always Vanilla] & [Va—v - A- v Ao BEEOEKX] ORIIZHOWT, #
WZa A3k LD IZEF L TWS, “Ilearned a lot from them in terms of developing as
a filmmaker, but what they really taught me was the nature of film business. I learned
that the film industry is not going to accept serious little dramas from some upstart in
Pittsburgh—especially if the films have no stars.” (Seligson 76) Zi15 “{EDHIfEE @
LT, BARIERE LTEHL DO LB LA, BATH - BFIZREE) & vy 9 i1 Tl
FUEERT D2 LOHL S EFAREITRERN, LVWIDOREFEDOLD TH D,

B A u OBENERFENE [V - 7 LA =X (The Crazies, 1973 4F) 1%, 1972 2
v Y R—=7ER O Evans City TR sive, [FA b A7 - F - Ve 77y R O
R A N AN IS FE Y IR SN 3 B SR Nt (2 T [ ST VSR S AN A
LA U=R] IR KR L > TFEBERIELTZLE WA D, KETIE, 727 FOIEFT
A=Yy VERELE LTI TV b - A4 A=TFICS L Tz Paul McCollough 23372
A (49D % A ~vix The Mad People) # v A uinEXHEL, BEE - RELHY LT,
EIINA = p, BELZZ o7 FAHY L, [There’'s Always Vanilla] OEHEIC7Z -
7= Lee Hessel (Cambist Films 1) 7% 225,000 R/L DO P52 % L C. e Bt S /-
(Gagne 51-52), Z OBREITIX, (HIE) EWIeds “Trixie” Z k925 EOMARE L IC
B L, VANVAPRTT 7 A 27 4 QK TH D)INTHEH, AKEKZH L7 ERD
U A NVAITERG L TRIELAL T, FREZ T B2 A U U Ik, MR E 5N L CHT A
BE L. s FICiE < 28, AVMEEBTER E H A~ 27 B3 Lim kb= b & BELLT
FREEICIRT T 2R L ORI CHRBEA I T 272 L, Fx OBRNPITZ2HOR 7, WEEIE.
Ak A L THEBs 1o David (W. G. McMillan) & @78 A Judy (Lane Carroll), =
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NHELERN RN AFEETHBETHDLT A 7+~ FOKA Clank (Harold Wayne Jones)
&L S LTk TE 1% Artie (Richard Liberty) & % @ Kathy (Lunn Lowry) 725725
FERIN—TOHEE . BD LEEH O BRI DIZIRE ST HEE Peckem K
(Lloyd Hollar) Z{EF LT 2HOHM, FU 7 o —FRTF— LN ELIRIE S 7z Watts 1+
(Richard France) OF2#H L L TOREIZ L » CEITHKL SN TWD

Xy V==L, AMEOA =T = FHEHIZOWNWTZ 9 FENTWS, “The Crazies opens
with an echo of Night of the Living Dead; a little girl is being teased and frightened by
her brother as she comes back to bed after getting a drink of the already contaminated
water. Suddenly, they hear a commotion—Dad is savagely tearing the house apart. He
is “Trixie”s first victim.” (Gagne 52) WA &L T 5 & EBEICEER ORISR (=1E-
TRB) WS LS ZoTay NI NI [FTA N AT -V TTFy R 0
FHOESLTOY EOHBIREIZE LD OS5, FRHT, FEE WD & OO LW
FBELOAHIEL, ZogmIiE, [TA A7 - HF -V rry R ickiFs7—1ik
LAV RRBOBiEZ &N, HWTERICHED TiTo e 2 @B o 27 Tl L5
ERELTNDLDIEE B NZD, [V 7 LA V=] OA—T =0 7HETIE, kE s
ORHRNO N E ERD e RN AN T 7 77 %RV EI L TENALTWD, FRIZITITH
BN TEY, KEALKEHm- L, RiFRZOEND, [FTA A7 - F - V7T
v R TEFEO 7 — bl Ko THE S NI KER, [ - 7 LA U—X] TIERB DI
MUIZ X > THEES N D, MR E WD TR RN B DRI G: & 72 D RSB - RRIE S
ORI T 5T —~ Th D, FEORRHECRERMA R E ~OFf S —/EIctm LT
ITWD, O REEN MY 7 =R ~OXIE & ifim T 25BN T, Bz bl [k
FH#RF) “the radiation scenario” Z{iifi T 5 Z & 2R L., IO RITAEY s &
DITELEZEENS, [FA A7 - - D TTy R Tid, 8H OfFAILE R R
ENEATE 2 TR LV OO S #H ] “a mysterious, high-level radiation” O+ TiiZ
ZhHeE Iﬁﬁﬁ‘é D iﬂ?%f“% D, ZOMEGRET HOILELEN, BE~ORNE & BB LW
a7 MIFEHEL WD, BB THL7 707 6T —T 4 —IZZ 5T, TERRILH
@%ﬁ’(“%iﬁb\oEhb\f:i))%\@f: 2135302 > T b, | “The army ain’t nobody’s friend,
man. We know. We been in.” £7-, WREOHME, NV 7 o —ITxd 2R3 A ALY
v VEENERELZ N T, BEOHBEFICINEZIRZ LD L3203, s LHEZ b TH
WEND, ftfm EAORENITH ST, Uy VIR RN A - 7o R E 2 RIS & L
BENOEDLTHLCT D, 29 LT, NEHIZTH—BOF Y AZ®BLTLED, —H. #
FEOKRIZES>TH TA T4y FIFFIELRD, Lo T, F¥ 7 =—2UTICHEC LI
TA T 4y RIIHURZF > T REME EV,  “Though David has been drinking water
just like everyone else in the town, there are no effects; he apparently is immune.” (Gagne
55) LinL. 74 U v REMERLIEEN, EO— AR T, HEom#iz LE
F72? ] “Want immunity check on this one?” L < &, ZDERNEL [TTRTEA 2 | “Are
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youkidding?” &2 57217 C, REZETITKbD- T LE H, NAIIHA RS ZFOR
LTLEIDTHD, ZORODES(ZIE, XUNHEINAD [FA A7 - F - U
77w Rl ORRGEOARFHEB N EELL2A503DL, £o, [ 2714 P—X]
X, BBIZEDFRFR~D A2 ) —L LTOKEEZ [TA AT - F -V 7Ty
R LFEERICIEA TR . BV U o &lo TS AR AT 5 RROBBIT, ~N—T 1 LI
THEOIT, T4 T ABHEDOHEICK L THET D72 0ICBES Ak & LI LB oBg %
R 2 %, “And in 1963, Americans were stunned when a Buddhist monk, Thich Quang
Dire, burned himself in Saigon to protest the US-installed Diém government. Romero
mimicked the famous pictures in The Crazies, when a priest burns himself to protest
martial law.” (Hervey 116) & 512, F ¥ U —NEHEOEEMFKICHZE SN D BHEIT. 71 v
HIET 5 & 912, “May 4 Massacre” /4 (Kent State University TiKHEHES % LT
oA NI, 4 BT, 94 NAG LIE) ~oH 2R L Tnd, “Inan
explicit reference to the then-recent Kent State Massacre, a quietly crazed Kathy
attempts to make peace with a group of panicked soldiers who shoot her for her troubles.”
TA TR ZOBREIZH TS 2B ER SO MINERFFREREE LW EHIX, 7
AT 4y FORFANL LB 6 L9, “An earlier speech by David regarding the
soldiers makes that connection perfectly clear. ‘They can turn a campus protest into a
shooting war.” (Kane 105) = A v H& %, 1981 4D Tom Seligson DA ¥ B 2 —|Z&
Z T, “It was made just around the time of Kent State. You remember how angry people
were about the shootings on the campus by the National Guard.” (qtd. in Seligson 77)
EIRRTND, B AEI BT, T OBRETIER b AT MESLRFETO M2 F)
AT 52 LICko> T, BUAM 2B Z RS Fo TWDH LI ICAZ Db LV, £9 T
L7 E5ED, “Infact, The Crazies was a very angry and radical film, if one sees through
the comic surface.” (Seligson 77) 52k L7z [V « 7 LA o—X] 12X, v A v HEHETTO
~yBABERE L TWZE W), =2—3—7 TOXABRFZIE, ~y LD T A7 47 T,
ALK R T ICERBZIELEOFERMPILTHN, BT O LFELCL I ICH AR &
BIRENRZ A T2 A 5 v 7 PREISG ORI 2 AR E B D & 5 REN D RERIEE R ThhTz, L
L, 19734 3 AOARKRZEHEL Cr A mAN ) L ZAICLUE, 4 AKBVOBEL
NEED D Z ENTE o T=(qtd. in Gagne 55), Z 9 LT, [V 7 LA Po—X] HAR3EIC
BhboTLEI, ZOE=ZDRBITL > T, v A TELZRRITEIND Z L7
(Gagne 55), Z OBEE[OBLT EOIKKIZOWT, #%iZr AL 955> T 5, “Ithinkit
was a little ahead of its time. At the time I made it, we were still in Vietnam and it was
a very heartfelt problem, a part of the national consciousness and I don’t think anyone
was ready to see that situation—even though it’s not a Vietnam film, it’s an anti-military
film.” (qtd. in Yakir, “Morning,” 56) &7 A 1 ® B /oTidfd THEETH 5, s [T
FeA7 - F V77 y F] THELEFRE. &25WIE, A0 BVWZAR T — Bk o
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AIREMEIX, SN ERTE RN L&A T —WE &0 D FIETERIPICRELT 5 L0 ) A
\Z& > 72, [There’s always Vanillal TIZZ DOFFEN D OkEELE A, [Va—Y A1 R
o/ EEOFER] Tl BT OEUEMEEZR T, ZOFREICHINICER{L LS & Lz, £
LT, [ 7 b2 —X] TliE, K7 Bl CHERIICMNEZRED EiRT 5, IMRFOF;
PICEE S WEBEFEEZ , 2372 0 BRI AT 72 e WD T LT B0, DA 7 —BeEi )y )
LY IR Z D 2 L. ZOEAIE, X b ARG L SCEGEE), 7L NN RS R
~ORCH & D [FIRFREY e 77 % 2 MY B E#RN = BN =HRRREITES<
ZE T BEOMITIIIIE=8LD 2 L OISR & W9 RUSHIE Z o 72O, Kt #2172 45
RPHAHATEH, D TEII RS> TVDH LI bid,

0 AT DI DOETERREN D BEREOBRICHOWT, BFFEIZLLTO L 5 IC#m L T\ 5,
(7272, ZAuTiciniz3, v A e ofics &b LA NRIFFIEIC R 2 o2
NERATDFENDH 722 L1E, OV Y —XRZDIELOHOEEEZBICHLI L)
REZATHD, THIWIHEFHE/HLADE Wz e X vk, B ERERE 2 S5
B L, 22 BRMIZRC T2 E A RIZCo T2 - 72, £ L THEMRE O T
L, R TRl S ATV RN T, B OISR OREN A AR L, £ DB DT
U —=XTIX LV ERIZ, £ WVoltBREEMIEVIAALTITS Lo IZkoTznlZ) (B
JO111), AimXd. v A aRNHEEIIC =retroactively H/y DFFFERENEZHRT LIZE WD
AT, FIROFERICESFET S, 727250, AiE THR L7 L 512, A, B o)
TEIRFR & Z BRI E R R B E 5 2 CO LRS- T T X2 Lo HE R &
LTW5, 2D, Aiwlid, v A e NEifb Lol (b WIETE o tz) HIK,
BT & > TITMARICK D S 72072 LHE SN HER P2 BER O E F L7 < T
B, Flo, RIE, v A OWANT-FREEZRBIS LR T —RE & D Vb
DIEIES), DED | AT —WEL, W2NZ LT, the - BEOWREICNTET 2 A7 4 7<)
REERL N T U~REEEZ T LAY HIER L, SULONENCRT 5 D E v 5 R
JEOMRIAZ FERHME LTS, En) 2, T2 THEBL TR Tk b,

[ 714 —=X]IZFHBROETHOPELTLHZ LIZRDMR, 22T, AIETHRRL
TelFA RN -F7 -V TTy R] OFE=OFHERYFTTHA L (T AV WKREIZE
B A & e EROMEZE, £ LT, BERADZHI S E7An G4 - ER OB L\ 5 B
TTXRAR) L[V b A= ODWREERERT 5ETF—7 (E~DONE L AW
“bioweaponry”) DFEAENN, B A 1 OB /EIZHEEFRI /258 %2 5. 2 TR ) A
T4 T OFREE  HTIRSL O E VW) T EETART IO TEL,

BUATINA & W) S CIEIARRICKE DS T2 [F 7 LA U—X] Tholel, ZOEREE 5
FELT, B A0 IOBREEE L LTOX v U TICHRAREELY 525 NWITHE S
Z iz b, ZoO NN Richard Rubinstein TH 5, /L—E L A7 A 1%, Columbia
University CREFELSEZIIG LI AT, v A a LRk BUEHIEIC OV TOEMK
REBEIIZIT TR To, L, 2 BT REFEEEFICHETE AT 0 7 ~DiiE 2% <
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L <. Filmmaker’s Newsletter &\ 9 MEEEICHLE ©F 4D 21 5 A& Ffa LI 7=, [RIFRIC
N—E VAT A VITERREASDOBE 21T > T2 T+ — O R E RS tto a4
Z v b 2EHED, CBSAETOT LEROI P2 be LTHIFEL Tz, B
HERICEAAE, —a—I—7 TIHREL W a~v— v LVEWEE Stan Lang OMEFR %
LTCWEZ D= AT A &) NA, 1973 F1Z. Filmmaker’s Newsletter DR
T [V 71 A4V—X] OEBo Al A a—%2 L2 LR, WEHEOxXY TS
R EGZ D 2 Lo e, BREHHE~OERZ LA L T oL—Er AT (b
AEITCIEFEAEES L, ~AlX The Laurel Group &9 77 v R4 CTEALRE 24k
W, FILAR=Y « ¥ a2 A7) —%7 LESHDOTZOIZHITE LIsDTz, By Y —7T
VI E A~ DOFE N> TN —F o2, —E VAT A 3, OREANR=2—a—7
TITo W, Xy 7 A vz V¥ —L LTOBERIE~DEE L NS T A7 14 7 % B0
LT, BERIUCENL D E LT, AR—Y « R¥a X2 ) —~OEEEEEF-HICHE-
TeDThHDH, AR—=VICEALTUEMIMNED Z AN Th o723, RO HFIETES BiER S,
0.J. Simpson ® RF¥ =2 A ZV—%|TLHELT, TLVEMITO RF¥a A2 —a8HK
HELT., =, IRV —E VAT AV OREET, a—L)b - ZA—T3HEFHOKEN
JR~DHE G L, ZOFENSLDINABZRML LT, SHRE bHUEICRY . MBLED
fEICr AR MESND Z bR RoTc, ZOWMRT, 1 A 1z HIX[ERHTIRAGAE Sl
TEORBREZ E 7= (Gagne 64-66), = 5 L CMI b RN TEzn AL, L—E VAT
A EDHEWE 3ER, DED | 1976 FE T AHE TITIE, FFORMBRE O FE~D Hu
LTV, ¥y Z=—kiud, £ix, Zorl, AREBFILY v 7 A - o)Ly
— & L COMEHIE~OFREITH L S R LIGH, v—L )L« Z—TTlE, AR—=Y R
X2 AUZ ) —HENSDINA LI D TW=DZ ) (Gagne69), =9 LT, 5
IR TROKR T —RE OFHEL I ANGED T, [FA N - A7 - - T 7Ty R]
DOFfmMN T D ERZET 1 2 23T TITHADRREEZ EE EIF Tz (Gagne69), Lo L,
Y U N—= T OEREREBIRT LT @FIZ T ) 100,000 FAT, #5IEREISCizb 0
D, Hitwm [V > el ORIEIZIIARHo 2B Th -T2, Bk 7e R 7 — ikl [~—7
« v ] (Martin, 1976 4F) OHUEICEFT 2 Z Lillhhotz, A vX [v—T7 1 ] OHilfE
ZZ HEELTWD, “Not that Martin was a big commercial success, but it got me back
in the saddle, and it still is my favorite film.” (qtd. in Kane 108), ZDOEWK T, [~—7
1 1 E Ty el fE~OEFHERIF IR~ T D2 L bWz D,

[~—74 ] bEl, oy nN—0%2BaLLTND, EFEMIBLETHDDIZ 101
DREHE L TEY, {2 Tada Cuda (Lincoln Maazel, = 5 & 34 Hi 72 V IZEEZ VTV D)
MO RZ E BRI TWDFHE~Y—T 1> (John Amplas) ZF AN E L7z Z OB
I%. Bram Stoker ® Dracula (1897 ) 3~ L7 W i SAEE D SLE - —v (Weifn S
BEICB D 20 HFERIIH, = =7 ZHET D L) 2HEERL. WbIEXT TR
MABYFEEER L T D, 7 VT ARXE 2 9 TW5D, “Martin may also be viewed
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as Romero’s demystification of the horror genre’s conventions.” (Williams, Knight, 82)
~ =T 4 CORIMAT AT, HEATR L MRENTSFEOTONTEY | ZO/RIZBNTHr A1,
PEFR DI B FEDOWINATE DT 7 v VIR EE R ILKIER L TnbEbWnW2 b, v—7
4 NETTVAD DI RO K D 70EAET D, “I'm doing the sexy stuff without the blood
now.” P ITREME L Rk E DB Y 7 AT 508, ZOLMENRFEZU > TAKLTLE
o Wl DI ~—T 4 v OHFELE B o7z 7 — 213 Wl RIRIEDOWEI > T~ —T ¢~
@‘L‘HFB? IROMARER L, Ha3ED, MEEOKRIZE>TH, ~—7 4 VDAY ORI R
ThoT=DN, HHWIIEA SR, L ETiEhwn, 270K 7072, | “It’'s not magic.
It’sjust a sickness.” & FETH L HIC, WIMBAREHFEELZROD)N, EHLLNELWON
TDnbRy, ZOT7rFoT 4 7R BEBERT LIS [YVa—Y-A-nxn
SEREOREA] 2RSS FETLH D (B 314), 72, ZOBREICEIT o0 ABDY
uyh%%@%&i,A4?@Eﬁ#Eiink6%%&ny%\ﬁ:AUXA@E%%
M T T VAT 4w 7 BRERICIEE o7z [FA b A7 - F - V7T y Rl
HDHEDOFELFEL DL E VD, v AL, FIF¥270DL) fMEﬁEE’J@'&m%@;&E
WIER R Y T U X LOBENOAEVE L, ZNEMOLFFEEL LTHiE, Fx BMEALTHD
AHONEZREASLIEDL, A4 b, ZOFEMTY CEMRBEOEREZZEE L [FA ~ - A&
TV rTy R LR AL CERNZ2RNLBEBEEEZ Y 77— L Tnd, Lk~ T
BV (Kanelll), EG, [FA F A7 - F -V TTFy R ICBTD (EITHEHE)
INEI) ThoTeLHIT, v ARITMNRT 47—/ EABBEOHF TTEICHA LTz
LiZEoT, W) RELWIFENEESNIEMCI TV T 425252 LITEIILT
W5 (B 814) ERARTARIEZFHMIL TS, 2oLk i [~—T 1]k V-2
A=A LWAT, BABBEHICL>TH, HOMFREBIZE-TH, T ABDEE
SR L72#E | “his most accomplished film” EFEELD Z L2/ ->7- (Gagne 47), 27T
RKELLWOBLANO S, KMEOEHIITIRF T, MUEHEOLMEOFE LIV Y THY | v—
T ISR MAT I RS, WREDORZIZ Y — XN~ —T 4 VRO Z T HIA LY
REE, MO TY T VAT 4y 7 nOEBENRRBUCHRII L TR Y | IIE T el o8
HI O R AT T2 TET D007+ VT 4 AT b, [v—7 1 1131978
7 HICAB Sz, MEFEOFURITMRD THIERI T, Fl 21X, Newsweek 757 Jack Kroll
(21X “--his balance of wit and horror is the best since Hitchcock.” & . Cinefantastique
50 David Bartholomew (21X “Romero has done more for the [horror] genre on a
conceptual level than the past two decades of vampire movies.” &3F &7 (qtd. in
Gagne79)., 295 LT ~—F 12013, V' —ELZFTA BN X, [FA AT
P e 7Ty RN “afluke” TIEaWZ & 2RO SEZDOTH S (qtd. in Gagne
79, 12120, AZ VA TAT APELNT T 0y 7 SN2 Z—ERICER ST, AEOR
TINIE, BEEFER OFEHIZ LR D LD TS SO RRE KD -7 (Gagne 80), FHZERY
REWRTIIRE RN EEDL LT TE o), [~—T 4] Ic k> THEEF E L
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TOHfIZEE e Auid, V=V AT A OB hbH->T, [FAh A7 -1
B 77y Rl OfemOEIEICARINCETFT 5 2 LT 5,

AEOFBHETHHERLIZL I, vAan [N rY—] 8 AEOHHWE~DEFEZZZ
TEBELZZ EDORBRERERIT, RT— - Pr U VOEEEVWS Ly T L EIEbND Z
ENDWBEHOBPUK Th o7z, LorL, 1974 405 1975 ORI E v Y N — TR D
Monroeville IZf\ZE T HE KT a v B Ve — a2 il 2 LA & o nFIc, v A o3
PG T [FA N AT - F - VeI T v R GmOGiEEZEX LIED D, 2
DE—NEHNTZe AL, ZOYa vV TE—LDOYRXT AL NEFEEL TV
Oxford Development =D A HEVW, ZOEKREEMONETZ BN I LT, ZORFOZ
LrEo AoXZ HEFELTWVD, “He showed me these crawl spaces up above and told me

12

that people could probably survive there, and I thought, ‘Here It Is !!'"” (qtd. in Gagne
83) 1969 4 5 HIcA—7 > LIc ZOEREE =F > v —0 4 VEAE MR (77
VR 5052) & [FA h-AT - V7T y R O—8FITHYT 25805 LT
RELTcr AL, [TXER] OWiEEEIE L, 2 AROREIETF LD, [~
—7 4] OHEEGD S 1976 £ETIIE, [HY v o—] B AEOHIARDH 2 F X4
2Tz (Gagne 84) 1 A (X, HEOERICIRA L L7zZ LIZOWTLLTFD L 9 23l %
L CW5%, “Ithink alot of the sequences in Night of the Living Dead with the posse [and]
the rednecks played into the zeitgeist of that particular time. I thought, ‘What is there
about the 70’s? How can I do a caricature of the *70s and set the next zombie film in that?’
I decided it was all about rock’n roll, the splashy colors, and consumerism, shopping
malls where kids were starting to hang out. I didn’t start with a story (Who’s it gonna
be? Who are the characters gonna be?), I started with that.” (FiFiz 2 2, qtd. in Kane
112) v A rDOFREFH/RET H01%, AENE, B TEBMIIHAESRa X 2 —%
BRENZIAD L 5 L LTWZE W) 2 ETHD, B MRCEST, v ARE [FTA b A7 -
YU sy R OfifEEie TR - HHRTIATV, [V - 7 bag o—X] offilfE
WRETEM T - BT DICESTEBEHFOFRE, DF VAT — % iED | )z TR
H.EWVWIHITFREE EHEHART—BE & WD Uy LIVITIBIET SR LD ) A BEHBICTE
MU0 THY, mAxmd, [V el ofifEcsnTiE, el - Blarey 77 *
A B 2D CERSEIR U TERICHZOAALTE L W2 D (2720, b X oIz, HOE
WA ZNDDOYTTHAMIEFT LT, BRI TR 77 %2~ D% D HEEHLY
Y 7T H A RPMEMICA AL TR IR E LTh oo, T —L 0D Dy R
DENZEA T, BRPNIRAT 4 7~ 2 BERA2Y 7T HF 2 M ELTTF X IS
WHELEOTLEI LW ZLIFTHHITHY 5D, Aia T, KREREKKHICBWT, ZOHER
WY 7T X X OFHICEFT D),

n—1 /b« Z—T3HIEO PR & LT 1,500,000 RKAVOEEZEED Z L1250, [~
—T 4 INT Ry I RRE =TI B o Tl By Y N— T TOBERIEITEH L .
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B OBEERZNHETHICE EEoT-, LA—E VAT A iFiE-> T 5 (qtd. in Gagne
84), £ Z T, 1,500,000 R/VZRY 22V EEE S —1 v SORERNOAL D L) HK
ZHoT, B—LJb -« Z—TOWSMiE—— = > b Alvin Shapiro 23, Y7217 EX E
NoTWer AuDRARFEfREZ A 2V 7 OBE 7 17 2 —4%—Alfred Cuomo (235D, ZD
FRMNA 2V TEBICHREN T A XV T OEVMEEEORIZE £5, v A v &FEUFk
D DN %) Dario Argento Th o7, 7y = ME, [ AU 7 PART2]

(Profondo Rosso, 1975 %) Z{\ENELT 24 2 VT OFLEETHY, vAnd [FA
fed7 Vb rFy Rl ET~—T 4] DOK77ThH-o7- (Gagne 84, Kane
112), 7P =y MIZOMAKIZF S EF/EZR L, HOH TRIEZHEYE LTV
ClaudioArgent & 7 /L7 Ly K 7AF LIz, [NV o—] F fEo7ar=7 MNIE
MT2Z&illeote, TV =y MebRHWETFROYSEHE L, By Y N\—T OFKEFR
MOEOHEEICH An & L—E AT A 345 25,000 Lz HOEE& THIET 570 L LT,
HEEOTHTHS 1,500,000 FLE2¥EfHT 52 LN TX72 (Gagne 84-85), I Z THiifh =
NIZFHITIE, B AT ZOBREOT A U BABROER 2R L, 74T =2 MEZ OB
B Z 3 — N TORMPICHRET 2R 2G5, L ahiz (Kane 112), EE&FHEN K
Y&, BARER—<IZHTEL, T Tr FOBIE RN, ARDK Y OE ) & HE
L7- (Gagne 85, Kane 112),

NS LT, 1977411 A 13 HIZ, BEru—TU g /b va v BT E— L) EAEMEE
Mgk ONERT, [ Y v o— 15 “AE DR ORI Sz, Z ORERTIX Dawn of the
Living Dead &\>9 % A MV THIWENEITL T2 E W) (Kane 113), = 2705 OHilfE
WRRIZOWTIL, AT 4 X7 v FROMEEE Toh 5 Roy Frumkes 73 8E - BB -
AREHB LT, [Voe] omEREZ TN L R¥ a2 A XY= R¥a A b
F7 « %+ 7> F] (Document of the Dead, 1981 ) (ZFEL W, [V v ] Tik, BEE -
JA - iR ITm Ao, fgld 7 7T b o A A—VHIERICT VT 4 - 7 a7 RBEAL,

[~—7 ¢ ] O LY L7z Michael Gornick, 8AEIZ/L—E L AT A v Kk A A 7
LAZ L ME =T 4 V]IS UCTHIBE L, Rk A A 7 H 4824 L 72 Thomas Vincent
Savini MY L, A B—HEHDOFHE X N THEL LWL, XUF - TLyz
MEL 2V xAT 47« arP g w4 HTHITEIZSL, Goblin 23H44 %%
BoOTaT 2—AHLMY LTz (Gagne 84), Ei#IZiL, 2 AD SWAT BXE Peter %2 Ken
Foree, * MfHE L 725 A A D SWAT % & Roger #%I(Z Scott H. Reiniger. 7 4 7T /v 7 «
7 O7 LEHE Fran %12 Gaylen Ross, TOWANTT L ERO~NY a7 2 —s3f 1y K
Steven %(Z1%, B v Y X—FEI5THEH) L TV /= David Emge NEH SN, ¥¥ 7/ =—
EnE, FA ==L T3~y ZDRCVA T THHN T L)
(Gagne 116), LD \M-bA2 LR AL v 7« F v A & LT, [V v] OREITEHG S
. )9 W, 1978 4 2 HITREK T &b, ZOM. V—E AT A & inuid,
Fru—U 4 E—NAVDORAEELLLD EBW 2528 & 1 /)] “the enthusiastic support
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and cooperation” 13 TC, JE&HE ERFMNAOKENHRE 21T -7 (Gagne 91), H b DR
EOT7 7 —FIZoNWT, BmABRIXZ H§E->TW5, “Ishoot alot,...because I know that
I can make the decisions later on the cutting table. I wind up shooting a lot of material
that I fall in love with and there’s just economically no room for it in the final piece. So
it’s hard. When I sit down and say, ‘Okay here are ten scenes that I love, which two are
least needed?”—that’s a very difficult process for me.” (gtd.in Kane 122) m Ao (%, 7V
A~ ARFHNZ A o CIEEHIC IR i S D 12 H o 3R, egaRIELThWaic, 295
LTEAREEDIERITE T LT, BRI A 2L o TRERAME RS TR, 720 OfE
A MBI S D ZENTERL LN AT, HIIFRERLES 2N TE DR
LW 5,

CITOMPAAD VAT 4 7R LTARRT DL ERTor AL L—E 2T A1 U0
[fl7& L7z United Film Distribution 23fdfastt e e [V v] 1319794 H, ==2—
S—rTaMashic (FUA - Ty MEEBIE. 42U 7 TI19784F 9 TR S
72). [Vrelid, =a—3—27 TorBt% 1 HFT 900,000 FAOILEE LT 7, JRhE#
125,000 KL ﬁbf DPLEIT, V=B AT A PR D LI, T2 HY 2720

“extremely unusual” (gtd. in Gagne 100) F#TH o7z, THLRE, [V vl 342K T
AP EA, B E TIZEFRICEITINZ BIF T, 7 A R 28 TORFHREKRTORDZ b
=T RKey MELE 272D TH D (Gagne 100),

MEER DD OGS EER T, 522k L7=) “downright ecstatic” Fwal b Az 5
niz (Kane125), [FA b+ A7« F - Vv 77y K] ZERELIcbDOA — = X2 h
AVEzEE <P L7z, “‘Dawn of the Dead’ is one of the best horror films ever made—
and, as an inescapable result, one of the most horrifying. It is gruesome, sickening,
disgusting, violent, brutal and appalling. It is also (excuse me for a second while I find
my other list) brilliantly crafted, funny, droll, and savagely merciless in its satiric view
of the American consumer society. Nobody ever said art had art had to be in good taste.”
(Ebert) Dallas Times-Herald 5% C. W. Smith % “Dawn of the Dead is without a doubt
the most horrific, brutal, nightmarish descent into hell (literally) ever put on screen, ant
its power can be gauged by the peels of maniacal laughter bursting forth from many of
us who survived the movie’s first few moments.” & EF\\ T, KIEZHEE L7, —J7. Motion
Picture Guide #51%, A1EIE 1960 FARK 5D 10 FRNTHIIES T2 T A U M@ O T
b BEERIEHO—DOTHDL LML, 7 A0 [FEBOT A Y B - F A M AT “the
ultimate American nightmare” % £li& L7= & B L7= (qtd. in Kane 125), 7 A > (X #tEF
KOV v EI~DRIGIZHOWT ORI E Z 5 #D < < D, “In short: Success! ” (Kane 126)
AR E b OEFRERE B T, EIRRER TH R Z D207,

ZOLTC [FA AT -HF - V7T y R] A 10 FOREZFETARI N
FrUweo—=] B T el id pa - ZIOMmEICREN T, A7 —ExRL LToRr A
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o OINEOHNL Z ML T HIER E 7o Tz, v A mTFREIT 2R T, %280 BHSE
TIXREADNE R TR L T RIIEED T2 O DB ) WD TR 7 —Bl &L 5 ¥y LT
MBRY, BRI —OBEN R KRR EHT LN TELHLOFELZERTDICES
Too MHNTHEAE L TWaR 7 —BEEZ L WS Ly T i D &b —imidszif AvT,
0 A B X ETENREGRZANE LD WR 5, [FRFIC 2, a2 a i, 7 —Buic
ADT=H T T XA Ml LT, a2y - BURHI 2RI DWW T D a A & Y — & SRR
L, BEDES#D L2 WVITERICENEM S L) RT —1EFRE L To&EI% | BRI
FIEZT DRI VNI ZEThdD, rARLWVWSIEADF Y U T IE, —FoOE /L

Ry Zz2a<y RmT—EREDEE/NRTE >T=200b LR, HEFITE > THHE LA
T2NR T =L 0D X VORI D Ok, LT, fFERIFTEZRTO, T ~D[EF
OBENIEOF v U 7 2 L Tz,

WHITIE, A PNEERMIGADTEEZa A2 ) —% [V o] il Eo ki
ZRLEZON, Tl #FELEN ED0 L5 REEHNe» 7 T3 A &R L &7z
OPEFRF L, ZTOBRE, KEEIZBNC [FA b A7 - F - V7T y R 4
HHZ & o TR Lo, ERSEMR AT 4 7~ BB AN T I8 5 2 &
T, (FEEIONRTH A LY ZEALE [V o] OSHR, E0 k5 REfsrEs i+
EINTEDHONEBRD,

68



2. [ovel: JeATHrgeo Eisimm

7 A 1 3RO TERANCHERR a A 2 ) —ZBEIGAD LD L LTz ny 2 &
IZATHICHRRM L7280 Th D, v A |3IfkiZ “Igotinto my own ego thing on how Night
reflected the time in which it was made, and the anger around that time, the late
sixties...” &EBAMAICIE~RZ235 . “Iwanted Dawn to reflect the seventies a bit more.”
EEFEL TV (qtd. in Gagne 87), #iEL [T Ak « A7 - ¥ - V7T v K] OHfER
FRCHEL LA CORLABES, D WIE. 2 OBEOHIVE L ZFOBRE TR SR T —
DEENZBEBOICFIAT A E A BB E LTV b EHERITE 5, #2132 5 kT
VW5, “What happened to me on Dawn of the Dead, 1 think, was that I tried to make sure
the double-entendre things, the things that might have social significance or be socially
satirical, were couched on obvious jokes. I was afraid of giving a speech, so to speak.”
(gtd. in Gagne 87) [V > E] BHIEHICHNTILL TW B 7T F A M T, 7=
v MET 2, “It is truism that the general consensus is that Dawn is a critique of
consumer culture.” (Wetmore 122) L i+ 2 L9512, mArD [WFEA72] “double-
entendre” SiBIC [V ] AL DFHAR STV 7T XA NOFE—-OLON, {HEEH
& HWEEUE~OMHITH D LD T LT —AICHER I TE T 5,

2L, [V el 8o ToFARHZRZE L L TERIHO LM TH DV +—F —D
1986 fEDEFEIZBIT 2 0HTI2I1E, BOWIERTHER S D Z LR DHDFRMAN D
BRENTWD, UA—F—I% [V el it AMORMBEICER LT, Tk
# <, “Though the posse cannot see that Ben is a black man, this murder evokes
American racism at its deadliest and most virulent, a topic Romero will return to in the
opening sequence of Dawn of the Dead.” (Waller 295) v +—7—%, [V > ] OFED
SWAT XA D Y — 7 = ZZHT D, KB Wooley IZ L DERDERKIT, [T A4 b - A&
T F VT Ty R ORERICE DX ORENERL W, AREN R D AN
ZHMEEZRE I b O LR T 5, vV — 7 —DOFEFITIL, AECBIT AR E Y~
EOHFPECHOWTOIERR A LN, v [V Bl BRI TIE# VIR LIER
ENDZEITRDIMMTH D, FHT, RMEZBNT, Y EDFEB L = v M (POV) EH
ENTVDZL~DOFRIT, ZTRUROHFZERITH L TR R RMFZIRR LTS L0
)T EMMTELTEAD, “Roger dispatches the Hare Krishna with the butt of his rifle,
swinging down toward the camera, which has for the moment assumed a point of view
approximating that of the zombie. Variations of this image appear several times in the
film.... In each such case the camera set-up equates us with the living dead.” (Waller
307) EHIT, UA—T =i, E—X—OBRERELBHEICEHR LTS, “.. and Peter

resounds: ‘They’re us, that’s all.’ Like the living dead (and like the stereotypical American
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consumer), the living also prove to be creatures very much governed by ‘remembered
behavior,” creatures who are drawn to the mall and all the things it contains and the
values that it embodies and promotes.” (Waller 307) A& V' > EOHEEMEE VD T A
TATIE, KMEOBG M- b LYy el BlebiTiEo Th, RIEMICITHES
consumers OHALTH DM TIXFRL EHD LV AFFERICE W Tl b XA Y77 %
A2 MIOBRBDHEDTHDT2D, FITHE L TEN R TERLR, Ut —T —Do0Hro
BEOBEERERE, [V vl »oHEABNLBINEDOY 7T HZX MZONTDOHEDTH

Ho UA—T—IE, EAN= I REBLRT 7 U BROERNY L LT2SERZR L CE
WTOAEEEDY—7 2V AT, E—=F—Ln Uy —RNHE) 7T ) aROFEEN
RO EHEL | RMEWREORMREIZB N TE—2 =R L 2178 e Tre) Lo
BIRICIEH LT\ 5, “When Peter leaves his rifle behind he seems to be heeding the
advice given to him and Roger by an old Puerto Rican priest in the public-housing project.
... Instead of admonishing the men to have faith and to follow the ways of tradition, the
priest cryptically warned Peter and Roger that ‘we must stop the killing or we lose the
war.”” (Waller 321) 7 #—7 —{%. “This act marks the final humanization of Peter, who
initially appears in the film wearing a gas mask and holding an automatic rifle — an
anonymous, faceless trooper ready to kill the living as well as the undead.” (Waller 321)

LIBANT, BBEETLHZ LD, B =2 —2 B ) OEEHN O L . D NFEIZS722230 |
ZDONFUEBAIEDOYRE A B EREZ BT 6T O EHH LTS, [Vre] izon
TIE, BIfE (20184) ETIZ [FA AT - F - V7T y R OWFELICILET S
EEDEDOHIFEITRER STV, Ll A &b u A u MERICEMBNTIAD -3
TTHAMIOWTHE, +RICHARINTELLDEHRELTEINWTHA I,

[Vl o RnThS, AMEOHELSHH OV 7T H 2 M LR bFFMIIBER LD

? & L TiE, A.Loudermilk 7% 2003 4£Z Journal of Consumer Culture |Z7%%3% L 7= 3 )3
D, 7V —=INIIE R LY el ORIfERREEZ BT R¥ 2 A 02 U —BR@E [ R
Fa A b AT W Ty R] ORNT, B AR ZE2—(ZEZTUTOL S IZR
NRTWNWAZLIZIEHLTW5D, “The moment we come in and see [the malll, I think it is
going to be obvious about the false security of consumer society . . . In this film the people
starting to get tempted and attracted by the mall and adopting their military attempts
to taking it over . . . these are things that I've tried to stay as close as possible to the
script.” (qtd.in Loudermilk 91) [F A K« A7 « ¥ - U 75 v K] TE—#EZTho
FEEROEEEERR Y a v BV T BB T 2 LT TEEREHEEOR MLV 5 RE

“the false security of consumer society” ~DOHLH|E W5, xR [V v] ITEHRN
WADTY T T X2 NI, BRI DR B END 2 &Il koTc, va vy B 7E—
ITOFEME PO ER EEELHEdAEOT LI =B, [V ov] oFAATS
WE—NZ AR HOESFTE U TR L, 2 22 BDOERICEZTHH00, i
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RIFE—AHNE TOAFICHE TLEY, KREICIIMOERHIC Z OfBEIT 2 BB S
DI ETIRDEND ZOWEEN, HELSITR L CRECEFT TRV E VNI r A ndiE
WAL FEREZR L TWDLORE, LI ZENARITRD, TJUF—INTIZLoTE [V
Y E] OMEEONE CTRET e L ITEARERMS. WEERIZE VO N T HEREST
b, TUHX—INTI1EZ HEL, “Capitalismis over, that’s the real apocalypse here. Its
consumer citizenry — figuratively zombified by commercial culture —is literally zombified
by those who once were us, our simulacral doubles as cannibal consumers. (Loudermilk
85) X BT, T U7X —3 /L7 8 “The cannibal element of the postmodern zombie may have
originated with Romero’s Night of the Living Dead, but popular perception of that
cannibalism as ironic, as allegory, as a sort of cautionary tale for consumer America, is
owed strictly to Dawn of the Dead. ” (Loudermilk 85) Lik~_2% X5z, [FA kA7 -
P77y FIICE o THASHEA =AY Z41E, [V el 1280 T, 1970 448
DHBEFAHET AV I~OEGE L L7 DD Th D, BREFRMSITE VTR, AMOEMES
b, HEE L L COREMEICIIR S 4L, EERFILY E L RfkE EEEE LR E 22D,
“Personal identity and consumer identity seem to be two sides of the same coin in a
capitalist society, both usurped by Dawn’s dead; and American history, and all history, is
rendered meaningless.” (Loudermilk 88) 7 74— /L7 X2 5 LI L T %, “Zombie
desire is to consume / just consume / eternally / desire gone virally awry. So the
postmodern zombie’s desire to consume consume consume (flesh) (thereby infecting all
humankind) is not so different from the capitalist consumer’s desire for more more more
(goods, wealth, resources, status symbols) (exploiting peoples globally and polluting the
planet). 7 (Loudermilk 88-89) H & M5 & 1R, NRELEOTTOHETSHZ
EREFa HIICERV RS Y EORENIE, BATR - WH TR - HBETERICL > TRIEDE
TOME EHBEA~E L ToND ANH 2D CGRAEIMICRB T A X 77y —Li b, 7
U A=Y O, AH=Y U E=HREFEL WO T r YR 2 TR Y | KRIZ,
EF—LNTO E—F— By — AT 4 —TNCLD Y EGEMERIZIER 75, “After
acquiring some necessities (tools, a radio, etc.), they return to the store’s lower level,
banging on the door and yelling ‘Come on! Over here!” and offering themselves to the
zombies as consumables.” (Loudermilk 92) Z 5 L C, AR BERDEE FRE MY & 72>
TLEIDTHD, FUVF—INZICIE, ZOXH>%Tay P ZXZBAIEO S —2 + =
AT LD ThHD LV, —FH, BHAWEL LRI, [V el v ELBER
PR CHDLEVD RICHL T X —I L7 3HEEHT 5, “And yet Romero’s film operates as
a commodity itself within the very commodity culture here critiques.” = L T, Z 9 i
T 5, “Can a director like Romero achieve a film that subverts consumerism without
depending on the very systems that construct consumer desire?” (Loudermilk 94) 7 v
X —3I V7%, Jacques Derrida OFiAEEEO EEEEBH KL L T, [V rv] &) BRlZ
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DHDOPHE SNDREMTH LR | HEFHASITKRFAETITE, HEEHSZHHTE R
WOTHDHND, L THEMRE A X L-Ln DT 5 2 LI TERVO TIER D,
ERIVINT T, HEERETOLDOXERET 5 2 LITARATREIS & FiET 5,

T UL — IV N ERROFUTHRIL L T % Steven Shaviro D% (1993 4) &, [V
YEIICOWTORENHRERE LTI b DI D, YyEREIR ARDIEZREE LT
DEENE Z HIHELTW5D, “Romerois at once the pornographer, the anthropologist, the
allegorist, and the radical critic of contemporary American culture. He gleefully uncovers
the hidden structures of our society in the course of charting the progress of its
disintegration.” (Shaviro83) = ® T, ¥+ E'rm{¥. “the zombies are overtly presented
as simulacral doubles (equivalents rather than opposites) of living humans; their
destructive consumption of flesh—gleefully to the audience by means of lurid special
effects—immediately parallels the consumption of useless commodities by the American
middle class.” (Shaviro 93) &HWT, RLEREOEHET HMEICHELINLTVD &L
IRTIE, Y EE ARIZRBETHD LW OFEMEZIT>T0D, YyERIZEST, [V
vl OETFHHETZBIL, HHE~ORLORMA72RKEL] “a positive expression of,
consumerist desire” 72D T 5 (Shaviro93), /Xv 7 = XY MFERNREEI D 7 A
o OVESL &2 54T L7Z 2006 FEOFEEDO FT, “Rather, what Romero did a second time was
hit a raw, frayed nerve about life in the United States in the late 70s, just as he had in
the late’60s.” (Paffenroth 46) L EX, Z 9#Efi7 %, “For Romero, it is not he zombie’s
bite that turns us into monsters, but materialism and consumerism that turn us into
zombies, addicted to things that satisfy only the basest, most animal or mechanical urges
of our being.” (Paffenroth 55) F 4 % L AT 5 DIIWE TR EHE EFRRDIZE VD
bIFThs, —hH, EvayFiclosTUL Vel ZbEORRmRT7T LIl —ick &
* 5720, “Furthermore, Romero appears less interested in offering only an implied
social allegory; this time, the film overtly attacks Americans where they live, as it were,
providing an unmistakable criticism of the Western World’s capitalist economic systems
of the late 1970s.” (Bishop, American Zombie Gothic, 138) vy a v /ickb L&, [V~
el &, 1970 EROEFEIFROBEARTRZRFE S AT DT 5, £TI /e E L
THERET Db DT, Y E DT SNRWEKEIX, THRERLRTOIKRERT LAY —
TZ4: | “the perfect allegorical figures for consumerism” 72D T 5, % L T, “This singular
purpose means the zombies of Dawn of the Dead represent consumers on the most
fundamental and primitive level—all they do is take, and what they take is food.” (138-
39) LELEVayTSITLoT, [Vre] OoAT2H5FIL, MEAfE., HEEORSICM
B, Bva vy i, BIOEHITHREBIC, [Vre]l o227 40 v 7 hERE, T#R
BFEHIRARLTE & BHIFR 72 1H % £7] “economic instability and unchecked consumerism”

7277 LRIE L, “...everyone is potentially already a kind of zombie in real life, mindless
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drones infected with irresponsible capitalistic desires.” (Bishop, How Zombies, 10) & \»
FYHEEE [Vre] EHLMCTIOREENS, flch, ZOMEICEITS Y v EE
“mindless ‘consumers” 72 L [RET 57 A Oifim (Kay91) °, 2 A2 OAREICBIT 5E
{22V T, “Romero doesn’t have a vision of how to save capitalist society; he’s only
interested in destroying the whole rotten structure itself. The mordant humour barely
conceals the films disgust at the shallow, zombified wasteland that is 1970s America.”
EHHT 5T v LD (Russel 88) &, AFHOEFHTHH LIy =y FET D “Tt is
truism that the general consensus is that Dawn is a critique of consumer culture.” &>
IFERIDOIE L S 2 HAMHT T D, 1960 705 1970 FERDT A U U &RETHIE S vz
ST DR E VIR T — MBI &2 AT 22 B BRI L 72 R = A > 2 U —BRE, Adam
Simon BAED [T AV v« FA AT (The American Nightmare, 2000 ) TiL, A

X1 (00:43:52) X 2 (00:43:55)
VA a—%EZFuAan, 1970 FROT A U B EREIZONT, BFELEEL, K&
REZOEHEDEBLENDO LI ICAZ TR THY | LA E——XDIcHbET
BUATHE I e, A FEa—4FF (2000 FH) &< EIRRTHo7-, L,
iz & 5T 1970 FERT AV I OFREETE S ITHGRICIEDZERLENTVIEED L O TR
L B BFAT LI EIIIMOERS RSN T, fRIIED O L W) RN
ANZIZDEF LT, EbFESTWVD, 2O RF o AU F Y —BREX, FHiLEBENE D
1970 FFEAREIEDT XA Y I OMHBEHE D a v b (K1) & [Vl nro4~y o7 204
B LT D—EHRY v eSS a v b (M2 2 KA LE L TRESR,
ZO—HD 7 v AN v ~00:43:42 -00:44:54) 1E, Y U EEITHEF THY, T LTHL T
LdHoENH, Vel HELOXENZRY 7T A MR TRET S 2 EOIEL S 2HREH
IZHREL TAETHEY , D THHENIDOH HMmMEICL > THRINL TS,

IV o el ELics T s XA 77 A R LToEHICETEE, chbR
130 FeD THIREGICIRET T 3 2 MBI L TWA, AFREORIE, H 5V IEAFEERY O 75
FALNTHD, Ny T7xzrruAb KMETHINND NFEZRNZOWT, LFD X 512k~ T

W5, “The sin of racism is handled in various ways in the film, some violent and blatant,
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some subtle and hopeful. At the very beginning, it is presented in an over-the-top way
with the insane, homicidal cop who just starts shooting blacks and Latinos randomly and
gleefully in the housing project, flinging racial epithets, including ‘nigger.” (Paffenroth
62) U4 — 7 —DEERAYICIER L Tue, E'\EE@ SWAT HEXIC & 2 AN EEE~DREAD Y
— 7 2 RZBT D, ENEREOKE Y — U —IC L 5EKIEL. “Wooley then engages in
a psychotic killing spree above and beyond the call of duty, venting his murderous racism
on any non-white zombie or human until an appalled black trooper (later identified as
Peter) kills him to end his indiscriminate slaughter.” &7 ¢ U7 A XN EET D L 9,
H O Cid7e <. “Puerto Ricans, Hispanics and Afro-Americans” (Zxd 25 AFEZRIHY
72N 2 Bk & L Qv 5 (Williams, Knight, 95), Vv hET H 2 9 E TS, “Wooley
kicks open doors and shoots indiscriminately, killing innocent people. He blows an old
man’s head off for no reason, flush in bloodlust against hated minorities.” (Wetmore 126)
Ihizv =y ETIE “Wooley: he motivates his violence by convincing himself that the
residents of the building have been given something that they do not deserve, something
that he deserves and does not have.” & bFH&, ZOREAMO A CHIWHEIC HIER LT
W% (Wetmore 133), #&fm, V— VU —IZBATHHE—FX —ICHEIN L2 DIT TH LD,
AETE [TA D A7 -F - V7T P O T4 7185 L R EKHT
(372 < AFEERIH R SEIRCITAIEIE S0 &9 | kD TENERCEN 2> T E R 72
Toy FAHESNTND Z &2 %, NEEIIH T2/ HEE V), mAr L0 S 1ERD
BRI 72 FEIRDSE T X A R ORECHNLTNDHOMNE Livien, bie &b, Ny 7z
2 ANFERT DL DI, RIECARERNEPNDNETRE LTHANTWD Z &I
TH 5 (Paffenroth 62), FlxIE, V4 UT AXF, BV Yy —¢tv—U—Zi#EEL T, LT
DL HITHRTW 5D, “Roger becomes little better than Wooley; while Wooley indulged in
the earlier slaughter to vent out his rage against minority groups living in apartment
blocks beyond his economic means, Roger regards the zombies as illegal squatters
threatening his access to his consumerist sanctuary.” (Williams 98) A{EICE ST 25
Bl A b A7 % Ve 77y R OoF7—nNebidngdwn, AAEERANCE-T
W SN D 7 NV—T"ThDN, BEIT—HRICELNN-TABTH Y, —oOEHILE A S
Do DED HIAMANEE LT AT AV =2 L TWD, ZOHE=0 (AN ZiEx L
TEBT v Yy —k, HWOELIT RN~ A 7 VT LM EZHRES 220 ERE Y
— U =L BEDLRNI EIZRY, R, b (AEEROIR) IZL-o THIELh, BHHR
YoET DLW REORKEDZ LD THD, 62, [FA AT -HF -V
Ty Rl ozt i3 es Vel o=r7 0 o 7200 TOBELER, AEICBE A
DORIOH 77 F A N OBFRIZHESNLD, U4 U T LX), “In the original screenplay and
novelisation of Dawn of the Dead, Peter committed suicide while Fran stepped out of the
helicopter to decapitate herself with its blades.” (Williams, Knight, 102) & E<L LBV,
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WHa AaBAY DHAVHAOFCTHEL W [V e ] ofRIE, BEioZzh & idE-
TGEW RHEED LD ThHoT, L AN 77— A —7 =) “Gags were added
and the downbeat ending where Fran and Peter commit suicide was replaced with their
more optimistic escape.” (Fallows and Owen 53) &k _XTW\ 2 K 912, BIAROHRKIFET
ST, AEE B TREIRFR D Do Z L7 EABREIUT THIRmIZ) TiEd 503)

EEIR R CTHEAPALC S, £ LT, BABMHE —F— IR LIZA ALY T Dl
HEW S FEFRAR R T 2 AEEMEIC OV T, U4 —T7 —XZ 95 L TW%, “The couple that
survives in Dawn of the Dead — a black man and a pregnant white woman — is not the
traditional heterosexual couple (Fran and Stephen come closest to filling the role of the
new Adam and Eve) or the pair of male buddies (like the team of Peter and Roger), but
potentially a new type of partnership.” (Waller 321) AffEE W HBLESTIUR, [V v
ENEZ OFRERIZIB W THERIESH 2 E 2 I L T o b 2 Lilied, e b,
BABWLITIRLICAANLMED T v TR, THELEAT L LT, YU EIZEoTHb o7
R ZHET 2EE LS D TH LD,

#ZNOMES | KAEOWZE - PRI B W THEICER SN TE 2 7T HF XA hD—2T
bD, U=V —DOANHEERRRBRBATIHREIND LT, [V el L) Bl 2 F
DFLONB, [FAR A7 - HF - V7T R IZBTLHE0 S HICHEENICH T —
TG ENDRINTATH D, ZOFEITHDY T Y XLAOFENIIKE RE#RE LTZDR,
FRRAA 7 ERPRNREZHE LT P A - T —=TH D, WIUEI AT~ & LT
T LA RRER L TR E S DFED & ZAIC KAV, M T BB DRI R A A 7
72 E VAT Z L TR IEFE 2R 72 EFEL TS (Skal 307-08), B o4 —=DKF
M58k A A 7 OFT T, [V el i, BEOU—U =2 X 28ZOLHSCH TETO
VU RENEOGHE, A —EFICL DY EOEERIRZBOSGm, £ LT, ML
T4~y 7 RZBIT A A—EHE EHNTHET LY EOMBELEICKIT D%
B IR NERER 2 B I RIOFEBRITH LTz, [ el 13 S 2 270 1 B < vz
ERTHDLENSTHBRETIERY, 77— A — b2 HR<35, “Audiences
in 1979 were waiting for the camera to cut away, but Romero never does. He captures
everything. And this was all in the ten minutes.” (Fallows and Owen 56) 7 4 U 7 A X
HZ O T 5. “Dawn of the Dead is definitely a violent film. It develops the premises
of Night of the Living Dead by using gory, spectacular formal features which often
distract audiences from recognising the important messages embedded within the film’s
text.” (Williams, Knight, 103) 7=72L. [FA bk« A7 - ¥ - V75 v N LRERIC,
AREIZBNTH, I RINCEFTTHOEAROIE) THDH, L) Z EITERICET
Do AIETIE, Bix 2Bl 2 - T, ABICHTET 2 BN - B~ DEE DR E 5,
U— U — I AFEERIR R ER (£ L THD B DW TV DRI 22 N & N EEE O
ASDAH) IZE-T, vV ¥y —, B —F— AT 4 —Ur 7I0%, - EEMmE b
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FLIEWEWHIREIZ L T, v ¥y —d3&thoy v eiclBbh i f4fic L > T, 2L T,
ANA B =M HIIRE L W S B &R BIREENC L > T, 22 NITH b D&M
M IR ISE D, HHIE, RIS, Y EE (B T50THD, BE iﬁi%jﬁaa@
& o THiRk SN D [V Bl 120 T, BEOHIIEE D E BT 200, WREORR,

AT H—ZADo TEDHEICE N T, B—F =N, fyfmﬁ%mint%:;n%mﬁ
TH, EVWIERALS N THD, 2OV UEE, Ya vy BT E—ANTORBGH Tr Vv
—POEMTATNVEBN, ZET o LELHIT TWER, E—=F—nbH LI A 71
EEHL vV OESHERTH, ERO LI, vr—T—F, =¥ —I2kD
BEOBEET., MDA EERT DL LTS, ZOBRICY +—F—i3, =¥ =2k 58
DHFEL WS ITBIZ, BHOXNEEZOEY CHER LA ROFSEOTEMNRSHE “When
the dead walk, senores...we must stop the killing, or we lose the war.” (ZBJ#fHIF CTuiz, 23
v 7z ra AL, B —OZOITENCER LT, 29 FE N TS, “Itisprobably the
most significant and hopeful sign in the movie that Peter leaves the mall without his
gun, a zombie having grabbed it as Peter makes for the helicopter, and he lets go of it
permanently, rather than casting it down and then picking it back up as Ben had done
in Night of the Living Dead. ” (Paffenroth 65-66) f/MZ, 7 A 7 /L% EHE L7204
WS, 74 7NV ERTL =2 =3 BB T 2, Ny 7=rnRTE - T,
ROMFEL TR (LFRE2ERD L) OERLOTHY, ZOZLPE—F —2/EEKD
T DHFERNZORNBD, EVNIDTHD, V4 VT AXLIEUAIZHER LT, “The killing has
to stop. Humanity has to find another path to survive. This involves rejecting obsolete
patterns of behaviour which have caused the zombie phenomenon and link supposedly
separate worlds of living and dead.” (Williams, Knight, 103) > > EREDFIKIZ AHEIZ
WNIES DATENRERIZE B0 4 VT A RE, BBERDD N B TRI ) T A%k
THEOD 12D DOMBELRMETZ EHER L TND D7, U U T LRE, Ny 7 xzraAERLE
212, ZTO BEEM L T\W5, “Unlike Ben in Night of the Living Dead who aims his rifle
and dies, Peter lives after relinquishing his weapon.” (Williams, Knight, 104) #% #7C
52 LICR o TEZIEDD, BHUSNDIEE LT Z ENRRICHORN L, Voy FET b,
FEROSEOTSHICER LT, 29 E VTS, “The priest’s critique is both prophetic
and at the heart of the issue for Romero: When the dead come back to life to attack the
living, ‘we must stop the killing or lose the war’.” (Wetmore 131) 7= v hET7 MBHEHT
X912, FEBOZELZDOTEDEBUZL > TURINDH~DOHCHIL, AIEITIADT- =
%H@Eﬂ@&ﬂf%¢u%ﬁ%@@@k&%i%ﬂéo::i?ﬁf%kiﬁ;ﬁ?y
BB B2 BIHCH OV T T X X ME, B E WV I ITAIC OV T OGN 7 B
@ﬁ&bo;&%f%é@f [vovel i3amhar 20 —ens X0k, 5 -
G SR BEYFELE L CRAT L7 LIV =2 T5Z L bAEERE, Ry 7=y
o242 9 FENTUV D, “Although most critics would admit that Night of the Living Dead

76



remains the scarier movie, some critics have noted that Dawn of the Dead is more
complex and thoughtful.” (Paffenroth 45) [ > ] #F5eseTix, [FA - A7 - -V
77y RIoEE L1380 v A aNgRIIAD T EME SN D IHE LR~
EWV) IR Y 7T F X M2 TR, 2HH6 B ERITIESH 525, LY NERND
PERRY T TR AMIBEL OEANRATONTEZOTH S,
BB, (Y8 - FTT 4 7) OEEML LI W) BT, BORT — Bl
bRERWBLZHR L[] OV T TR $2bb, AR EY U EORERMED D
IAFHECA DY T T F 2 MZHOWTOMIER Z MR T D AMETIE, BRET 2 FOFMEIC
BT, YrELFABRZOLDOTHL EMFINTVD (E—=F =0V E&IELT,
“They’re us. That’s all. There’s no more room in hell.” ¢559), L->T, 2OV 7 7%
APMIRABIZE S TERNRODTHD LHMTLZENTED, VA—TF7 =% LD
ELT, HEOMRE S, AMECBIT A AR EY UV EOERMEE, Z0BX HETHET S
AHBHICE R L TW0e, RNy Tz u A, §CIRALY #— 7 — LRERIC, AMEICET
LY U EDOHAa v b (POV) OfHICEHR% LT\ 5, “Many of the camera shots of
zombies being killed are taken from the zombie’s perspective, with us, the viewers,
staring down the barrel of a gun before it fires.” (Paffenroth 68) A{EDZ% < OHiEIZE
WT, BIE=Hx 13V O OWREEZERR L, BSh DYV EONRBICH ZELS, ©
v = v 7%, “With Dawn of the Dead, Romero begins to blur the boundaries between the
living and the dead more explicitly, presenting his overarching thesis that humans and
zombies are essentially identical.” (Bishop, American Zombie Gothic, 171) & ik~<T,
TN o—] Z#—oD e HT=GE, VB E NEOERBEERL LA =0 T v
Bl b ThDLEMLTWD, HICEINE [TA AT -F Ve 7Ty R Tl
AN E Y O RPN CH > 72, “Almost unilaterally, therefore, Romero
represents Night of the Living Dead as a story about humans, and the menacing zombies
remain an unsympathetic and alien threat.” (Bishop, American Zombie Gothic, 171) [
AR ATV TTy RIICBET D7 = E, BEBATERVIMIZRER L LT
HEIN T, Zuzxt LT, [V el TiE, AMfE Y EOERPERTH D,
BHOMTETOE—F—&n Ty —Il LY VERBEOGEIZ, B gy FI3FFICER
95, “During the violent chaos of the apartment house sequence, a number of camera
shots seem to be replicating the zombies’ subjective visual perspectives; however, these
shots usually depict guns being shot by police officers just below the camera frame as
they exterminate the owners of the represented gaze.” (Bishop, American Zombie Gothic,
173) ZZTIHFPOVAZH s, By a vy FIZEiE, ZOPOVICE->T, BEITAD
BEPREM)= U EDONIGIZELS ZENTX 5D 05, “Romero uses such subjective POV
shots in Dawn of the Dead to equate the audience with the zombies, yet such POV shots

always result in the destruction of the zombie, implying that the only way to share the
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point of view of a monster is to be killed immediately by the living since it remains
paramount that the zombies must be destroyed. In other words, the subjective zombie
shots in Dawn of the Dead merely represent the end of the monster’s story, not the
beginning.” (Bishop, American Zombie Gothic, 173) Z® [4h% ¥V | “the beginning” &
X, Eva vy AT oTUL, YU EDARUEOIHEE Y TH Y | ZHULFRIFRC, Blgoy v
EDRIALDIEE Y THLH DD, “With Dawn of the Dead, however, Romero begins to
position the zombies in the empathetic place of the victims, showing them at times to be
tragic, helpless, and preyed upon.” (Bishop 174) ¥ > E LXMW TH LN, BHEETLH
Do TOXIREWRT, BvayieoT, [Vl idn AniEEo HEFHEE]) “his
morality play” (Bishop, American Zombie Gothic, 174) 725, Y > & & N OHEIM: &
WO ZOFTTERARLEL, [Vl 7 va ) —L LTRIAT D, RAREZ O
KD —272DTH A 9,

HODRT—ERLLTORN, ZL T AT — - Vry U MINTETHaA 2 —& L
TOWENE S LIr Anix, [Vrel &vw) G AV, 1970 FHRo 7
AUBZEFBFEVEL, ZORREZRIEL, Ny 7 =rrXd, ARERD [FA F 27 -
Y-V r7y Rl oxnbidiied, 7 —Fao [Yore]loarrz2)—LLTo
FEREIZ DWW TR D X 912 R T %, “The black-and-white zombies of his first movie
devoured an America mired in and distraught over race riots, Vietnam, and
assassinations of those men who brought hope; the zombies and humans whose insides
are splattered across the screen in gaudy Technicolor in Dawn of the Dead inhabit an
America of enormous shopping malls, a fuel shortage, grinding urban poverty, abortion
on demand (Roe v. Wade having been decided in 1973), and a Cold War and racism still
simmering and sickening our society.” (Paffenroth 46) 7272 L., /Xy 7= v AHHH
HOFICB VTR L TWEE SIS, [V el IINEN - Iz - Eh & L
T, R EBELERT 57 —L LT, ZLOMREICZAESINTE L, 2D
ORRIE, BIOER72 L 912, v A e NERBNCAEICHEEa A 02 ) —OREL 5 2 &
HELIEZ L, DED WABKBICAEZ TRV BRECL IS L L2 LIZHDDIZL
FEADBND, ZHUIK LT, WREITIE, BE FHEIONTF A L) Z8AL, 17 A v
PRI 72 L~V TR A 5 2 T2 R P R BRI SO W T OB LREEZITH, [V el o
JESRZA Y 7T % 2 FORIAICEFT 5, AFOBHNFEZELOLE, ThETO [V
vl WFFESRIZ IRV TIE, T Bt~ O] WHE EZRA~DOHCH &\ o7 1970 287 A
U AORBIZKT DR AL Z T —~OEEBRETHY OV 77F A b & LTL K
TEICE ENL BN - 777 % X MIE OFEEPENPNTE L, 2210 D0KH
XMAMETHEZAF, MIEICBITL[FA - FT7 - F - V7T R] OO L
ORI L7222 7T R A A BETEA LT ZONER O G (T 2R
7 TFR2 bR L, Vel HELoRRBIITEETLH2ETHD,
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3. [Vovel: (EEHEIONRT AL L), 42T 47 84 (Indian Wars) OHLE ) 72 fEEF
~O[a)FE

AT, [FA AT - - Ve 7Ty R] OBHIC EHEIDO/NRT XA L) L
DERTTOMMHZBANT D LIZE->T, I—r vy SADBZEUZEOT AU I KEEIZE
THREER (R FEl, AEH &REROBPIDOREN & BELFA 2277 3 2 R 2T i
SNl B2EORRLLD ZOFHEIHTIE, Vel 2 (FMBONT 24 L) 2HA
LChHMrL., AIfiTHE L=, Z2hE <o [V e ] sl TIEERICE» D D, (KR
ZIFHRDOND 2 ENRIPS TIEBZRY T T % 2 bOFTHIZEFT 5,

AKETCOBIICEFTHICOT>TX. Vel icBiF248F0%EE [FA A7
YU ITy RIOT7— RN, NFEEWIBRTBICBNWTREERD L) i~
Bbiawiad TR bRy, METHAEZEIC [FA AT ¥ - Ve 7Ty K]
WZBGT2 7 —VOBIUIEREN AN ThH Tz, ZHUIKH LT, [V e] IZRGT 5400
DB ORET, AN E WD BIRTIEEICAANEBADOEMERATH D, S HIT, BRECRS
DR &AL, WD TR ZRE B ATEMTH D Z L0305, Aifi CHafLzy
=T —DWFFETIX, Y EDZERMEIC DWW TLLT O X 9 ZRF M T Tz, “Like the
Hare Krishna, the rest — of all shapes and sizes, ages, sexes, races, and occupations — are
physically intact and normal save for dull greyish pallor to their skin and a slow,
puppetlike clumsiness in their movement. When the living dead are seen from a distance
(as in many of Romero’s long shots), these shared characteristics tend to cancel out
individual distinctions and to make the creatures —inner-city blacks as well as suburban
whites — all part of one homogenous mass.” (Waller 305) 7 #+—7 —»ik<5 K9z, K
ECIE, YU EORBOEREIE- TV L, 2L T, BEHo—thick->T, ZOA
FERY = o —, Wk & W o leZR P EG S, FIREO SO ORI, FENZ2EFH DAL
STV, YUY EZDLDONR DDA (HDHWNIY = —, Bk E) THDHL I
HbIHRD, BAOFAAT, [V X7V —4 T —72] “zombies are the blue-collar
monster...” (qtd.in Keough 173) &ilk_72/3, 29 LRI Lo THEREKRLIZZ LD
=0, YU EEoDERTHY | EREFATFERNECR - OKEATE LN Z LT
b5, [Vorel] OmEEETIE, —RRIJKETHEAS BRADEEDY »El-blid, AA
REBEANEVWD ANEIZHFET2 =20 (Af) ZHELTWLIDOTHL, V= FET b,
“What is most unique about Dawn, over and above Night and Day, is that the dead are
presented as animals. Some are vicious, some are shy, some are dangerous, and some are
not.” (Wetmore 132) V= NETII [V o v] OAIT H5E % [EH] “animals” O X 9
RIFEEERLTWDR, YU EEW I EFNIOERN Y v ELWw) () o7 A7 7
AT A4 ZE LNV RE (VU EDOREIEZIESIESE TN L) TDOHLOR, Y re
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D2 WRANCHR L TV D, EWVWH ZENTE D,

YU EANETHD EHEET LB, [Vl oF 42V AERBIESIT TN D
Vrordnd () OFFICLEBENKE LD, T TARRIUL, WREO B ONE
FEICBIT DB L | B~ SWAT ZEAD
Bl BT 2 NEOREIZIER T 5, Z0dmo
FRENI, EAR=Z T RT AV IANET 7Y
HRT AV NTHD, SWAT H%IEL Martinez
(Joe Shelby) MFHEWAHEEWIL (v A=y 7 F&
EHER S D) ZBIt%, T A~ AT 245 LT,
T AP ST OWNEBIZEAT S, 2D
BN T, DA A7 BN LT —1) =2, 8
ZELH L, RO K7 280 BT T FEAD—A
DI Z > 2 v M TRERIL L, BIOEH R~
BEZEA S T 508, vy —IZfillbIind, ZHERVIZEWTHOHERED R T A2 60
BRIT7ZRFIC, U=V =1 3HZ PO E—F =TSN D Z L2 D, U— U —(THHE A Al
SN (X 3) 1%, E< AdE, VYUELRAELL I REAE LTS (FolFWKE),
b A, ZHIUTIHEMBEES H OO DX I =720 120, 2O NWOHN R EoEFK (= A
TR, YYEDEIICRZDI L) X, ZOBEMONTTRICEZ S Z &, Thbb,
VU EDREEBOTIRE D, ZONWOHNRIZE LY v b AFORRENL. Z 08D
fDfEN EFEE, VB EWHEMN, AN~ A VT 4 DAx LR CHOFETH D Z
EEBEHRLTVWDIOTHD (L, YU e, BRZAZ Lo, Zomm, LT, fit [E
TBOZLE)OTARD Y F AR MR T, AR 2B TRalcEET 2 A\~ Ya T
4 ERD), TITTIRENTVWADIL, YrrE b)) (A X, AAERBAICK > THE
R EN D AANRIIEB SN DDEIRD (N 7280 H 2L ThD,

EC, Vol icBI28B0ERE. [FA A7 - F V7T v N] OREEN
b, BERZYvay e UIBET S, vy NET S Z DT 5. “Building upon

the spatial premises of Romero’s first zombie movie, Dawn of the Dead transfers the

X3 (00:08: 56)

action from a rural farmhouse to a spacious shopping mall, which, as established above,
opens the film to its most cultural and materialist interpretation.” (Wetmore 144) H%¢
B L BTG A DO WEEFR OV 7T F 2 MZOWTIE, i OWF7E LS T
RLIeEBYVTHD, — . KB ERTL20F. [FA A7 -F- Ve 77y K]
DEZOHBELEFRLEL I, [Vre]l ova vy re—nid, T 5 4 AOTEEY
Nt (BE—F— aVy— AT 4 =T 7T) EENFTAEZH L TORVEY -
THI7ZE WS Z e THhHD, HHIX, YO EDOREL AT IvIIIRLUT, BOTELOMEAE
TiEAnWtz2 5H Lo, 2626, HbiE, v a vy 7 E—/HIHDO DO TH RN
(FoNTOHAN ZEE-Tn5s, LarL, B a v 7, “Furthermore, because only
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the dead inhabit the building, the shopping mall has become something of a tomb, a
space representing the past rather than the present.” (Bishop, American Zombie Gothic,
145) LES LT, va vy B 7E—E, KT GER) Bz, YU EOEHITH
%, “However, the zombies are already present in the mall when the protagonists land
their helicopter on the roof, long before the living humans take up residence here.”
(Bishop, American Zombie Gothic, 139) B°—X —7-Hi1%, V' % AM7Z L 1T 4RED7:

W, 05 BEOANEETORY M T COMmD CEERZR Y ERBICHEIT 20 L 134T -

TEDL->T, Vay By 7E—nNi2 5T 570 ThiuL, =& —7lcbix, fEEHE=>"
EEMDOD LGSR JERT D, BIED [FTA A7 - F - Ve 77Ty R OS5 T
FLELET AV B EERROVTTHF A FEGHICES & 207 1y MIE, Bl B
HEREEN BT D, =a—A V7T RO a—U X DT AU B ERA~OBIEN < DI
EZHEAIGEDLEZANRDHDH, Ea— U X AR 40T 4 738Gk E WD L0
(EREOT) THOINL—mINDNETHY, HKolo tHUIERE O A 1R+ 21 (W
0 26), RIS T 2 Z OZNMZRREEIX, AN Y B4R exterminate LK 9 &
THITENZEE DT 2 A Ll 2 —DIlZ LTV A Lo IZBbind, 20, AMIZEI TS
MANFEITRNZ OEEZFH LT, Lz 8ES o ié%\ LWNWHZETH D,

EBIT, VA= T =DBEITR LI L OIS AMECE SR O Y ERBE L Tn5 I
HEDLLT, (V) LW EHBEIE, W%’%ﬂ%@ﬁﬁﬁ%%\iﬁé—o@<@>
LLTHESND, ZORES., b7 AV W EFNZZFF UL, GEEES TR 4%, A%
JERE, BRI R A RfD, TR BITHA O B2 2 RIFAMEHEE 28> Tzl (BB 139) 12
LEDLT, 1607 FDO TV 7 — Y =THERMBSLORNE, TAV DY - AT 4 T
HaBEl T, SHICBRIZEDLET, BEREBEMOZERDBEI ST, AT 4T )
EWVH =D (NE) [ZEILESNTELLE NI T AU I ORERZTE S5, FHEIOAY
REICHBENC A BN D Z DI, T AU BBRELIZBWTHE L AT LA X A FbnsilE %
FIETE e, TEBEDENIZ &L TESHBRIN, ZA—RROV Y A 7 VIRICRE S DK
WRBEVOEIEZ T DWRA T 4T VR WHhODIMEID (T 47 V) OFT VIR
S>TW5 ] (FTEE 159).

F—NVDRERTED Y CEIIAM E FZHRR ST EfABEDNIZT A U B EERDOESL
EREEILEZ2BV, E—F—tnTy—bid, va vy U TE—ADRTE NT v
TENTHENLL, Z0%, BHND YV EERZ - PR L CRAEHIERT 5, V4 U T A
RE, 2OV RSB A, R TRIEF{E) & AT 5, “The group then co-operate
in ethnically cleansing their haven from zombies like a successful religious group
purging their sanctuary from heretics. They all engage in a killing spree, block the mall
doors with huge tractor-trailer trucks and turn the upstairs storeroom they initially use
as their base headquarters into an affluent-looking, penthouse-style apartment worthy
of Donald Trump.” (Williams, Knight,98) E > a v 7 b F7-, ZDOv—7 =2 A% [RIE
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Wb LIRS, “In addition, during the violent ‘ethnic cleansing’ of the mall, Romero
repeatedly masks the camera lens to resemble the crosshairs of a gun sight, associating
the audience with the human hunters instead of their zombie prey.” (Bishop, American
Zombie Gothic,172) £ a v Iz, 20 —7 = A ZBWTiL, BIENHEED
RIS | BBO EERDOSIGICH ZELS 28T, A= AMOENELZEHRIEOLNDD
eV (L, BERO X H1c, RETIEY v E=HEEHE O DbDv a v RRZHS
NTEYH, ZOFKRT, Vel BRIESADMOT AV DSEEROHR KD BFHREEEE

DO RSO AEDEL ZWiE->TWDHZ Liczy, 7 7F A M LTUIRTE TR L
@DV TTHFRAPBENVTLER>TL D), TOY =7 = ATBIT DY R - PEbR

DR, BATLTT AV W RAEROBB L Bl AR ~T HiE s LT TRER 2887
HZEHEEHRLTA, Bray Tl ) bENVWTWA, “Forthe humans, the zombies are
nothing more than a nuisance to be exterminated. The remorse Peter showed at the
beginning of the film is gone, and Roger shoots zombie after zombie with almost orgiastic
pleasure.” (Bishop, American Zombie Gothic, 146) /1 X~V v 7 NEL, LTI —n
Y NKNDT AV ARBEICKTLREEIT, oy —, BE—=F— AT 4 —TNILLHY U ED
BBAEHEVICHRMEIC TR LTS, “The rich fertility of the continent was perceived
by many as unused and therefore open for taking. The Indians who happened to be on
that land, even land ‘given’ in treaty agreements, could most easily be dismissed, or, if
necessary, physically exterminated if they were thought of as bloodthirsty beasts set on
inhibiting the God-given right of hardworking Euro-American to till the soil.” (Kilpatrick
T HESBNRNFONTORTE LTEESNDI Y a y B 7BV EHRIIEE L LT
HEBREN D Y L EDA A=V, ANEARTEDOGEHTERODIToNTEEINTZT AU IR
Belvyo R, £ LT, A& LTHbNT, TS HERLMEEE & LTHERS N7 A Y
DREROESEZ, [Vre] 0FFA s R ESES, VAU T AR, EAATLBIC
EDE—MERD Y —2 = AT AV D REOIEL 2R L T D, “As Dawn of the
Deadrevealed, an affluent consumerist mall paradise provided no real solution for those
human survivors who took it in the same way that their ancestors took over lands
belonging to Native Americans generations ago.” (Williams, Knight, 216) > > & &%
iR b N Tz b =7 A UV W EFEROSGRELAMESE IR TLHDH, 2L T,
Fvorelicsidsa7 AU BEEROY 7T XX M3 EMAZ TL %,

ET2L. Vel 2857 AV WEEROY 7T XX ME, AIETREZOH 5V
QLS Z Ll D, DEY, BE—ANBLBNHIN, E—AZIY Mty U I8
Y NEANDT AV A RBEBER D B ORRE =RME L EROBG, £ LT, 93— yx
FHAMEE L7 AV D EEROENOLEEZZONELT LT T2 b aEM RS,
L. yeel o (WEHEIONRT 2 A L) 1E, BRI L2 A b— U —iiiEdH 5V
Ty b (=EE0RER) 20T 2 ETIEHRY, ZOREOEE, BT
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T HF A M FICHRZREEICBS W THINT 2072, miflici@l Lz, [V el #rgEst
DEZRLTELa AnOERNRY 77 %X FOSMUC, g AaRnT AU BEREE WD
HER L F LTV DR RSO B2 77 F 2 R LT %5, Zads,
Saal 7 REREE Tl e <L FURMIREBICS BN T T X A b oF V| EERER
ETHIOFERE WD | RN AT 4 IS~ DY TTH A MeDTh D,

[Voe]l oF%Z b, 6T (FEEIDONRT XA L) I EFETHOHM L THL I,
VA UT LZXBND KD, BEEEIE W) Ux b T AU DRERDZE L IR 50
Btk dH 5, “We must also remember that the Western was once regarded as the
‘American genre par excellence’, and its premises have often reflected the dark history
of that country’s imperialist manifest destiny City on the Hill ideological colonialism that
involves subjugation of women and minorities, if not outright extermination.” (Williams,
Knight, 218) ZO®BLENG . Aiw i, [V o vl OHETA LB BLH92 W B e 22
FROPTHICHEFT 2D,

EZAT, KMEZH. [FA A7 - -V TTy R] TRADOEANAR Z R
U730 19 7 (BRICBRAY) ZREMPBSGT 5, BRRBRAY) & 5 JHFEEIR, ATET
BRLIFHEROTT— 7 OB AR E P DIRELTZ DO TH D, AIECHRLI- LR
0. 7 AV THWES 782 < OFEWIRE T, % - w S /- ELRD Ei—Z DRI
WZhad &, = F o TR 2ER TEROAIZE] Tk KKK OFER, B THILUXK
e EECHRZR, 2 LT, MO TT A a=n017 [I A M CIXEORRAK) e
P LR DEBEYIZEIET D, BERWEE O =B OB KT, EALXT O E NG
BT 2ELHE LTEGT 500 ETHLN, [FTA~- A7 - F - Ve r7y R ol
BlE, BB H 2 AP Ly Ry ZHEE LTI 2L T ZoRF— U bt
il U W IZB W T Dt & L7effm 2 ML STV D, T SHRUCTHEEIN 2R T
b5 BB o) X, R0 Vel icbding, SWAT 5Bk, HEORER &M
LT, M —HHTH D,

el <ide 7 A U ki AR e FEiE= A A A b U — L O P ER BB O 5
BO X, B RERNEE L CRGAMEZRET 5209 ey MIHESNT
W22, LL, EAATHLIE—F—Lr Yy —2 SWAT HIKOBKE Th 5 Z LId3AHR
AT & o THRD TEFRRV, FHE O D AAF 2 —MIERT L LI ETH D, £ H
DY, O OFREEIT, B SN TEEREI O MR E) 2 B RIS RIC S > TR Y | B —H —
r Yy —7H SWAT HIBKOBEIRITH € (L0 ERICITRME, X0 —6) oYy~
TFA=Y LN REIZRS>TWND (2 OYKRHIBLED SWAT HFK & R Dt ORIk 2 22
i LCWe) 2267, A4 b ZOBROAIZER LTZ 58X TW5%, “Theundead are
pale blue with blood like melted red crayon and SWAT operatives Roger and Peter dress
in majestic navy uniforms that make them look like superheroes as they slide down ropes
and punch out zombies.” (Kay 54) BIHDEH D SWAT RO KR E 7= B O i & 178N,
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ABC (American Broadcasting
Company) ® AR 7 LB KT~ [H55]
JHERR SWAT] (S.WA. T 1975-6) %
EIEs, =¥ —tnry—%5
1o SWAT OEEFIRIZHF A TH 5 (K4),
ZORbEL, ZOBE A (FEEED S
THEA L) ODEANEES{ELT HERT
HDH 1, O SWAT H#k% 4 i
TN EF R DA A —DIZHEO T 5
NHThD, PlziE, Var-T7xr—FR
B4 (00:12:01) BB R (35U R ] (She Wore a
Yellow Ribbon., 1949) @ Nathan
Brittle KEf (Va >« v=A ) O
ARSI IR K 9, FEEEIC
54 DB LR ORI A REHE (LH)
DHFEAHDLWVITRMETHL (X 5),
L2, ZOFERMRET DA A —
I el TR Z RS,
[voel o SWAT #f%ix, FI7~o
SWAT EBERCPEHT R OB Sefx D X 9 72
WREEM TR VAL TH D, “Amid

the carnage, Romero inserts several

K5 (00:50:15) images that demonstrate, for
example, how easily the troopers can
be routed in hand-to-hand struggles with the living dead. In the face of the horror it
confronts, this group of trained, supposedly disciplined men is always on the verge of
fragmenting into separate individuals who will forsake their duty to run or to commit
suicide or, like one deranged racist trooper, to slaughter indiscriminately the living as
well as the undead.” (Waller 299) 7 +— 77— EIZfEfi T 5 L 510, AMEICES T2
SWAT #ixi%., ¥ EICEBSND T TR, m Yy =R =% — 0D X 5 BB & Kk
LTI 4 77 NV7 47 B+ 28, Bfi&dH 2 WITHELEN LR T KA. £ LTy
— U =D X ANEERRIERDERITELHRE R EICL o TR SN DA b b, &
TEFROWRS TE< | BRESITTFONLREMTH L HENLSTHIE, CEOEILER)
ZHRD I D LN TERDND, BB, BE—F—brYy—b, Ya vy B TE—LO
Y ovE (RIEGHE) BICERBT 2%, DE 0, BBE L L ToOEEZE T 2510 T,
SWAT O#EIfikZ &M LT\ %, FHCZOHHEIZEWT, [V el [CHES DR
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7 TXANPHBEL TS LS
LR D, B—H—Lua Ty —iL HWV
ko> Eifekx) 2RE L, 20 LK)
DAT AV AEER) =V v B EERT
LML THD, BERERREROYTT
TXANMI, ANV aFE—Travt
VITE—NLVDREEIZREE LY —F—
LYy —RNEERE L TV DY
IZBWT, 7 AU IR ER CERA 7
74 T7Y) BDMERELTHERTLT 4 —
=D X HzDHYa v MTHER
WmIcEREIN TN D (K6), Ok
T, BWVIREE K =0 Y v —», BEROHNEZHEZ L TND LD oA A— UM
fEND BIORTEIC, T4—E—Fva v 7 EB—LNICEBRIBERERTHD
D)o VY RYERLE AT 4 ADBE—LD 1 BE% 2 B BTl T IZHED 252DV T

7+ — 7 —|%. “From their superior perspective they look down on the conquered,

X6 (00:28:30)

‘pacified’ territory, strewn with corpses. The scene looks less like a battlefield than the
site of a massacre.” (Waller 311) &R _TCW%, 4 ADHI B, FRlcn vy —0NETT 55
71 (“Roger, once he has left the city, consistently finds this sort of gratification in killing
the living dead.” Waller 316) 73, (#&\)) ZTid/e< ., (ER) TR0V OEEFHIL,
o (REEL) O —27 2 U ARBRT LT TR N LT EOEERR) Ick D Gk
FER) @ (B 72E0n)H Z L2 b3 ¥,
(EWEFCER) OA A=V, T4 TTNT 4 TRV R=T e kil 5~ =
TR=INOAT =T uY Y — 7T U= F—=RNRET L AN BIET D EVERR
EMIEDZEIZ B LS4 TUW 5, “Unlike the city, which was in a panic, and from which
individuals, including our protagonists, were trying to flee, the rural areas are organized
and dealing quite well with the living dead. As if confirm this, Romero switches the dark,
ominous, driving synthesizer soundtrack which has underscored every scene in
Philadelphia to an amusing country song — ‘Cause I'm a Man,” by the Pretty Things —
which underscores a montage of the hunters having a social event.” (Wetmore 127) 7
Ty METN RIZHRRD LI, HETEH A M- A7 - F -V rFy R EFRUC L
I, by Ry 7R EREER 2 L TN L RITY U ESFD 22 L ATV D,
KimXLTIE, 2D —27 = ZORIEFR L MILDIEE ~D AW, £ LT, —HICEBSh
DL LWV O YV EDMESITICERT 2, ZULLDOHBIZL - T, Yo v aRkHT 5
CEWERICER) =G & RO REROGEIME N S BTSN D 2 LIl Hm b T
BD, FRZ 7 v A =X IZBW TRl S e v B RFPEREFER T A Y I [EROFE
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(CHES AT TEMIZD R T T 4 oA A—=VF, ZOBRBICHRBMENTNDDELE VR D,
BIHOANEFEEL2ROGHICB N THMEN SWAT IZFfTLTEY, b 250y —7
T UA (NEFEELEHE) X ZOMNEORTT 4 TieA A—T LI LT, AMECBT
o (BIERROIESR) OBUEELMEL T TH D,
[Veoelizsids EWELER OB =B, REASA V—EHTH D, #5
X, va v B E—VOR EICERET LI~ a7 =5 RT 5L BTy —X—7h
(ZRFODT 225, JREN RN, fRITEZERL L Ty a y B VT E— L2 BB 5,
HHiE, FOw oW LEOMNBRRBEMEHN LTy EOMNEZER LR LY s yE Y
TE—IVRAL, IEx & U TEROMIE L i OIREZ 45D 5, # HIXFFFZ Y DD
bEARLEMME BN, S 2 RITTEFT 2L, FRITEMORMEZ 235, ER T
T LT, TR, RIS DA DR, BE - B - RBIEF T DS, BieRo
Z v &I 59, “Tothe accompaniment of a bugle’s cavalry charge, the cyclists roar into
the mall, circling the fountains, knocking over the insane displays, and driving through
the aisles in Penny’s.” (Waller 317-8) m A a3, [V ] OWICEE LK [F4 74
4 — ] (Knightriders, 1981 %) I[ZBWT, A 7 BHOXEEEZR- L, 7T—V—FEild
DWVNERY - FR=THRAEFRICOVTORROEFHEORKBERIHENESND Z 25
BT 5L, REEHAONS 7L ELETHY ., ERRDOT v L e bz, [V el Ok
DA A=V DRSNS RERFEEHEZRIZLTWA LD EHETHZ ENARETHSL, VY
ZEITHEMITES L bd D0, RFHZ, HOIFAMEZRET Z & 2 MR WIRELFHITH Y |
GEWEIR) OMBITHLH LD, & ZAN, VA —T—13Z S fafiT %, “Similarly, the
high-spirited camaraderie of the raiders echoes the response of Stephen, Roger, and
Peter after their first successful foray into the mall. The motorcyclists may not take on
the appearance of a commando unit, but the raiders also live out a ‘high adventure’
scenario of their own.” (Waller 316) /A 7 —8EMOEITIX, AT 4 —Ur7=H 4 AWK
WICEF LIz a y B TE—/A~D
2 & RITARERITITR RS20 e
WHIDTHDH, VA—T7—F, vy —
OITENZ HEH T 5, “For Roger, the
destruction of the zombies becomes
| more and more a game, a new sort of
sport(like it also is for the redneck
hunters.” (Waller 316) #E2>Z, ¥ = v
BT E—NIC AT n Yy —E,
YEERRT LI, ICRICRERST
7 (00:37:05) Wo (K7, ARITEANDE LK TH
STATFOr Vv —iF CEWEF R &
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b3 (BHIWTECORE Z92)e ZO7 8y MI, A I—HLHEEARN 4 NE
DIAFME % i =¥ 5 2, “Like Roger, the raiders seek out the living dead and kill not
for social or spiritual reasons, but for fun or revenge. Life has become for the raiders an
extended gang war or barroom brawl in which the opponent is all but defenseless. After
reopening the doors of the mall and thus allowing the living dead back inside, the raiders
machine gun, burn, run over, pound, decapitate, stab, and shoot the zombies with a
gleeful, sadistic exuberance.” (Waller 316) & EL U4 —T7—%, A H—7=bIZ X b5k
174 (atrocities) 48 L C. “an animated cartoon comes suddenly to life or even a
silent film comedy” (Waller 316-17) LB, LU, /A I —4EMR GEWEIRER) Th
é:&k\ﬁﬁﬁ%®ﬁT@%ﬁ\D9%~t%uiévayey7%~w@%ﬁk<Eﬁ
Wby O —r 2 A F LT, 2O, B— LI L DB — 7 =V AIZBIT 5, ik
# (victims) & LCHOY rEERZRLEZEREDED & |T‘/ el o7 T4~y 7 AR
SHLOIF, BEREFBRE O AT ¢ TER, TAT XV VERICRD [V vPy
- 7v—] (Soldier Blue, 1970 ) D7 7 A ~ v 7 ZIZHT DEEKIC L 2 eEROME
BOGHOITTHL, (VAT x— - TA—] 1L, TAVALE AT 4T LT
T i b K72 58E1T 4 (Osborn 209) & L CREV N D Yo K7 U —27 DjE
| “Sand Creek Massacre” Z i\ 7 B SEIE EFRA 72 EHEITh 5, Angela Aleiss (2 &
U, ZOEMIZ N T AP WTT A U D EREBENG & LG EDER S,
My Lai Massacre ~O#tH| & L THFEAL D D (Aleiss 127, AV CHHITEEL T
%) M ARFIEZ @@%ﬁO)ﬁﬁﬁ%iﬁﬁ‘f?‘ﬂEX FTIEZe < BERERDEL 24 Z 5
&Lk@ﬁﬂ&bf@ﬁ%%%@ CHERT D, BAREZEROMEICES £V HRT
X, ZOBENL [V e] L LT/?E”WE'J?L: W) ZENTEDLNLTHD, 2T R
%ﬁ@ﬁ%ft;ot$# Yo K7 V=27 OEFKTIE, JLIEA Y P A MNROEZHEITH -
727 AU 1 5REE KM John Chivington 2352 700 725 750 44 Ot 6 70 5 Bk
B, Y K7 U—27 L5 AP T Cheyanne & & Arapaho RO N4 2288 L7, U ¢
N KEDTT A REH©HT- Robert Bent DFEFIZE D&, FHYHITEEROF-HDIF
EAERRN Yy Ty u =D ICHTWIZe), FEICWIZEERB L Z 600 A0S B, Bk
260 NiZELNBLT, 209 B2 51T 35 A< bW, HITZEATH-72L 09 (qtd.
in Stunnard 131), —J. B/3— kK « XU FOHD George Bent (X, ¥ v A T UEOFE
Wiz Black Kettle 28FE L 7 A U B [EEA & < 8T T, BEN RN L 2R LI
L LT, BERERO 7 BRI A D BB E o7 LAES LTS (gtd. in
Stunnard 132), ZOFETIE, N FOFEFIC LAUT, 163 A S, £D D HD 100
AR L T B2 572 & S (Osborn 217)3, RV Y VR OBE [V LY ¥y — 7
=] TIE. ZOFEEICED o2 AN (BREEMN) OBZAENTAY CEERM) 04
ATCERITIE R SN TVWDENR, 7 T4~ v 7 ADETRRRIC X 2)ERITAOMEIX, [V
Bl oI 7 REDOTIKNE R I IZEDEBRY a v bR HA LFIZEIN, O TY T YA
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T4y T IREHPERINTWD, v A 7 O bR SN, BRI —AID
[6]7s> CB7-17= Spotted Wolf (Jorge Rivero)=77 v 7 « 7 b &T 4 —E—ITEATS
DN A BELIRDIVTH BBRERA TR 3 v M EZEIVIZ, #EBR I T RELDY;
mANERE LTINS (01:43:11-01:49:30), 7 « — B —IZ k& 72U TOMITR OV L 727t
TOBRBICE AR SN DY 3y b IWFEEE A S 7o D BIZE - 7B CE 214
LNAGH, KIREZIZEW O, VA TSI CThREBE»olkhv g o & LIz kEniE%
IR s5mEm, 7
€ —E—DIFED N
Ul 2 STl LY
SN TV L FHED
WARD Y = v b, Yl
L7z efEFROE % 5
b NFTE LD 5
ftovay M ARICS
AU SETTARIT L 7
NTHHINTWND
K8 (01:44:15) LD D Y 2 v
I~ Bl & 7SR
FREEBT IEET
DRIk 0
nrrvay MRl
P R AR | A
3EfgE L CHELT 5,
Z DEIIHEE %Ki o
55 DD ET THE
SN THT= D D KB
DML FHIZED
BROH =2~ b

Thd, 7L A AL
AUE, [Ty — - T —] OREREIIZL < OBIF ZEM S 7=, #]x1X. Los Angeles
Times iE1E. “Is there some sort of chastening, ennobling gain to be realized through
watching this sickening carnage?” & [\ T Z OBUEZ LK L7 (qtd. in Aleiss 127),
ZHUZK LT, The New York Times 1% = O WL DB HIT E 72 T2 5 W & ANl &2 F A
LTW5 (Aleiss 127), HERTH Y | ELFE THY | fEETH & -7 Vine Deoria Jr. b,

“Nelson is kind to his audience...”. “Some atrocities committed by U.S. Cavalrymen

X9 (01:44:16)
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against Indian women and children
| simply could not be shown on the
screen.” LR L T, RV Y OB
DIRES %7~ L7~ (qtd. in Aleiss 128),
FpuA— |- Ny ROEENE
(Stunnard 132) ZW5EET 5 & DT,
VY OWRETITRE D TV R,
BHOLNIH ZENTE RN, X
JETTANBRIND (1FEAERETD
BIRITEHOE ZH 3, 810 3T 6h
10 (01:49:19) TS &V | HHER A S TR,
ez b ncEELH T W
vl O ). M@REHN LTI John S
n e | Smith BNFEET 5 LD THDH, “Isaw
B (1 bodies lying there cut all to pieces,

. worse mutilated than any I never saw
before, the women cut all to pieces.”

(Hoig 179) 7V 1 > b v R DB L%
DL R ZEST, [Py — - T
—] TIEHREONRNEEDOREBOMR
DERS LTI ENRRU FDFEE N D
FHERI S D, EHIZAZFT— RiEZ
B 11 (01:50:02) 5 ENTWUW D, “Itis not that so many

Indians died there. Rather it is how they died—and the political and cultural atmosphere

in which they died—that is so historically revealing. It is, moreover, representative in its
savagery of innumerable other events that differ from it only because they left behind
less visible traces.” (Stunnard 129) A% F— RR3E LB, o N7V —7 OERZRE
ET D RMEREROEROMZ SMNTIX, S 6IZEE L ODEHDORIERBBOAT 14 7
<, UL SRV BT T A Y I HOEERHE L CGRESNTWD, RIS [V
NTx— e TN=1 13 Vel oar&®Blz TR T05, Bl ERokEARIT
O EEPNRLGEILZ (X8, 9). Vvl ks, N h—EHDO— ANLMEDY
YEOEERTRLGEICEL TS (K10, 11), —H. [V el & 12—
F- NI RENLTW T A —E—fiE Ty rEany~—THBHEL, 71—t —%
ET H5mE bBS L TB0 (K12), SEREROTEARE S 2, =720, Vvl

CRBT2EHFOITRIUT, [Y VT r— - T—] OZNZTLMTEE LTS, Zh
X, [ oel icsir RN, NH=%ERTIIRI T, BHLLTOY U rETHDH L
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IZE D0 b Lty fid THIEHY
\ZHERR 72 7 RBLAZ W ToNA 1 —4E
2k oY v EORBEMEST D [V
YeJIE, AT (BB o
T, BEREWIAEHFO N EMETIZ
LTIE, Ty — - 7—] MRz
2RO TR FEIT 2. WO IR, [T
NTx = TN—OWTHIZH 5 (HD)
| Vo Ny )= EhiT s Y —
7 DEFDREL O FITH D, Bifekk
X 12 (01:46:32) R DR RERIEITADIRELD (VT
vy =R RBIERZ AL L TOWADOTIERWES I, [V el B’ 7 U —
7 DEROYEEL Bkt /e FE LT, ZREFEVE L TV D AREIIRNZEA S, Lol
ZOBREA, HEE - EF—THRMTFR MEERBT S LICL T, YAy — -
TN—=l DMUMD DA T 47 VEFE~E BB L, & OIAFIFHICE D Je(ERER
DEES, HDWIE, 7T AU B KEER R & fERA~OZERORESL . 2 L THA L BERIZBT
HESIODIELZ DL D%, (KT —) LWIRBUFIET WANTIEH Y 2135 H)
TLIYVAMIHBELTWDLEW) ZEIFHRITHY H2D0THL, ZoOT7 LI —Ln
IFBEEZMLTIZ, [Voel ik, ZoBELEFRRY 7T %X BT F 2 N OHRRY
R ESEDL T ENTELL VR D, FIIE, r VY —M, Yay B 7E—1DZ
L& TEDI] “agoldmine” EFEATNDZ L, ZL T, JUX—3I NI BERT 5

(“They are victims of escalators, fascinated with mannequins, and when one zombie

falls into a wishing-well fountain — his hands full of worthless pennies—Romero’s satire
really aims for the brain of the capitalist identity.” Loudermilk 92) 2Bl 5 Y e85 F
— )V R« T v o ORROBESR 21
SELZE (K 13) ZEHEICBITIR,
[oelnlivnryy—-7r—1 &
0 b RFHACITIR LR 7 A U 7 REED
JELZ S Z DY T T H A MID TN
HOIZEND) ZEMNHAT D, o, B
— 44— (BN, veYy— (BN, A7
4=y (AN, 77v (AN, ZL
T e GEER) EWH 77X X K
WO NE%E & BIFRIE O EIZ A B3
HL. Vel oRELFERey7 7%
A BE R ERYNCT 7V B3

X 13 (00:34:35)
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e LTRADT AU BREICEILCORONTERHREEDOT 2 U A, T72bbh, AL
W) TWCTDT T T =2 a ORI BANBGRZ G A L) 72 1502 FLAEDN &2
WL AR RN BRIUL, ¥ oA DX 0 NZH D TRABGEREIZE L7z 1619 FLIED
FEERTOT AV A EREORESR (142 19-20) 2377 F 2 ML TWHDEE HHENTE
Do Flo, RIEOWEVN, 74T TNV T4 TITREINTWDLZ EICHEZMITL L, 2
BREXT AV I EREREUBROENZ T EoTnHDiEtb&EXx 6D, ZOXHIT,
[ovelizid, 720 B REOREL O 2 I/ ss, WA eoic, FHEgemic, £ LT, 7
ToTany DI VU ELEWIEREFE L LTEHATWD Z LRbd, 207
O, REORGFME LTI, [V orve] EEREEER, Vel & [Vryy—-71—]
DHEAITIZB W TERES NIRRT AREEICH T M7 F 2 MEIKILL T, A< &
H, AR —2 “The war lasted 268 years, the longest in the history of our nation. The
United States itself will not be 268 years old until the year 2044.” (Osborn xi) & FEV 7=
HAOREL, DFD, F—m v SRAMEHNS 1890 FD [T —2F v K« =—DjEFR]
“Wounded Knee Massacre” (2722 A ANEE &R, D0, 72U W EREE
ET AV DREROES L EROTIER., [V re] LW BET X2 NOREIZH HEL
FHRY T T XA RO JRERDOTH D, EEETLHICE EDTEL,
REFTOZZETOHEmMmAEEIL T
B9, (WHBEIDO/RT XA L) ZEA
L7cffl7 F 2 My mmic Kaux, [TV
YEL SV O MET R M, A T
4T VG EIILOETHET AU AR
BEDFEL DY 7T % A R, ZDIELD
R e R T AR A A=V L
LTENLTWD, L2rL, ZOH7TTx
Z NI, KRS & LT, R
I > - — DR =YY — K
B 14 (00:00:01) ELTHET20TIHARL, LA,
FH - FEERERI 72 D372 B L R O
| [ZHNDDTHoT, ZDD,
| 77T %A N R A S A A —
VBRI, BEHERRFE S VO BT
FRERAY 7oA & LT Tix e <, FEimit
IR T Ty anNy 7L LTO
Fr, RIS ND, \FEAETIEEE L b
| WA D, ZoOBH, FIROHTT 2B,
AT 4T IEPLOYT T HA RN,

X 15 (00:00:18)
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INETO [Vre] M, 0T [ hY eo—] #FELics VT, BRcE ML, F
WINTERZZ EDRERZRDNE Lty

[FA4 b A7 F -V 7Ty K] TlE £/ 7 =1L ROHEROT CYRENEST
L7zoickt LT, [Vorel Tk #7—>28HEhi2&, 2L T, [V e] OP%md
va vy hORHEEBERRT L I ELAEORERICE > UIEETH D, D, Ve
DOP v ay ML, BERROOT 4V a vz Thd (K14), WA TNA—LT Tk
LEERLHEIZEND &, ZHUL, ROEET, ZOREZ L 2> T ANKHENESIZ S 72
ENTWDEFERDRE LMD (X15), DY a vy Tk GR) BNBERETILHO X HIcm
BT ¥ A FORBEIZHNDLDTHDH, £5T, [Vrv] @ OP Tl ) 2 E i ClE
L CWD L7, [Vorel T A A7 - F - Ve 77Ty K] THEROBG
Ko THESNIZHR=T AV BRERD, AEEILD0NCERET DS % 6 - CHilf
WZEYFET D, 2022 0P vay FRAETHLETWA DL > THs, £L T, ZOF
mEY, BELEBIE [Yoe] EVIOMmETF R M EEAE LT, FOAFE=T AU D -
AT AT =T AV IEFEROEFRDELZOLDICHEBETHZ LIZhoTDTHD 4

(% 2 =50 3 g : W & B DEF—7)
B2EOMBERDERL LT, [VrE] ZBWTHID T, YrE - R FI v I O
KM HDT A VAZEDEDTHDH I ENRBINTNWDRICERT D, ZOEHE
W) ETF—T1E, AL D RRERY RGOS O I L 72 5, BIEIZIRIT 2 TGN E A7
WREIBRSE L2 b D URRNE, | LN RNVDEFIZL-T, 7—Hk=Y
Y ERDBGIMI B DR, ER TH D000 Lt &0 9 alEEEIZBIEAITICH R S
Tz, ZHRUC LT, Yo el Tk, 7V E#HEICE W T, “This report says they’re
working on analysis...of this whole phenomenon...from the point of view of a virus
disease.” EWVVIEENDH V., T 4L ALY UV EDEURIEIZOWTOE A, —itll@ X722
WESNTWD Lz, D THIRIZENTWD, 25 LT, [Yrel ik ¢ Luv
IV TTHXANMISBIZHELT S, 2T, YU EEENT-7 Yy —IL, AMECBW T,
ERIZE S THEL, Yo EE LT 7D &L DLFRFREIC e D, MEDNT, B ¥y —
NA T =D TY U EICEDbR, E— X RN A EENRE T 25 EICIE, m Yy —
WY UEDMERY, ZOMEAICEATLESTLLIICbAZ DY a y RRFERLTH
HI2, a0y =N ENTENS T 4 VAL T U ER LD, HAHWTY B
DIMBANS NS T2 DIZEG LT v b LTz EHEET 5 120 ORE R ER T2
WD THLNR, DR Eb, Y UBITMENTER Y b T 5, LW IREIT AMETY
Y EJIZBWTHIR L S 4L, ARBICHEL STz & B CTRIEW R, 72720, BEL7Z AH
IE. VANV ADEFHEIC L > THE L BT LIZAMITTXTY ek d 5, 05281
Jay—l OF 4 =7 AZBNTUI 2D Y 5 Dy TORITOWNTIE, RELETE X
B DOKRB MR T D0, el b, [Vorl EWOEMERE, (Vv EBE) OY 7Py
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YIVIZERWT, Y= &V O ERDMESNT R o 70 2 & IX, B OIS, B ZIE,
A % U7 ® Lucio Fulei 5Nz X5 [V 7V 7] (Zombi 2, 1979 ) <, Y B« X%
v AL e o T D (T ¢ LAY (ZHES O T BLERE, Capcom 07— A
Z WL {k L7 Paul S. W. Anderson BB Edn [/31 4% — K] (Resident Evil, 2002 %)
B DRWER T Y — X [U—N R U4 —Z] 2 EZ2BIUTH LN THA D, 2D LI,
ALEIZBWTHIC, A E Y EDORERNERILLIGAD D &) HEIZL > THHBAND
o BV —RRT 4 —J DY efbZa B35 512, [V ore] Lk, Be (AN
L (Voe) OBERIL, O THET/Lb D LD, LN Y U EILRY 2 5E 0 Tk
2, JREDB T 4 VA ThHIL, VY EONREOESETHIL, &) OIER, BIiEE[E T
ZLEEIELTWAZ EITEDDLY RN, Yo efbE W) HERE SE0, AR ENS Z &
T, WELFEICY v E LT Z LT, VU E=ENRNDIRAE TS SV ) BRT
X, SR L TIEIR E RSEOB E A SNE N6 Th D, V2 EDOERFEH R AT 4
IR THL T 7Ly VT 4, DFED | VU ERERET 5T A U I ERER O
FHEMET AT [V — - 70— @ Iverson X (John Anderson)=F 17 ¢
VRURENR T AT URRICRLTHE LT TERD || “A pestilence!” &9 FEICEIT
DR &SR E OBREAT b, AT & o TiE, WD TEEEV, MmOz LN
ToHEIIE, 2o ) Lo ETFT—T7 L CEVEIRER) - GEER) OFEEN. v Aan
FRYro—] ORY - HEOWR E Lz, By Y \—7 O OB & 5 7R A
T4 T~ DOETNEESE ARG LEEI DL TH D,
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1. [HEEOZUX]: L EZH

[rvel o#m - MELR CORDI L > T, mARICE S TE [TXER] OYRED
i&RE, 37205 [ M) ro—] 8 =AFHEEH DR & 72 25803, m—LL - 7L
—TeaFT ATy R T4 N AELDORITEbEND Z EIZRoTz, ZOTKIT, n—1Lv
DT AT ROTETEAEOBE ZE T THITET 5 &9 T =1EMmZEK ) “a three-picture
deal” THV ., ZORRTIE, RO LEL [FA F T4 F—X], ZLTEBELRD)-
7= Invasion of the Spaghetti Monsters ® —{Eft OHI{E G STz (Gagne 100), A&
A SCOSRRICTEH 9% D13, Lee Karr 235492 & 912, Zopml [ =/E&REK) 1213, 1985
FETIC[EEOZLE] DHMEETET L TUTR DRV, LI FRERFTEN TV L
WHZETHD Karr), Wb aX A b 9ik5, “The deal was struck maybe
about a year after the release of the picture, of Dawn of the Dead. So there were two
pictures unnamed, but it was a three-picture deal and Day of the Dead was specified.”
(qtd.inKarr14) ZOZKORAN TRV v o— EAEDHHERE s72 &) Z LT
al A VDORENLBDND, 2L, ¥ ¥ 7 =—» “Atlong past, they had a tangible
future in feature filmmaking.” (Gagne 101) &EL K212, ZOEMIZE-T, mAr L
NE Y aBfr=a—1 )b Z—7 (1980 FFITIFR At L 722 ) 23, e & b3k
O, AR RARME A2 HIET D 7o DI LB RGBSR L 2 L IXFEETH D,

=R ORMAEO S & THITES IR FIOBES, [T A T A X=X TH D,
o AwlE, [Vorl ofshe T=1Fm2K ] 1Tk - T, BREfEZRE LT, BFR - =Y
IRMEWTOHMZER L, £ LT O THIRRNZ &2, m A, ZOBEICEST,
FLRT—0OHEHMEZEZ S L LTS, X¥ 7=—13[FA T4 ¥ —X]HHEICELD 0
A OEEERZLLTO L ) ICHERI L TW5, “It was a chance once again to defy being
typecast as a horror director, and Romero took advantage of it to make Knightriders, a
gentle, idealistic, modern-day treatment of Camelot myth.” (Gagne 103) Z 41X v DL
B, B AT ——FRFBRE L OF RN B o 7o, ZOFEBIESITIE, MEOE L
WiREE MO TY T VAT 4w 71 ZENFEIRE 2D | MLl TIIF 2 I THEF T 0o T
BLEWIRTELDHY 9D EMITEZ Tz, ZDFE% American International Pictures
DFtf Sam Arkoff IZFHLENT 2L 2 A, TN TIHMERNAEELICR D, £HE L4 Tl
b MO EWEER CBI- A DWW EBEINTZED, v A IR EE NS JIZREED &
WOTAT 4T HERZELTRRLIZEWD (Gagne 103), B A I DT AT 4T %
WoEET, T4 T4 —X] OFHEICEF L, ZhiE, Y 2oy RA7 =7
(Renaissance Fairs) ZBfi L. BIE ORI CTHHEE LOLKIET A Z71ZF->T (FL) K
BOBATZFT 2N S| AN DE S B HRRAERLZES, a~v—T v J AL (B
HFIZBG T AREEDGET 2L 97%) UEEOT AV it EENI KT 28£H D Y —
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% — (Ed Harris) ZH I ND, TAV DY « =2 — U X2 RWFETH -T2, L
L. Z7AyinES IO, BED e AIZHIF LI b O, 2O X5 2Bl Tl 7zo
T 5, “At that point, Romero’s imprimatur was synonymous with horror, and most
audiences did not take kindly to his change of pace.” (Kane 136-37) #&f/. =+ A4 7 v
Re 740 A0%, 198144 HiZ=a—3—7, gHrBLrR, 7al b)) EHEGHT
[F A NT7A45—=X] A LTeH, DT EEMCHAITZE Y EIFCLE -7 (Gagne
117, [FA b7 A X=X 1P KEIC D o 723 JEETHE Tlx, B 21X Newsweek
D Jack Kroll [% “...the movie has narrative drive and a skillful interweaving of the
many characters into its own tapestry, less pretentious but funkier than Excalibur's and
in the end more serious as well.” (qtd. in Gagne 118) & # X . John Boorman %72 Xk 5
7 =Y —FE Ok [=27 27V S—1 (Excalibur, 1981 4) XV & & <FHH L TV
BHo S0, [FTA4 A X—X] 1F, $D 1983 F\ZFr—T7 N T LETHLENS L H I
2% & BIEFEICZTANLON, MOAKEHETZ IR0, =77 LENDLDILAIC
XoTr Auzbix 1,000,000 FAzEILLEZE B WbiLd (Gagne 119), ¥ 7 =—M»N
BT L2024 M A X=X PEITH R Z D TW ek Lic b, m— L L,
BT —TIERNMEREFET 2 ZENTELETHAI L, VU EBMETIERNY ¥ LD
NEERAEDTE LToHER L E LT AAICRD 2L B TEIET TH D (Gagne 119), = A
2 HZIZZ 9 IR TUV 5, “Had it been a success, I would have been able to make some
other nonhorror. You have to earn your stripes. I learned that. Happy thing that I love
scare shows!” (qtd.in Gagne 119) =9 LT, O, B ARFHLDOFR T —EZHE L TOT
AT TATAINBRDL Z LR D,

SRR OF _VEL o720 0n, [7V—7 Y a—1 (Creepshow. 1982 4) ThH
%, ZOfESIE, “a stylish, anthological homage to the E.C. horror comics Romero and
King had enjoyed as kids in the fifties” (Gagne 121) & ¥+ 7 =—2FHT L L 512, [V
el OfE - HIZBWTHE L7z r A 2 OEBEE /2 FEO EFINRFEICREI -
B ThD, YT AMHARIL, [FA 8 T4 52— ERIEICHE L 728BA4EXK Stephen
King 3% T xRt u A e PEEEZHY o) 47 v R 7 L 550 5B 4572 7,200,000

RAOTHEEFSTIER LT GEICEF LI, 2OTFREAR AR L a2l
> TIERIEBRDOEFETH 7272 (Gagne 121)7>, H#H#E121Z Hal Holbrook, Adrienne
Barbeau, E.G. Marshall, Leslie Nielsen Z /X U8 & 5 F4 ROHENR A 2R TN 5,
AAEDS 1982 H-D 77 o XML Hdh & 415 & | Warner Brothers #E23ELAAHE 2 A L CIE
W CRBUE 72 BB Z1TV, 25,000,000 RVOBEATINAZ EIFTW% (Gagne 121-22), 7272
L. fEFRORISITEETH 7=, #lZIX, m¥%— + £ —/3— 7 “Romero and King
have approached this movie with humor and affection, as well as an appreciation of the
macabre.” (qtd. in Kane 138) & 4 EAIZEHET 5 —F. Newsweek 7 David Ansen (&

“Creepshowis a faux naif horror film: too arch to be truly scary, too elemental to succeed
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as satire.” & EWT, NizlFo LT\ 5 (qtd. in Kane 139),

o AniE, BOOER~D EC 23 v 7 AOEBZONWTUTO L IZRRTn 5, “1
think a great part of my aesthetic in the genre was born out of E.C. rather than movies.
Horror movies, when I was in my formative years, were generally bad. The effects sucked.
The E. C.s, on the other hand, were nitty-gritty, there was a lot going on in each frame,
the stories were great, and the effects were sensational!” (qtd. in Gagne 126) & £ 2},
B3, BRICHTERIZREBFICHE W TRITIZHF R D [2hF ] “effects” ZAAMTMHia =23 v
I ANBFO, BEEGEIEA LT, L FERT D, KMECIERESNTND 5 DOWEED 5
B, POWEE RO B ] “Father’s Day” &% —OWiE [ L%EE 53] “Something to
Tide You Over” (Z1%, Y E=#DEEN BT 5, [ROH] T, BICE S 72 H N
ROBIZERY  BEENOR>TE T, B, LT, BOozR LRICE®E TS, sS55I,
ZORPY VBRI G R BN T ROB Oy —X 2R L, YIH L7ZIRO E A i
7 V=L THio Tr—FICLTLE D, MLFE L] TlE EONmEI > T2 EZD,
FELEONMEHTFZ WIS D LKE TR RICE £ THO TPEIE 5, FAE L
HEL R LIEBETHSTD, WHRELANDY B2 TAEXE S T-F E R FIC
HWEL, SEZADPDRICED N TEIND, [FTA4 FFA X —=X] 12BN T, —ulE
AI7—wFBI Lz AalZn, [Z7)V—7va—l B80T, -7 —-Ur i (856
WRET D LY BT V% ) IZERAER LT, £ LT, AMEZBWT, m A [F
AL FT -V TTy R EOR, 8RR T —BEFEICBIT2EXFE Lo e LT
TTEEEN - R RRBL= T2 “effects” % AL St 2 Hik 2 MR I RTS8 HH L T
AT READETENZ A AT A DLV ETEmOD DL ZEITHI LTEDEL VA D, EICE
ILicA v a—ofTrrald, [FA4 874X =X TOREPLF, BN gE
ROIFRT =D L EET HICEST- LiE-> T a(qtd. in Gagne 11973, Z AUL[FAIRE
W2 A [7)—=7va—] IZBWTART—IZHPERTLHILT, RT—&nH Y
YUNTIERET D, BODOEFOREA~DOIRICESTDIZL NS T &b Ly,
Db [V —T7va—] #b-T, BOOBRESEFORFICER « FRELr A
213, [ Y v =] FE =R E~ O 2 2 b+ B2 coThsrH 7V —7
Ya—J] OFEIT EORI bEOKFHEABZIL Lz 2 LITEBIZEE e,

[V —7va—] O5Efts, Y 7+L=T TRIRZBI L TWer AL, [7XE
A | OYEEGEOIE DI T OHE = OWEEOF#A (“Another army is chasing a solitary,
lumbering figure over a hill, toward the farmhouse. They get closer. We see that it’s an
army of zombies, chasing a human with an injured, bleeding leg.” Gagne 25) % % &2,
RRBMARZEZ GO, v X aid, ZOMRICH» N 5W5E% “Raiders of the Lost Ark
with the zombies” &MEA TWVZEWD (Gagne 148), 29 LT, 7 AL 204 X— L
WO KNEOHIARE —Faz el %, ZOHATIE, “Red Coats” &FRINLZTY — Y~

EDOHEK (“zombies named Tonto, Bluto, Fasto, Grumpy, Samson, and one very familiar
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name...Bub” Karr 17) 28 5%7 4 A7 1 v 7 RIgHE =0 — XK & LI A X - ZADH,;
WAMEDNTEY . ZREBBILT 5720121, £ 6,500,000 RO PEBNIEIZ/ D &
IDMR, BARDRNTIE o7, LIAB, ZOTHOMHRIZHIZ>T, Vel okl
FRRIZ, ETov AT 4 T ORENE ELTL %, 2747 v R 7 0 VLD EB]TIE
MPAA D LA T 4 > 7 %20 TOZRWIEZK) 6,500,000 FLHORFED THEEZHTDHZ
EITEO LN TN oTo, ZDH, A )Ly a XA AL OOEREE DR
ST, DI2NTH 3,600,000 RV TLA T 0 7L OB Z HI1ET 57 2T,
N7 75 6,500,000 R/LC R FEEOBE ZHI{ET 22 (Gagne 150), 1 A B[LZ 5B~ T
W5, “Regardless of how essential those sequences are to the art of drama of the film,
for me those sequences are part of the fun doing this type of film. Like Grand Guignol
theater, it’s doing it for the sake of the illusion, seeing how well an effect can be executed.”
(gqtd. in Gagne 150) = AL 5T, ITRUZELV—7 = VAL, WiEEiEICE 5T
IR HZHHETEH, OBE) &2VE, HAMEDS (Vv BB (ZIZR D7)
olz, LoT o mAmE LB T2 A E, 8,600,000 R/VTLA T 27 8L OB 4
HES 25, L oiEZES (Gagne 148-50), ZOTHT [FEEDZ L] OfilfFExa £
Hich, B ARIHAEEESE LKD, 1984 EOFLEOM, mAnvid, 7a U ZHM
Sanibel Island ORITEIZEE > T, WEEOARER R ERITIR LT 5 A THIARZHVE L, 104
N—VETHEM L7, LL, ZO/EMK TS, £ OBREi{kiZiX 4,700,000 /LD FEH YL
HERBL LN, RARE LB Y ad A U EMEE TS ) —DOFEER, o [=
R ﬁj’aiﬂt*#@ D, DED 1985 FFE TIC ERDZ L E] ZERSERT
AN YRR AN @@@@W%T&oto;@t&>1%4$@ﬁ iﬁ%%%%b
72 TH R B o 72D72 (Gagne 150), TH L FFRENCIKNES L7- o A 1| WZIIARITAR A
M7 B H 2 M2 HR0%E Lz, MADOETIZOWT, 1 A ald, Ichangedlt, ...and it was
a really wrenching, radical change in mind. I almost had to submerge myself in it,
because I only had about three weeks to do it.” &b~ 5% L 72 A& D HIAIZ S\ T
L. 2oL TW5, “It's a completely different script; it was the only way that I could
make a movie given the dollars that are allotted. But I approached it seriously.” (qtd. in
Gagne 150) JAIARDEAMUT, EERGHOREN A ED 1A AT, 1984 49 HIT5EM L
7= (Karr 19),

ERED &9 AR OUEf AR T, 1984 4F 10 AIFEE G OfRSE 13 MG S, [5E
BORLE]) OERBELERLIEFHNOM T = VX —DGHIE, N~ =T
Wampum DAEREYEE TR ST, VX AIE I =7 5400E 12 30 <1 VBN

BT H DT T, ZOHLEIX, XUV AR=T MO T 4 v ha vy a VISRIEORFEIC

KiEE LCTRANLESGTICH D, Xv 7/ =—IZZ0OHuEDOELEZLLTO X 5 IZ#HA L TWw

%, “Actively mined until just after World War II, the eerie, charcoal-gray labyrinth is

now used as a storage facility for everything from recreational vehicles (boats, golf carts,
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and Winnebagos) to surplus powdered milk and feature-film negatives (including that of
Gone with the Wind). As the primary setting for Day, the mine is brilliant; if the
Monroeville shopping mall is a temple to the consumer society Romero pokes fun at in
Dawn of the Dead, this is its tomb.” (Gagne 155) —J7. HEED Y t“ﬁ§ﬂﬁ)§ﬁ‘5%‘ﬁﬁ@
Bk, 7 v U XN Fort Myers CTH Sz, BHEH T = /L ¥ —OHl Eliisk<C, WD
BICH T BN THEEDEFENEALNLIWIEDOREIE, FL7el 5’)‘[‘[@%:/\‘/1/
B TCiThhlz, EOEITORTIZONWTIL, I —DFNE The Making of George A.
Romero’s Day of the Dead (2014 4E) ([ZFE L WD THEEIZ SN, [EEOZ L& ] Tl
BB - ARITe An, fREIX [ A4 F oA X=X L [7 V=T a—] OfFELHY L
Pasquale Buba, ##1 [V'v v] Lisko A o EOEME CHREZHY L C&E -~ A b 2

—=v 7 BRIV a sy FRET7 )T va—] oFEEEHY L, [V oe]
TiEyay By 7 E—ADOEHTr Yy —2i i, B2 NI A A—THISND Y v E %
U7z John Harrison, LT, V4 —=28kA A 7 % [V 2] IZfnTHY Lz, #
¥#H Sara BIIX, [FA b AT - F -V TTy RIICHAFTHELIZE v Y R—FD
¥ ¥ A% —Billy Cardille D T& % Lori Cardille, ~V =27 % —,31 v k John %I
Terry Alexander, &+ Y —4 —Captain Rhodes #%I\Z [V > B OF 4 L7 X —X T v
MRz s T 2 LT 5 Joseph Pilato, ¥ = > OAHKE Tl 1:. i William McDermott
%12 Jarlath Conroy., Logan #1213 7 LA ¥— X [ THRIZM 5 R % 1 U 7= Richard
Liberty, AEOWFEICIB W THRD TEERBRE (A#) =Y b0 Bub %2 Howard
Sherman. Y7 OFEEDEF4 Ted Fisher &IC [~—T 4] TEELEYay - 707
7 A, 7 OBAND I+ Miguel Salazar £1Z Anthony Dileo Jr., & LT, = — XK DHI
B Steel %12 Gary Howard Klar 28EH S vz, EFRROR X v 7 v XA N CTHRENHIGS
i, 1985 4 1 H 16 FICIFEE ARG ORE A4 T L7z (Karr 192),

F%?@ib%ji 198547 H 3 HiZ==2—3— 7 TAB &7 (Gagne 165), AfE
DIRBRAS—HOBATI AL, 825,000 F/vZFLdk L, ZOFEDT 1 v 7 NAZ—{ETH %
Robert Zemeckis BB EM [Ny 7 « b« W« 7 2—F ¥ —] (Back to the Future, 1985
) & Ron Howard BE5BMES =22 —> ] (Cocoon, 1985 4F) (Z#i\ T 3 LD lihE % UX
Wiz (Gagne165), L2rL, ZON—2AnE< K< Z L1E/eh 72, 8 HIZ Dan O'Bannon
B ekl [3%2 U 7 )l (Return of the Living Dead. 1985 %) NAB SN S &
[FEEDZ U &) OBITINARMGED EFIZIEEF>TLESTZDOTH D, ¥¥ 7/ =—I1LZ 518
3 %, “Prior to Return, Day was repeating the success of its first week in New York
wherever UFD opened it. After Return, its box-office performance was poor.” (Gagne 167)
TTU N A AT hEolTary by Y REVTEHAR (REOV LYy MIFLT 4 -
UyFE&TolN ATAT—DLARTEHOND) X AN VIREFEZELTEEL
T2 [z U7 s [EEO 2 C &) OBATIANRRRIS 5 I RA 2T B O RIL, F v 7
=—lZXHE, (B AERO T 7o TIiERL) ROBEICE ST [RXZ U 7] a2

99



oD [Fev—] CRFEIESNZZEICHD EVD (Gagne 167), m A BEE L, B
[z T7 ] OEBETHL EMELDNLTYXRLEZERHD LFESTVD, “I was
reviewed three times for that film... ‘Entertainment Tonight’ announced it as ‘George
Romero’s Return of the Living Dead!” (qtd.in Gagne 167) 1m A ({2t > T, =L T, [
FOZULE] EWIHERIZE ST, [(XZ U T 2] 1E, WiV - CHATI et 2 155 L
TeAEi & WD T EIZRD D, KimiZ & > TE, T OMAROMEIRITITD TR E RERDE &
e EWVHIDL, [RNEZYU T E vy (EAVT 4 - U TFBIORRARNTAF—) B
ARaENTERETIE, AN URFES L TCWD XK )1, “a serious sequel to Night of the
Living Dead” (qtd. in Kane) |22 5 Ef EE SN TWENGTE, A3 07 my MZ
WZLLTF D X 5 RN &£ T\ 5, “...Night of the Living Dead was based on a true
incident involving army-owned corpses inadvertently reanimated by a toxic chemical
called 2-4-5 Trioxin.” (Kane 148) [X% U7 > ] BIF CEIGAMZ L > TRELND Z D%
EWZEUL, [FA N A7 - - Ve 77y R 32 EIEonTEBY, [~XF2 0T
] OWEEIIZZ OEFEPMAA TN T WD, FRfZ, X2 V7 ] oEx [FA - -
ﬁ7-#-)t/07y%ju BB DA & D B ONTO— DDA R L
TbWd, 2F0, (M) ro—] IZBWTEIREND Z &N, EEORE, Ve
b, Yo e " F Iy 7 OFEDFRMN, [R2 )7 ] Tk, BB Sh T, #
) NMEHETERW (FH) LWHITF—< (BATDYTTHFRXFTHH EWEFLR)) |
BT o Tnao7, ["2 U 7] Tk, Kentucky 1@ Louisville @ = H dtt
IHARRE SNTWERE R 7 LEOHIZ, SEEZMESEDITFIE TR T4 FF v
245 \ZIHERENTZY Y EDBIIAS L TO T, BHEAWO —~ ADREEICL > TR T A
BIRALTZ T ABRENZ 220 | VA EAORT T (NHOBMO L EZRERL S &T5) Y E
DINCT Iy I BRET D, WRED 7 T4 < v 7 ZATE, B NDTZHR, 20O BT AEIC
EFNTH L HOBRBHIEEICERE 200 TR Z B4 5 & HOBEEA L, IR AEZY
EHERLTHDL, 2db o2 Eb7, ZOMIEEREZET TS, (X2 V7] & |T‘)‘
AR F7 - F -V 7Ty Rl (NI TR ro—]) OBT*A MEZEXIE, %
B CIRBEOBRICERN OGN TWD YV ERADRRK &) ZEHIE, FERZORA L
TIFMBMEIC Lo THO BND Z &IZ2 5, N2V T ] 12BN T, 2o (F) 1IBHA
Ml b=—MTROKGTTITRL T, LA CGEWVERHLER) (26w, [RXZ U7
Vb EIFEREEO A TH D, FEBRGZAMO— N, FEFE D Ernie (Don Calfa) 73,
bt 1A > ® Tina (Beverly Randolh) &4z, Yo ik Lk A DA Freddy (Tom
Matthews) 7> 5L CTRAREICHINT 2 HH P WREORZICHE SN TWD N, £&i0@
WL W, 7T === T 4 T &Y e b Lie 7 LT 1 OREIN LR D O, 36
CLUTHREL TLE ORBIBHIRTROTH Y, ZOBERI T, CERVERILER) DZ7EMmAY
foCKg”ﬁ\foE@T“d%)é () NEWEHERRE LTINS A TR, [XZ VT 0] & TREEOX
CEJizdmL g, =770, X207 ] i3t EC =22 v 27 A TH Y (Gagne

100



167), TN TWTC, HHEFERRAN 71y ZRAZ AV HERA L T Y (Kane 148), 4
RpoD Y Bl & L CHIEM 7R < S UWITERDDWDHT T o 1o, [NZ V7 ) 03— A9 -
BREIZ () OF7 —~ZHF DDA T, 2B D, TNEAAT 4 X v TFOWEEIZEEL
T, FEBUENRSHEZORIEL TWDHDICH LT, EEOZLE] ICBITD (&) B
JO CEWE ) OF7 —<13ie LAELS | D THREW - BRAREICE 80| BlE
T ZOBAGHIRY 7T XA FOMFIISNT 5 Z L2 HTMESN D, WAZIE, [~2 U
TR [EEOZX LE] LHEL T, (X200 SEELTHY , BRI HGE
RUBRWERO X SIS, [EEOZXLE] OV TTFXA MR, [NV T ] BT Z
w7 eV a—Z IR LTRWRIET (H) ~ORNMEEWI T —v e E e EFHRLVH-T
W2 ENR, [EEOZLE] 2o TUIRK N RS ToDT2, 2720, RRSCOBEN ST

AT, MR ER E LT N2 U 7] = A LD 2 EoBHE, v A [ R
nY—] OE=AFTHD [FEEOZLLE] . (FH) - (EVELER) OF—~2&Rh LT,
Ll TILEMRANARRR Y 77 XA M EHARD Z & 2mill+ 5 &5 ERTH LDITx L
T 2070 ] TR ZOFRCT—~%, 7% A FOERBTHELLTLES AZA AN
LI TnaZ e, 2F 0, BIRIFBEICER BT G 9 BERRW, L0 ) RIH
D DTN, BT 51, AL, A SN chH Y BETHD DI LT, BEIE
P CTH VR THL, LEETDIDIEN, Y orE - N TFIy 7 LEBPEofE LD
BRABIR LI L WO RV TIE, A2 U 7] Ay v el & L Cl#If 2B Th
0. VU EBEOZDOBROMIMEER L Z SITURBHE L TLNDHIRETH D,

kR0 koI F//tj@ia&ﬁﬁm@&%ki&%@#otF%*@ib%ﬂ
MHFZORIEE VI EIZEBNT S BF LWEREGD Z ENTE o7, Flx X Chlcago
50 Dave Kehr IZ, 7 A1 ® “intellectual gamesmanship” % & < #Ffi L (qtd.in Gagne
167). Cinefantastique %7 Dan Scapperotti (%, “Romero’s new film is in a class by itself,
far removed from shlock horror that has dampened ardor for the genre for years. A well-
paced, viable plot, dependent on strong characterizations, precipitates the horror
elements, delivering scares just right time.” & E\W\ T, A{EDKR T —MELIZI T 5 HE
PE. E LT, REOHE e NEIZE SV TRFICHER ST ey NEBREL TS
(qtd.in Gagne 167-8), L72>L., ZHUZxt LT, HOKEHTA —/S— MIAIEICHEHE L7z &
FH L. [AERIC New York Times 7t Janet Maslin % “Yes, there are enough spilled guts
and severed limbs to satisfy the bloodthirstiest fan. But these moments tend to be
clustered together, and a lot of the film is devoted to windy argument.” (qtd. in Kane
145) LT, RIEOKk A 22 7 REUTMEZIRIZ LR L, [EREOZLE] LW HEHD

EREMET 5, [EEO X UE] OZEME COFMIONWTIIEAR PN TEY, K

ﬁ#—%%fiwﬂ&wﬁm_ﬁiﬁofwt;&#ﬁnéné

el L AR IEIMFF R B OB RIIR T —B L T\, EbIEMEEO2 CEIEWH T H
Ur =] OFRIIT—RRICRHEEZEL TWeDTH D, ¥¥ /=—D0BLUTFICE LI
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FrUyeo—] gLl d 5L, EEOX U E] X, HEFRI-BHIZE 5T, EEh
KIHZ2 572> 7=, “All the same time, critics frequently expressed a general sense of
disappointment in the way Romero had concluded the trilogy. After the dark, underlying
metaphors of Night and the pointedly funny social satire of Dawn, they wanted more
from Day of the Dead than a couple of gory zombie attacks and a lot of arguing and
preachy philosophy.” (Gagne 168) Kl T HHERT D23, %< OWFRFH - MEFFHIT,

[FEEDO X CE] OZWEiF S AT REDOERIZ, Al AFEOLE L FRIC, 1980 44X
DT AV IERENCK T LHEFEMEE W) AR 772 M E2dirir s o & L,
LU, [AREROFZITIER L7277 2 FOfIICER L TWBHIR Y IE, RIE (Brlcz
DTT 4 ) A [P ro—] #REORILE R Z L3 TERnoll, EiE 2ol
L. < OBLE - HEIRZ LT AMEORERICHNm 200 ED Z LIl TeDTH A D &
HH S D, WAV RIE [FERDO X CE] OflK - #LRF5IE. Z OBEORIFHMRE 72
TTFXARE [P rO—]AEBICBWTHELIZ LB X HLD AL VY B OSER OB
L& S GRS FR R 7T F A FORBITNVICERT L2 LT AERT R B
U=l ORI ERE L TEIDOTIIRWIES I )y, I T, ED XD RERN [
BOALE] ZLTIT M) rY—] OFRTH D Z L DELHEERIAET 2D, L9 R
D, ARSI 2R bEERM N LD TH D,
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2. [HEOZUE]: SATHIZEDO L5 A

oA E [ h)eY—loBEsE JTRONLTULTFD X 9120 T 5, “There are really
split camps. There are some people you can’t get’em away from the first film, that’s their
love. Then there are some people who just celebrate and party with Dawn of the Dead—
it’s sort of the wildest of the three; it was also the most popular. Then there are the real
trolls who like Day of the Dead.” (qtd.in Kane 146) 1 A (X, [hU rY—] O/ ThH
FRZ EFRD A CE] 2o 7 7 @7 TAYO Fo—/L7-b | “thereal trolls” =& T
JRZE DY i & BFLIAD TR, #6088 A o OEMOENF L L TIBEER AT
LiZenoTngd, EX Y - YU EFER LNV N LT [FA b - A7 -5
Ve s 7y Rl Y oe s 37Oy UV OBEZDIVES T TR ES [ el & ik
T5H L. MM [FEEOZ CE] THKREMRIZ L VWO IS E 525, JATETH, [T
Vv =i ZAEOBZERRIZI1T 2 O & RFEIC, FIRFRAYR Y77 £ 2 MIER L2 B8N
TR E AR DDIZN, FFI TN E T, B ORE WIEATICEN 220, KGRz & > T
REEIRZ LI [HA R AT - F - Ve 7Ty K] ORITFHRICEIT D b H 0 —
U4 OGE, [V el OFATHEICE T 204 —7 =T U X =07 OFED & 5128
BHOREVIFEL, [FEEOZCE] IZONTUIAED & ZARSNTWRWDTRE, 772
L, AEDOHIFER THRDON TN D FE y 7IZiE, PRO#ERzEC L TTEDH 508, W<
DOINE = NHHILHD T, RETIEZ AR LT, AFERRIZEBIT D2 ARGm LD [FEED
A U&E] AT oALESIT ZH B2 L, IRETT ORI 258 m ~ DO EHERME &5,
[EEDOZCE] OMREOELRBERIT, EFMOM T =V 2 —Th 2, RifE[Y v E]
DIFFEFIZBNT, DY g v B TET— L W) EEREICEANEE -T2 L DT,
EEOZCE] ZHOWTOBEBOMENEEM L = L2 — LW BEBEICER LT
%, B =a v 7L, “During the economic crises of the 1970s, Romero staged his morality
play in a vast suburban shopping mall; it should come as no surprise then that the bulk
of Day of the Dead takes place in an underground military bunker, a symbol for Cold
War anxieties during the time of the United States’ most excessive arms race.” (Bishop,
American Zombie Gothic, 174) & EWT, ZOFEHFMAT = /VH —IHERICKHT B REL DG
M0l T 5, LR, ZOEERENLHWTIUXe A a) [FEEOZ L E] ITA
ORI ORI LN TH D EVvH, “The target of Romero’s social criticism becomes
clear quickly: it’s the industrial military complex of the United States, an overly bloated
and arrogant arm of the government that cannot see the reality of the dire situation
because of its own sense of supremacy.” (Bishop, American Zombie Gothic, 174) £ =
 FE W T AU DEREOEEGEED 5 RITHA~OHLH, T LT, L—H BHEIC
BT D EEEGIRORHELA~DOILH, [HEROZ L E] OBURKZRY 7T XX MMeniZ L
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B LT 5, HEERIZ (RO LE] G LTy hETOETD,
“The real possibility of the end of the human race confronts the characters, and they
embrace that possibility rather than work together. It is, altogether, a bleak, pessimistic
view of humanity filmed at the height of the Reagan administration.” (Wetmore 171) &
fEf S, L—H CBEICEEN R E R R RN G, vy PETIZEAUT, AEI 180 4
RBLE O F X255 “very much an archetypal eighties film” (Wetmore 172) 72 D72 &
WH, o, vy FETIE, [FEEOXCE ] IE, 1983 FIHBR SN TREEE 2D . AR
TIXEI/AB t &47= Nicholas Meyer BB @7 L Bl [« 5 « 77 % —] (The Day
After, 1983 1) DA 1T T\ 5 & b IEHT %, “Day of the Dead, much like Day After,
does not present heroic survivors gathering together and fighting back against those who
attacked the United States and attempting to rebuild society. ... Both films were
pessimistic and believed that the military command structure and the government were
part of the problem, not part of the solution.” (Wetmore 172) v hET X, [V - F
A« 77#—] LT, “the apocalyptic nuclear film” & %5\ Z “a film about the end of
the human race and the world as we know it” L&t 9 5, ¥V o ERIEAIC L DR DK
KET 2 NVH—TOYPNA N EH [REOZ U E] 13, BIEEE THROTSA L E
S TH-7A - 77— LEFC, BETOLEELHNTNDLDIZL NI DTHD, “Day
of the Dead also displays a pessimistic, perverse nostalgia for the bomb shelter mentality
of the fifties.” (Wetmore 173) S b2V =y bET (L, [FEEDOZ L E] D 1980 HAMED
FEEE L LT, Z OB 23 R A e Bl O R CALE ST B &) R A TR R T
%, “If Nightis an analogy for the Vietnam War as it was experienced at home, Day is
an analogy for Vietnam veterans, who came to prominence during the Reagan era, often
as part of a counter-narrative. Day shows broken and angry former soldiers reliving a
war longlost.” (Wetmore 173) v METIE, [EEOZ U] 128G T 5, v — XK
RO LT DB LDORNEDOERBICH D LHMEINDLEY ORIEICER L, “The
eighties was the decade of the angry soldier, fearful and betrayed by his nation. Day
reflects this mode as well.” (Wetmore 173) &f5fi3 25, vy NET OFm TIE, kL
=B D NYREEIZ DWW TR D BF bR 4T %, “Continuing to function long after
the purpose is over, the six soldiers who form the military unit of Day are a harsh critique
of the military during the Reagan period, but also of the militaristic stance of the
American government.” (Wetmore 180) 6 ADILt:72H0, W HEEBATE 20
N2 L VI FREIC S, #ITER T %, “None of the soldiers are admirable people. They
are racist, sexist, sadistic, violence-prone bullies who take pleasures in the suffering of
others.” (Wetmore 181) Z 5 L7z AIaXEIL, HE WMz O b O~OHLH, £ LT,
BERHNT DL —TBRETOT A Y IS ~OIFARH E b7 95, vy ME
Tid, FAZIADTZ ) b L C\5, “In a sense, the second meaning of ‘day of the
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dead’is this privileging of the military in American society.” (Wetmore 182) 7 = k<&
7 O TIX. “Night is a critique of the late sixties, Dawn is a critique of the last
seventies, and Day is very much a critique of the mid-eighties.” (Wetmore 173) &\>9
LB, AL [HEREORLE] 2 1980 4T A VI LD XIRCTEMFT 5 2 & 24
T2 T 5, “Inthe 1980s it seemed President Ronald Reagan was hoping for just that,
actively heightening the Cold War with the Soviets and pouring billions of US dollars
into his army. This was the largest peace-time military build up in world history. ”
(Fallows and Owen 77) 1980 - (FEHAYLH D) (T3 AL WD [FEFDOZ LE]
DRIFHARY R 77 F 2 NI, K XErd 2 CEWEILR) o7 A 747077 L—
FELTO (BEHEIDRTZA L) O—/ETbH D, 72720, KimXOHR, R
MY T T XA ET R DERFE RS T T XA MO T D Z Lk, TCICHERM L
LBV THD L,

Robin Wood (. BID R G247 LT\ 5, “Finally, in Day of the Dead (1985), the
trilogy’s lamentably recognized crown (“Easily the least of the series,” according to the
lamentably influential Leonard Maltin)—at once the darkest, most desperate, and
ultimately most exhilarating of the three films—the woman becomes the central figure,
the heart of sanity in a world of masculinity gone mad.” (Wood, “Forward,” xvi) 7 v K
DERTL2DEFTZDOANRETHD, 7y RIEE 5T “No one wanted to hear about how
science and militarism were male-dominated, masculinist institutions threatening to
destroy life on the planet (Day’s essential theme, even more timely today than it was
then, though no one seems willing to pay any more). Though made by a man, it stands
(and will probably be recognized as, when it is too late) one of the great feminist movies.
It is also for me, the last great American horror film. ” (Wood, “Forward,” xvi) & >
T [HEREOALE] 27 = I=X2MmEE LTESFHBILTWD, U V7 LRF, 7
. [Vreloevasr, 7700
BB 2 kS 2 B IG5 NW T2 & I 7
LT, UTFoLricEHEnTnD,

“Furthermore, like Fran in Dawn
of the Dead, Sarah is the film’s
main point of character
identification. Penetrating the

futile and superficial face of social

masculinity, she vainly urges the

1 (0:00:16)

importance of co-operation during
two sequences in the film.” (Williams, Knight, 137) 7 7 > & %7 O Nk & b DSk
I, U VT LA ERT AL, Vel & [EEOXCE] oA —7 =0 75N
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BT Z b bbnd, Mt
S N = GV NE RV (YN /[0
H—2 7 v T A —T = T
IZEATNDDTHS (K1, 2),

“Day of the Dead opens in a
similar manner to Dawn of the
Dead.” (Williams, Knight, 137) 7=
2L, HRENLH D, “But this
sequence is not so peripheral as it

initially appears to be. Unlike

Dawn of the Dead, where we do
X 2 (00:00:25) not experience what the sleeping
Fran dreams about before she awakes, Day of the Deads viewers participate in Sarah’s
nightmare.” (Williams, Knight, 138) ¥ 4 U 7 AAXMER L CWD X I [HEEDZ U X
DYFEREE TIE, 713BEICE > THE—IEBR AR TEB8L AW RDOTH Y | ZDORIC
BWT, [FEEDZ U E] OWREHTIEL, v — XREPGES D5E - T2 BB OFE A

(7 v RO “a world of masculinity gone mad”) Z#ilZ L= MO En bR S
TVHDEENIZEHTED, [TA AT - -V ITTy R] ON—=TF (/—
NVOFENZ AN ST PRIEICH S 28, IR ICHUSSZL B vWmak e ) [Yorel oz o
v (el TR BOREBICKR 2 03, T CIZEE LT, BYEFEARTED LFE%ED
PNEFFERL, ALHEFICLTY v EERHE L, ~) a7 — 08t b B L TRt DL
FHEO—NERD), ZLT[HEOZLE] OFTF (Ve "UFI v 7 ORBDL)
T, BEAZRD, SEEEITL, BAOITANGE [FEXLD iRV SRS, EEDOETF
BFEO—NERD) L0 LMEENADEL=E T LD Y = 2 Z— %D < DRI 1968
D 1985 FEICE LRI REME TR L TWDHDEE EEZBND, ZORICERT S
Uy K2 ony okE L VLB LTS, “Central to the trilogy’s progress is
the development throughout the three films of the female protagonists. Barbra in Night
becomes virtually catatonic early on and remains so throughout the action, a female
passivity and helplessness; Fran in Dawn is at first thoroughly complicit in the
established structures of heterosexuality, then learns gradually asserts herself and
extricate herself from them. In Day the woman has become, quite unambiguously, the
positive center around whom entire film is structured.” (Wood, Hollywood, 292) [%£3E®
Z LEJITAD ORI Y = o =DV 7T F A NOZRERLO—IEN, 2 ZITHER
SNHLITTHD,

AIECHEL L T o] oigEl<id, A~ - 47 - F - Ve 77y R Ot
WIZRIT DD L3 8V | RO THER N DEERN R Y77 2 RS Tz, R
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7% “Raiders of the Lost Ark with the zombies” & 72 2133 OHANKIEIZE T S, HEH
T =g =) PAEZERICBIT DA NI~ (Vo EB) & LTk I/ [5EF
DRZLELNIZHONWTS, RO ENVR D, AMETH, FifE [V vl 23 Lz, AR
& U EORRMES 2 WIZAMBEH O 77 ¥ 2 MZOWT O 2R T 52 L3 T
D, Ny TZxzruRE ANHEY CVEDRFENAETHEZ > TS LT 5, “Asin
the prior films, especially Dawn of the Dead, the humans and zombies are often equated
in Day of the Dead, most often in a way in which the humans come off as the less edified
or less forgivable creatures.” (Paffenroth 82) v — 4 A3 CCBAL - #31k - Bb) =
civilize L& 9 LHn b, RTLWVWI YU EDFEICL ST, AME Y UV EOERITE HIZ
BEERIZ 72D, Ny 72 v A2 9 i T5, “Indeed, the idea of zombies ‘simply
functioning less perfectly’ seems highly debatable in this film, as Bub is one of the most
likable characters in the movie, definitely behaving more humanely than either Rhodes
or Logan, who have sold or lost their souls.” (Paffenroth 82) #/18kDIE (kL. A%
LB N2 PR CTRECOEAr— KRG, HEHOEREFRL TV EOHEEZ D K
o=, ZO28IZHARD L AP OWTHEESHELET, Er%Ih
WEHGE B IZN S 28, YU ETHLHITONRTDIEINKIFEANENTHLE NS Z
ENRTED, SbIZ, Ny 7=z A7) “Bub at least seems able to stop eating human
flesh, but the human characters show no signs of ceasing their self-destructive preying
onone another. ” (Paffenroth 82) L f5fii79 5 L B0, Y ©THL AT BN AMEE DN

(b HAAMMD Y EHEDRY) DITK LT, AMERST 2 ANM72bIdsdsr Ly, 1
— AR O LD ITHENTAHICF LD 5 N, =T it o L9 It 0B k4 R
L THZOWERIZAIET 2 £ 5 R NHIDSAEIZIZI RS T 5, B a vy 7, nin
IANRTEIOHDH Y el LTHIWEZ07Z 209 (“Bub, whom Romero himself describes
as a ‘zombie with a soul.” 7 Bishop, American Zombie Gothic, 178) B a v /I X 5z
Z 9 Hib%, “Romero thus ends his third zombie film with a suggestion that the
‘enlightened’ zombie can rise above instinct, adopting human drives such as sorrow and
revenge instead of just raw hunger and consumption.” (Bishop, American Zombie Gothic,
180) [T A kA7 - H -V IFTFy R] & [VrE] ICHETELLIIC, £2HEDHY
YE (HDHWET =) IZAFORSOREIEE L LTI DN TE 2N, [EEDZLE] I
EDH L BEITEZSNY L E="T 0 BRI AKREZEE T T, ARG 2 S
BHLOTHY, NHE Y U EDOBERIIELICBHT S L1ckd, LA, Y EDIE
IMABB L RD L WVWIH WIS ZEZ > TWHDTE, [Yrel icBnTEHEh T\
POV IC kDY v EELHBEDFRALERIZOWT, Bva vy iin A n0EREZTO L)
WA LT %, “The audience never sees the murder or dismemberment of a human
character from the direct POV of a zombie; instead, an omniscient third-person camera

position shows the gruesome horror with some detachment. Romero is clearly willing to
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encourage audience identification with zombies when they represent human mortality
or even pitiable victims, but not when they act as ravenous and violent beasts.” (Bishop,
American Zombie Gothic, 179) AR{EIZEIT 5V ED POV OREH DL LTE, /N
TRAIVYTCREPDANORE~Y v 7 I T7—ICB L TCRLIGHEZZHTHZ LN TE
5 (K3) B, 774~y 7 ADY U EILL D REMEBOHETIX, B ay 7OfEHT5
LBV BB e R Y 3
v NOZBPERENTWD, BLEN
ARREIZHE->TAMEZES Y vl
b2l LzMikdsnin
OEXNGTIUX TR v r—lIic
BIFTH POV EHIZ, HETY
EOZHEBEICAKBRSE 5720
Th V.| Bl DHRS)~DOMES) % A8
BEMICRT 572 TidRn, &
WHZERDTHAD, Vv ME
7%, “Theyareus.” W9, [V vl o —%—DGiaER LX) k0 —F o fdt
DOFEIZHEBR LT TFTDO X HIZIRRTW5D, “They areus.’... This passage contains many

recurring ideas and motifs from Romero’s work. The idea that ‘they’ are ‘us’is a key one.

X3 (00:00:16)

Though, beginning in Night, the living dead are never identified as the same as human
— termed ‘them’ or ‘those things,” or, in this film, ‘those creatures’ — the simplest fact of
matter, as Logan states, is that ‘they’ are the same animal that ‘we’ are.” (Wetmore 179)
a—ArORSEE, Vel 28T se—4%—03%5 (“Theyre us. That’s all.”) &[R4k
2, TR Y =] ONETEITL TV Ve ABOBER OB LZ 8 L33, 6
MRz el [FA kA7 - F -V TTy Rl 07— [Vrelicksgsy el
BB e [EEOZLE] ICBET YV EIRAHED Y v e X0 b & BIERBER, 4
STANHEFECERD, ESTBEMOL SRR E LTS, ZDZ &iF, Vel AR
DEES LD N, HREH R EEFICRT 2 2 & TidR< . WERZRESE - REOEEICR
THIETHD I LDOEFERDNS LRV,

ZNOMEIL, Fitoy re=AMEno %77 F 2 M NM#tHlicER 2977 %
A THD, BifE [V ] OFFERTIE, WEEORKRE T, E—2 =07 A 7% iEE
TOGIECEBOERPIER LTBY ., Si=ReZlHET D5 EDNEZRD IO DEMET
HHEWVWIENT-YTTHRZX RN, DT/ b aZDOEFSEOZEE, “When the dead
walk, senores...we must stop the killing, or we lose the war.” |2 X > TP /RSN TN Z &0
BEOMREIZ L > THEMINEN, [HEOZLE] OV T4~y 7 ATH, B—X
—ERICBADEMNEY g (LA REHHRORIE) ¥, a—AnbE ST
A MNEETDH, Ny T7x2r AT 9$ERHT %, “John, though he is able and willing
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to use violence when it is necessary against Rhodes, symbolically reject it at the end.
Exactly like Peter in Dawn of the Dead, he throws away his gun in final moments of the
film, without even the exigency of having it grabbed by a zombie, thereby more
unambiguously rejecting the violence and domination represented by Rhodes and the
other soldiers.” (Paffenroth 87) ~ 7 % —% v k4, [6 U T 5, “Ironically, when they later
escape up the silo ladder, both men finally throw away their various props which they
recognise as now being useless.” (Williams, Knight, 145) i DOBEEII R OBEETH H
Lo Ny Z7xraZ0EMHICEHH LI, Pa ik, B TR S o — a3
FTILHTEEDI, WEBETIZ, LT 2B- v/ ¥ —Ey M THBED (%t;r%ﬂ’*]
L2 I THEEDNIZIZDIC, m—RXEMEEETOTEH L), AifE Yo el |
L. EHBTLHZ L :éﬁb\%ﬁ:%’&)é Z&, LW REBOMEDOTEL, OF V| BHOHE ié’i’
kD% Z ERNFEGFORMNETHD, EWVWHIFTTHFARR, [EEOZLE] O=F 1
YT HERVT A TIEBAD L ERICT D, A3 AMEOT T 4 o TIZONnT T
FLO X 9 7, WD CREN L A 2487 LT 5, “In Day, the best hope for mankind lies
not in the military or in government, but America’s outsiders. John is black, Sarah is a
strong independent woman and McDermott an Irish immigrant. Only they have the
resources to escape the bunker and find a new way of life. Indeed, John’s helicopter
becomes a modern-day Noah’s Ark carrying its minorities to the ‘promised land’. In order
to thrive they must abandon the old culture completely and teach their children ‘never
to come over here and dig these records out’. Romero’s zombies, meanwhile, are a biblical
flood — rising to wash away the hopeless old world in a river of human blood.” (Kay 77)

ZHUCH LT, Va4 VT DXDKREOT T o o TIZONT O RIFFE, EMAEBIRR L OT
b, PUAT LT, BB DOFRIR TNY a7 Z =27 LD EFWIY T DBEEEATZY & B D
AW THY, 3 NFZEZTHRELEARERHLENIDTHD, VA VT LRI HFHF
WTUW %, “Furthermore, the final zombie assault on Sarah appears real. A possibility
exists that the epilogue may represent the dying visions of all three survivors before
their eventual annihilation.” (Williams, Knight, 146) 7~ R4, [#EEO2ULE] o=
T4 OMBHEICEH LTS, “We are given no clear sense of where the final
nightmare begins (the zombies are inside the helicopter, and attack Sarah as she climbs
in): it is possible to read the entire film as the woman’s nightmare, with the exception of
the brief coda where Sarah wakes up on the beach of a tropical island, the two men
fishing nearby (though, paradoxically, the ending validates the nightmare’s reality).
However, the abruptness and implausibility of this ‘happy ending’ ... encourages an
opposite reading: the body of the film is the reality, the epilogue a wish-fulfillment
fantasy (perhaps Sarah’s fantasy as she dies, perhaps simply the filmmaker’s ironic

commentary—the island image forms part of the décor of John’s room in the
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underground shelter).” (Wood, Hollywood, 294) Z DX 512, [EEDOZ LX) o= F
4 U TIEMBERITH DD ZNTIR G b E ZATHLN, Vel BT 580
FEORTy 7 ERIILTIOTLT 4 7 OEREHAT DO THIUL, [HEEOZLE]
DELT 4 TIZBNT, 7, YVary, v —Fy MIEZESTZ0RE, LHliT52
LIRTE D, WRITARLTIE, EREOZXLE] OFFRIZEWT, #772biE, vy RO
V9 “the beach of a tropical island” 12, AMSICHEIFE L7-D7E L W9 RIRDIE S 2 E4
Do WHNZDORFICEET D Z LIk, RETTOAREDR R & bEEICEET LD TH D,
WRIZ, = AL OW T ORI LT REICB 5 Z 81275, AETI
—R, =TT OREBRBEEMICHI N TN X OICH XD, o, HERn—
ARSI, ZOBEERLLIEANATR, ELAOBFEZZEDICLTHRERED | It
HIZW2o EWH 7ay ME, BEE AT ORGRARD TAMNR DT & ORISR %
SHIZHD D, LinL, Ny 7= ZAOMZANREEN SR, v —T il I AETE
RANETHY . mERIEIZRIT TV D, “Logan’s immoral, criminal behavior shows that he
embraces and pursues this perverted definition of ethics in his cruel and murderous
experiments.” (Paffenroth 84) V= v FE7 H Z 97T 5. “As noted in the
introduction, the pleasure of zombie apocalyptic cinema is wish fulfillment: all laws are
suspended, and you may indulge urges to shoot, steal, destroy, and pillage without fear
of repercussion. Similarly, Logan is free to perform experiments without the ethical
controls most societies would impose.” (Wetmore 183) © — 4 A8+ T 5 IEMmPLAY 72 52
UL = S AN <l I e S B P ﬁ*%ﬂ?ﬁ‘i?{ﬁ LTEFTORE - BIETALITE A
EEDDLRV, LWV ZLiZed, EBIT, ZIWIRENTVLDIE, BFELWV I HbODOfE
BRIETH B D, V2 EFAE LW D RDUTTE U CEAR - IR E T2 5 &3 5 r — ARG
LY U EEBESOXETICE Rz IR 0 — I A% [ CRIE O R AR
THEBRG AN LD THD, ¥¥ 7 =—HZ 21T 5. “Rhodes represents the
military mind gone mad, then Logan is his scientific counterpart.” (Gagne 152) 7 vt&
WX, a— T O NTIZHT 5 HE OMIEMIZE H T 5, “Enslaved by the military
team, the zombies are invested with a new found humanity in Day. Logan tries to
socialise his zombie captives by offering them meaty treats for good behaviour and
claiming, ‘They are us, they are extensions of us. They are the same animal simply
functioning less perfectly.” Yet even his actions seem like those of a benevolent slave
master or white missionary doing his best to educate the savages.” (Russel 105) 7 v &
IV OFERIIATR T & o TlD TRIBII TH L, MIZ KR, [EEOALE] TR, Vo
EIIGE L R —R S, SHITIEHBEANLELEHR2INTND Z EIZRDD, KmX b, Az
FETORIITEBNT, Y ELW I A A=, AANEETZHLRBBEAFATZANL, OF
D, 7TAV B EEROELOREZHRARDNE TH S,
01— o AORLENE, [FIRFIC, &V O MR BT T TR~ T H D, U
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Ty hETIF, [EEOZLE] OV TTFRA D2 LT, BICLDHRZO 5 ~0H
H & 251 T 5, “Not merely content to critique the militarism of Reagan’s America, Day
also criticizes the appropriation of science in the service of the military and the scientists’
acquiescence to have their work used by military.” (Wetmore 182) H LR, =L T/ v
B LW MEAEDEIE, BRI [ANZ )T ] IZBW T, i T—RUIZAT v T AT
A7 ARXT 4D (FH) L LTRHSTWER, [EEOZLE] Tt eRFEL
PART D723 TxifE LT, | ERFORAE ORI L5 80 AT A U U DIRIFFRAY Y~
THEXRARNETAn=—bL L TRRLEDIZLEN) ZENRTE D,

[V e =] PRSI DR & 72 D IRETTIE, (BEBIONT 2 A L) & [FEED
ZU&] OGHNCEAL, AMEREMRED a7 7 2 Mok L, Z20m I SWichH 57
AV AREORELIZA AZANT, [EOZLE] OBBICKHFOICHAAEN TS A
A BN BEROTEOY 7T XA FOHHIZETFT 5,
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3. [hVeY—] OFRELTO [EEOZLE]

(BB DT HA L) AT DH I EITE
ST [FA R AT - HF -V TTFy ] &
[ rel oFoEE <Rt L L7 RS20
BRYTTHF A NOWMERTHD CEWE R
DT —=N, [FEDO 2 U] TlIMmsd THR
BN D, v — XKL, EWERER) OMWE
X 4 (00:20:49) MR TG A Th D, MRITHEEIRO E
(2. A7 (bandolier) & ZREMRITIC L CHEfE L
TWa (K4 A, L. [rhVev—] ik
WTHRV IR LEbN D Ty TRETH D, K
bREHRBOIL, [FA M- A7 - - U
IFy Rl CBGET A~ LT MEREDZ
NTHDL, I Y v o—IcBN =R o (G
WEFERR) OV —F—ThHo N F VT EFEIC
i T T L Tz (KM5), TV re]izkids
5 (01:19:28) (EVBERR) ORFETH DAL H—HEHD Y
—H—=D— N, RITV AN FY T BB
LT LT g (K 6), BN &I,
rVoelizlBnwdit, ©e—4— avy—, A
T4 =TT T UDOERBN, ZONRCE )T &
IR CEEE LD (M7, 8), 722 L,
ONZONRCE T HEHT L0, va vy
Y TE'—ANTO (R OBHTHD, =
ZTOHLIE, EER) THLHY EE T
% (VBT OZREEZHE L THNDHTmH, 20
Ty TERENRHAIN TS DL EETE
Do ZONRUEYT LS Ty TERENE, Elia Kazan BAEER [l <% ] (VIVA
ZAPATA! | 1952 %) ®=E A%\ Emiliano Zapata (Marlon Brando) @ 2 A F = — A D
BrzlTTWabD220THAD (K9), /vy JITEUT, v Ao TPERRIZ, Z ok
B LS T, YRNFDARF 2 —LE2HIZE T THEORNZBENT-Z L3 HD &)
2, 72720, TRV eo—] 2B TIE, B ZOEMEEZMEKT 50 ) &
IMEEF L, LA [FA A7 - HF Vb TTFy FlIZBWT, =7 L7 K
LB OB A2 BT -0ICHW BN Z LIk - T, CEOERLER) oMRpg 245

X6 (01:45:29)
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FELE L CHLENT- b DD EEZLDHRET
HAHINHVTIET NV e o—]IizEiT 5 (HE
w%ﬁ%>@ﬁm%&fuy7&@f%b [%E
FEDOZULE] ITBITHr—ARFOEEINR, GE
| w%ﬁ%>@)~&~f&ékno;k@h%f
| 2, [EFEOALE] b, FEHBLE) THD L
WHRIZBW T Ty e Y=l fELR LT
o, 7272 L, D ZAEL RIERAREWIZ 2 5
JAIE B — A REHZRO B LD CEVBRIEER) 23,
SEBERTAHT D (BB ZENT D) O TR <,
O RIS LEEAMT Y oL — 0 RO
| commicnsnsmThs, DT —
O ERiFRIE 7 = A THE I THDN, 22
I VEOBNAS L EE TE TR | M
HIZWAHD ANE7=biky vreicasntng &
W ORBUT IR > TV D, [FEEDOZ U E] TiX
(B S NIZBRIERR) &) A AV v U —2EH
SNTWDHDOThD, LT, /774~y I AT
DY UERACE ST, 2O (K S i i)

X 8 (01:18: 40)

X/ WA

2T, A, AMEMRICET D EdhanTo) “cvilized” Y ETH D, NT DIFHAE
WCER LR TUIRLER, ZONRT NS Y B, ﬁ%fﬁmbtﬁﬁﬁ@zu%j@
FATHFIEA R LT K91, ABE D S ARG Lnasdiz, BT % 2 FNEIC AR &Y
/t®ﬁﬁ%@%m?éfﬁiu~ﬁyﬁtm
VU ERFERTRET O THEL LV E
IZBWTE, e =X RFE R RRD L ZANRR
WAITHDH, LL, v—H A8 37 &2
LRV, DED | RSRV, m—A AT
Z &7 v FIZZ 253, “Uh, Bub's been
responding so well lately, I've let him live. Well,
is he alive or dead? Well, that's the question
these days, isn't it? Well, let's say that I let him
® 9 (00 :47: 00) continue to exist.” (Fe&#l5, A& Fide, Hiti &
T4, LT BEERET L LV o) AHOBRIC ISP ZEEZT 540 ) fEEE“G\ /N
TN SVTITHEA TV D, I, oY o elce~s &0 Al TnanG, ~

FRHINTITHEATHDDTH D, (WEHBIDONTHA L) ZHEANTLHZ LT, n—A»
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L ANTORMRMED M Z O ITHEB R 2 T 200%, BEREZHIL (civilization) 35 D>,
& D WIHR (extermination) 57, E\WH ., T AU MEREIZHE T L HAADEZIZA
S XN OMK TH D, Bz IX, EERMEFREIH, 17 #42D Cotton Mather (X, &
FRARERTREFFLEL TV, FAR—0 2 9 #EL, “The Reverend Cotton Mather,
who was influential in Massachusetts Bay Colony government, believed that it was futile
to attempt to Christianize and civilize Indians. He contended that they were sent to
north America by Satan and should therefore be exterminated.” (Osborne 6) 19 fitfdiZ
HZMTIUX, BIETHEH -T2 K7 U —7 OEFROE TITONIERIC L DHEDOR R,
HEVICHEB RN AR Z T IED 232D A 23—%, the Denver Opera House (Z
an T FEMNIEEF U 4 b RIEZ AL T, fRRROATTREZ L., Zo=
BT, ROLHIIZH > FERH -T2 & Wbitsd, “During the course of the discussion and
the debate, someone raised a question: Would it be best, henceforward, to try to ‘civilize’
the Indians or simply to exterminate them?” Z ®OfJV ) FIZx LT, “EXTERMINATE
THEM!” & —¥ O REN—FIZUWATZ LV D (Stannard 133-34), 7272 L, 1869 4 Times
573 “the new view is not to exterminate, but to civilize the Indian.” (qtd. in Osborn 13)
LEZIFLLTVD L O, ZOEHITITIEDERNZR KRR L ITEI BERbH L H7E3,
FLOBIDEAN R T E D12, 7 A U IHEROEESL, 7 A U B EREORELIZBN T, 1>
TATU=REREESTHDNEVZIE, Tk - U X MY - ST 270, &S
D0 R D b B REZ T ThHoTRRPH Y | BUUETHZ 9 LB RITIEL T
WDHMNE LV, m— T BH0 (1FE A EHR) BFE~OBIRZGHE S5
ez, YU ERHIL L, INEEN LD, LWa b, £ ZITEAREE R ERN, &
ETWDLIBITEANTHTLERBONANTRHILET D L, o —AKRBPEY, v —
MEEBET 5, §2&, =W T2 955, “It's the beginning, yes. It's the bare
beginning of social behavior. Of civilized behavior. Civil behavior is what distinguishes

» -

us from the lower forms.” Z#UIZ%F LT, “Where does it say we should do any one thing
but shoot the mothers in the head?” L7&W-> T, B FET-HIIAFELELE LR — K
FHE, YRS T X LB X T D, Roger Luckhurst & 72— X KO Y > ElZxt4
HREFEZ Z H AT 5, “His military commander[=Rhodes] thinks only in genocidal
terms...” (Luckhurst 152) & HA5A, 0 —H UL HRET 5100 . Z OBE O BEFE T,
Y UEIRAMT ANCOE 40 FIRE WS R TREAELTEY, Y B2 E& LICT 5123
ETHEWNRD 22,
LIZAT, BARDENE [FEEDZ L] OMAE -FIZIT, KEF -FIHL I
“Red Coats” &LFRHIND= Y — hY L EDOEKNEYT S (“Red Coats” (377 A U AL
WA DORRIZA FY ARBDOLTZE L THEDNESETLH D), ZDY » EDERDOHER
Bebb e, HE=JIH N0V BER TSNy VEDERITHL LW H 2 &
272220, B — A RFHIFEW B D Z OEKIZIE, Tonto LFHEND YV EREEN TN D,
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ZL T, 2O Ry ME BERESTZEWVWIRETH -7 4 (“The unit’s star zombie pupils
are Bluto, former American Indian Tonto and Bob.” Williams, Knight, 136), [ F U r ¥
—JE=AEDOAV VI NHAKICE > THID T, fER=A T4 T DY L ERBET 5 2
EE RFRSCUT & o THRD THIREWFEFE TH 5, FEERITBEIZBE T2 DIE AT T 720
T HMARTIIA T4 7 =RERIGFERE LB L, ME{LIZEBWTIEX, B ARDZ 0%
BRHIRSIN T LESTEWIFEHEFI, [N eo—] BT AV ADEEROY T T N
FIT o LWEBIZHE L TWT, ZRDE AEO AR TIRE7 & 2 s OREIZHALE 9
W7o 7o, BEE{LIZH Tz > THEMES N, LW 2 EIZRENGTE, 7 A a BRI
B A TR YR, 23720 BURAICHEE 2 FARIZ LIZIRET2 - T D TIEZR W,
FVOFNVHARD T vy ST FEATEA T 4 7 =FERIT, v — XK =FEIZ L
THLE, BEoktbE LTENPIN, WHhITEFHEING 5, Y EDHEIL=#FI1X. ~
> LS EROREMRE) Z2BIENEICIE B 2 AR Lo FRIC I AUT, 7T AU BIEEROEL
LWV e ERBER L WV O BPURORRICH U RN B RIZFERDO LA XA BHDHWITEA
B EFREBOIFEEL W) T TR A RZRRLTNDHEWNWS Z LIIRDEDTH D,
M & L CEBR L [FEEOZLE] TiE, A7 3B IN DD, v — X REHIHE S
feu— EEOBEEZRATHE, BLALEYDEE (DX HITHZXDHHD) ZEDIC
LT, MEISNTWERGEEZED | N EELIED D, N7, hicEsEL2RrL, 4
ZEDT Xy PO XS ITRIINE> TW 2, L, FERZRINDITE ST, AT
BEELPHEE 2 BEICIEr — AR EZBVEED TN, Bh72bny v Eoitnicilb
NT—AFL—ANEHEIN TS, ATZH#EB LI — ARBORIE AT 4 — /L Z
NERBELES T2, Ll IO L2lo Yy v ElcilEn, BHooEEE-7- b
THET S, 295 LT, bR TIEE— NEEK o w — XAREHT, BasmEIZER T ST
T, FATNVEHBEFIZT 20, BARES D LIEATIZRIENT, 74 7NV EHBETE L
LTLES BEBABRI-NT e —XRFHIIA LA EBEZ LN L, AT T o
VBT BT N6RT LD &35, ZOWHIEL2 5 30 Iz, T Ed, 2
TINEA LA LBERBOEEMIT T —ARFEZIBOE D T ZOHEIE, AMEoH
THAREARRS bW (BIESNT) FIRE 52 5, ‘/“‘/I:“T“&;é/*‘f@%ﬁ?ﬁ‘i@o< D Th
D EEE LRV, B —ARFLBEEN DB B T, BEICR R LT T
DADA LT ZHEATHL, GBI 75§4ﬂff$’5|%§£tiéﬂfb\éi9 WCAZT b5,
TAZIE R 0 IR GBEF) OFTF — 7 BHMAIAENTWDDTH 2, BifE[ Y vl
kOWT\EMﬂEi;O%WTWéorég ZX Dk b LD T8 AR S T BURE
HIAR7—m [V o] (BEEYa—Y A-vxnm) T AMFEENEZEABREINDZ
LT D, REOHEE DL RWVESR (VB RdiZbnro TWD2) I A B
SNELLET LI HEVITHRENZDOERTIE, AHDOHEDH & 2 FALAEEE S
N DR DR A IR I RIS R 2 H OO RSN TWeD Th o7z (=L 42)
rrreloXEhr—~z2y el d 2 ANROBBE A 51E LD ZDRFE, Ea v
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bRMAE LIETHEZANDH D, “...the zombies pursue living humans with relentless,
tireless dedication and kill people mercilessly by eating them alive.” (Bishop, “Dead Man,”
26) ELEEYa v THEOHEMIBNT-HLTNDLZ LIE, VU EIXAMABIT 5
FIETH > T, Y EMEZAED BT 2 EBERERERO—2) B OFF—772L W0
ITETHD, Y EMBE—RIZBNTH, GBEF) THEELREF—T7THALIN, Z&Th
e o—lIiZisnWT, RRRoBlmnb iU, MO THERBKER TH DL Z L1 b0 D,
T4+ A7 F -V 77y Rl Th, X"=TIRREFICIEVES ETOFHO Y
—7 =2 AL (BETA=T T L_XUPHE-T FW OFF—7 2GS 2 % T,
ALY = DRI L & AN B S 5HEIC L o> TS LT %, £ LT T B
Vav—]OKEBSNDE-AEHEOXLE] OWMRED Y T4~ v 7 AT HHE
%&“ﬁ’%wfi H—ZADBILE ) REM 2B 572 DICiES Lz GBEY D8
 ARBRBRLSBWIHTRIEEN T LE->TWD, DFV | GBHY) NHVHBTECLE

ofwé;&i\ﬁﬁuﬁﬁé EWooh UTFCHHATL Lo, (B oxF—7
E. T AU BIBREICE T, (B OFF—7 LA T, oY (archetypal) 7eWEEN
B—RDIELEBEZLNDINHTH D,

#1111 Robert Mulligan B EES [V R« 5—2] (The Stalking Moon, 1968 %) @
T AV BT 2 EEMEE GBEF) OFF—T DT XY HBREHIZIT 5 EEIZOWN
T, UTOEIITHR LTS, 684, 7 NEBNZ L > TV = N AICBIT 2 KENSLE
CKEDOMIEHEHILIZ OFRE) THhoZ NP AICRD, Ya vy rpdugaisik Lz
KT TR L =7 Y BRI R L, ZOFEICA SN EEEIL Y R
L—=r] EEu A=k -~ U iF FREZLVIY— « Xy I R— ANDT 3y FITHIR
HEH, BB SN bmEilbid, EWOERTE, KREIZENTE T OIEMR DT,
THRT AV AMENZIBNT, EIHND T L2 EHRLTWED, BLNVEA S M, BLD
BONONRT AV Bl (FFCPETE) 128 > TUFEAEVLERAROBRTHDH EWVH Z
LiE, Do TWEHOHE V7, ER Ly K =] 1280 TE BEW-DBDIh-D] D4
DE|ZIEXINTND DT, GEIL40) ZINEZ 9 bR TWDH, A M=V —%ZFED FilT
LT EMEEZARSELHNO M) EERELTALI, TDH&, FBELFEE LTHIE
(B & &7 12 (K )iz lidhed, ZoflxzHNCExE by K a—2]
EEHTCZTA01E, (X)) 2 ) OFIRICHE> THRT, ) 122 RbA5LELTnE &
O IREATE, RV BT MFOREAEART L ARV, £ L TRNR &5
mﬁﬁw%ﬂhf<é\&mo—ﬁLﬁ®Km%éﬁ%%@E%ﬁ LE S | &l 40-41),
D ATIZE D v — OB OB IR GBIE) TIE, @DV D Koz, () 23 (H1)
&Dﬁbofmt@tkmz;Q;LMiFDVD%ﬂvnﬁ% (ZHEBEINC & > TR NE
EAERBERAIROERTH D] LML TV 5D, IS, 74— FEBO RS ®E] CiX
7?47972K7N7%@$ﬂﬁﬁbﬂ5ﬁ%$\EW9V~7I/XﬁmEéMTk
0. [M8%%#] (The Searchers. 1956 4£), Henry Hathaway & [BEXd 5805 (The
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True Grit, 1969 4F) 72X, AANEANAN (40T 47| REAZILEL LB 5, &0
D WOFE S BN ITSHBICES T 5, BT E >T, GBE) OFF—7I3HEERIOH
TR B EZTH D, 277 L. Ly K =] OFFICHE O CGEILNER T2 GBYR)
X, BN DD DWEENRY — L RDI2E 0 ZEITHEE L TUIR LR,
EINISHIZZ 9L TS, [FEED OB RWBUIIEDIET 5. ZV b RpID Dk
BETT oL, T 60 FACKHILRIZELG LT AV @O FEO—>7E -7, GB
B NEEICR->TLESTDRE, 7AVAUNTEY a €7 - v — Y —OR[EBE R
OFDANFE] (70) BHo7=m, ZHUTLELEbND LI, V= M FLADOEKRZONE L
M7, 60 AU TR TR Z o 7o R ORRIR AR Db Live v, Bz k1T 5
Ktk vz har LB E VD BARNRLEOF X G LD, BENUDMIEZ DN T
ERIMEN WD EWEEWARRZEE T, 2 2idks o 0wnEENns, ) (Il 41)
EINZ XX, 2oL 2 720nbiX GEErLE) O#AAY Steven Spielberg B EEd [T
221 ] (Duell, 1971 %) 7272l 5, ZOBETIX, HEHBEAER L TV LS
(Dennis Weaver) 28, IEARBHO NN EIRTHERY 7 v— U —|ZWREO2KZE L
TBHf S Ut 5,

IEARARE - BEBEARRRERFIE. HDOWE, (ISR AIREZ) BuZBiisind &
WO WREZ EEE LB OBNIE, 5237 A U A7 Bl s3I B I M E EBLL T X
TS, ZHUTEBRLE DL SIZILHT 2 S ORH 5, FEEEIY ¥ L /L OBELSMNT G | i
(232817 T % Ridley Scott B [=+ U 7 ] (Alien, 1979 4), Y a v « H—_X X —
BEESh [m v ¢ ] (Halloween, 1981 ) ZIXU®H & LT, AE A= ZEE(EMR

FIAWS] (JAWS, 1975 4) Cornel Wilde EsEMES [#E D 2 ¥ o 7V ] (The Naked Jungle,
1966 %), Michel Crichton BE/ES [V = A U —/v K] (Westworld, 1973 %), Jack
Starett BB EM [HEREDBBF] (Race with the Devil, 1975 4F) ., James Cameron B/ {E
ih [#—33r—#%—] (The Terminator, 1984 ), Robert Hermon BEAEM [ v F x
—J (The Hitcher, 1986 4£). John McTiernan EsEES [V #—] (Predator, 1987
#) . Tony Scott BEES: =R —« 47 « 7 AU A ] (Enemy of the State, 1998 4F) .
James Wong BB 1ESM [ 7 7 A F /v« 7 A7 4 %—3 2 > ] (Final Destination, 2000 4F)
Mel Gibson BB ES: [7 AR A Y 7 R (Apocalypto. 2006 ). James DeMonaco & E
i [23—3 0 7 —%—1 (The Purge: Anarchy. 2014 4F). Jean-Baptiste Léonetti 7
Edn 8% ] (Beyond the Reach, 2014 %) 72 %% T 52 LM TE LN, b DIE
ElIEBER. U AL 7 BN & B RIAICE LS HIZHRE < DIERAHTES L TE Y,

GEEfMuE) b FE o, GEEE) LA T, T AU ABE I T B ey e ke 0 72
CHET D ENFRETH D, TiE, 7 AU AMENZHEE T2 GBEF) OEF—7 DFEHY
BRI E D L D b D05 D THIUL, BIUDBEANCET TWDH[ Ly R h—2]
DTy NRBEIZRDTHAI, (AT 47 ) IHHINYEE] “captivity narrative” O—
BlITHHDHZOBEIZIBWTIL, AH T b TH D Sam (Gregory Peck) 73, 7 /3w F RO
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+- Salvaje (Nathaniel Narscisco) D2 T - 7= A&t Sarah (Eva Marie Saint) & % ?
B (PN DMOF) ZRELTZZEND, NIRRT Ny FHEITIE 2 S BB S D
LT BREENSIZZ ORTF & T AOME & ERITIHEO —BFFICE L, Y a2l
BT HZ LD, ZOMENIBPIIR LTS L oIC, GBEY) OEF—7 & (FER)
DEF— IO THER LW, FlxIE, ~ 774 7T FVEBERO [Fv T2 —] o7'n
v bbb ZOHMAITH A 9, Schaefer % (Arnold Schwarzenegger) % U — % — & 3 5% H
I, ¥ v v OV TIEERRHORY OB & BEEIZE O, & RIFREE N F v 7 &
FT, ZORMOAEST L L1 25D ThH2 (ZOFERIL, v 7V TITh b2,
EEMIER L2y, AW b T v P23 T, BMORBICHET 5L W) b To
(FEH) THD), T GEBN + #FHH CWOMAELRIE. TR ery—] 20Tt
WRE R WREE A BT 25, Ly B =] =207 7L — e LT, H—E
B L C& e W) OFF—7OBELENREEICOVWTORELEMNT5Z LIk
ST, (GBHY) OFF—7ITEIET DR FHREENA 22 T 5, TOREE IR, FEHD
DHHEE 2D, HDHWIE, (FEH) ®RICEZ S, O%ERIZE DB AAEE I 2B,
HDHWNEEOWH, QEANAEE T L2 FERIZHT 2B 2O TIX7Run s, & d HERJ2 AT
REIC 22072, BIZIE V=AU =L Rl IZBWT, Hr=rD7r FuA R (Yul
Brynner) (ZiBBREN 2D A ABM (Richard Benjamin) 28B4 2 ZLifi & 1d, A IBEF S
NOERMEBR LB OAEZE L THLEADLZEHTELNE LR, [FEED X
CEJICEEERT &, YU E=RERE LTONAT R —XKFAZE D GBEF) O5HEIT,
ODEAERIZ L 2 AE DB, LW BEREHRY T T2 FEHERL TS0 LN
ITENTED, n—AKRFHL, AT oRT L, HBICHH O E B K7 2T 5
D, X ITIEY Y EDORNDRHED W TV, R TSIV THEAR 5 v — X REHI AT T,
NZX T RO AR T D23, THUTEERL TII R, SN TED | 7 — XK
AXTEFFEREELGIEHLELNT, Y EOKRBECE Y BDOILRD Bt T 5, HpIZAAL
LTHEORRL Licn— AR Z e lizs LIRS, %L ML TREICIT
FIBWRONT =ZbENy v e, EWHZo7ry ML, TTICELLE [/
EA] o7y b2 LIRS E5L 2503056, B (7 UF) BEHE~OEHRTH
Do (KRIZBEANT, AT 4T VIZETHN, SHIZAANCR#EINT, OB ELA
TAT VTR mEIZIZAD Y FE LTHAMERICRY AW Y MIko7o) BlhEniA
YT 4T e LTO [IINEREAN] ®OFEANL Jack Crabb (Dustin Hoffman) (%, 7 %)l
DJEF: Washita Massacre T George Armstrong Custer (Richard Mulligan) (23 v A 7 >
BOFEEAEINTZENOFHER SN2, HELZEX L TELRIKICA D ¥ b
ELTHEVIAR, —EIFAAZ—ZHEL L) LT 20RRIER, L L, &&mc, 1Y
ML E Y 77— Ok “Battle of Little Bighorn” (22 ) LKA T M &L
THEATL T, MofBii & NS b3 oTe v v A T VRN I A X — &R ET D5 EILH
=9, [MNEREN 0774~y 7 2280 T, Yy v 2Zid, U MLEy ZR— 2 On
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D, LD LTe I A2 —ITHIESNE D IR D0 BB v A 7 RO SENG 3 T
AR —5BLRET, 2O TA v 7 ACEDANT, BDEREHLL) LYYy v 7 OF
BEITRNTIEL L EVIAALTWDE DA Z—IZ, ¥ v 73D TRYDZ &2V S, TD,
BN ZNET v AT U IEZEID & LTEEEEG OB ETZ bR REL THEL T H LN
9 (HFE) Tholo, WAX—XZNEWE KWL T, HERTREREZ RO TRITHED,
T ZTHRITERWET 5, Px v 7, fiR. BRI TERS LT, IRAE—%2A 0T 4T =
HEROFFITENR S22 &2, L L, DAX—IZEEDERTOIE, v v T
T2, X AT U OETHY | L EERE 2RI 501E, BEROE ORI LD
Thd, [EEOZALE] DTS, B—ARBZBELE LIZILTH, #agl &0y
BORESTZVIX LRV, NTIEIFEMICY VEDORBEDRFHEODNTND RTIZ ~xkﬁ%
BVEED, HaEmoy U EICBbETCLEIDOTH D, EEOZUE] & [NEREAN]
DOETF A MEEIR L TON T2 L, m—ARFOEIZ L > T = Z—IZFER L T
7o () DT H=FAMAZL REWSIFERICIE, [HEEOXLE] omZ SN
x&~ﬁ$@%%ﬁ;@%ﬁ%ﬁ%@éﬁ&m5E%ﬁ®(%émiﬁ%?%&)%f?%
ANRHEBREED L ZADRH D, & 51— AKX, MBESRICHhZ-> T, BIEE-D
@E%Kﬁﬁ%%éf<A@%%%#EWA%&LT%#MTP o;h%%@¢5®ﬂ
e — T AL AW 251 Th S, St & T 2 REHI L TR v T !
“You must listen!” &V ik, tHAA, B—XRENIZNEZ/BE AT, Fie<1#
AR D, BEEOAD AL —ORERIZHZRITIUX, U M E Y VR— 0 TRE ST,
X AT OB LR EOBIRITGESE, BEHTHEAZF LEW WS, v AT
DBEIZESBEZ Lo To, DAZ—RHOMTIELRA L ANDFEZRI L5 I2R%E
2Dt BIEER L E &N (Osborne 233), W A X —[AlkE, o —AKE G
(HAEES20 ) AE LTl T D Z SRR, 25 LT EEox U)X
CGEVWBHLER) ORBEWVWIETFT—T7EZNEL TV D RIZEBWNC, [FA A7 - -1
7y R R [Voe] ERCEIIE, [T FHEEE] o2l n) ZENRTE D,
—H. ThVeo—] iz, [FHEOXUE] 2l AR TREAREMRE LTS
ZEiE, ERoARTENWIBibans= EWEIS D) Yoe=8ilkanlA T 4T
Vﬁﬁ%ﬁézkﬁﬁfm@moﬁiﬁkﬂﬁbH%@@iuéj®ﬁéﬁﬁﬁ\&yv
NR=TIN (DF Y By Y= ) USAOEFTICRE SN TS, DE D Z OB
X7 a U ZRTERERE RS TWND, KEE AL T, E@//Eﬁﬁﬁ?éﬁ
F7a Y HINT +—h A V=X T SN TEY, EFHY = v 7 —OH Hiagkd 7 =
UXZINHF =)L« T AT RTIRESNTWD, Vo /LX —OH T Ot <o
R=TINT AT Il (RIvOFEERDIIE v Y A= TIEf Thog I Z &
TR L TEM RS T b)) B, RE T 7 Y EAMOB =L« T A4 T RbHDH0
FZDOFIDE NS Z Lo TS, B —ANDHEDOBECH > TV A IS 71 U Z)N
DHEDTH D, BIKENZ LIZ, F—r vy /3N (A N) BAET A U I IZJER 1D T
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HEH L7zoiX, BIEO 7 v U ZMEEHICH =25 Th Y . Z 2T, 1565 I AL Vi
IHﬁKWjF)]@fEEf@ & LT St. Augustine ZAlRX L7-Z &ixL<mbonTcnsg ([(EFED0Z L
] ITiE, TAAA BFRR) “Spick” LBERICIEEIND I T AREET %), [Voel ©
X, BRE DT ¢ =SV ADME VRN T 4 TTNT 4 TICERESHTEY, 7 AU D ERIED
BE SV BREV) B, Ve R T Iy 7 ORUGED GRE V) IZER D AIREMN A X
TV, ThY rY—] ERAED [EREOZ LE] ITBW T, SbIERZ#M-7 Gh
FV) DIZIWCEFEINTNDLZ ENDND,

ZIT, @EAWVEISENDY U E) EWORERICED & AV VT VERICEITF S r—X
KEHZEEOND YV EOEK, BT X A MZBIT b —T A EIC - THWEIS Si
DY UE=ATENIRET, EOLZA [FTA A7 - ¥V 77y R LUHIO

(VUEBE) LN TV M RO L EI BERL TS Z L EZRLTHND
D2, U4 VT XD, “Before Night of the Living Dead, zombies bore little relationship
to their more visceral screen descendants. Originally zombies were creatures based on
Haitian folklore who were supposedly corpses brought back to life as a result of
supernatural voodoo practices....Usually, the zombie supposedly provided cheap labour
for sugar-plantations.” (Williams, Knight, 17) £ E< X912, 1968 HLIFID Y v B,
BONTENSNDBGRE LTOY VB ThoTe, BV a vy 7 H 2 9EL, “Yet while all
of these movies clearly influenced the look and feel of Night, the pre-1968 zombie films
generally feature the animated dead as servants or soldiers, usually controlled by a
master (a voodoo priest, a mad scientist, or alien invaders). Night of the Living Dead
forever altered the subgenre by making the zombies autonomous monsters, fueled by
hunger, the basest of motives and desires....” (Bishop, American Zombie Gothic, 139) [
AR AT eV TTy R BHELLIZ Ve - T Vv DR, [FEED X
CE] IHEESRZDL, ZOFELICE, ve—FrEl vy TEA) “amaster” 2385
L, YU EEZERAOEAL LTHW, £72, M T, MEShizcy Y El3E&ED0 LI
BEESN TV, ZhiZ, (V—Fvy -V rE) OFKRTHLORE, AU VT VAR
H—=ARFHZ LD YV EDEROKEL L W) EAZNGEN TN DO THLIND, 20 (V—
Ry« YUOER) Z27my MISOIZPHAIZ LB TW DLW S, rAmid [HY
nY—] OFRE [7XER | OWEEDOEAEFHIZIBW T, 30 0705 40 FR D[R] <

[Fxy e BN V J2REET D, 1) TIEHROKRENEHA LIz L SN B EH =

“the zombie” (Luckhurst 17) @ (' > EBE) (ZERL L5 Lo BREZ, FEidwd T
EANCF > TWeD TIERWEA S D, [FA N - F7 - - Ve 77y R T i
LRIOD Y 8« 7 0% LV 2858 D R 2 aEtiE 2 sk i Lc e 2wk, [3E
FOZLEJIZBNT, ZOFEFHLUAOY B - T V% o =07—Ry - VU EREENR

TGRS Z T, ZMER B T A=V ADT 4 F—VIZEEL LD & L7zD T
RN, DFED mA R FAEREVORIRKE LT IRE LIRS Z L TROY 2%
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D, EWV O TEERINZ2EERE OMEF A B L TWD TIEZRWES 9 D,

THE, ANV aFFX—THHLTEZEST-=AN (T, YVar, ~7X—Fv k) Bk
WODxT T 4 7Tl B GFORENMERRE RERZF IO L, VoY NET
% “Instead, the number of people within this bunker will slowly decrease until only three
escape to an island somewhere in the Caribbean.” (Wetmore 177) & &L L Hi2, YVa v
TN EVEIIGIHE, WY THEOEZ0OETHS ERRETLIONREEHITHA 9,
EWVHDL, Ty Z7=—NECLIT, TOBHBIZBWT, AN aFd—ofrmy b &
LTRERKENZFH LDV a U0, A Figlhs (v ~A 70 2) HROBAL WO AWK
ETHPNTWENLTHD, ZHUIEOT 72 bbb LNTHDL, Frv 7/ =—N

“Romero was looking for a black actor who could do a West Indian accent...” (Gagne

157) EENTWDY, B ArlX, ZOVarndr Mz, A RifEEES LTH
BT 7ol oTe, 72720, ERiICiE, v A I EREO L 12, 7 Vv L OBER L
I BIRTOREA > Rl ~DOEIFEZFHE L TN D TH LD, [HEOXLE] LnHE—
TEDS, Y THEI, VA FRER D E 2D EBOMIETRDS L) Z LT, [, &%
ELART, & WEAET A U BHERFHREIRTD (T A Y ) OEEVIZET, [EEOZT
] OFELFERRY T T A RREYFLTND, W) Z 2B ERT HIXTT7,

an T ADRGEIZ L ST, T AV I KREEICER FRICRNE) NEELZZ &2
W TEEOZLE] 1T, AEFER LV T —vEIZBWTH, (T AU ) OfERIZH
JFLTWDHDEE NS ZENTE D, William H. McNeill 13, RIRENBIIEDT A U K
BEIZH 726 LIEBIIZOWT, UTOX IR L TWD, [ N DS MEH 221 T 8
T ZNDBODNITTEAE LD D728 LTh A T4 A ANARDLD L 5T E->TL
FoERFERTIES V15720, LU, IBERNRHEBMAE & 25 LTLE D D
X, L TARS U AREDM I —1 S ADFHTIIR LR T X T Th 5, A b7
P LI EENT, R EE L TERPIRIE LD (w7 =—/L 91), 285, 0,
FEERDER A RIEEDOY 7T XA RO LT, ©F 0 EHWREEHRO L~L T, [3E
FOZLENIF, 7 AV I KREEREOIRH LICEY, ZORAERIZE->T, F—2%Y
Y TP KDY ZETFTNWDHDOTHD, 7 vE/AMN, “John, asmart, witty and
compassionate black hero, is a figure who offers hope and salvation. And the Caribbean
itself becomes a potential utopia, a place where mankind might be able to start again.”
(Russel 104) £ ELS L HI2, EEFK-72 3 NFE, YaroL—rThHhV, 1492 £
Columbus MEE L= CH &5 Bahama skl & 2D (San Salvador & E 2
M) AT EVEE, (B LERICERENT) T AV AREOEROESIZE->T, Zh
Dy M OEEEIT IO TIERWEA I Dy ZOREIZHBILDKRAIZDONT, T v
T oN—A MIZ HFEf LT\ 5, “..in the last shot of the film we see them on an island
beach, perhaps the very Caribbean island the pilot had long pressed for as an escape

plan. It is another stub of utopian possibility, although ironically on the islands where

121



the notion of the zombie emerged.” (Luckhurst152) Z 5 LT [hVmY—l] 1%, Yo
ENIFT VXY NDELRE NS BLEND S, £ LT, 7 A Y B REEREERE &) O BLENS
b, A ICR-TEWVWS 28D, TyEAb, ZHIEY CVEBREE V) YTV r
JVEENRE LICREST22 W) Z & THD EVIH, “In Romero’s hands, the zombie movie
has come full circle, inverting its origins so that the Caribbean becomes a place of safety
and civilisation while the American mainland is the site of primitive ghoulish
cannibalism. Civilisation and savagery have exchanged places and the implicit
suggestion is that what we once considered civilised was never actually civilised at all.”
(Russel 104)
CIETO#EMmERLDD L AR EBERNICIT, n AR e - TV v LD
(ERD ICRD ZEZBRL TV Z LEFENRNTSH S ), ZIUTMA T, AR E
RLIZWDIE, v AmR EEEHA=FLENRYT7THFARDOLLT, [ ro—]
Z, 3=y /NN ESTDOT AV IR=T AV DKREFERLED GFEV), BV 7T=FHA
YRR SV JRA) IHTERRHEICE T ZLICL 2T, AT =L WO FREICL - TH
MR SNTZT A U I REEEERSE, EROER EHRE WO ERERNR AT 1 7~ E2RIZ
fELZ [RYVey—] 2y hLTKDLEZDE, LW0WHZETHD,
[FEEDOZCENITT AV I KREMHRED G5E V) ITBEELVLHRLED, Va3 D
Va7 yZ—id, 74BN X TOFFRDESTZOhh LIy, “Indeed, John’s
helicopter becomes a modern-day Noah’s Ark carrying its minorities to the ‘promised
land’. In order to thrive they must abandon the old culture completely and teach their
children ‘never to come over here and dig these records out’. Romero’s zombies,
meanwhile, are a biblical flood — rising to wash away the hopeless old world in a river of
human blood.” (Kay 77) #l& %, BUER)T + =7 2D (fbb) THO | [FKFC, EL
FHRY T T XA RDPEF T LB uR= GhFEY) THL, [FEFEOZLLE] OfRITE
PDET, 7, YVar, vI7FX—Fy b LB, 2O TRED) ITHMRIICSNT 52 L
Z, vmAapbb, $T7THFRALELTO R NHHROLNATWDRE, [FEEDOX
L&l ORROFERFRIZR A Z Y =L NS BT T2 RO, 1980 FERDT A Y
APERBICRE T RETZo72Z 8, £ LT 1980 FROBIBENPALIZHATRMDREE o722
ElE. 2o GAEY) ~OREIFENFRE LR (KbVD) OMLRMEATEL B L L TOER L
BRICOWTORERFATESTZD TIEIRNEAS I i3 [NZ VT U] OBRIR A AT 4 2 v F D
BRI T % A b DA X7 MInEEENTZ EROX L] MEFmoE X5 & Lz (b
V) & GREV) OFREND. 1980 RO T A U A GREOBE., OV TiE, HROBK
TSI T D ST Z 81X, T AU DERE L W I EDOZDRDOELICK LT, 61
iﬁiﬁ@%@f(ﬁ@Jﬁ‘E WX L TCHHERRFRAEZ 72D LTEOTIERNA D) 12720, Kig
DOERIL, BUEDT 2 U BEREDOEIR, & 5 WITHIBKFBOBUR & o b oz 3 25 2
SITIERR, KRRSE, 20 GREV) ~OEROBEZLRILE LT, [EEOZLE] %
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boT, T ry—] PEEREFEE LTO #bY) 2720 LERTHI2EEDT
Bl ABRLLTL, [EROX L] BN THFIrY—] OfkbD & LTHIELWI & DO
L2 FATN 2 BLE D DR TE UL, T HMAZER L2 Z LIZR 50 b TH D, LEN
KEDHERHTH D,

(FE3FEFHSHMEL: EHROA AT Y U —, U4 I)LATHFDOHEAK)

AKEOMBEE LT, [EEOZXLE] IZBITDEHROA AT ¥ ) —ITE AL TEHBL, KIE
BT DY DG - AmEo R RIE, feto— A Miller (Phillip G. Kellams) 73> >
BICEDLNAGHEICIE CTh b, 2O TIEL, I 7 ADBE - iR OBEICEY 1T 6
ZANT TN THBIZR STV U ER, R T —0OWaBWHE 5, L, MEAN
[Z72-> T, By el e<2n, BER LTI, EAT 4 —/VIZBET 5, 27
—{XZ 9 HL5, “Don't let this happen. Don't let this happen to me. I don't wanna be one
of them. Take me. Please. Take me.” SHE0 & A J-4UIE, ' > EYRIZPIT % O T, “Take me.”
EUEI T —X, BT LEHATHAD T HEHZBLHEW TS EBEL TWD
DTHDH, MENDZ LTV UEILRDDN, R ETY EZRDOMNE, R THY
1= OFERE L TOAEIZB W THHMRRIE LGS Z LT TE R0V, Ehhids
TR RUILT Y e T 5, E0H I ZAEDT ay MEELLTE, Vo ERN
ANEZWTeZ & TERROY CERIEAETHZ LI DDITHNTH D, ZOHEFHOHIZ,
K0T (i) OETF—T7EHERMNTZ Lk s, ko [T—1 K- o1 —Z7] (2010
) OFRETIE, BEEE I ENTH L L BURNIZY ek T 5, (N /3= ) O
REDZL TlE, ANHIEZY VBT END LR THREEL, 7 <&EY ekt 57
B (ZhiE 28 A%l ICX o THESL STz &) DA A=V BB L7 7y T
B5), BHENORSTL HMES 20 (21U K-> Tk3E cremation 28— 72 EIT B
TH Y U EBBEOEWERNEG IZ I o70), [EEOZ UE] Tl R0kt 7—I1Zx4 %
VU EOWBEORIZ, ITNVEENR Y CEIEEENLD A, YT 3£ T A Bl L
KRIZE > THBEIT > UHREERAL D, Ll AT 4 —/UE, “He'sbeenbit.,” L 55
TaiOaH, 712X LT, “Igotinfectionintime.” ERFH L. I 7 /VDFEATE S
HOWERT 5, EFERLTES RV, m—X, “I seen a thousand of 'em. He's gonna
die.” EWIET 5, MR, EALLY L EIZARDON, BERZLY U EIZRDDONEND
MIE~DOEZ X, ZOBEBETIIBONRWVWEETH D, 2L, ZOHmEOFEENH L TH,
Vo ER AN Ete L YU ERHRA D LD T EITRENRDOTH Y . Z 2ITERIED |
g 50T JER) DEF—TINRHBTENLDTHD, iR, [FNed—] oF =7
PAPFUZBNT, YU E - N T Ry 7 OFRRBMER DD, 5 WIEHIOFRRICL S b
DTHLONFHLNICIND Z LiFR, 7L, fIECHLEL L (N1 A —R]
BT S “Tvirus” LWHIAEMEGRZIFNLTLY 0« N T I w7 VI BRIE,

R rY—] BT 5 Y v EREICONTOMD CTTRERWER THD L) ZENTE
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Do ZOFMRICONTIE, Ya—v A m AR BUEREEHE, o U — =B
LD [FTA A7 -F - VT Ty Rl DI AL IER [FA S - FT7 - Y- U
75w R /HEAIMAL] (Night of the Living Dead, 1990 4£) o7t v MR FHY 252
TS EBBETE D, ZOEMLTIE, 7 —3— (Tom Towles) & DELAWTHEZA-
72Xy (Tony Todd) 75, AT -HEIC, REERRORTICY v L L TEZH T, XU
MCEIZNTHINERICHEY, £ ZTHECL T, YorefbLebo LS D23, 2 OB
DT A TT L AZBNTUT, YU EITHENLTWRWARU 8 SETREATHRETCL, Y e
fbLizZ &icid, $bb, [FA AT - F - Ve 7Ty RREANME] 07m
v P TIE, YU EBIEEND LTI E VBT D 209 DI Tida < FEA T ANIXEE
HEMIESNRWVIRY 2L T Y ekt 2072, L) ZLERHERSND T LIZRY,
[FA4~-A7-F -V 77y RlIcBTFY - "0 F Iy (VU EHGE) o—
I DOWTO— RIS, WAL Er Ao AFICL > T RSN TWDH LN 2 &
MTED, Eix, glcexeggn, [Zv R-47 %75 v K] (Land of the Dead, 2005
) ORBEOREIZBWT, LTFDO XL 92l T 5, “There seems to be some confusion
about how you become a zombie, that you have to be bitten, which isn’t the case. One of
the things we wanted to establish here was that anyone who dies become a zombie that
much sooner because you die that much sooner.” (Kane 191) Z 95 L C, 1A uHEN,
FEAREETETY VBT DLWV — L 2BER LI T, v Andy v EBREOT
AT VAT, ENDE Y U EILRDOTIHRLS  WENLD L LTI, B L MT
YENZRDDIZ, & D IS AR 3L %%#5’&’&5 22U, BIEDSE 3 HinbA
@L BWTiim LIz & 912, #ilfEE o A n B ORGRICEWNTH R, ¥ BN A ZIH
L. GEENRHEZC) YU U 5 Z Tl %b@ﬂ@<\%ib\;;_iﬁ%<@
‘Q@ HHNE FER) OFETFT—T7IHROL T ey EPRATENLDTH D, WENTHIX
FEIZ, £ LTAEZRD, 2OV ENMDOANFMZEDIE, ZOAHMbELY v eilhsd, &
WIH ZETHIUX, 22T Y LFRILZEPRZISTNHZ LIZRDINETHD, 1
2L S THREDIELERD [T AL e 5T - - F v K] (Surwva]oftheDead
2009 4E) IZBWTIE, EARDO AR Y EDIRERNLED | TOBICO M HIKNIC
STV EDMRITE E4 DA ITEG: LT, RFRZBINZE(L LTI, //t&ﬁ
HANCRE LTS EPRICEREL ., HESh D W) Ty MR EIND, ZOANIITY
BIZR VIRV bRBEIND ZEZBATEOTH LN, ZOEERKRICL->TY B
DOHFEIIBLB NI DT ThH D, TR, R AuDBIEL 25 YV EMEICKIT D Y BEY
BUZ DWW T DIFHETH %, ME—EIE—E \9&<&%4%v%)~&bfm\an
DY EMBEEEZE L TRV B L ET D 2 &N TH D,

(FE3EFEIMmME2 : 5k, 74— FL R s HILF ¥ —DT AV %)
AKREOHMEE LT, ﬁﬁ@%%w7uomf\%?@HM%&%%%LT%%RVOK%
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T, 7 A U UBRENZHEIRG T LFBROET T — 7 Ol & LT, SBERICLDIBH & W
O IELFRIRFLBICE R T D 2 L oo FEROETFT — 71, BE & W D AT ¢ T N
T TIERL, T AV AHEICBIT 284 2BUE - THORIC BRSNS a 27 M Rd
H5, HlziX. Edward J. Blakely & Mary Gail Snyder 7% BZ.LEOBMERELH ] (7
V=2 =/ AFAF— 2) LEZLLEFME =7 v F- 23227 1] “Gated
Community” OBGIT, KRG LOBLEANLTUE, Tnr FEW) oxF—7 - iiEE2E
BLTOVDLEWIRIZBNTIE, T<SNTT AV INRBRIELEZH LR TE D, 7
— 7 )= 24 A kU, TEAS— 2 EFIH LT, 2z o< 4o
X, KENZBT D KEIZD s TR I LIBHRTH D) (TLr—2 U — A} A F—
., ¢&hd, =7y K aia=7 i 3@FEOR/EAN—ZANHALE, HAD RN
FIRSNTEEEX TH L, ZNOITFEEFTICLDIBAZYI ST, W, BT = A
IZE o THlbh, ZEORER SN, ZeRFETEHMTHL) (TL—2 ) — /" RAF A X —
Do =7 v Reaia=T 4 b0 BIGORNTIC, 7 AV I KRR S OEOFEE
L EDREZEHNaHE L TORELZ R TIMDZ LITRS THAH, KU T
e EMTE R, EE UNR) (X, 7 AU B ARE O FERE 72 B 0 N EE I @
T 5 ZOLERMER EZ, (X)) (Fortress Culture) ERIZFEA T, 5%, BIDOLETT
TSRS 2 BIRR e B R AT O ZEAFTEI L T D, e &b RIStz i 200 &
BEIZE ST, T AV ABRE LD AT ¢ TNETIE, BREIO 7 7> MlfES | BB RO
TED I, ZOEAEPRD TREREEL G2 TE 2 I3 SN Wi b, 22/
7R0vEE - WREEEE WO BRI D TR, [EEOX XIS v T - T v K]
WZHNS, e i) “thecorral” E WO RED ZOEULO—imE RETHHD L
EZONDN, ZOREITFFHI, A>T 4 7 VEEXOMERIC LD EHTHD &
K ITHEM T 2 6 D TH D,
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FB1EMNIOE IEIZBWNT, AfRXiE, va—v A v AnEEcLs [FUrv—]
DIATHFE L TIEEICHE SN -BRICESD AR R Y 7T 2 X PR ERSh T
2L ERLED 2T, &M E (FEE) ONRTHEA LEZBALTHONLEL, 7AU S
REERER OIELIC I 1T 2 e FERICK T2 ZRIH R REE « BUR & ZUCERT 580 LikE
Pz, 2D AR DOEBIZH DT REL P 77X XA e LT L, 7272 L. T H
Ve o=l BT 27 A UM ERER, HH 0L, T AU B RERERERZITIT. =1F
AL T, — 8 LR — o D AEN 2B BT X 5 BB 2R T
ZaigcERn, [Vorl Dk, RRRAZ2RY 7732 MIRD TERMICE A il Lo
THERIZFESND 2 LICR oD N, HEOHHEICR T 2 EEZEB AZRH LTI R ry—]
WZENG L7222 77 % 2 b & L CORERIER - $EBRD T A U I OFLEE, WA
BT, RERSERARIC, 2 LT, FBERMIC T R U v o —JICHBLL T\, 29 Lz,
RERsERaE, JElEE = 28, v A [N aP—] ORBICH D, 74U BAREOE
PTERWER, 37206 (F7—) LWIFHE Lo TETITERBEL 22, £L T,
ZOJREE LTRIZIRE L 272\ BRZNRAT 4 7~) B, SBETI Ry —]
HREOFCTRBIINTETZI L, HDHNIIIUT O TOMRRI 7 ELRE 2 Pk LR
RARDEEZEZDHZEWMTED, LA, 29 Lk, FefeERR, Fadkizim L Tox,
RT3 (ERA - —FBIRSETIIFEY 20EL) 23BN 50THY, AT—L0n)H (F
BEHE) 2@ L C, BlEN, T L THEZOLON, 20 GEY 2 RJES) 2 BEHRIC G
L)y ZEICRDHDEE VST EN, 2D LTkt iAEIE, AwXA v hag s aT
TR E NIz, OF 7 —BRE OB BRI L TED LI REBMN TE D0, L9
RIWA~DEIZICSRN D TH A D, AL TR, &7 —BE OBFZE1L, 08T & S7E& AV,
BT BRI RIS RFREIBERAAIC, FEERANICHER ALY D GEY 2 ) DEITICH
HLS%, Lo rlagtha 2 IR L TR <, AT — 3B LB F 75018 D w] et 2 B
<o

ZOLTC, Va—YrAruruo [Fuv—] Lk, 7TAUDEEROER - PO
JES ZNITIE LIZBUE T % A RRDI2 W9 ZEnbhote, BT, KL nvRm L
fo b 2AIZINIE =ARMAFERIC, (FEY - KOH) DEF —7 Z2WEEICE ATV e, (B -
W) OFF—7NBNZNOOEMIZBWTEERERIZHE LU T\ e, £2, =Ml
LT (BR) OFF—7RNELTEY, ZTOEEOHBIL, ha it kbl T (3§
JB2), Yo B RUT Iy ORmEERNE A AT VeI T v R] Tl
7 =)L ="" EIIMEE OFE R TIZEUERRIC K o T & I2BGE S 1T o pif o 5 23 118
SNDHEOEN, ThV =] OFE=F=E&IETHL EEOALE] IZEDL, AH
EHITRDHIRE 22D . AL A LTY B 40 HIEEWIEIRICET, ST I v s
WDIER L TWeDTH D, R, FEHEIDORT H A L) OBEANZL ST, (TAU Bk
FERD - FEbk - ) - G ICBbAFENS, TR vv—] ORELRENZRY 7T %2 k
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BT DT 7 /X —ThbI L HMRII LI WR D,

ST, [EOZLE] ORBK, v AuPEE LR o EBE) X, [T A
7Ty R THDH, ZOMBEIL [FEEOX CE] ARG 20 1450 2005 A
Bl STz, B A T Z oM, Rl TR MBI e ST EANA LM Z T D mHRED Y

WZEODLD RS F 2N T-NENTT LI IV RERTES T — v x A V]
(MonkeyShma 1988 4), AT 4 —T v « X 7D EHAEH D WVIE EHH OWFEDME
Bt [ —2 « /=71 (Dark Half. 1993 4F), R IZHAIREZNE L TAERZED 72
DG AL TR 72 5RE) 2 3)E Lt TV = EF 442 “The Faceless Killer” /b3
[URAMI~%2%~] (Bruiser, 2000 %) ZEE L L THIZEVHLTWD, [ErF—-
YxAL] L [F—7 =T 1F WTh b KRFORK S Orion Pictures %z L TR
S H7Z/EMmTH D |
[URAMI~%2 7~ 1%
'."’ JE[E JEME Jason Flemyng
' EEBICAZ 27T A
S BAROMETH-TZ, =
& O =i, WThb,

i W EL 0T T REE
BeliTnz, K7 —m
&S X0 LB R
A ZABRE & L CHIME S
K1 (00:05: 29 NTW%, [URAMI~4&

H~IE, A b iR
HEolc, [Va—ry A X/ BEOHENX] (“...a film rich in ironies and ideas but
sometimes uncertain...” Kane 185) ~DElffizaiH - 7o/Em7Z L IR TE 5, ZORFHD
2 A IFHOR T —BREH D VE Y CEMEZ TR L LS & LTy Litenas, b
Iy R-F7 - F - Fy FIIZBWT, BEY CEBEIE NS TV y VIIBRDS
Z kT b,

[ZyReF7-%F-Fo R OB (oY= EEHEEIND) BEMNRET T
bo, ZOMHTOERDOBERRFOTERIZEL THWDOMR, ZO#H T OAIFHE Paul
Kaufman (Dennis Hopper) T 5, YU B« THRA Y FRGOFRE LR, Vv B
JE 9% BN D)1 & BIEEE TAF S LT BT OWER T, ARSI 2 3 528, Ef)E
LENE LN O EE THRRRFICHEIN TS, £L T, ﬂ%/\uﬂl%ﬁ\ PLZERR T DAMER
=YV U S R A S - BB LT, BREOTOIZ, Kb 04K E LT
OEkin (B, &R L) 0 B, R Ea2iiET 5, ;@ﬁznu@ E'LET“i 1 T B
IZR DYV EDERBHIIND, T OMEEKIC S i (bandolier) % J8IZ7MT 7ot
R siLd (K1) ZE&nbbbndh, BEREOFTIC/R-T, LY /t@&&ﬁj\’&ﬁ
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ST (Ve (FIHTEH) bAREIERSGT2) . MOREDY 7 — Tk, M
RDY U RERH LI b5 Z ORI CROWERER) & LT T
Do VU E DRI EMEE L7208 HIREIZ MDD IR E BT, HWEENZ Sib 5, T
thought this was going to be a battle. It's a fucking massacre.” >~ > E1I013 0 REHEE)

L LTH#innD,

[ZYF A7 ¥ -Fy Rl thoy vz, AMICEELELS LT3R A0V
>t BigDaddy (Eugene Klark) 2385359 %5, Z4UL [BEEDOZ U&] ICBITH AT EHHEK
IR LT LI R TEFNIERED L IICHHZ D, BT« X7 1%, EEEROBED
DY B ERFAHD L LD SRCAMZE ST ] (V) 2FRNTAHV T~
DIFYETd D @@ EMZB B ZAET 720 b3 2, A0 Y > el U T THRERY
T, BRETIZRSIEHD Y o EEH BB DS L TRLIED  KIEDFEICRoTe Yy VB BELR
LT 25Z2Lbdb, By - 7 1133848 (a mercy death) 3 TX 51% EIZHBEN
FELTNDLDE, ZOE Y7« T 405, oY o EaRn T, NHOASITELZE 2
L, XETHL I 7~ 2 EILED &T56DTHD, h=—-TU U T7LXL, By
T BT 4 OREVBENH ST DLARME L VG & O T F 2 ME, &2 WITEER 7227
THRA NN T, LTFO X 9 I2ENTWS, “BigDaddy is not just the leader of an army
of the living-dead proletariat. He also embodies that earlier image of the feared Native
American leader such as Geronimo and Sitting Bull who will fight against the territorial
imperative of a ruling class that is now in retreat behind a modern version of that
stockade seen in so many Westerns such as Drums Across the Mohawk (1939) and others.”
(Williams, Knight, 187-8) © > 7 « X7 4 B, U4 U T AXDE@mOH T, Voo =8
YTAT cTNDE IR, TAVIEROND ) A~vamE -t b e F—HEhT
WD Z L, RS L o> TD TRBRITH D, PEEBID /ST XA LB LTI HnHT D%
YHEDNBORRINDNO THD, BN, [T A7 - - Fv N bE7z, 2%
fbEnTHliz e & LR ELR D Th D, By 7 X7 4 DY o EEMIC K 5 EIEHS
HOBPH ERANE, T AU BIEREMEE EDETOY 77X A baHORESELD
Thd, PRI [T F A7 ¥ Fy FIIE TR eo—] OFLFHHTTH2 B
AR T HIEMIZE VWD ZEIXIELY, L L, HEHIREZ LI, [TV R -7 - % -
Ty R iZ 7 AU B ERETRE S -BE TR <, 77 %O Ontario M Tronto &
Hamilton THE Sz v Ml 72072 (Williams, Knight, 184, Kane 191), 2% 0. =
DOBRE TN D By Y S —=713, v A u MR L 72 b DR D TH D, MEMNIT F
gy oA 2 ) AMEBT =2 —3 — 7 LRI IE ST ETIER VL, EEE
MZDHZETAENDERITEAETRETHAH, £/o. ZOFEMIEL, AR = N—F
b AR DA DG 15,000,000 FLOEE2GTHIE L ZBLETH Y . MPAA VA 7 1 7
® R BETHIRLE RN b TREBEAR I, 612, EFHIZIX, EAAD Riley %D
Simon Baker. {#{t Cholo % ® John Reguizamo, T =A « ;R v/ /3—& I LH L LT, A4
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PHENA ZHER TS, [T R A7 - % - F v R L, RS, PROBE, AR
@v474/7®ﬁﬁ BEEERED 140 EIZ U T Fh)n/~jki#@0£&ot¢m
RO, FRIERESITICERT 2L, [Fy K47« - F o R X, 74 THRES
Tofthod “fRo > v Bﬂ%u [#A%V—-47 %5 K] (Diary ofthe Dead, 2007 E)
Mg F7 % Fy ] LI RTIEIRLTH D,

T4 VT LRE, FNRDTA Y =L EOATHIFXIZ@NI, [Fo K AT - % -
Ty Rl DT 4 TOREICER LT, UFDO X HIZE TS, “Like Riley, George
Romero has gone north having decided to work in Canada rather than his original home
base of Pittsburgh. Bruiser, Land of the Dead, and his next films will all be filmed here.
Land of the Dead represented a change of direction for Romero in more than one sense.
In a way, it is his farewell to Pittsburgh, a city recreated in Toronto for Land of the Dead
but now an environment of the past.” (Williams , Knight, 194) 74 U —&,[RUC X DT
7 AEE, 2004 FICERFEBR LAY vy Y RN—=F %Ko ThHFXICBA L (Williams,
Knight, 251), =0t%, Lo [FA4 YV —FT - HF T R & [H 190 F7 -
PeTy Rl Z2HiEL, BERr AvDBEE RoTe, BRI, ZOMEMICBRET 5,
7172 O Alan Van Sprang 25 U7cN e (F# CTldEs, BEHE TIIEAL L LTERY
T2) X T8 A7 ¥ 7Ty FIIZUHOARTO LR ERTES L T D, vArid,
AT TGUTEN)FX AT 4 TR, T OBEY v B BE A5 OWEE A RS L R
BNEFE LT, A4 7 — A7 - F - Fy R & [P AL -7 - - F v R

[Zo K7 T R EWIIEFIZRLOTELEBEHEL TS, [FA4Y ) —-F7 -
P eTy RIICBTDESE R TI v 7ORELE P4 L e FT - F oy K] T
DA EZIEWN AT T o 73 5 et (%7 Tl Sarge=Sergeant & FEIIL TV 5)
W, 7 ReF7 %7y R Cldhlo4aT (Brubaker) % 4 %o CHEIERR T OZAifI2
blzdblttlpoleN, ZZTYUYEORBICHEDONLTRHCT 20 EEX NS LR
A TIRARTND L, BHI =T A FF Tl —o20a=y FThdH 5, VWbid
AT T T ZE R, DI T X ZE RO, By N—=T LA L LT v R =
TJIITﬁ%'H’Eéiht TR wo—] LIFBIOWEEROIZEZEZ TR, LT, AT F L)

B ChoTh, (TAVH) PHHEOEATRNWI LIFER L2 TUER SR,

ZOXC TR eo—=] T mrY—] & LT, %Y Ul =X =M EL
LT, fEs J‘*ﬁ&%‘%‘%%’:HOK&T“ (mATEDY » EBBAER) 2OV TORE R LhT
REATIRETH D, KiwLTlE, (FEEIDONRT XA L) OFEANZEI L Lhrﬁ*i%lﬁ’]foé
V7T XX FOFHE T LT, ZORPEOIEEEZIT 722 L2 %, AGRITRIT 5597
Pr & BREORRE I, BAF-OEMIITOEEZITI) b, Ya—Y-A-nirniin)

BEROIEIC & > IO THERTH DL, OB YOEEELZ Z TIHMRE L T,

[rYwo—l &8 CBRE =fEmORIIE, W=7« =7 A b W35 Z &
DHERERB L TEBE T2V,
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FRoXsi. Thyey—=l L [0 R -F7 % - F v R &OMIZHEERNZREHEA
bHHZLEWRTDHE. TR - A7 - ¥ - 7Ty R L, v AnOBREEEE LTOxy
UTIZBT 20X (I THH) OBEY 25T AERERIETAHZENTED, bHAA,
BT F TR SRR EHICEB VTS, RENE y YNR=IRBE LI TN Z LT
HEH L2 I 570y (Williams, Knight, 194), [ > R A7« % -5 v Rl 1< [#
A¥Y—F7 - HF Ty TH, FERBEGAWIIE v V=T REOFALHEH LW
IRETH, XU A_=TMEB L West Virginia Jl, 2F D v Y =T DELH 5
IR R D EBE R BRI D, BARL D [ A2 - 47 - F - F v Pl iz
TIE, FARXTZLRT7 47T N0T7 4 72 L T=a2—3—2 | Long Island ® Plum
Island IZBET 2528, 320 WEEOHE LT[RV eo—lovy Yy =72 i35,
T AV AAHE D 2 VEIAR VA R=TMEIDICRE SN T WD, By Y N— 7 2l s
LTCWER D bm Al [T R A7 - -7y ] DEOES O L > Tz a]
BIEIELLAAE, L L, AT HAIHEEZB L THRB, m ArIEy Y =721 )
RE & WD HHIERT D Z &3 R0 Te, HDHWIE BT FTHRE LIZMEIZIB W TS,
OV Y NN—=T%NEE LTc, E0) ZEIHRRE LTHERIET 5, By Y =T
EWVIRENREABIZE > TREDBHAFEHTH T Z N ZTUD TR SN D0
Thod, [TA A7 - F -V TTy R 2obEELIRAROY CEBEZIT, By
VR=T BHDHNNIR I NAR=TINE T A BEREALFE W) mr— g U EER
OWEGHTE LT, HDVIEBET ¢ =7 20O8AH &L ST\, Belt 507 =744
MZr X aiMROFEHELZFVC Ed Simon 1%, %% “Pittsburgh Auteur” & FEOY, LLFD
X 9 7efE5fi%E LT\ 5, “Pittsburgh was the city that incubated Romero’s vision. A Cuban
kid from the Bronx, Romero made Pittsburgh his own.” (Simon) & H{ZHA E o (dnm A
2IZED (BEX ) Y UEDREKRMEE By Y =7 LW RO BMRIC b it T, LT O
L 22 H IR TV B, “If the zombie is simultaneously a metaphor for nihilistic capitalism
and apocalyptic collapse, then Pittsburgh is an appropriate place for Romero to envision
that particular monster.” (Simon) & A B DA <R —3 g %, BEHIED 7ot 2D
T, eI v EOWREEE T &, By NN—7 L) THIAZOFEOIE LT
WIZDTIFRWES D Iy By Y N=7 LN HIBIEE TR LTE, m AL Y >
ERE ORI H O 2 2o T DO TIER W, (D) =8EOE—1ETZ7 K47 -
YTy R OFREIZBNWTI 2, By Y A_A=URBHLTWD (A BT LIUE, By
Y R—= T DRFEE DO~ NODAHNA D 7~ 72072 L5 Simon), 72 & 2 EHETH L,
By YN —=20%, v A r OBEFITE, 2 &Y 2 BBl OHIEIII R IR OBIEOPTE - 720
ThhH9,

CIETOERT, By IYN=FLWHEHNR [ rP—] ORSLIIARAIRRER TH
STCAREMERNE W Z IR TE L L ER D, £D O AT, KX [ M) v o—] oot
WFETHT L7072 77 % 2 M2t % (7 A Y BER) - (- %) - OF
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) VD EODHEEZHEICBWT, By Y AN—T EETRBEREN - IBRRSEKE LTo
(IR) devEEssE+ (Old Northwest) D7 AU A2 H BTS2 L. N7 47 v
7 ¥4+ (Pontiac’s War, 1763 ) HICE Z o7, JEE EOob ooy — FRHICEES (b
PEEREE LIZ DWW, X 2 25 : httpsi//en.wikipedia.org/wiki/Northwest_Territory 7>
S50FIH), T, T8y MEOKF] “The siege of Fort Pitt” (176346 H~8 H) T
BB TOWVZRIE, FTU R A A=VORRNDL, v A bOE Y Y N=TDFT 4 A
(HBOER—LADET 1 R) |
¥ “Fort Pitt Boulevard” |21 L 7=
~ EILiz@EMN Tz (Karr 75).

Rmaindard MN o 'T_ ;
added Vi 818 e ) CAUTHZR DABIRI2 DI B B
tomvention & S

\ ] BRSO, T L
o T T T o (1%
= U ZHDFH]) D%, A F Y AHE
| maasrs iz, Ohio BT
Allegheny BERIZH £ 0 i) 7=
- :{::::::;1 11:;: _ :;ga‘(z&ﬁ&f;cofﬁéiro
‘ 7-#4 (Sipe 408-9) & L CitlE
Northwest Terr‘tery (1 '.?37) BT D,
= 2 P Z »72, BV R_R—=7TO
ey NEDOKPH ] FHORERD
WEBIZ, ARaCiE, (T AU DHAER) « (Fabk - KOH) OWRE - IELZH/RAT 52 LTk
LDTHD,
ey NEOKPH] Tl, Delawares 35 X UF Shawnees OO 7= BB, A F U A
HERIUNR=T (B Y R=7) OAMEETZOLNLTH Ly MEEZWUMH L7,
Francis Jennings O LAUE, N7 4 7 v 7 403, (IH) dblEssEticsirs,. 7
AVBEERIZED, AFXF U ZAEEAAAMEEITHT D F?R#J “the resistance” ®—>T
% %, “Inthe brief account allowable here, the resistance is seen as integral to the series

of wars waged by tribes of the Old Northwest from 1755 to 1795 against first Britain and

Loisiana Plirchass

Ohio: 1803
indiana: 1816
IMinois: 1818

Michigan: 1837

: Dhm F:wer x

then the United States. The common objective of these all wars was to force the aliens to
withdraw, and they were marked by commonly by horrid practices of utmost cruelty and
ferocity on all sides.” (Jennings 442) N> 7 4 7 v 7 B GBI DO —> & L CHilE
INHE Y MEOKIHIZ, AANPEET 258553 2 B EREEIC L 52K H EKXETH D
EWVI L EBIICBWTERERITAD AN EERNAICL > TiThbiliz W B2 %
FIUL, VA BRI Z ol A T 4 T UG BT D OFEN - RS & A D
LETAVBRNEDICHR D, LorL, ZOFFE=FEICIL, K@ik > T, BEMERT
NEFELPPREER ST EN WL, 2R, GER) OFF—7 LB L2 EIZ X DI
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HHREROLEROTH L, By MEOKIAFAIEBNTA XU ZAHEP & o T2, %
(o T egsso R o) “early use of biological warfare” (Riedel) df & LT
DIEBFITIER S5 2 EITmD DI,

By MERIE, TV T A T4 T UG ORR 1758 FFIZ T T AEDLFE LT Fort
Duquesne BT L 7255012, A F U RHIZ L - T 1759 005 1762 IS THti
7=, “Unlike Fort Duquesne, Fort Pitt was much larger, encompassing more than
seventeen acres of the land in total. Whereas Fort Duquesne had four defensible bastions,
Fort Pitt had five, giving starlike quality mentioned by Stanwix in his letter to his
superiors.” (Crytzer49) Z Mi51%, A XU ZRENILT AU DITER LIS L LT, &b
KREEIREED—D>Th 5 2 Ltk ST 5 (Crytzer 7),

R T AT v 7EANURFOE y MEOFIREILT 7 AGE%#H T £ Simeon Ecuyer
K, £2. ZOBOREOFEEEITCRA O William Trent &9 A TH->7- (Mann
9, ZOHH - FRFMFOLRFOFTEC LD &, T, 1763426 A 22 AT, MHMITL-
THRERI-NT S A B> TEOIMIHTEE R, BEROFBREIZE W, ZFE I, B O
R & RN T- 2 &R mTE E VWbl T 5, “James Thompson, an eager young man who
was a civilian in Pittsburgh, quickly paced after the animal. In full view of the fort,
Thompson was ambushed, gunned down and brutally scalped in a ghastly spectacle.
Immediately following this horrible scene, the usually vacant banks of Allegheny and
Monongahela saw a ‘great number of Indians’ appear and ferociously gun down the
remaining cattle and horses.” (Crytzer 104) Z OF{:Z2EZEIV (2 NMEOBMHEIEE -
oo 6 A 24 BIZIE, B2 W0 A TWERERE G DEONFITSC T, BEREAAD
IR ifLo@FRFE Alexander McKee 728, 7 7 U = 7HEO & Turtle Heart (245 D A4 CTHefil
L7ed, #65 R Z O LEWITERR k-2 7o b S o Tz, R, o X Toses
T “posts” =4RIXMATE LT=, A T 4 7 UEEOH LT BRREL TIHLIZH D> T
D, BERFETIE S OME THIBEOREZ LD TRD ., L RWA R HENT 7223 (Crytzer
104), =h A 7—KEHZ, 7 AV BREERHICI T 5 e iEEE Jeffrey Amherst [ T D
Henry Bouquet KIEDSZFRWD A F VU RENE v MMEIZHN>TWDHLE, &4 — kL« n—
NebZEMIZETRE LT, BEMET LI LZBBEES Lz, 2060 Kbs e, =F
AT —KFHI. BEO LD LEEHRL T, ZOHRICWTET 70 = T HBEOREE-HIZHS
WEMZWE LT, = AT —KREHZZOWEZEMONFIZONTI S HEZRLLTWD, “Out
of our regard to them, ... we gave them two Blankets and an Handkerchief out of Small
Pox Hospital. I hope it will have the desired effect.” (qtd.in Mann 12) JefERIZE S T-
P L & E, RNEBE ORIRDNIRE LT BME N BT odz, Mg, By METIERK
JENEIE L TRY | BREEEENOREEE TRITONTWZE WS, = U4 7 —KFHT, =
DBFERPED TERWERZFIH LT, F2XHT 5 EERELEHZLTLERL D &R
BIeDTHD, VA VT b bbb, ZHAT—KHOLD LR —DLEEZ 6 H 24 A
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DOHBICEZFTL TS, “Out of our regard to them we gave them two Blankets and an
Handkerchief out of Small Pox Hospital. I hope it will have the desired effect.” (qtd. in.
Mann 12) ZOEHE D%, 6 HRICIE, A A I BB O SefE RO N 2 O T KK
DEIERE Z Y | BUELIFEE T, TOEROEIENKET 5 Z LT o o Litgksh T
% Mann 17), ZOFHTZHA T —RKETZHP T2 &id, BIZKDHEEOEEN
FIH =4 EaOF M & 5 WITHIER 207, vt 7 A U I REOFERIZHB DT, i
b RMOAY B E D, D%, = A 7T —KREFE ML MTE 2 RIVEEO (IEZE)
o 2BEHRO TH T RIZ, TY—A MREIL, T RIECUTOX S e3E 2 EEE
> TW5%, “Could it not be contrived to Send the Small Pox among those Defected Tribes
of Indians? We must, on this occasion, Use Every Stratagem in our power to Reduce
them.” (B#FARZE. qtd.in Mann 15) ZOCEICK LT, 77— KIEITLLTO X 5 ITERE
L TW5%, “Iwilltry toinoculate the bastards with some blankets that may fall into their
hands, and ... take care not to get the disease myself.” (qtd.in Mann 15-16) Z® 2 4 ®
AXYRABEAN, By MEIZBIT 2EMIEERORHZ M > TWhE D NNFEN TR,
UL, T~—A MEREE T =7 KIEOEMMOHATLOE, D bR T4 T v 7
B ir DA X U ZHER P A BRI LT A (lE) 8o fM %2 bR WERKT
oty Z Lizfh/e 572\, Barbara Alice Mann |%, EFt 241X 4 7 —KEE b
LY FOMIEREZ > TN T, ZHEBELTWeE LTWS (Mann 17), —J7, Harold
B. Gill Jr.i%. “It is not known who conceived the plan, but there’s no doubt that it met
with approval of the British military in America and may have been common practice.”
(Gill Jr.) EHEfLC, 2 E YDA XU AERRIZBNT, ZOFEOR T3 — 1Y
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[Zv R eA7 TR, Va—Y -A-urAvBEg ATy« XA H—FH,
Z=N—HL e BT Fp— X 20056 4, DVD (="—H )L T Fyr—X+ Ty
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“Higher Learning.” 2012. Night of the Living Dead: The Criterion Collection, performed
by George A. Romero and Colin Geddes, The Criterion Collection, 2018, Blue-ray, Disc 2.
“Light in the Darkness.” 2017. Night of the Living Dead: The Criterion Collection,
performed by Frank Darabont, Guillermo del Toro, and Robert Rodriguez, The Criterion
Collection, 2018, Blue-ray, Disc 2.

“One for the Fire: Legacy of The Night of the Living Dead.” 2010 = [FA k « &7 « ¥ »
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A (NHK, 2017 4 11 H 28 H k%)

155



ekl (A A7 - Ve 77y R g

P4 b7 HF V7T y RIIE 2 N0B % (lbk) NAEBE CEMZTN Y
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5, B HkDHZE, /X3—7 7 | | “They’re coming to get you, Barbra!” /N\—7 7 |Z D1
ol X2 I DITHHT D2, 2O ED O, 2 A\OEHizE ICW O @mWER-5
(Bill Heinzman) 9 DAREFEFETLAL AL, Z LT, HMAICESNTE TN, Va=
—RWFIIR ST AN=T T OZEEHEND & ZDBPREMELNA] 00D, ¥ a =—
!iiﬂ%%:ﬁjﬂj‘i DL LTCZOHEABDR LT L0, bAGVWOR, BEYa=—3fn

FAIZHAZ SO THATLE ), AX—T 7 XZOENLRET LN, Hin/-va =—%%
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DN BIFI AT Z 55 L LT, HEIHOREZ A CHET 5238, A~77i%%uﬂﬂ
XTI TL—FEMEBEL, SGEE HEHE C T > TZOHRE T 5, AEHEIIRIZSE D)o
TEIET LI, FEBITEONT T B, X—T ZXHBHENGREY T, F2EVHL, =
UT—HFR TS TV D EBFEE RO 5,

HFUIZASToN—=T F1F, RO ElTE#FIC, ZO—HFILTHS 228, FMNIITES )
HIBWNT TELENT TICEH-TETEY, SHICZOENEFEMEU>TLESTZT
W, AR E OEENTINIRN, A ERDLERICE D ICEARKREE LIEENR I HIZ2 NEFE
(EDNWTED T, N—=T7 Z X2~ 228, £ 2 THIZLIZDIE, D _ﬁb\’g
o, HEFEZEDICLIZAMOEK TH ST, N=w 7Ifao 7o —7 71, 1 IR
DM D, T8, T TS ol BAMZABI DO~y R7 A4 FEWTEY, BA
4 Ben (Duane Jones) 230 T< 5,

PWIIAN=T7 T HBNITHARE L, SMNIWD IS | ZS HIZEEZET7Z4 5, Bo3AH)
B Z Lo, 2 OBMIZITFRMA TR 2 038R 720, EfET, L T:R5, [H
X2 ZOEAD? ] “Do you live here?” ZiHLLARE, N—7 ZITHCREED L 912720 &
TOHADOEyZR> THRIART, Nk Dala=r—ra bl izt b, 2 A
DS NEY T YT NIy IO~y RIA FalET L& RXUFIPMIHT, #14F
LAR=TZD2 NEET, Ll ZORIC ZERZOWNEICS M5 10 1 A (John A. Russo)
WBAL, N—T FIZRBOFH D, NUTEBNIZREY , HIZ XA YL AA—THILEWT, 20
HBEZET, BORT20s [WH] MREALLD L5608, XTI nbBRL, &6
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NUTBRBFZOBNTE ZEE L, HO P IR EE > T K7 R A ZE THEIR O M 2 150
Do HIN, HUDIRREBIZH DN —T7 T 12IE, HP 2L T, S22 5 etk z2Fff>T< %
LT ET D, FEREEISIREZERL TEX L BELEET DXUEN, £DO—FT,
N=TZERD72h% 5 AHOUEND T, A2 T 20 /MR BINEETH D, T2
E_UNT Te—r <Ak (Beekman’s diner) [ZBWCTHE LI=FH M2 WRE D D,
WIZZEZCE Y I T v N T v 7 EROTTDEN, TOBICE KRR V) k) T4
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AL FIZESRATKIZOENT, EFEEPVIITINT &5 & B, O REITIT> TH
e, EFEEIFARTET T, BREOE VI 50 205 60 AD TS | (T EN TV 728,
Yy 77y NIy TMNrbRORIT TEDELEE D, NUOFED ITMIE SN0
LT NAN—=T T HLEMTO—FEFE LIRD D0, B IZRRIRIEICH-> Ty a =— &2 5
WICEWTE I 2BV L, WWEBNFITATZ 9 &zl b | $5EL L TR Do Tz,
IR DI, BEika kD, NUAIME L EZ Y 7 7 (T2 b T, £ EI O EHIZH
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— BRI L7, XX T A BT NG| BREOBEIEEE 2 LT T0D,
ZOFVITITS SIZEHO ] NMEEV 52D D, 22 TOT VAL OFROEFIL
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IZE > TRERBTONTWD, @Z ORBATAIL, ZiEOmMIONTZH L 2 A TR
S>TWN5D, @FAEIT, RE-BITEEDOANMEZEDLRWR T U 2REBICH D, @HER,
FREEON DO M TIIINZOBEE b HEfii T 5 & 5 RFRE L o T D, OfalRzkET
HI2ORNICFHET & (FESIREE), ©7 A U BHE 350D 1IZBWTRAMICHAL T
WD REBBUICOWTRKMEDNEHELZRMET 22 L1220, ZoRSEEIZIL, NASA ©
EARBFEBHET D, TS BRAICHNZ LEZRRL TWDERUE, T—7 LD
=T U EBREAMTTRAZEY, ZHEANT, 24 1Z20T TEORNCEWNT Y 7 712
KEH, ORI LT, BN TE 2 TS 2% GT 5, L THDOK RT . KB EL#
L, BHENZIDICHEIZT D, £O%R, XUEMEONETIA 7LV (V4 v FxAH—
) EWAERATDL N—T7TIZEOMLERT D), AT FIIRERETH, XN
2BEDIMRE BLT- R WGFTICBE T 5 IC. TV N0 s =2 — A% ¥ A X —0DFF
B, RERBOPNTZ BB ANEFHTTET TR FHLIEAMOREZRETND Z L2 L
T2EWH) FEEETMOE S, ZORE, BNO RT7O 108 &, 2 AOBWHRBR, /S—
T I3RS E HT D,

RUMBRT AT 5 & BN OX A4S Harry Cooper (Karl Hardman) & #53 Tom
(Keith Wayne) 72-7-, #5013V —0OfmRE [ b L2780 “the safest place” Th D
HTIFSRICENLTWEEE ), N —Fk IFTERIZEAD L FRETOIN, XUIEZOFEFEDY
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DEZWTHEL THINT 2 NE 12 LT 2, P ABAUICHE LT, #t P13l 508
RIRDIZDIERTH Y | BRRWTZOIZEM ORI SO SRNENT —ZFfGFT 5, X
Y HTFERT TR b o7 EEMEL, TG IZZUEER RV, £ ORELIC
HIO3IANEILIZ, EEETDLI—FH. ANV —lF, TH] BEAEAEZ TREATZIOREK
P IUE, BEUTIE O T LE D EGR L. 2 ANOEERIT AT Z 728D (i3 1 BTl
I EEFREL AV —ITHTRIZBEN DO RELLEFT D), ZOmPFORTIZE 15 ]
DOFETH A HET . ZORNZIZ 1L 0 A BV RUNZED LEIZHE WD, LWV HIRETH 2,

5] DO1APEOREM > TRALLD ETL0R, XX ET A 7V TEDS, K
(T A EOREINZR N, WICHHEES L 20 TIH ] O 1 NERAEDL L X9 1ns (2
T, TG FEEABETUIEE D S WO — VLS L D), S TIER, TG ] DR
NITE BB EHR LT TV D, ZOBBFWNFNTH X, MR D [HATZITHT
TARRZ 2RV, ZZDORRIIMAE, | “You can be the boss down there. I'm boss up
here” WO THAUAZRKKZIZ, NY —IZEFLILITH TRICZTED D, M AFAA
Judy (Judith Ridley) £~ T, X2 (KR E L THDIKIEEONN—T7Z L 1 BEICE £ 5,

AN —=NHFRICEED B &, 3E Helen Marilyn Eastman) 23%F % L CEAE DI Karen
(Kyra Shon) (2t &> T2, IROREBITEL TWD, AT —DRWFAN G, 1RET
X7 VA ERELS N TEDLZ LMoo~ Uit 1BCERDZ E2TEL, N —1
Bex ZHUTHED o NY —1T, FEROTH ZTREICT 2 72DI@< R L FAICFELEES T,
BaeRSRAOTHBI TS, RELEREZ ST D, XU & FARTLEZFER L, BRI
FFHIAALTEREAND L, =2 —ATIE, FEENEZRY | AZESTNWDLOREEHIES
AU, B HUZERIE SAVTCHEEERT OB BIE SN TV D, S HIT, ZOREDOEFAEICIL, &5
EEMHENEALTE T TE LUV OO SR “a mysterious, high-level radiation” 3B
FRLTWDEDRMBPFRFHOMTHHZ L HLMEOND (RIXINEEETS),

NUNE= 2 — A TRIE SN O HRZ © L1, BEND 17T ~ A VORI & 5k
T ~DOBEN A IRET 5, ~L b BT CHIVTIRICED) RieREZ TS5 2 &8 T
EXLHERET D, XUEMHEREL, v 27 v N7 v 72T A28, AL T
%o KM “Molotov cocktails” Z1ED | £z NI =R 2BEOE PGS T 6 Zir
DOPERNE LT, ZOMITRUE FANR T v ZIZRY | FGHEITV, Ro T&E T
DDONZELBITHHTDEND DT, NI —=BREIRER T DL s O 1 ATk
WIRZFE D, ZDRZI-> T, M FTETRDOTTAGHAR S T ORZF > 72 b A LU D%
SALTZ RTHBAMIROM L, b AR T v 7 OEEEFIZH VAR, 20X, =27 «
HAMIH T, F T v ZIZEVIAALTL B, XL T A TNVEBRL  FENIZ e - THWES T
51 IZKkZH->T, b7 v 7 DRIRIZED AT,

N RA VaTAD3ARFST T v 7R TS ZIRVILNRN S AR
T2 ENEL RXUPLERY TIRAZ 7 > 7 O%HE ITES . FARR T O %
BT LD LT 20, #ERENLTWTRNRW, XUNTA TV TEL, #2275, i
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LES MAENT v 7 2R T BEET T2 OIEIBFICROFEY | XUILEM TREHEE
2&T 5, NAIRCTNOEENT G TIERL, T TICADBRIB T2 T v 7 BRED
EOLTHNB. 2T TYaT4DTY Ty MBABBHENEOE ZNITERE D, BRERE
ELTRAMIHENIZEDLD, 2O, N7 v 7138, RELTLED, T4 7VEEDL,
MBZIRVEILRR S TS | OBBEEZ D LT, FBMA Yy T DRREIR LN, R
TIIHFE SN TN D, N —IZBITZRO D DD, ITHZFHET LD & Ly, 22T
VI RTEBED BT THIZAD  BWTRZFIBMIT LD &ET52, Tln ] BN RET7ITHL
FETRDIED, TERWV ANV —ZLIELLBT2DETZD 5 9 M, FHa XL,
RT7HRTESZ EICEIT D, Ll RTEILMTKDS & XUEn —ofig %
WA, B LTLE D,

—EORFMAWEL &, R ELE, AL T v 712 TG BN | BETEITT
ALY 2T 4 ODENOABZSIETOHL, FREABEWM-T, ZNEZEVES, Zh
ZHREORNLHE S TWe~U T, &Rz WL T, V7 7 I8V IATe, N —3Z DR
TR LNTEEHZ K THR LTS, 758, HIFENLAL R ER-TL 5, R
FFRIBIFETI O E NS EZATHD, N7 ITRRARO LS, T IThHT~E
EERERLBDLIN, MO EELT, 9DTELEFT o TNAHLITHD, XL, 7LER
REWETTOFE E L TIRZ TWD Willard O Z L &AL UAZHAL M, ML &N
Yo MIZRNY =T, OHBEETIE1I A NVUELHY BEE LIV L E2FZFET
BHAS TV DIFIERRZ LS, 22T, 7= R_—=REOSFENL, B VR, Wb 12
Bz £ T2 e DICHRIZHE S TWD Z ERbnd, NUNEH, OB EALRFREIR
RXEDLINGP2THDO U NE, | “Who knows what kind of disease those things
carry? Z 9 L7V I O, AT Ts ] ALY 2T 4 DFRRAZED Feld T
Do NUNTLEEDITDHE, LTOEHRMeZ 6D, ORERAHDHBH L~V BA L
TEY ., ZORENFERY | A RAEHEITEAT D LTRSS, @QFFILTTITAE
TS TAEZIE) B KFEFT X ZOFREAERHETE 5, @ I A_=T NN b7 —Hf R
2% Conan McClellan 233\ AR EKRDS IS | = [/ —)1 | “ghouls” |2k LT [
FHE#k] “a search and destroy operation” % %17 L Tk, HLDEL L RSB TS
—VIRRIZH > TWD, v7 LT MREEIZIIIT, TS | I 3RIRTEN B & 1380 < |
SHA O M TROFEITRT Z N TE 0, DL RN DIZFHEBONFRIT T
FHETHNPOZEITZLE NI,

—RABTLEIEPFLTND & RA—EHFZOWN BEATLE I, ~UBRRAZERY
WCHITT TS & AU =BT, XD TA T NVEER D EFRFLHENT 503, &3 F
26 Ly, T, TS| OMAPBARLKOHEATARA 24> TURFIZIESE, BT
AN BT AZEI 720 LT, AW 1T D, ~L AL RT O, XU3RiE
0% LICBOBINZ S 725, X%, 1o ) Koz TN EZIT1ED 5
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BEZ, NV =l ha RO D05, ~NU —ITR LRV, ZORE, XUALTA 7V EFRELTL
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Do NLUMBMER L, AU —=METEREZ DN T, SXUAIRTT A 7 EHD, B AREND
Ko ZThaBOaRL, AU*‘%’:%”EOO ZOKE, R7O B OGN T, Ts ) OEEObE
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1T, KT Z25F> T~ U B3R E T B - f_ﬁiﬁw)ﬁm EENTHEIE N LN
< Igo TS, THE AT INEMIERZ Y R LIZD X 96 B> Ty
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#%%Lfﬁﬂgmv/i@ %,

N EN=T 1%, BEO H) OINTHEB LRV RO G, EHO RT 250 T 5
By OV RTIEONTLE D, ZORF, N—=7JOFNZ, V= bfblicya =—»nE8
Do ¥Va=—3N\=7 @R | Pkz s ] O & b L2sMBIzEiLE > T
LED, NUFHKRIBL, WENLDIZ T =N LT Lo BNESNWTL b, T L OREL
Db LT, HFSRICkE BIEICAD 2, ZOEIZIE, 1TBEIXRALTEEED M1
L] IZE-oT, BRICEHINTWD, XUn, EED, @20 THEEZR L, 2
U= U TWS, N —=NEZRY | ZhEaBoo_Ud, WICHZBT 72~
YELEDS, 1T L] ROLHLEAIH, NI TFRISITHED 5,

BRT, KGOS AT OREZ A TWD, 2EHa~Y a7 2 —n0ER L, BUEERSER Z2
HEATNWD, BRRGEE L, RIEKIC L2 KB RIEEAFEITINE S L LTS, X
VIHITETERE LTS, R REHEL LT, 6] 2B8OHENPHI 25, R
EDEREDIZ D IZMmo> THE, ZOBRFCHRITIET Yy I/ T v NI v 72 /o0 %,
I LT UAMREENS O, PN ZTNA—_Fa—% Lz, U1 VA, | “Someone had
a cook out here, Vince.” XU I FE CTHOMEFEEH > TW5D, #TiE, ®EERNEY O
S| ZBEHHELTND, NI TENSHT, B E R D, 7 LT UdamalfEn
%537 L7z Z & 2T, SEROBEROREFZ TR L TV D, XS EZHZ TR TV, ﬁ‘é

. ®REEKD 1 A Vince (Vincent D. Survinski) 235 12505 <, 7 VT U DITH 7%
,f/%‘j—o [BRZ®C, H & HOMEZ,) “Hit him in the dead. Right between the eyes.”/\/

IFEEA BTN, Bind, THDOREELEL L TEIT, ) “That’s another one to fire.” EEERK
FTREFIZAD, I— 7 v 7 TRUDOBEKZED, FZEOBACHREII, foFER L LIk
N
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Do WATZIFN LT, EZICHTEND > TR (EEZS RSN TWA D7 a—R -
ToT, WEROIDEFEZ LT THERET L, £ZIET VERDAZ DA TH S,

Z O Fran (GaylenRoss) (37 VERD AL v 7 T, AZ PHANEZ GO TRNEE
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DEEND, BIEORF AT, FENSEAL THO SEHEBFEE L WD Z Enbnd, 72
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LWEHRZE AKX v 7ICIEL T, BRAREEFTOT 0y T2 MDA % v 7N AT LIRD 503, A
BOFOELEN, TRy THHE L L2 ML TRBYFLZHT, Zhick->T, Fv
AL —ERREDORFEMGESH, AX VI ESICRELT D, 2% v 7 bBFICELE %
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T2, BREE NS ETERT 5, EXRSTEENALZIE) DI, AEBRDLT-DTH
V. bo LUIRAEEZ L > TWOIURX, O XL D RIEL R FRIZIT R DR o7z (ZORS
DHRT, ZOTVERNT 4 7707 4 TIALE L TE Y , KESTH TrImiEe s 23801 T
HZEMHALNIRD), AF Y TRRA EARAZFERICTLHH, 770 DBANTHD
Steven (David Emge) M A% UAIZA-TL %, BFHEEZ, SEABUFOHFSITE D K
IR AL % T 5 T2 OITIN RIS F X 72 TR B RN LR D (XKD R AR
Mo DITIIME RS 200, BE2UIM L Qde b)), AT =T i, 77 U1,
THIFECE ETHLEDLE T, ~U a7 ¥ —THML LS LEET,

T4 TTNT 4 T OFHE T, RFTFE T ONEFEEOEY &2 SWAT HFKAEY
TS, WERTIE, SERZBIEET Z L A ER LT, 7= b a mORIEERDFm L
TV, BHEKROIEEE D, i L TV D EFEICBERZFEFODNT 5, @D Tk, SWAT
X2 ™ Roger (Scott H. Reiniger) <> Wooley (James J Baffico) 238D F%E#H > T\ 5,
7— ) — I AHEERNRZET, BHNEO T L M) aRke T 7 U B ROEREBET S,
getn, WISEFNEZ MG L, SRR T D, 1 A SWAT BRE M FEH 2 B 7= 5t
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— =1 LEVWHSTHEZKIZT D, n— XK E LeRETYH T 0B EL R
TWn5,

T v RiE, [—#E->TE7—#72] “Out of the frying pan into the fire.” 59, 7
— N DRI N TE S Tey, B—AREHIIZ D2 DIZOE W, ZMEIC M Z2T 5 0bn 670
MOREMT A, ST TICRET D, TR LERWEIRT D, EEebHIT 60
DB ZHZAADIT NN ERET LT T, Ty NI, TRUIAFREE LS S, I 0
Frankenstein=Logan 1#+ (Richard Liberty) ®OFEBR=EIZA-> T &, LN T—71
A—H I REREIAATWD, SFREITIIHH I, 3 DDEBEHXy NIiZixy v
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ERTZ o THRY, MEDZ X0 Y U EIIhERER AT E H LICkho TS, it
1. AMOFE, OB IFNERIEI L TSR, Y oret LTHET D E. T
OHATITEL 725, B EA LIEAITIT, YV EOEBREIT 10 205 12 FEORERK
WX THEBEIND Z ER72W, ETF—T L a—F—|Zlho THET D, VIS5
&L BMBEALANLEDOENY CENBN, BITELSD, 2oV U EIEEZEH TEICOR
BTN D, a—Artid, A= P, 7, B S 283 5B /720
72,1 “The brain is the engine, Sarah, the motor that drives them.” =4 & L Ciid,
Wik, Yo eiid, RO bW S LBV, LT 2, v—T AL E & E
EEROPIEA T S H LIS/ > TRy RITH VAT 6TV D Y ElZin3&, R
FUIBRLTHY . BMEMEL2FE> TOARNVDIZ, ZOY B ZENTED, L5
WRRH, YUEOARICASDOFEEST5H, Y LEOTFERERL D LR R D,
X, BARVDIZY VBRI ER LR TS, SELE I LET S, [V e
IABIZE > TITEIL TV D, TREICH 5, HET, AR ARREIZHE > TWH D7, | “It's
working on instinct, a deep, dark, primordial instinct.” 7 — 7 UfEH LN X HIZFT 5
EZAITED L OGBS M SOITHRAEEETH Y . ZOMOEELZ 0 TR EHE
&1 “R’ complex” EFEEINDHHLLRIOY Y —IRWWETHY . ZIUIAMNTCHIENHZ
FHENTZ S DT, v— T AFEERHONy RIZBE- T, ¥ —Y&2H< 5L, BHEORHD
FEAENYIBRS L, KINE N BB X H LIZR > T AMERBIN D, OIS
TEMDHE > TWT, EBMOG ) —HITE L DL THLDORADEMIZ SR > T
Lo WEIE, ZORKITIREEEREZUIRINTVND DT, FUAIRARRITES 25T b,
EEWV, PR DIZ I ITITE, A v TF 2 ANTEREZRT &, AEI<, ZDIKIC
TEITEIEELHD . bOZBEZXLELDH L0 L, 250V )RR LE
Hb¥ 5, FxrOBRWVEY IATEISE 526 TED, Ern—HUlEEEET, 71, 2
ATRIZIRERI A 222 0 L BlFR S T2 B 2 NS IS mTRE 7R Tl 2 B & 97 2 7RI L B
RARETE DB, b o kfﬁ%ﬁﬁfoﬁﬁ%%’:%‘zéﬁ% 72 SR 5, m— Ul EITRES T
I HDORITBIROEIRIC SN D & FiRkT 5, 713, lEREIEL TV D D13
ABENZIE TG THY . EHALFEIETE THWARW, AT TEND T, B
DEZIEIN VIR ZFNTND, ZARILIFETIC, 4RI -TWD Z L OFKZ
HREE, LEELRTIT D, VI HT T BRIy U E=EALEEIIHBIEL TV D,
VU B O IR D TERR 72 DI (“It's extremely dangerous to go up on top and round
them up in the wild.”) E3F#EL, JFEPHZ REIT & MHEIN Y > EDRRITHE STV
Lo W73 K-T, ZnTEELZLOBIRGELAT, ERBMKE IR R FAl
LOWRITPIEESESATLE I Db LR, be—FoflbiciiEds, 35 Lt
X, FROKEZTRT, FINRLTHY U EZEWRLEDL I EEZFEALTRES, &K
D, HENTY I RO EZET L, 7 —"—DEOBBRAENTH D Z &
2RO, m—=H Uil RELZ I RET, HMZUR LRI ——DED b
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DTHDHZLERDD, ZOZEatl-bRMo0R/THITEARBIZES Z &),
EYTIEFWMET D, v — T AELIE, FEERD ZORETIIR SN2, EFEVIRET D,
O, MERPHIBRLEHLOY ERLGFOMEAN FebEoTlRE EnsH L L
T, B0 b X522 zm<, NIBRBRNDIR EREENDRIZE D, Y7138 b3
%%ﬁ%%# 0—H AN RYULTZOY U EDBEMEEL, FOoEmWn e
CHERND, INFELDRNERELTCILLEZRTND
ﬁiﬁ%ﬁ@fi%?y:w&w@ﬂt&ﬂ%ﬁﬂﬁ$%bﬁﬂg =T 47 %LT
Wb, BEU—=0 BEZRATH, EIDHINENRW, LT L, BhbiE, fllc
HbEHGTEHLEDO L IICEZIERTHD AR NWDITTE, E595, §5H&, BU—iE, fuc
BAEFENODILTIEN, A F—ITlE IR & T, BEHESH K Clibh
Wb D TH D7D, BENEN VWO L, BEES 9, AT 44—/, ThiEE
AIOET, lE LIE6LROA, LRKEZET L, B30Il hoT, EH5¥ZZIC
WAL 72 < 72 B, ZNE TR X ITRA T, SOV - 72 IR & BERE SR 2 el 5 .
EELLETRBE, AFXy MVERVHLTY 4 AX—% 0 » FIZEWTRET, AT 4
—IL, BABR RN, LB L EU—E, B> THETIZIRELAD LR
TVLDLITF LRV, ERIBVIRT A, WEICERZHO T, b OMITEFE TV RWVO
Nh, HOHWE, BEOE & ZAIZABBNRWIEIT 72O ... EIREDFNE 2T
Bo L X, TAVAIAREOEIGITEBA T LE-TWD, vavErT7E—)L
XTRTHIER, LU —I3FERSEETRT D, AT =W, EEROITKIZITHIAZY
LTW5, EOMARICE AL ZE, EEWT2E, IR 5AZD LERET, Fio
EHEIC T Z G o TV ATV, EE-TCabEAI ETH, THL, v—XE, £
—T 4 IFE Do TR, I, LTt H, bOWMEIIKboe, ERFITOY T
(2. B—XE, BEEEIFEBRME LA L TR, Y b =S ORI X D
WA LA, EXAEF, E bR Y a — 7 THEEENLDS, Uy IV AE T
by ITNVEFTOMREHITOL > THNLIGD S, I BRERSTEDY%
EAETHE, B—XL, EN, SHLRVWERBHIZEFRERIES, BT, RVE-T2Y
FZIHELLNRNE VS TZHEFH T, [THIE-72Dh, RO, v—XTHGE—DE
APIT, BENTELEE S TRV, &K<, BTy BT —7 Az lnT, ZARIZLE
FHFENRY, WONRLEOIRETIC/R-o7-00, LFEE ETF5, n— X3 a2 EH L
T, AT 4=V, BLEET, EmPT 5, WRTEERSTWDE AT 41—V, 71
R zmIT T, Ny BANISFEAT, EE5-o TR, VyZ Aot H%5, 75
L. B—XEFBREKE, AT 4= VAT TE 9, ka8 hid, BaNIER,
Lo AT A= NVOREVEED, oL HEEr—XORKUZRA SNV TERET D, 7—
R, 5FETHAD, 1E21Fb9 A7t EAT 4 —MZEEL, 3, 4. L8
WD, armab ERy, 72, LI ER, ERELERECTH LD, AT 4 —
I ZRITT-a—XRN, 527, Lo THONVy~—%EIT L, AT 10— NE, D
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Mmol=z, LESTHEEMTEZD, Bt bliEbIZ8iEL T2 cd 2 HFE TR T
Wb, AT 4 =LAWL ERY N —EREILTHTZICHELMITLE, Yarniab
R RBEEDORNALZ —DEGEIZFE2NT 5, B 71E, Yarzflil LT, i
T T, P REEZo —XCmiT 5, B —X3RE RV AZ =D RN G, BEI
Bl L7 X 5 eI T, ;nfiﬁi@m@ E—ANCEEre, B—XXE BT, ZHUTE
FIRDE, LRFTEET D, BOTELIIMEEOEZOICZ ZIZRTHDHOE, LEETD
0—XZ, 7T v R, BLLOMLE iﬁﬁﬂ%%@ﬁ$%%fék®k\&ﬁﬂ?%mi
B2, BOEBUCIIED R, L Rxikie, 2 LT, n—XE, ZOY =¥ —T
L ROBHEOIE > BNEFEICZ D, ZobDIEINEFT L TWDHOENLRZEITRE
T I REFFLE, BOIRT, EHIIC, YUEERY LA —HNICENWTEL ZEITHSh
RN, VU BRI A S TRTREE, LESLYTSHD, 22T, ua—AUEERRE
BIZA S THRT, A TICITBIEN LD 220, LERCHIV ATy, v —F AT K,
ABIEY VEICHEE L T Ticd iR 72> TR Y, oftETIE, AM1 AL TY
YEA0 TANEWIIRITR D LD, THRHIIIEARTHZ LICRo TVt XMEEH> 1
—A%WS T, B—HUHEEIREFELZERT D, v —XE, BVIEW, AL SRR %
HEane s, EASL=2VER2BRELT, 20 V¥ —%BiH L, BEgEfiTE
TEVITTD, EBNRVNTH, T, TR, E2~BKTF D200, FROERTHERTE
DH LRV, ML AMAT OV U EIIEE I T 500, &, FL
TETr—XZ&;Nnb, LIS ELRT. 522 LRWVRY, ABIZATS, &5
WD, AT =L, fiTETIUEN WA LB & R, fTREL SEL =0
LI L, EEZD, AT 4 VIERAT, TR UMM, bt ot
HLEDRORREREE DD, n— XX, HHERLE T, (MOFEE & a—F LIy
=Y, . BREESR L CVWD, TR ) A, LS. T L0
FESA LTS LEEEGDEL, VWb T LITEI NI Z e v —XITx LT,
Iy revxzary be— L LT, Fx xR0V EBbdRnT &7 kﬁtiﬂié
WO, ZOREREREHZENTED, LEIHICHCr—XIZ, HHEILIDLEELES
N, ZIZTHI0, 7f<?§15i§%iiE>%Liﬁb\ IS 5 00h Lt & Oxskte, ?f
e, X, YT OMRITZA SO L D b EHE T, FROMBARMRMISEEZHEL T
AN SN =l 5L VIAV/AVIRVAN %&%#ﬁOﬁE@w LbdHV 2D, EMAT-AMTEEL,
EEHEML BV 720 L, g+ Thv, EE, B—XE, v~ 7 & —Fv b (EU—)
NIERREAR X5 Tl e S o 0 EB R, AEITRFE D+ EMm B 220 &5 5 D),
BV, Lo THERREL TS L, AERH-TETWD, ERBS, ol
b bR L CEEHT, ZORBRITZEINLES ELT, I8, 2O =LF—TO
TERIIHE THENTZ B DR, BxIIRTTE, ENbBBEZ D LRETLIN, m—
R zhnzEzEEANT, ZARERITTSHIELT, I bl TIToTRe5, &
S m— AU, T, EFIIATEWH ok, b o —Easa, BoEMMTE LD
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B, EHIRERET D, T2&. BINERL, ERETESI PP THRHOREEE, LH
EESTAD, Uy bATIREGFEERWDIZTE, HoIXZ 2L b ROVEHO Y =L

—IEATED, TxZ2BULITKD, EFRETLIN, REEBERYUEZRITL, 72K
BRENIEE D, m—ANRE—FIZRD Lo ITmad oL, BEITEED, T, 1T
FRME 2 LS, EREFEEEDRY, Z0RDbY, TRTEZZE - H®EE L, M5l
TR, HESHBCOT TUHT D, LEDR, B—XEHRE Y a VPR e
ZELT IZZILZER-TWVD,

ﬁﬁ%A%E%Mék TINT v R, a—XZARERIho7272A 5, LEET,
T5H&, TVarDBEEilH VAT, AT 44— NVIZEBEREEEAS EFV, B— XA/
%?&5;&;%#@%Lm\Fmt®E“k WELO~ 7 X —Fy FP°, B —=X&ZF1
AT ZENTELZa—H U EEETREE2VS, BlEBITREMHT21E 2 0800, LR
HT D, VIEHAITIXBERITEMT D, HAIZHTAEZEZTWDLETE, LEERTD
VA= B = %ﬂ"%ﬁf‘nﬁ%&@fik%b\%ff\ DG ED,

HOOMEIZRY, BEIZH7ZNTIHIDHEIDHLE LTV IRy RDIEH % /15
NN %/ e ;L%kbofw b WREARBECTCIOLLEMLS L, B—H LD
FRETRLY Y EDRO X D1, EENRE . AEAKRICZIEREDD, ~y & LTH
FWHEERET L, ITVIEIRy FOETHREZREZL, 701352 /5, BEbkzTn
5. HEHIET CQEIRND 2, EHEMICE V., BIZa L0, b o BRIk
b, &, BTEA v E LT, TIEHTTT LRI . RTEBRIT 2, IF7EN
v ROLROEE T, B A, HEE HTT<,

WAL eV T IXEEE D, BEREE IS THRAEOKTENRLEZIA TS & BIOEH
RO TR DR PNTAEAHO Y  ERENDLE, MEERH I X5, 22 2EY
X CHIOMBIZAD &, BUMELZLRAROH L TE TS5 AT MAGNEIED, 7

ZHICEREZIAENZE I/ D, BT~ X —Fy NBRY T 2T T, BEND
BNSH D, BRRGINT &0 713 KR, L~ 274 —Fy FOFEIRV L9 A5,
WIINBEZWRIETAF Y MLOT 4 AX—Z W LICEI D D, BT E <o &R,
2 NIFFTHRET T, JUAICHTITE, w27 ¥ —Fy MV a UREGTY 72BN TH
<o WOENEDLT LATOL D REFRONENITIER T, EASKREZ ETHbNA TN T,
TR NTWHEEZ R CH I I3EBDLTIC-Z 0 &35, BOWMRBIZAD EE 21T
JTEBY, E—FOERRGHE, E—F T VA0 KO TPIFATHND, ¥ a Uk
R ICP ol EENT T, BT EHAX D, XD 2~ 7,1 “Welcome to
civilization, Sarah.” ¥ Z X ZIZZ LKW, BT EH, 223V 7 -bnE= 7
FELRETIEHROR, BRAGFTTELTONGEIELETVa iz, 71, bl
LREREBET L ZARERIZZENRRVWERAZS S, YVarid, 2205 ETThH
é&F@Fﬁ%abfwé&mwﬂ? YT T a0, BRI E > TkE, &%

. DR BTET-H “goons” LITiEH, L, ‘3‘77"))5%@;;:;:1%)9: ¥ a LR L
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HEIITMET, BRoTWDHIEHIN, LONEFLHITA2LD b= X —%f5, 0D
BoTWhZLEFHELTAHAA, &, HT1F, ZZTHTFY =¥ —IZLoTELIL, BE
%ﬁﬁéﬁf%%ofhé@’%ﬁ%bﬁw tvavie~wrsd—%y b+ s, ¥
aViE, TLELHANELET IO TWVDEZEDBERB DML RNDTIE EFWViRT,
ZO WK “cave” = =LA —Ti%, 2KD by FREORER Eoiegk, EHY TR
Fidk. A SKUBLE 0D R Kﬁéi?\%ﬁﬁgﬂﬂhﬁéﬂfwéﬁxék@ofi;h@
BEHZEARBWR DD, £HEHENERHHLT ¥ o ANHLD0, L ¥a i

IRV, 22, L ZOEMEEHL O L LRVWERREAROTE, ROICEIX
MFRCHACEI LR BT, BlIXE 0 2 OFEE R & —FEIZHLO T2 W 2T 72 D7),

CHERTHND, WX, VIR L LD & LT DIEOE ZIF AT RSB 20,
WFFRIERE R O EBR7Z, Te LA, RSN II RN LA TEIR LRV, &t 5, ¥
T, BRI SNIZ LI e LR &, Yaid E#H . RDH T EIEIMIZHIR
WD, FoxrBrARTRVETORE, HICHREELORE, FHEZETLZ L7E->TTE
L, LT, ZOFHREBHIZIE, Z2I8H DAY KT R L AR TRDLRETE,
EERET D, FHEoRIEOVZIZ, Va i, MOLrOUHABLEN, T biXl )
72, EIBICEE L. AT, AEE=MIC L 281220 CVDLD7E, 55, MixA
FUZWLNZ 2T, HRDS EAR S DO R 5 LI LD, i, AMA B CAa
TLDERIL BRI LR, HORESTERATHDLZ 2R LIcho7eD
H LRV, HDHWIE AMPHOEBICFZ HTIEZE S RIFn/zEnRoint Ltz
W, IOV a vk, BB RERDL TROH TV,

T DN TR Z ), MKOBREZ L TWD, SEA T X ML, BTRICH
T, BWELIRY | TNEAKBEOK TR, $2&, DEIOL T, Y EDRENLDE.
MEFENRHZZ TS D, YINEOHTWDERIZAAND &, 7T v RV U EIZEHRHOF
WEREBRXSELIELTFEZRENTWND, YU ERFROEFIIEFLANLS, 77—
FZHDbDEIBNELELTLES, 3TN T > FIZ, v =T U AELEOFRDOFENT
VU EOSBIZEY LA TWD DOH, il L7\ @) “What are you hoping for?” & =
5 e, FREIZn— T AEERBN T, E#EI A2 L T2 D7, | “Hoping to satisfy
urge.” EERIZEISTAS, MESITFHA ERILE, Fx DIEER EICH S, ] “They are us.
They are the extension of us.” & v —HfHHIIE 9, VU EIIEN REL2RTZTTA
MERUETHY, TERIIEEIIND I LE DD, HOITITEMZ 5 272 < TTWNIT 7R,
WA X EME L, bu— P EEIELZIICEEL, AEnborndbs, &

7 LTy RafoOfE=IsEN TV,

0= EEOWREND AT ABOMZ O EEICIE, Ui 78 A eEoEsny B
DEEZEEN I, ~A ZIZo> THEFEZN T TS, a—H UL Z0Y % Bub
EIES, ABELE STZASORXBOERIZRATHDT L ET S5, v—F o, Bk
FEWRIGE TR LTS, ZOY Y EEAENLTWDLOREEHAT L, fhiE 7080
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DERBICAY, BLTFICZoY o EIZEE LN, TFRII VI EET7 IV 2FET, 2
D2 OB ENNTORNCH DT —T MIEL &, ZDFEIZIT Stephen King {ED Salem’s
Lot D_R— 83— Xy I REPILTND, ANTEWT 7 0% FICID e Rob o0, #iF
BCTLEY, MERAEZMY, V7L 7y RIRPHEFRORE T VEZHEL TN
Do WNTWAIVIVEFIZRY, TNEADOHEIZE T, HTABDIFHIERDE, £
ZHEHIT—HFRZRS>TNT, MIZHSMTIEH, m—FAELERE LE S RETENLEZBE
DTND, NTNRAI VY TEEHD &, KENFNTTL D, TOKEEENICEATEE
NEWRTE, YUBIEII VI ERBETT, X—= =Ny 7 2RI, BRERLOD D,

AREBT, L= EEINETKS, $2&, ATER=2D< 0 REFHATH
HEOFELRED, HLITHE LIEF T, ATIEEOEEEZRZ TWDLDE, L
95, fHiF, K< TE, EEDRNRDL, YUV EDOWDIHRERIZRD, 7 LT v R

BERE SV THENTREE L2, ARl LEZHEEY L LAV LI, 22
~ B—RXELRT = RBNS, BOMREIZAA D & LT, ATIZK DN e— X 3%
Bak <, v = ERIRLRE, ERFEZREDL, £ LT, —RICZOERICA
5 EOITHETRT D,

—[FAINRSFAH, X, NTOROT -7 MCEREEEEL, YU B INE TICHR
0., ZEEER A HIZYTH, R, TZABIIT Vv TBIESA, EE-2TIHAL “Say
hello to your aunt Alicia.” & &R & B THrd TRIZ IRV IZ WS, N7 R T2
TARBIE, 7. 7Y TBESA EFERETD, n—XFZlEx, BRI
STRTWETZ 7 ANLEEET, ZOBFTr—ARBOIZ ) ZEWEAT L, EFHEEE K
EL, HHEPAL LI TT, BEHRAOHEILET D, m—XTboFiIctbh, AT 44—
FBBIZ LI L DICK S, v—H AR, AT REERICWZEFRL T, m—XI|Z
BALETDHEOICED S, YV UBIZERILT 2000 &5 n— X2, EBRIZWIT R, R
L7 D _RE NFNBEZEIZ “barbarically” 12525 F - TEWTF 7w, EHEOREE A= L
T, Y7 ICHEHEWCABBRHZEST L OIS ), MERAATITRILL, B8ixT —7 L
D EIZELS & ANTEEREFICTY ., BlELKHED S, BB LTRS2H e — XD HOFH]
T ATIEHBREHEDOAT A REFI<, LT, BN L, Hitd v —XDFMICmiT %
BEE, v — X b i /NI ZAT 2205, B2 BT A>Ty, Efllkd 5, 75 &,
N7 Ea =D HFAHNEED Tl Eer g <, BTV, 7y RHERORE T,
fAlrCz &7z, &, B—ANFEROGEEan|x, BL O LT5L, MENRLHIXEN
STNRTESFHD ET D,

n—ANKBHEET, YU B é%ﬁz R ERIBS TS, 2k LT,
0—H U AELE, VU R RS T DITITEINA LTS EET 5, 2RO AR
Dh, LBEHa—XZK LT, ’@d: IR EV RO EEX D, TNZENESI
VU EDMERENATENI TS 2 & Tk & e, BRI ITE) ) “civilized behavior” Dhf
FOROTHY, TN EN, ANHEMOERRE N HIXHI L, B X 5 IZWEHT
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W ELLAETDHIZEZARBIZCT DL DRI LR D, £ LT, AINNZEY 2t
L9 RRE LT EENE D, UL SN ATENCIIHEN 2 5 2. 72 < TR B2 0D 72,
K, | “Civility must be rewarded, Captain.”

AT 4= STV BT ZoM 24 0T MO DR D K E 22T
X, EAHOY v EERHET HEECETLTCND, AT =R 1ROV EDOFIZA
NI T EMT T BE I ST, AT 4 =V OBR, S TVISRED R ZRT D,
VY UERENRLT, ITABFETTWD L, 2N, ATy 7R T, Y EREBICR
V. EicWiEEEICEBOW NN o T, MEEZREVWHE S, Bbhcktid, 20va vy
T, BT YLV R TA TLEEHL, BBoTH o 140ELZFHELTLEY, 0T
PITWZDOY L EDEIMBIZHMEEBELIAL, JET L, ZORFERRE L TR TR
T, g, WO R G, MDA A TWEh 9 LIRD Y e, HERE o TH
VInind, Ve IBN ZAEI T NVORE, 20V CEREA, ERIZE BV X,
WERAHESTLE D, AT 4 —ADBERIT %> T, ERE LT 5 I 7 vEmmIEL, v
VEERET D, ITVTMORNLZEOENGED KD TO%RETTINES, BER
WHE BT b WeRBEORIE T, MBI ST 72 0 72 <72, LT 4L ! | “Tdon’t
wanna be one of them. Take me. Please!” & 27  —/VIZRFET 5, AT 4 —/LIEER D
FEEZNINT, Z0OREEHET S,

VTN HEV T, Yarvbvw X —Fy hOFEROIL EFTE-TL 5,
TarvmIgncE v s vE LTHIIET A E, B IRBEANLATITIVOIEEEZRY |
RHSED, I a v BB TWEs Y=y FEEWT, BATn5 2 2 Lok
FNIEO OREME 2T, Ehiztilrd 5, BIE, 2 o3 IROLEZITVL, $7 &
~ I X —Fy MIBITHAZENTH VY o E20T T, kED0T5, B IBZOMBHDKT
VOO UINIH EZREX . HEEITO & —BREBPM VT I ST A B CERER
RBIZKa D, IR ZREEFT TnD e, Rt bOFERE I 2T 5, v/ ¥ —F
v NBNAEBIY T~ B D, THYNVNTA TNVERFSTZAT 4 — VR EE L, 2
FNERRTESIN, B T0E, BEDENHANIBITEIN L-, & 5> TELRY, 1—
ALV I NVABBIET D, AT =ML, BIZES TR bEST 5, LEiDH
Do, U7X, TORHIANNELET. LMET5, AT 4 —/LITWEET. §XTox
WIXZED AL VBETE L S5 C, etz b, 75, Vare~vrX—Fy MRkt
SANZHEAMIT TCINITN R, —MEIFEOREBIZR D, Y ard, 3 ATFEEZNT TR
ZREMLE D ET 20, AT 4 — LDV ITNEL RV, m—XT, Y ERZRENTZD
MBI T NERTRELELHEST L0, 713, BEGERITIED T2 & UWEOHE THE TR
T5, THE, B—XE, BYZIEDODLZLIXTERY, fRI VIR, LEWE5,
P I0E, AT LR EZWEST S, ES5WVIESD, e —XImcnERFEE LT, 726iF
EEIIIAND R, EMBT D, Yarn, FRTL, L&EZXDLLE, AT 4 —/LFEOR
T, EHENLEDICE Y, m—XL, BHOGIEE&EZHE LT, BT TE - T
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RoTND, ZVORY U EIRDENWEES DTN, S SREHBL, b ol
XLV, FHENZEM “the corral” OFIZA->TY v EE2EHHZAT DL, EEVELT
TDaEo TN, WENRERNVAT —/VITH A I2E T8y, v — X
ENDE AT A= NVEVa ELOFEENT TEDRENLED, YarBnPh i
Fand b e, WRORFRENLY, BIAZRSTCEERREL TV TET 3 R
AOHDE HiTya g E, Babtloeho X 5 ITniE s,

ITMETa vk A —Fy FOFERIGEWNAENT, Ny NIIHEDVERE LT
B, WL X —Fy FRERLTVD, Yarid, BT —27 %V aH T2
To PTIFALEST > Ty Y E2PRRY . MREEATL, EEFT D, IF57Vv0edls, L
LR PO EZRVIITS EWVWHIDE, =74 —F vy FbEITTHEE 9, HELED
LT DY TIT, Ya ik, STV R»L LRy, EFEENT D, BT Al
bWICT ¥ RTHE AT, EEZ2D, Ya i 30 A LTELBRTIUTHAIZITS, &F
=T D,

VX —Fy PR ENEZ R TESL & HH 2 HITHE SN BEEPLE S TN 5,
IO+ 7TE 5, PTIFEMEINEL TND, v 7 X —Fy MIBERRST =7 —
FLa—F—FIILT, BEDAAL v F 2T, +5L, vn—H o AEEOFRH 2T
<% BELWVESANRFEL TS, HOLRFELTWD, RELWVIERATDOZE, B+
EROSCVID Zr—H PN — N _&THEDLF, YoEom e, HEE, fUEELL
LA ! | “Bastard. Be civilized!” &9 u—H L OFE L XEHRA 2 EFRHAEIND,
~ X —Fy "B, BOOFENHENLTWDLZ EICRDE, TRV IA4 Mgl +5E, F
DML EALNIZTR > TWND, IBRTIZHDHDOICHET ONTZMOM N TZAVWTHEZHL D L, £
AUTM DS P THFE S L7 e B OFREC, B IT BB A DIAE N TV D, BRI
FEOEZHNLTND, 2 NTEX, VIR OIS ESHRTHEL LD T8, w74
—FE vy b, B—=RATBIZR/ON 500 &l 5, v 7 —Fy ME, ZAREZA
FHE S, ~VaFE—TlHLLS, LRET D,

2ADE T EHNTN &, BEVREZ A, #HoEIHE2RT., 7o&, m—F U AHLR
Wi, BRO/NS2 7Y 2 FRICERRICAS> TN, 2 A% EDTF TER=RICAD
ELHEERATICFEENT TS, ==idE T EnEW Db X, | “Mother is very proud of
you” NTEI~y R7 4 ZMIFT0Dd, TO~y R7Z 3R IN Tz, LR E
EHEZ X LT DL MBEIAT I EORiAET, —BHELIIEEZED L0, AT IEIE
T OBEEZEEFICEET, MEXcZ v LT, BADOANELIEEZANTIZHTEDE T, £
NTT—7ba—F—0RLERF 2T, o5& ~y F7x+r0bid [BL] Biin
TL b, NI EOEE ZZNRD, HENMEILR Y 24 L T 138kx 2 2l
Lo, SEIIEENASOANZLIEEZ AT DO AELBIZAT T, INEBERY
WZE L NTRRFEHL, BE [FiL Bih b, ME3ELESICATEZRY
ZTNTIETRELEORRZ, EE- T, BIEEDNE RN T Y BNRXTOT—T LD EIZEL,

186



NZIADOMEALANORAEZED B> TND, HIULMTE, L~ X —F v MR &
TI0x, FAREBER, FEEL, ZOREEAI LT L, RO AIWEY T &2, Mgk
HLREOR - HMEZ D,

FREBIZASD TEZDIFZ I ETICAEESE>TWIELELBE, B—X, Uy Z/LA A
7 4 —/, Torrez (Taso N. Stvrakis) TH 2D, NTOHEMNMOEL L L THELY & Lizm
— WAL E R — AR E R, AT 4 = ARPRNKDICT D, HEOMmZE ST o FE2HE
F, &5z 02, ba—XRHMWT 5, VY 7 VARBKEO KT E2fTLE, 22
I B ORN 2 (k- . 1R L<BEEIN TS, v —X 30 <, 27

A== EEREEOIEIICH LS & i, @i, KEL BT,
LHFES D3, m—RAEAMAKEEEZR/ET 2, EAMDO LS ICBLE LD
KIX, o 260 EIZHNED S, ZOFIE. 7 v RRFRBICHITIAATL 508, A7

A —MHER SN D, FVART Y FOFREEEH, n—X%, ktlebls, 7, v7
X —Fy ML LEAED X OICHRT 5, MOWMT b & n—X T 5,

Va NFEEY T oW R, BOOERTY I Ly X —Fy FRRDDEE
S>TWD, IFTABMRIRERRBAIL TRy FITHIcbo TWA 02 fRT 2 &, Ya ik
VT BTN TTITL, T2 &, ITADBEHO X ANV ERRIT T, X ¥ v
Nafgo TN ERE LERIECEL RO D, Ya VPRERRIMOEICHDD &, &
T bOFERM AT D, YVaridricHziEy, 7258, 7y FOBICHRERE D
Jrea—X, a7 A—Fy bV T AT 4=tV v IR L ANREN
B YVaIEaMIH T T~ o Aoz, B RS 508, ve—X3, SiEET
TIbbaKeWnwek, 7y REBLETE, L&ETH, BERHEsh-ZtEa~r ¥
—Fy MR VatHE b, m—XE, HTZhnE 1 AT ORNET 2 EHEELET 5,
VasiFh vy BEEvEE BT 5, FLABRESE, vy FbEDR
L, B—XE, TI0bBTeELED, T5HE, Yaridk, ~Yaryxr—CeBILE
RANVETREL, L Tr—X %, BEEEFERECRETL 2 L2 0RET 5, ¥
a UNINEHEET S &, v — X TEMEH TT v NOFEMEBRL KL, 71345,
IHOLTHENRSEL, v—XF, AT 4 — MY T E~s X¥—Fy hEEXMOr—v

WAL EoiZml, Yo EDRWDLHEROEZ BT 5, Ya i, 5§92 LFH<, &

IATHHER TV, EiifFE2RA 528, 0—X T B2, REORN S S5
DY EPRIESNTETNWD, B71E, ORI SIS al’b 3T~ r &
—F v MIFET, ZORE, B, Ya I VATV N TA TV EER, BB LT
LD, KT D, v—Xx, BOR, LwmnT5hH, £LT, AT 44— MV aryEZRFET
MEODTLITmBT D, ZORIC, 7 X —Fy MIKREBRAF ZMONEINHEY |
INEWOEILT, IMEOY U EEITHHE L, BALED, 2 I728E<, 2 AT

A ZRApoTHEYED, ZOHSITEREEZEDILZ ML X% a VBB ET 2, B
DAT 4 =TT, o Ry T DX ICRbNET D, BN A Y a O

187



EEATRI L, AT 4 —AREEATDLE, B—2R, 2 AL b2, IHITLE,
EEDTHN, VaEINEEST L, AT A —ADBE D 1Y a N TFEAER
DELIF, Ur—r ) Z L R_R=F—DENPBVEL, n—XT, AT 1—1EY
I IVAICHTRTL B Ly icamand 5, YVarnln, e—AngEzmid CRIED,

ERFTI L R—F I E RS T2 I FVR TS TV D, EEOMEETIX, T
MNEHDEBEZDIRWNTWAEHEZN L2720, AL -720 LTWb, T5 &, ﬁéb>m&b/jé7b>
HAIND, AFORTIX, v~/ X —Fy heH TN, M ~OEEZHEL WD, HHZ
LY U EOMEFENEHIZS, YINRa v TEREBI LT HE, ENLY U ED
BN, BN TH T E -T2y enln, <7 ¥ —%y b e icil
bivd, W7V BRI ATNS, 7 X —Fy MIKFTY U EZHE L, ¥
THEWoST- VEDHERE Ay ST L, kAT S, YIBNL ENRDE, £
BOY v EREHRNOH ST D, WLIIRFZME DT T, 2OV > B OIEAS % ik
T5, 2 NIEBITAEOR~E MmN,

MORTTIZ, v—X2, RTH T XZ2RESE LI LT, ToBEMH., ¥a %
17— XZEN D B E LRI ST D, B — XD EDRNVAK —INDETEE N,
SHL7-a—XCE0E2mT 5 a L ThoTzid, Ty RORKERL L, N2 L%+
RREEFNNT, T2 VnWeErEs, A7 40— U v 7 VAR FT S &
T L R_R—F— IR ERSTZRETIEE > TS, AT 4 — AR5 &, BERNEX
NTEY, #iEHD LEIETERVIRIEIZZR > TS, 2 NFI "=y 72V Bia
WD, B—ANERERVRTE, ZIX TRV AQIAEZMEI X TAK->T=RELZ LTV

%, BiFeETEDIL TS,

Tarik, B—RXE FUADLESTERGET VL N T A TV EFS T, O F &
ATWNE, BT LI X —Fy MIRKFETHEONT L, T, ZOoFR2ANEE, ¥
TMZNITIEZR D, Y EEBILRERL Y a VEFEDOIEI IZHENP> TN, 7 X —F v
FRAF Y MADPLT 4 ZAF =2 b I ETDHE, BORNRLY U ERESNTL 5, ¥
I H—Fy MI, Aay 7 TCINEZREVETR, ZOBRICAFxy Ma2MEIcEET, 7
STHDEFITZEIZIRSTND, v X —Fy MIAFy MEIFNEHETT, 7 L4k
WA O S BIZBA[NH, V= ‘/mu»—X‘b%%ofc%ﬁf“/“yt‘%@ L72s BT A3
1 TABIINICR D, TDLEBNLY VERBND, IR B E2ETT, b9 —
FOEFTZO U ERTH, VarbEERNYICA-> TN,

W EORGET = AOMMINZIT YV EREER > TEXTEBY, ZORNMITIE, I 7Ry
CEOBNEE LZ O REE L TRODTWS, 2B, S FUREESNTE. 10 04K%E
W25V ENRRENIAATL b, LT MEITLR—=FZ—DORD L2 s, iInEB25
ELBEHOVEa AR L TCHEMI 2D, YU ER, IFNVCHER-TET, #hi%
BARED D, ITFABERICWOFEZHIT 5, HIFETIE, A7 40—V v 7 VAR EE
MABHLELIE LTS, D—XL FLARBFEL, AT 4 — AR EFHT S &

188



o—Xix, BYOSFEEWL, M ETIE, BBV ER, ITLVOGERHROFHE R
WHED | IFVEERICEEZBENLIZD R, T X—F—DUVEIa DAL v T &
9,

HIBFZWD r—XT26iX, T RXR—F—DFZME, TR THEL TS 20% A%, 1
—AXOENEISDDH, TLRXR—Z =TIV EOBHNANOLDEE->TWS, BONEE%E
FoTWinwZ ¢ HWH L7 =X TWHE RS ZDENOLHED | ZHICENLTAT
g4—=, U7V A PR —HBIZEKTZT, =L _R—F =R FIZE X, f@T“/::
V=T EORNNRIEIIALTL b, v —X %, B#HO I — ’%D TRV
DPILTVDIEEFICHDN D, %f@’énkx?4wwk%iu~x %%Uﬁé
ERMOEDIHENG &Y EOHNMNMEALTL 5, YU EEL L%%ﬁWFTL
Iy MMBNBEEIIE N — XL, FIZAD L, P‘Mﬁli)%fﬁ%iﬂff Wz 5
Ty — ., EEMNATIE, o= AU EEE L THFERE20M L., W=D THEA
TWAHHETZERTSH, BEE2ROTEATHELE ) REFLEEIT, #HeEEDIF
INCZELHL, BOTHLHEI ETH0, HENFEATND Z LIZKSW=Dh, 229R3E
BEDOREZBEICR L, HARVEIL T, BVIE-T2 L )IC&END, @BHFITENT L O 72
ELIZZOY EOHEBOKEICIE, BB bRREENSE S THE L T o R0 K
EINTWD

XY /EODE“;‘%LT{LE?}/L#KOTU\ IR WICHEA BT bz AR o vy ho
L%#ib;<%ofﬁ%fwthvx#\//t@ﬁhmﬁib\éﬂbﬁ%iﬁﬁﬁ
SEEM RN DB & i, TV kT A 7V EGLE L2 6 ERM O AT 2 26T [\ -
TWrEU vV AL, THILVRTA TIVOMEEE 2R3 L, %%%%%%Lfﬁm#
b, KEIITY CEDORNICH A BND, YU EDRENITY v 7V ADERE O R & &
REKZ BRI SE, HH2RVWHLE D, )77”%@%“Fiﬁr@MUﬁuwbéoE%@
AT 4 —/VE, BEEHD LY U EDORNICRE - 2 L, BEHEABS T, BHEICAD R
TETRE D?%< BEEOHMPEII, AT 4 —VIET YV N TA TNEHZT, 704 —
NABTY UV EORNOEREL LD LS 55, Lol BITIEKICY7=51E00 T,
VEOHNWEIETETESTL D, AT 4 —/MIEEDO RT AT LS L322, e
TS, N7 ZIE, m—X%2BY, REOFEL LT, N7/ 7fHaax7 v b
TA TN TCES TRHEZMEL, PIZAD, HITHINTE RT 0 0EEOHFIZY  EOREN
PREALTWNLS, AT 4 —=ABEEOHFEHEELTWDH L, NTLkEbEICRD, T
WRTATNEELS LT 0, MUINZ L TR, NTBRBREBELIADDLDT, AT
~wi%#@@%%’%%@ o BHTZ AN —T VBT THY, NP LZEZ %
WY DINDNRTOREDEN R A D, BEICHHAEE L - AT (— /I T aEL 5 L
THN, FOBRE., HRONEHALEIED Y EREY T, 1 EMEOEREZ WS X
Do Mk EBNTHS T DY U EbOHME LK1 ERELHEN TS AT 1 — 725
e, HEICIERAZ< DX THLOHETZE®L, mT 5, A7 4 —/LDIERIZ, V2

189



EREEN - T,

MENTIE, W Z7E~7 X —Fy NORNZAEKD Y ENSIBIXTEND, 2 AP E%E Ik
WHE HBANSYa URNHN, 1ROV U EEREETEL, 2 NIXT IV ETA TR0
VT T EFES, P I XA —Fy B3ROV U EEHEL, 3AIXEHIT
HEATEICHA BIZlZEVEL, LL, ZL_"—F— 3N TEBY, H1r% Lo Tk
~HBIENTR, BT, w7 X —Fy EBIAICH T2 Eo TR, YarBnEs9H &
T2V ENESTRD, HITEHETHEHALZELHNTZIOY U EEEL, 1% LD
W, ZOBRIZbLENOY s eicilibing, BEEAEE S LT L0, WO T
TR, ~7 X —Fy M3 EBENGY U EOIRHEASE S, v/ ¥ —F v ME, EHLE, H
DHI~HILTIT> T E, | “We are counting on you to fly us to the promised land.” &
ValFEENT D, Va MFBREET, HTE Eo T,

02— RFREBBEICTZEVEFE, THLVRTIA 7NV EHBERELC, BFICHD, £
T e, 56506 ELHBNTEENT LkEbEET 5, B —XXT VIV N T A 7VICHE
EANED LT L0, IRTTWVEHLEHDICALT, NTIRBEINT, 208548 T,
NTD2RENPE—AOERBICMET5H, TOEE, e—XIHAgEKELELTLEY, &5
e —X 3T A, 3FENA RIS T D, n—XTEN I, AT EED 2R
5, BBTFTOITZIEEVITHAZD RTIZMN-> T, KALALEEZ R THRNTN,, &’H
ANZ I RERE RSO Db, HESNTWAIZD ANT, TOBIZE ST D=
EADERVOATEILEVDO RTZHITL L, ZZXIEY EOHANRDOLDEHR>TWH
5o FEBEZ BFANS, IBVIR-T7-0—X W ETED T, NTREELES, HFOE%
BNl — XL, YU EORIICERAIAEND L I TV, BEOFEBOENET
T, ATREHFROBALE LTV, B —RFEX-FE Y U EOBNICENS T8 X
HLE LN T, N biftdn T 5, ¥/ ¥ —NEIEERICY V EORRIICER S L, W
2L ZATY ENANFOABERLHZE Y &> TWD, MO TUIEFE TS OATE2ERH
TholEmEDE T, BHtE, OV TUIERIMHL S Y v EORNLTHOR S ST 5,

I, Var, v/ —Fy NI EICERY ANV aFEr—2HEBELTOEES, =
ZTHY VEDRENN, N I T H TSN TV D, BRERHIRS S TR DR &
TarmgEaTol, IN, LEo, EMVEDLDL, SANY UEDRNLY HEL
AN aFE = EVEE IR RTERIT L & DY OB DEEZET e,
WA LRV

SERBERETE, YTIXRELEZBOTHIEDbo TS, LI T~ oy,
KE, Vavr, BWRERENDD, B, Lol RETKEZRLZTLE, ~aTH—
WERELT-ZDGFNIETH Y . HEXOHRMOEDES TIE, BEFHRO Y 3 s
IR, 7 X —Fy FBRBEORSEBSICHELET WS, Y7130 2y 7 noFEHEEZD
AL UH =R, 11 A L&nihv o —io, ks T4 28X A, Y
FIZf1T %, BN 7 oA R7 U M5,

190



